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Radio-Television Cleaning Up In 
Dirtiest Election Campaign Yet 


Thev're calling it the “dirtiest” + 


biennial election campaign in mod- | 


ern times—and maybe of all time— 


and «.aturally a good deal of it 
spills over into “quick sell” tv as | 
well as “old reliable” radio. Next 


Tuesday will tell the story whether 
dirt versus dirt, like ciggie versus 
(add soap, autos, et .al.), 
cancels each other out, so that in 
the end the man in the ballot booth 
pins his decision on what 
thought were the issues in separat- 
ing the wheat from the brickbats 
as he saw and heard them on the 
networks and locals. 

Rarely in U. S. history has there 
been so much soul-searching, some 
it wtih a wattage angle, as wit- 


ol 

ness Douglas R. Stringfellow’s own 
expose of his wartime derring-do 
and his exit’ as a. Congressional 


candidate from Utah. That Siring- 
fellow’s “exploits” were 
on NBC-TV’s “This Is Your Life” 
by Ralph Edwards (and dramatized 
on CBS-TV’s “Suspense”’) merely 
demonstrated the long obvious tru- 
ism that tv is not immune from in- 


fallibility when tackling “true” ma- 
terial. Curiously, while it was a 
hewSDaDer, the Army Times, which 
-is credited with unmasking the 
Utahah, the latter elected to own 


(Continued on page 72) 


Hard-Luck Tunes in Vogue 
Before Wall St. Laid Its 
Famous Egg 25 Years Ago 


By JIM WALSH 
If there’s any idea on which the 
typical American is sold it’s the be- 
lief that, given the breaks, he could 
make a house full of money and 
be a big shot. 





ciggie, | 


he | 


reprised | 


Even more firmly fixed, however, | 


is homo sapiens’ idea that he 
-doesn’t get the breaks but is the 
hard luck champ in person. And 
no doubt this belief in one’s own 
unique personal misfortunes is the 


key to the boffo success of the 
songs of self-pity that have per- 
colated for generations down 
through American pop music. In 
80 perking, they have done battle 
With the opposition optimistic 
Sciiool which insists that you can 
Paint the clouds with sunshine, “‘A 


Smile Will Go a Long, Long Way” 
and that you should “Pucker Up 
. ad Whistle Till the Clouds Roll 


These reflections were inspired 
'’ the 25th anniversary of the 1929 
_&t market bust that inspired 
Variety to one of its most- 
{voted headlines, “Wall St. Lays 
Egg.” But, oddly enough, the 
ck market debacle didn’t inspire 
iny songs—few at least that are 
iembered today. Probably the 
Facog n was the doleful “Broth- 
‘an You Spare a Dime?” by E. 
i irburg and Jay*Gorney, which 
a - come out until 1932. A cou- 
Pie of years earlier Bill Curtis and 
rank Crumit had bravely treated 
(Continued on page 54) 
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Close Figuring 
Omaha, Oct. 26. 

Pawnee, Neb., County Fair 
Board, is no slouch at close 
budgeting. 

This year’s Fair financial re- 
port showed a $6.04 overdraft. 
In 1953 the overdraft was 65c. 








AFM 5-Day Week 


Demand Stirs Up 





N.Y. Hotels, Cafes 


Local 802, N. Y. section of the 
American Federation of Musicians, 
has given the word to the major 
hotels and niteries that it wants a | 
five-day work week for musicians. 
Demand was made in negotiations 


‘and on 


la 


GLOBAL RAP OF U.S. PIA ‘SADISM’ 





FEAR NATIVES M ly Television ‘Spectaculars Dwarfed By 
Hollywood's Array of Hi-Cost Films 


GET BAD IDEAS 


Asian countries as well as Aus- 
tralia and New Zealand, are 


tries in charging that too 
Hollywood-made features are un- 
healthily loaded with detailed phys 
ical brutality. Mobster stuff is bad 
enough but sadistic cruelty 
part of police officials is profound- 
ly. shocking to many foreigners who | 
cannot understand this rough stuff 
in a democracy professing leader- 
ship of the free world. 

Cry of “too much violence” is 
not new. But it is spreading. Con- 
siderable embarrassment is implicit 
on (1) the economic level, since 
the foreign markets provide the 
profit margin for 
(2) the political 
ganda level, since American 
tality as pictured in 


propa- 


jtures tends to make academic the 
|} Yankee argument that Russia is 
brutal police state without re- 
spect for individuals. 
Usual defense of Hollywood “vio- 
'lence’”’ is that it honestly shows a 
struggle between. good and evil 


although talks are! 
the five- | 


last week and, 
set to continue amicably, 
day demand is expected to run into 
some stiff opposition. 

Demand for a five-day week is | 
aimed at spreading employment 
among more Local 802 members 
and follows a pattern set a couple | 
of years ago in Chicago. The | 
hotels ‘and niteries don’t like the | 
proposal, because they see a hike 
in their operating eosts in having | 
(Continued on page 25) 





Clooney-‘Hey’ 1st Show 
Tune in Yrs. to Pass 


1,000,000 Disk Mark 


“Hey, - There,” 
the Broadway 
Game,” the 
many years to 
1,000,000 saies 





tune from | 

musical, “Pajama 
first showtune in 
crack through the 
mark on disks. The 
Rosemary Clooney etching of the 
tune passed the 1,200,000 sales 
bracket last week and is still travel- 
ling at a fast pace. 


plug 


is 


| However, 
| there 
| film 


| tures 


‘soring of 


| Angriest 


in which good invariably triumphs. 
foreigners point out that 
is strong criticism of such 
plot violence in the United 
States itself and that “mature” fea- 
do net resort to’ primitive 
torture for kicks. 
Violence, not sex, 
basis for most of the foreign scis- 
American films. Euro- 
peans generally object to violence, 
which their films rarely contain. 
beefs, however, come 
from the government of the under- 
developed countries, particularly 
in Asia. There, it’s feared, the type 
of screen entertainment which 
American audiences accept under 
the “action” tag might well serve 
(Continued on page 25) 
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Col's Oaters Go 


in- | 
creasingly echoing European coun- | 


| 


many | 


on the | 


American films, | 


bru- | 
American fea- | 





‘Spec’ a Dirty Word? 

Quizzed re the’ industry’s 
new flock of new film “spec- 
taculars,” i.e., multi-million- 
dollar budgeted productions, 
an eastern v.p. commented: 
“Things are going too nicely; 
don’t use that word on us.” 

His point being that televi- 
sion’s “spectaculars’’ so far 
this season have been short of 
smash. 








Mani in Drive 
Against B-Girls 
And Clip Jomts 


Miami, Oct. 26. 
Miami city solons this week will 
consider a drastic ordinance de- 
signed to eliminate “tea parties” 
for B-girls in local bars, according 
to Mayor Abe Aronovitz, who 


/ drafted the proposed law 


Thataway (TV) 


Columbia has become first of 


In the past few years, tunes the major film companies to unload 
culled from legituner scores have |4 Sizable package of oldie pix to 
made poor showings in the disk television. Outtit disclosed in 
field. A few. however, racked up|N- Y. yesterday (Tues.) that an 
impressive sales marks but none|U2Specified number of westerns 
reached the “golden disk” circle.|@%4 cartoons are going to Hygo 
Earlier this year “Stranger in Corp., pic distributor in the tv 
Paradise,” from “Kismet,” got a fMeld. It’s understood about 20 
700.000 disk sales ride via Tony °2ters and 50 black and white 

’ . . ~ :j le reelers are j y "a 
Bennett’s Columbia slicing. Last | Single reelers are inyol d, 
year Perry Como’s “No Other Jack Cohn, _Col’s” exec V.p., 
Love” (Victor from “Me and Juliet” | Stressed that disposition of these 
hit close to 800,000 disk sales. | pix “in no way alters our com- 

Eddie Fisher’ Moves Of thalle> policy of not releasing our 
title : 4 ‘. . 1 ae nett * © 'teatures for television showing.” 
wa 5 Ara ¥ Wer Here” |e added that the westerns and 
(Viet ~ ates Bh = vd | animated product peddled to Hygo 

ctor), has been credited with | jong since outlived their theatri- 


a boxoffice stimu- | 
up an es-| 


giving the show 
it only racked 
timated 750.000 platter sales, Even | 
Como’s cut of “Some Enchanted | 
Evening” a few years ago fell short | 


(Continued on page 54) i 


lus but 


cal value and have no further po- | 


tential for reissue.” 
The westerns, 
back 15 vears or 


Hayden, 


it was said, date- | 
more and some of | 
them star Bill Elliot and Russell) 


The certain to be 
passed, will curb clip joints and 
tighten controls over the fringe 
spots that cater to the guys looking 
for gals considerable group, 
considering the many conventions 
which meet in Miami through the 
year. Included in the proposed 
ordinance are rulings which would 
require B-girls or other employees 
drinking with patrons, to be served 
exactly what they order and to 
down the drinks; there will also be 
a “stop” on the number of drinks 
such employees could 
the limit to be 10, with all such 
drinks to be listed separately on 
the customer’s check. The Mayor's 
ordinance also will require posting 
of all employees’ names on a large 
card prominently displayed on the 
(Continued on page 20) 
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By GENE ARNEEL 


Hollywood, too, has its “spectac- 
Major studios currently are 
unprecedented amounts 
of coin in new product, to the ex- 
tent that gross business of $8,.000,- 
000 to $9,000,000 on certain pix 
would be insufficient to break 
even, and that kind of money is 
infrequently reeled in. 

As television is risking astro- 
nomical revenue (for that medium), 
so, too, some film- producers, in 
quest of mammoth production 
values, are gambling enough capi- 
tal on a few pix to finance an en- 
tire !egit season on Broadway. A 
budget of $3,000,000 on a single 
peng had been outstanding in 

vast, and anything much. higher 
tha n that was rare. David O. Selz- 
nick’s “Duel in the Sun” and 
Metro’s “Quo Vadis” were the ex- 


ceptions of the past few years. Last 


” 


year “The Robe” was added to the 
list of monetary giants. 

Now, numerous of the new films 
either finished or in work or in blue- 
print stages are in the. ultra-high- 
cost bracket. Some RKO publicity 
of the past few weeks loosely uses 
$6,.000.000 as the budgetary figure 


(Canta y on page 32) 





NY. Cafes Look to Early 


consume, | 


‘Eve’ Sellouts; Victor’s 
LQ Buyout Sets Trend 


New York niteries are 
looking forward to capacits 
for New Year’s Eve. A 
nightclub has been taken over for 
the big night by an appliance firm 
as prizes to dealers and certain 
workers and executives. Others 
feel that with more than 650 seats 


already 
houses 
major 


already off the market, they will 
be in position to sell out very 
early, and perhaps get higher 
tariffs than in previous years. L 


The Latin Quarter has been sold 
out to, RCA Victor for the big 
(Continued on page 70) 





























EDGEWATER BEACH HOTEL 


CHICAGO 


Currently presents 


The Hour of Charm 
All Girl Orchestra and Choir 
Featuring EVELYN and her Magic Violin 
under the direction of 


PHIL SPITALNY 
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Blumberg: Show Biz Never Changes 


’ 


By ABEL GREEN 


Veteran showman Nate J. Blum- 
berg, east on one of his periodic 
trips, but getting less regular since 
he assumed the board chairman- 
ship of Universal Pictures, is of 
the opinion (1), that picture stocks 
are the most underpriced issues 
on the market. just as (2), the pic- 
ture business “will always be with 
us”. 

The success story of U. with its 
credo of “making ’em at a price”, 
even in the doldrum days of the 
industry when many within and 
without the industry were “writing 
the picture business out of exis- 
tence.’ make him an_ unique 
authority. For one thing, U’s 
“bread-and-butter” pictures in the 
downbeat days of grosses, always 
saw his company turning a profit 
And in its recent evolution, 
the Decca Records takeover of U 


control, the stock upbeat in both | 
diskery and the picture company | 


issues has been marked. 


Above all, Blumberg, a vaude 


vet from ‘way back, is bemused by , 


his personally favorite credo that 
“the more show business changes 
the more it remains the same.” 
He sees it now with television and 
spectaculars and color—‘‘the same 
thing we went through in the film 
business” until we found that add- 
ing a lotta star-power or color 
isn’t the insurance against a poor 
Continued on page 25) 


21 WHO LOST JOBS 
TRY COURTS AGAIN 


Hollywood, Oct. 26. 

Plaintiffs in the $51,750,000 
blacklist suit against the major 
studios and many independent pro- 
ducers have filed notice of appeal 
from dismissal of the action last 
July. At that*time Superior Judge 
Ellsworth Meyer threw out the 
case, ruling that 
a right to refuse to hire persons 





who have declined to answer ques- , 


tions concerning Communistic af- 
filiation. 

Plaintiffs, 23 in all. are former 
film people involved in Congres- 
sional probing of Reds in Holly- 
wood. They include Gale Sonder- 
gaard, Anne Revere and Michael 
Wilson. 





Valerie Hobson Retiring, 


But Not Immediately 


London, Oct. 26. 

Valerie Hobsen, now starring in 
the London production of “The 
King and I,” may retire from the 
stage when she weds John Pro- 
fumo, a junior minister in the gov- 
ernment. However, she recently re- 
newed her contract for the Drury 
Lane musical through August next 
year and has not asked to be re- 
leased. 

It is thought her intention is to 
retire only on completion of her 
existing commitments. She is alsa 
active on screen, radio and tv. 


Berlin’s London Bally 


Irving Berlin continues his song- 
plugging and exploitation pitch for 
“White Christmas.” with an over- 
seas trek next Monday ‘Nov. 1) for 
a fast week in London, meeting 
music and film critics, interviews 
with the BBC disk jockeys, and in 
general follow the same pattern as 
on his recent U. S. deejay tour. 

Songsmith has a one-third own- 
ership in the film with Bing Crosby 
and Paramount, and this is frank- 
ly a commercial exploitation tour. 





with | 


employers have | 


But Film Co. Stocks Underpriced 





Stoky’s Gold Platter 


Leopold Stokowski was handed a 
gold platter last week by RCA 
Victor's general manager, Manie 
Sacks, for selling 1,000,000 copies 
‘of his “Blue Danube Waltz” record- 
ing. He became the second Red 
Seal conductor to get into the 
golden circle of bestsellers. 

First Victor maestro to get 
! gold disk was Arthur Fiedler, whose 
recording of “Jalousie” with the 
Boston Pops passed the 1,000,000 
marker in 1952. 


> 
| 





Frank Farrell’s Radio 
Eye-Opener as Divorce 
Principals Are Slotted 


York World-Telegram & 
Sun columnist Frank Farrell 
staged one of those cafe society 
eye-openers on his ABC Sunday 
night “Crities Choice’ segment last 
week (24) by bringing on three of 
the four principals in the year’s 
hottest divorce suit. Guests were 
singer Juliana Larson, her oilman 


New 





| 
| 
| 
| 


t 
} 





/ 


husband, Bedford Sharpe, and jew- | 


eler Louis Arpels ‘Van Cleeff), 


and they came on as a threesome } 


| while the tabloids. were carrying 
; hot ‘n’ heavy coverage about Mme. 
Arpels’ divorce suit against her 
husband naming Miss Larson co- 
respondent. 

_ Show was a one-happy-family 
routine. which left listeners puz- 
zied as to its purpose and/or mean- 
ing, but Farrell later explained 
that from his viewpoint it was a 
matter of good journalism in get- 
ting in-the-news people together 

‘(Continued on page 20) 


Calls Harry Cohn “Most 
Maligned In Hollywood’ 


Hollywood, Oct. 26. 
Fortnight magazine cut today 
(26) chooses Harry Cohn as only 
filmland personality to be included 
in compilation of 27 “top perform- 
ers of vear.” Article says Cohn. 
“one of most maligned men 
Hollywood,” 
by coming out With three great 
successes in one year—‘‘Caine Mu- 
tiny.” “On the Waterfront” and 

forthcoming “Long Gray Line.” 





With “Eternity” still going 
strong, Cohn was “Movie Man of 
Year.” 





Bing Crosby Attorneys 
Fight U. S. Tax Claim 


Washington, Oct. 26. 
Bing Crosby is fighting a Federal 


{tax claim in the U. S. Tax Court 
here. He has filed suit against an 
action cf the Internal Revenue 
|'Service which claims the groaner 
'owes an additional $17,710 on his 
income and that of his late wife 
Dixie Lee. 

Dispute is over the amount of 
taxes due on $300,000, which the 
Crosbys received for selling a one- 
third interest in Decros- Corp., a 


recording company, to Decca Rec- 
ords. Crosby said the $275,000 
netted was a capital gain and not 


in | 


; 


| 


fooled his detractors | 


| Nicholas and Joseph M. Schenck | 





annusl income. 

Revenue Service also refused 
to allo dependency deductions 
claimed for Mrs. Crosby’s parents. | 
This was not contested by Crosby 


and his wife's estate. 
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Pix A Socko Biz 
Always Despite 
Video: Pickman 


New York, Oct. 19. 
Editor, VARIETY: 

If only to prove to you that I 
read Variety from cover to cover 
each week. you will remember 
that I called you after I had read 
your very interesting editorial, 
“Peepshow in Reverse,” in the is- 
sue of Sept. 29. 

I thought it stimulating and pro- 
vocative but I also felt it was on 
the wrong page; that I didn’t be- 
lieve what Variety had to say 
should have been addressed pri- 
marily to television people but 
rather to picture people. 





Glynis Johns’ U.S. Lead 


Hollywood, Oct. 26. 
British actress Glynis Johns has 
been signed for her American film 
debut opposite Danny Kaye in 
“Court Jester,” Dena production 
which rolls next month at Para- 

mount lot. 
She’s due 

rehearsals. 


Ike Asks Eddie Fisher To 
Sing So He ‘Counts His 
Blessings’ Via Berlin Tune 


A “dream” plug, under the top- 
most auspices, that of the Presi- 
dent of the United States, 
spontaneous happenstance to Eddie 
Fisher and Irving Berlin’s “Count 
Your Blessings.”” Song is from the 
latter’s “White Christmas” filmu- 
sical currently at Radio City Mu- 
sic Hall. It happened at the Jew- 


here next week for 





day night (20) at the Sheraton- 
Astor Hotel, N. Y., where the 
President was the honored guest 
and where both Berlin and Fisher 
were to perform. 

Having rushed over from his 
own tv show to sing the National 
Anthem with a choir from the U. S. 
| Military Academy at West Point, 
|Fisher somehow was overlooked 





|for the nonce. so the choir of-| 
“Star-Spangled | 


| ficiated with the 
| Banner” and Berlin sang his “God 
| Bless America.” 


When the President 


| there still were five minutes before | 


|radio-tv time, he requested Fisher 
| to singing “anything.” The young 
| baritone rose to the occasion with 
|what was acclaimed “the right 


| thing to say at the right time’— 


It seemed to me that everything | ecpecially since it was all so unex- 


you 

curate but that the most important 

thing the piece had to say is that 
(Continued on page 79) 
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SCHENCK BROTHERS 


Hollywood, Oct. 26. 
Sereen Producers Guild has ap- 
pointed a special committee to ar- 
range details of the Fourth Annual 
Milestone Dinner Nov. 21. It is 
composed of Buddy Adler, Robert 
Arthur, Louis F. Edelman, Walter 
M. Mirisch and Lewis J. Rachmil. 
Dinner will be held to honor 


for their contributions to the film 
industry. Darryl F. Zanuck was 
recipient of the Milestone Award 
last year. 


Bea Lillie Set For 
Three-Week Scot Tour 


Glasgow, Oct. 26. 
Beatrice Lillie is set to play a 
week at the King’s Theatre open- 
ing Nov. 1 in her “An Evening 
With Beatrice Lillie.” In first half 
of the show Miss Lillie will be 
supported by Leslie Bricusse 
ber of Cambridge University Foot- 
lights Dramatic Club), Constance 
Carpenter and John Philip. Eadie 
& Rack, the Mr. & Mrs. team who 
accompanied Beatrice Lillie in the 

U. S., will be at the two pianos. 
Miss Lillie’s last show in the 
United Kingdom was “Better Late” 
at the Garrick Theatre, London. 
Current show is set for weeks at 
Edinburgh and Manchester before 
playing the West End of London. 





said about television was ac- | 


| pected—and observed, “This is the 
'‘Command Performance’ of all 
|}command performances, and since 
this command came from the Presi- 
;dent of the United States, this is 
}one more blessing in my life, so 
iIll sing Irving Berlin’s ‘Count 
|Your Blessings.’”’ 

The Chief Executive apparently 
| Was so impressed that when he got 
'on mike and camera he interrupted 
| the proceedings to tell the public, 
|“I was so touched by the song that 
|I would like Eddie Fisher to again 
|sing one chorus of ‘Count Your 


| Blessings’ before I start my 
speech.” 

At the dinner, incidentally, Ber- 
lin’s introductory to “God Bless 


' America” was to the efféct that, 
like the pioneer Dutch Jews who 
first settled in Nieuw Amsterdam 
300 years ago, he too came to 
America, the son of a rabbi, from 
Russia, and this is his (Berlin’s) ex- 
pression of his love of America. 





mem-! 





| 
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‘Foreign Intrigue’ In 
Theatrical Version 


Sheldon Reynolds is plarming a 
theatrical version of his “Foreign 
Intrigue” telepix series, to be filmed 
in Paris next spring. Reynolds is 
|currently in New York negotiating 
a financing-distribution deal, with 


ithree major studios reportedly in- | 


terested in the project. 

Aside from the “Intrigue” film, 
|; Which would mark Reynolds’ bow 
jin feature-length production, he’s 
| planning three other features for 
jlensing during next summer in 
, France. Trio comprises a melo- 
drama, a love story and a comedy. 


=p He's already scripted one of the 








Basso’s Profundo 

Hamilton Basso’s new novel, 
“View From Pompey's Head,” 
includes a blind novelist who 
is disintegrating. and his high- 
ly protective wife. Although 
’ the book is fictitional and any 
resemblance to real persons is 
denied, legit oldtimers around 


Manhattan think they detect 
the “models” for these two 
characters in the late play- 


wright Eugene O'Neill and his 
wife, Carlotta Monterey, 

The speculation is given 
some plausibility because Bas- 
so has researched the O'Neill 
story: Mrs. O'Neill is said not 
to share the view that any re- 
semblance exists. Now resi- 
dent in New York City, she is 
practically incommunicado. 


} 


three. 


Chile Cardinal Urges 
Ban on ‘Folies’ Visit 
Santiago, Oct. 19 

Cardinal Jose Maria Care pub- 
lished a declaration today urging 
the Chilean government to follow 
the example of the Peruvian Gov- 
ernment and prohibit the visit of 
the road company of the Folies 
Bergere, scheduled to open at the 
Victoria this month. The Arch- 
bishop of Santiago described the 
show as “one of the most scan- 
dalous and perhaps the worst seen 
in Europe and some countries of 
the Americas.” 

In case the Folies’ visit cannot 
be stopped, the Cardinal strongly 
| discouraged Catholics from attend- 
jing. 








was a 


ish Tercentary Dinner last Wednes- | 


learned | 


ee 


Hillcrest Set Pays ‘Lip Service To 
Durocher With 


Serenade in Blue 


By JOE SCHOENFELD 


Hollywood. Oct. 26. 

Last Wednesday night (20) at 
Hillcrest was like an echo off New 
York’s Coogan’s Bluff that was a 
long time arriving. The roar of the 
Polo Grounders tasting Indian 
blood was counterpointed by the 
laughter of more than 400 siag 
members and guests who jammed 
the country club for Lee Durocher 
Night. It was ribald and funny. and 
+ at times there was an unmistakable 
: note of tender affection for and by 
the tough leader of the Giants who 
fractured the Cleveland Goliath. 

The dias was one of the “bright- 
est” since the old days in the NY, 
Friar’s 48th Street monastery, 
From toastmaster George Jesse}, 
‘through Jack Benny, Danny Kaye, 
Groucho and Harpo Marx, Danny 
Thomas, Tony Martin, Ned Cronin, 
George Burns, Charlie Dressen and 
Fred Haney, was expecied dazzling 
wit, but most of it came ih four- 
letter words. Dignity started and 
ended with Hillcrest prexy Felix 
Juda’s intro of-Jessel. Of the come- 
dians, only Groucho, who was on 
too early to get the cue, stayed 
fairly clean and gave out with the 
most original gags. Kaye. who had 
no jokes but a hilarious takeoff on 
Horace Stoneham, provided the 
biggest laughs, and Harpo, minus 
his red fright wig and. plaving it 
straight, gave out with the most 
novel entertainment for a stag— 
,a fine harp solo. Only other musi- 
(Continued on page 20) 





MAE WEST INKED FOR 


MIAMI COPA AT 156 
| Mae West has been signed to 
play Copa City, Miami Beach, 


starting Jan? 8. She’ll be getting 
$15,000. It’s the first major talent 
acquisition by Murray Weinger, 
who's buying for the spot. 
| Weinger has been attempting to 
get a string of film and tele names 
for the cafe in an effort to induce 
tele networks to originate a Sat- 
urday or Sunday night series from 
the Beach cafe. 

Major Donald Neville-Willing, 
who sailed from London on the 
Queen Elizabeth Thursday (21), ar- 
rived in N. Y. yesterday ‘Tues.) to 
continue negotiations for Mae 
West to headline at the Cafe de 
Paris after New Year's. Preliminary 
overtures have already taken place 
and, while Miss West reportedly is 
receptive, she’s indicated she 
| wants to come with fhe complete 
entourage with which she appeared 
at Las Vegas and the Latin Quar- 
cer. it. me 

Neville-Willing’s mission is main- 
jly concerned with trying to per- 
suade her to come alone, with the 
promise that extra talent, includ- 
ing the necessary musclemen, 
could be recruited in London. 

Neville-Willing, who handles all 
American’ bookings for the Cafe 
de Paris, Will be returning to Lon- 


don a few days ahead of Rudy 
Vallee’s opening end of next 
month, 





More Closed-Circuit TV 
For Business Meetings 


Fifty units of specially-designed 
| big-screen tv units for hotel closed- 
jcircuit television has been pu! 
chased by Nate Halpern’s Theatre 
|Network Television from General 
Precision Laboratory. Purchase }s 
said to represent the largest 
equipment transaction outside the 
broadcast field. 

The new equipment is to make 
possible simultaneous business 
|}meetings in as many as 50 hotels 
lin 50 different cities from coast 
lto coast. Box Office Television, 
rival closed-circuit outfit, has & 
deal with the Sheraton Hotels and 
has a number of units installed 1" 
the chain’s hotels. In addition. | 
maintains portable stand-by equ'! 
ment for other situations. App?oX! 
mately 100 theatres throughout (¢ 
country have closed-circuit equ!P 
ment of their own which \° 
trolled by neither TNT nor BOTY. 

Equipment, purchased by Ha! 
pern, is known as model PB 61” 
and it provides adjustable pictures 
ranging in size for 4x6 feet to*9.'+ 
feet. Included in the buy are § 
eral standard theatre projection 


ty 


is 


units whieh provide pictures from 
9x12 feet to 24x36 feet for larse 
hotel ballrooms accommodat:'8 


'1,000 people or more., 
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Europe Invents New, Or Discovers Old 


Taxes As Reply to U. S. Distribs 


United States government insist- + 


ence that European governments 
introduce a proper system of taxa- 


tion patterned after that in force | 
backfired | 
against the film companies in Italy | 
now | 


in this country has 
where. American distribs are 
faced with a new tax bite. 


Italo government has dug up an | 
and is threatening to en- | 
report. In- | 
volved is the question of whether | 
Italy | 
are regular earnings or profits. If | 
they’re profits—and the burden of | 
S. outfits— |} 
a new tax would be slapped on the | 


old law 


force it. execs in N. Y. 


American remittances from 


proof is up to the U. 


distribs. 


Contention is being made on the | 


Italian side that monies trans- 
ferred to the U. S. are in excess 
of actual investment and therefore | 
should be considered profit. The 
Americans hold that it’s well} 
known that 
become an infegral part of Holly- 


wood’s economic pattern. It’s said | 


that, if the Italians win their point, 
considerable coin would be_ in- 
volved in the tax assessment. 

Tre Italian action parallels a 
threat in France, currently being 
fought by 
The French want to slap an 8%; 
turnover tax on both U. S. earnings 
and the N. Y. share. This could add 
to an $8,000,000 to $10,000,000 bite. 

System in Italy at the moment is 
haphazard, the government assess- 
ing taxes on the basis of income 


claims and general living standards | 
than a detailed income re-| 
This has lost| 


rather 
port by individuals. 
the government millions, the gen- 


eral impression being that few in| 


Italy—or in France for that matter 
—pay 
ment. 


Schary Discounts Fears 
Of Too-Costly Features; 
Pre-Sold Stories 607, Fave. 


Metro production chief 
Schary feels that the 
unlimited” 
can gross if the industry continues 





to make good product. He believes | 


that exhibitors have underestimat- 
ed “how far the grosses can go.” 
His comment was in answer to 
exhib complaints that Hollywood's 
concentration on multi-million-dol- 
lar productions may tend to price 
these spectaculars out of the mar- 
ket. 

“If the pictures continue to be 
good,” Schary said, 
will come to see them and exhib- 
itors will make money on them. 
Even if 
should fail, 
back to 
not that 
failures.” 

Production topper, who is in 
N. Y. for homeoffice confabs, point- 


fickle. They forget the 


ed out that there’s been a general: 


exaggeration on the number of 
multi-million-dellar pix. “Not all 
Pictures call for three or four mil- 
lion,” he said. “The major com- 
panies make about three or four 
of these a year.” Exhibitors, he 
maintained, should be hopeful in 
light of the recent upbeat in busi- 
ness. 

Schary discounted the exhib beef 
relating to a “vacuum” that al- 
legediy exists between production 
and exhibition. “If I, as a producer, 

(Continued on page 22) 





*DAYBREAK’ BROKE 


Bankers Trust Redeemed $9,960 
On Negative—Lest $126,749 


Los Angeles, Oct. 26. 


As an aftermath to the foreclo- 
sure sale of a film called “Day- 
break,” originally owned by Show- 
time Properties, Inc., Bankers 
Trust of N. ¥. won a deficiency 
judgment amounting to $126,749 in 
Superior Court. 

Recently the bank was awarded 
$134,135, due on notes, and then 
sold the film for $9,960. Deficiency 
judgment represents the differ- 
ence, plus legal fees, 





Now—A Dog’s Life 
Hollywood, Oct. 26. 

Biography of a dog, “The 
Rin Tin Tin Story,” will be 
produced for theatre release 
by Herbert B. Leonard. who 
is currently making “Adyen- 
tures of Rin Tin Tin” for tele- 
vision. No footage from the tv 
series will be used in the pic- 
ture, which will be filmed in 
CinemaScope and Technicolor. 

Leonard calls it “the saga of 
Hollywood told through the 
eyes of Rin Tin Tin and its 
trainer, Lee Duncan.” 








foreign revenue has | 


the American distribs. | 


| emphasized 


Dore | 
“ceiling is; 
on how much a picture | 


| study 
‘ship for telefilm producers. 


“the audiences | 
Two Foreign Jobs For 
Olivia de Havilland 


one of the big pictures | 
the audiences will be} 


see others. The public is | 


| Music 


Indie Film Makers 
‘Never Had It So 
~ Good As Today, 


Hollywood, Oct. 


| Independent producers are el 
| ter off than ever. 
| clear by the tenor of conversation | 


This was made 


at the Screen Producers’ Guild 


| roundtable luncheon with the press 


here last week. 
William Thomas, 


the producer is practically 


necessary financing. 


The Guildsmen present pointed | 


up the need for good material and 
that 
velopment of ideas the major stu- 


dios’ ability to buy known proper- | 


ties. Dick Powell interjected that 
55° of all successful features last 
year were developed from an orig- 
inal story idea. 

There was general agreement 
that most television shows would 


not make good film productions. | 


Powell noted that in his three 


| years on tv he hadn’t come upon | 
| one property that could be expand- | 
| ed into a successful feature. 


Carey Wilson disclosed 


the possibility of 





Hollywood, Oct. 26. 
Next year’s program for Olivia 
de Havilland calls for two pictures 


abroad, one of them a package deal | 


in partnership with Sy Bartlett and 
Tony Veiller. Film will be a ro- 
mantic cemedy, with Bartlett. pro- 
ducing next spring in England and 
Spain. 

Second will be an indie with a 
dramatic theme, to be filmed in 
France. Both pictures will have 
major releases. 





MUSIC HALL’S XMAS SHOW 


‘Deep In My Heart’ From Metro 
Viewed on Coast 


“Deep In My 
musical, 


Heart,” Metro’s 
Hall’s Christmas 
This followed Russell Downing, 
Hall’s managing director, return 
from the Coast where he looked 
at the latest ‘Hollywood product. 
“Heart” had been tentatively con- 
sidered earlier but Downing 
wanted to see the completed 
negative first as to suitability to 
accompany the annual Music Hall 
Christmas. stageshow. 

The Jose Ferrer-Merle Oberon 
starrer likely will open Dec. 9 or 
Dec. 16, depending on the length 
of the run by “White Christmas.” 
now in its second week at the 
Hall, 


picture. 


who presided. 
made the point that the indie film- | 
| maker who has a good script has | 
'not much of a problem in signing 
| the necessary personalities. At this | 
| point, 


proper taxes to the govern- | 


| guaranteed an important release | 


| deal and this in turn leads to the | 


the proper de- | 


that | 
SPG has appointed a committee to | 
member- } 


has been set as the N.Y. ! 


AKO'S 20 LOSE 
INTS 0.7. FEUD 


Trade 





suspicion has it that 
and Howard Hughes, 
er of RKO Pictures, are a-feudin’ 
and the net result so far has been 
the loss to RKO of some important 
; product. Or so it seems. 
| Seen as the tipoff of the row was 
| the switch of “The Girl Rush’ to 
| Paramount after the film, being 
{| produced by Frederick Brisson, 
|}under the Independent Artists 
' banner, had been in preparation 
; on the RKO lot the past several 
} months. Odlum controls the Bris- 
| son company. 

The “official” explanation out of 
| Par was that “Girl Rush,” 
for lensing in VistaVision, would 
i benefit from that company’s re- 
| search and technical handling of 
| the new screen process. Brisson 
moved his unit to Par Monday (23). 

Yet, this is the second instance 
whe-e RKO lost out and where 
, Odlum had a connection. Walt Dis- 
‘ney Production disaffiliated from 
the Hughes company a couple of 
months ago with the decision to 
| distribute its multi-million-dollar 
“20,000 Leagues Under the Sea,” 
|among other films, through its 
'own subsidiary. Odlum’s invest- 
(Continued on page 18) 
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Circuit Muils 
Own Vending, 
No Franchising 


Chicago, Oct. 26. 
Continuing to search for new 
sources of revenue past the ticket 


|} are inclined to do fhese days, 
circuit here 
| of venturing into the coin machine 
| biz. Alliance Theatre Co. feels it 
|can fatten its take by 
|} own vending machines instead of 


one 


Floyd Odlum, head of Atlas Corp.. | 
as sole own- | 


slated | 





t 








windows, as many theatre owners | 
is mulling prospects | 


| duction Code Administration. 
buying its | 


| settling for a 50-50 split with con-)} 


cessionaires. 
Alliance vending 
heads, Glen Packard and Nick 
| Stassen, attended last week’s coin 
(Continued on page 18) 





Trade Marks Time: 


| attitude toward pix and 
department | 


comic _book _industr’ y. 


ODLUM ‘DIVERTS’ FROM HUGHES 





RKO Moves to Grab Indie Films 


Via Kings, Holt, Bogeaus, Grainger; 
Straight 7% Deal on ‘Hansel’ 





RKO’s ‘Susan’ Big 

Although RKO on a full-year 
basis is continuing its opera- 
tions at a loss, the company 
has had a couple of single- 
month periods in the black. A 
backlog of product swinging 
into release abroad proved a 
strong plus factor. 

On the domestic front, 
“Susan Slept Here” has been 
doing hefty business. In the 
light of returns so far, this 
Debbie Reynolds-Dick Powell 
comedy looks to rack up 
$2,500,000 in domestic gross. 


* Policy at 








Kid Monster 


Probe Shifts 
To Film Biz 


Senate subcommittee investigat- | 
ing juvenile delinquency will probe | 
the motion picture industry next. | 


Hearings expectedly will be held 
in Washington in December. 
Senate group, which is headed 
by ~Sen. Robert C. 
| ae ae 


aim of ascertaining how tv 


of youngsters. Hendrickson dropped 


| the hint that perhaps tv might need 
| a “ezar’ 
| against unsuitable material on the | 


to restrain the 


air. 

The understanding at this time 
is that the Senate unit’s interest 
in Hollywood centres on the op- 
eration and efficiency of the Pro- 
Per- 
sons close to the matter indicate 
that Hendrickson and his associates 
are starting out with a “friendly” 


work in other fields, 





National Boxoffice Survey 
‘Star’ First for Second Week, 


‘World’ 2d, ‘Cinerama’ 3d, ‘Waterfront’ 4th 


Trade in key cities covered by 
VaRIETY this stanza is slipping be- 
low last week mainly because there 
doesn’t appear to be enough big, 
strong pix to go around. In one 
|respect, it is a transition period, 
with numerous theatres awaiting 
the arrival of fresh fare, some of 
Which is due next week. Few ex- 
hibs show any inclination to at- 
tempt launching bigger films in 
direct competition. with “Star Is 
Born,” (WB), preferring to coast 
along temporarily. 

“Star,” champ last session is 
standout in first place again this 
week with $536,000 gross in prin- 
cipal keys. It is playing in 19 keys 
cities covered by VARIETY. “Wom- 
an’s World” (20th), second last 
round, again is capturing second 
position. 

“Cinerama” (Indie) is moving up 
from fourth slot of a week ago to 
third. “On Waterfront” (Col), with 
additional playdates, is finishing 
fourth, being okay to great in some 
eight key cities. 

“Brigadoon” 
10th last 
“Sabrina” 


(M-G), which 
Stanza, is winding 
(Par) is taking 
spot while “Rear Window” 
is seventh place winner 
ly” (UA) is 

place. 
‘Egyptian” 


was 
fifth. 
sixth 
(Par) 
“Sudden- 
moving up to eighth 


| (20th), long high on 
the list, is showing enough tv cop 
ninth, with “Human Jungle” (AA 

rounding out the Big 10 list. “Sit- 
ting Bull” (UA), “Vanishing 
Prairie’ (Disney), “Rogue Cop” 
}(M-G) and “Hajji Baba” (20th) are | 


the runner-up pix in that sequence. 

“White Christmas” (Par) is giv- 
ing further evidence of its great 
grossing potential this week by 
landing a terrific, total in Denver 
to easily pace that city. Initial 
VistaVision picture is displaying 
its stamina by holding near the 
first week gross in second stanza 
at the N. Y. Music Hall, where a 
huge $171,000 looms. It did $175,- 
000 opening week. 

“Barefoot Contessa (UA), also 
new, is heading for a smash $30.- 
000 opening round in Chi. It still 
is socko currently on its longrun 
at the N. Y. Capitol. “Beau Brum- 
mell” (M-G), another newcomer, is 
big in N. Y., fine in Cleveland, 
smart in Philly but slow in L.A. 

“Bengal Brigade’’| U) looms neat in 
Toronto and fast in Philly. Pair of 
oldies, “Notorious” and “Farmer's 
Daughter,” both RKO, are doing 
nicely in Boston and Providence. 
“Shanghai Story” (Rep), just get- 
ting around, is big in Chi and good 
in Toronto. 

“Betrayed” (M-G), trim in Bos- 
ton, is rated brisk in Chi. “King 
Richard and Crusaders” (WB) is 
okay in Toronto. 

“High and Dry” (lL 
Balto, shapes nice in N. Y 
as Chi and big in Boston. 
Holiday” (GBD 
run in Frisco. 

“Black Knight” (Col) is 
Frisco. “Valley of Kings” 
neat in St. Louis. 
(Complete Boxoffice Re 

Pages 8-9) 


good in 
as well 
*Hulot’s 
looks fine in long- 


sock in 
looms 


ports on 


Hendrickson | 
', began its probe of tele- | 
vision last week with the stated | 
pro- | 
| gramming influences the behavior 


industry | 


want to) 
see how the self-censorship prin- | 
cjple of the Code might be put to He 
mainly the | |) 


RKO moved a step 
| nearer crystalization over the past 
| week with the acquisition of dis- 
| tribution rights on a world-wide 
| basis to Michael Myerberg’s pro- 
| duction of “Hansel and Gretel.” 
| Film has already opened its N.Y. 
'run at the Broadway Theatre. 
Company is aiming to move in 
; on new product from all directions, 
In the case of “Gretel,” only a 
| Straight percentage’ distribution 
deal was involved on a pic already 
| completed. RKO, it’s said, also is 
jangling for deals whereby the 
| studio will arrange for financing 
in varying amounts for indie prod- 
/ uct, will set up the entire produce 
| tion fund if a producer has the 
| “right” package or will consider 
| other tieups with indies whereby 
| the studio and distribution facili- 
i ties will be made available. 
Further, the company will con- 
| tinue to engage in production on 
| its own, that is, hiring a producer 
to lens any choice property that is 
come upon. ‘ 
RKO’s new pact with producer 
'Edmund Granger reportedly en- 
compasses only studio rental and 
(Continued on page 18) 


Columbia Q.T. ‘Peace’ 
Conference Aims to End 
Allied Exhib Roars 


| Columbia is in the process of 
| getting off the Allied States Assn. 

hook. Behind-the-scenes talks took 
| place last week between Columbia 





| sales chief Abe Montague and an 
eastern Allied leader. A Col 
|spokesman said Montague had 
made no concession on terms and 
that the confabs merely concerned 
a customer-seller relationship with 
one individual and did not involve 
Allied as a whole. However, the 
| Allied “customer” in this case is a 
| director of the exhib org and is 


(Continued on page 22) 
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Mag Publicity to Break, But No 


House Set for 


2d Cinerama: 


‘Lewis & Clark’ Project Chilled 


National magazines will 
reviews and publicity on ‘Ciner- 
ama Holiday,” the second picture 
jn the widescreen medium, in their 
November issues although Stanley 
Warner, holder of the production 
and exhibition rights to the me- 
dium, still hasn’t decided when to 
install the Louis de Rochemont 
production in Cinerama theatres. 


It was originally planned to open | 


“Holiday” in New York in Novem- 
ber, but biz for the original film, 
“This Is Cinerama,” has been hold- 


ing up so well at a solid $40,000 or | 


thereabouts weekly that SW execs 
are reluctant to pull the first at- 
traction — although they are 
aware that they might lose the im- 
pact of the national publicity 
breaks. Mag editors and reviewers 
caught “Holiday” several months 
ago in order to prepare editorial 


break + 





A Superstition Is Born 


Hollywod, Oct. 26. 

Anthony Mann, director of 
“The Man From Laramie,” has 
discovered how to end a 
drought. “Just send an ex- 
pensive production on _ loca- 
tion,” he says, ‘“‘and it’s sure to 
rain. 

That is what happened to his 
troupe in New Mexico where 
a heavy three-day rain ended 
a long dry spell and caused 
floods. 











‘Via Shipbuilding Co. Lira 
U.S. Film Firms Secure 


More Dollars in N.Y.C. 


New compensation deal with 





matter for the anticipated Novem- 
ber bow. There’s talk now of a De- 
cember preem, but that, 
tentative. 


Meanwhile, SW and Warner Bros. | 


appear to have called off their joint 
Cinerama project — _.a story-line 
production of the Lewis & Clark 


expedition. The $4,000,000 budget, | 
which had been blueprinted for the | tjon Picture Export Assn. 


picture, is considered too risky in 


the light of similar properties 
shaping at other’ studios,  in- 


cluding Pine-Thomas’ “Two Cap- 
tains West,’ completed two weeks 
ago for Paramount release. ~SW 
deal with Warners, although spe- 


cifically concerned with the Lewis | 


(Continued on page 18) 





Catholic Paper Deplores 
‘Contessa’ Neck-Buss And 


‘Beautiful Animal’ Angle 


Chicago, Oct. 26. 
The New World, official Catholic 
newspaper for the Archdiocese of 
Chicago, is after the picture indus- 


try again. A frontpage item this 
week slams the ad and marquee 


blurbings for ‘“‘Barefoot Contessa,” 
which it deems “disgraceful.” 

Catholic sheet doesn’t specify 
what it has found objectionable in 
the press copy, but the ads have 
virtually made a slogan of ‘“‘World’s 
Most Beautiful Animal” alongside 
stills of Ava Gardner. Artwork, in 
the main, has been depicting an 
ecstatic embrace from the rear, 
with man bussing woman on the 
shoulder. 

New World has been at peace 
with the film industry for several 
months after championing a cam- 
paign, to strengthen censorship 
here both of pix and advertising 
copy. Newspaper’s biting editorials 
have been credited 
banishing of “French Line” from 
this city and have made Chicago 
dailies very touchy about the film 
copy they receive. 

The New World cautions exhibs 
that “‘an incensed public’ may de- 
mand a code to govern advertising 


misleading displays if advertisers 
don’t alter their tactics. 





Trade Quips Fly at Astor 
Charles Boasherg Fete; 


He Sees DCA a New MGM 


Over 500 circuit heads, individ- | 


ual theatreowners and distribution 
execs joined in a_ testimonial 


luncheon for Charles Boasberg, re- | 


cently named v.p. and general 
manager of Distirbutors Corp. of 
America, at N. Y.’s Hotel Sheraton 
Astor last Thursday (21). 
turnout of importantly-placed in- 
dustryites clearly reflected the 
honor guest’s standing in the 
trade and wide interest in the new 


company which is headed by Fred | 


J. Schwartz, head of Century Thea- 
tres. 

Speakers combined quips about 
film problems with tributes to 
Boasberg, Schwartz and 
Wormser. 
DCA’s v.p. roster, in a switch from 
Columbia, had just occurred. 

Robert J. O’Donnell, general 
Manager of Interstate Theatres, 

(Continued on page 18) 


too, is} 


largely for - 


Chas. P. Skouras Dies at 65: a Modern 
Horatio Alger Success Story 


in order to weed out immoral and | 


The | 


Irving | 
Latter’s appointment to | 


| Finmeccanica, Italy’s semi-official 
| shipbuilding outfit, has netted 
lu. S. film companies $1,400,000. 
Swap, which uses up a good part 
of available American pic coin in 
Italy, was made at the favorabie 
rate of 718 lira to the dollar. 
brings 
to $4,500,000 the total amount re- 
mitted so far via Finmeccanica 
deals. 
This latest transfer by the Mo- 
film lira in Italy ana deposits the 
equivalent dollar amount to the 
account of MPEA in N, Y. Finmec- 


| 


| 
| 


said to be virtually unlimited. 
Under the current Italian film 


agreement, MPEA earnings not re- 
mittable at the official rate are 
divided into two categories: 60° 
is available for compensation 
| deals, 40° is earmarked for local 
| usage. The last two Finmeccanica 
deals were made at 735 lira to the 
dollar. The official exchange rate 
|'is 630. Only company not partici- 
| pating in the most recent swap is 
| Universal which is building up lo- 
|cal funds for purposes of its own. 
; Since the economic upbeat in 
| Italy is paralled in France, there 
|are reports that the French 
ernment may resume authorization 
of capital account deals for a por- 
|tion of the U. S. film distribs’ 
| blocked earnings. Such deals were 





| stopped last year as part of .the | 


inew film agreement which raised 
official monthly remittances from 
$120,000 to $200,000. Earlier in 
1953, the American 
were able to clear out their entire 
earnings backlog via capital ac- 
count deals, It’s figured that ap- 
| proximately $5,000,000 are now 
| blocked in France. 








Hollywood, Oct. 26. 

Charles P. Skouras, 65, who par- 
| layed limitless energy, determina- 
| tion and business aeumen into a 
|} suecess story that made the 
|ratio Alger stories insignificant by 
;comparison, died in Cedars of 
Lebanon Hospital, Hollywood, Oct. 
22 of a heart attack. Death came 
when he was believed to have been 
recovering from the fifth coronary 
in less than two years. He was 
taken to the hospital Sunday (17) 
after suffering a _ seizure in his 
penthouse atop the homeoffice of 
National Theatres, of which he 
| Was president. 

At his bedside were his wife of 
44 years, Mrs. Florence Skouras;: 
his brother George, president of 
United Artists Theatre Circuit; his 
daughters Mrs. "Edith Jungmeyer 
and Mrs. Margaret Curti; and his 
son, Charles Jr. 
Spyros, president of 20th Century- 
Fox, was fiving here from N, Y. 
when death came. 

Rags to Riches 

Skouras was living proof 
the “rags to riches” 
|seores of pictures 
| theatres from coast 
not mere fiction. 
;U. S. from his 


that 


to coast 


canica’s capacity for such deals is , 


gov- | 


companies | 


Ho- | 


Another brother, | 


theme of 
played in his 
was 

He came to the} 
native Greece in| 


Lapkin’s 11,241 Shares 


Nat Lapkin, Stanley Warner v.p., 


_apparently is high on the corpora 
tion’s future. He’s just purchased 
11,241 shares of S-W stock, his first 
such investment. 

_ Wiiliam W. Howard, v.p. of RKO 
| theatres, also bullish. Howard ac- 

| quired an additional 2,000 shares of 

|the RKO chain, bringing his total 
ownership to 2,500 shares. 


Metro Nears Deal 
For Outside Pic 
(Arnaz-Ball Co.) 


Hollywood Oct. 26. 

In a sharp break from tradition, 
Metro is near closing a deal to re- 
lease a film made by an outside 
producer at an indie lot, and with 
financing wholly by the _ indie. 
Adding to the novelty of the situa- 
tion is the fact the company in- 
volved in the precedental move is 
Desilu Productions, and that if the 
deal is finalized, Desilu will film 
the Desi Arnaz-Lucille Ball starrer 
| at Motion Picture Centre, the tv 
rental lot recently acquired by 
Desilu. 

Metro will not share in the 
profits of the Desilu production. 
Other lots also bidding for the ven- 
ture are Warners and Universal. 
'Former is particularly interested 
| as result of its success with “Drag- 
net.” 

Up to now, Metro has been the 
only major studio which has re- 
'fused any participation deals, a 
| policy which cost the lot such 
| Star's as Clark Gable, James Stew- 
'art and Van Johnson, among others. 
| However, production chief Dore 
| Schary said a few months ago that 
he would be amenable to making 
deals with independents on a 
wholly or partially financial basis, 

(Continued on page 18) 


‘DRUM BEAT’ INTO PAR 
WITH JACKIE GLEASON 


The Paramount has set Warner 
| Bros. “‘Drum Beat” as the pic to 
accompany the Jackie Gleason 
| stageshow which opens Nov. 17 at 
ithe N. Y. Par flagship. It probably 
| will be followed by “Battle Cry,” 
j} another WB film, depending on 








The Italo outfit takes the} 








what the Paramount picks as its 
| Christmas picture. ‘Battle’ is 
| definitely booked to play the Par. 

Decision on the Xmas film likely 
will be made by Robert Shapiro, 
| the Paramount Theatre managing 
| director, while he is currently on 
the Coast looking at the latest 
| product. Shapiro is due back in 
iN. Y. the last of this month. 





1908, a penniless immigrant who 
| spoke virtually no English and had 
|no connections. His first job was 
|as a dishwasher in a New York 
restaurant, for 50c a day and 
;meals. Four decades later, having 

lost one fortune and built another, 
he was the highest salaried man in 
ithe U. S., receiving salaries of 
| $985,300 in 1946 and $975,000 in 
| 1949. 

| He was as widely known for his 

philanthropy as for his business 

(Continued on page 22) 








Many Authors 

The Charles P. Skouras 
eulogy has been written by a 
hundred authors. All film 
company presidents, numer- 
ous top-ranking members of 
exhibition and, in fact, key 
people in every branch of the 
picture business paid high, 
publicly-stated tribute. 

They termed Skouras the 
American success story, hu- 
manitarian and philanthropist, 
showman extraordinary and 
one of the reasons why the in- 
dustry reached its present 
stature, 


} 





| 
| 





Pass-Words! 


Denver, Oct. 26. 

At the top of their small 
daily listing: ad, the Fox Inter- 
Mountain Theatres’ inserted 
these words: 

“You and a guest admitted 
free to any Fox Theatre in 
Denver by you. saying to the 
cashier: ‘Fox Theatres are the 
place to go’.” 

Some 68 took advantage to 
get themselves and a guest in 
free that night. 
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Sues Fireman’s Fund Co. 
For Refusal to Payoff 
On Alan Ladd Injury 


Hollywood, Oct. 26. 
Difference of opinion over the 
terms of an insurance policy is the 
basis of a $59,725 lawsuit filed 
jointly by Columbia and Alan 
Ladd’s Warwick Productions 
against the Firemen’s Fund Insur- 
ance Company in Superior Court. 
Plaintiffs contend that they had 
a policy covering the possibility 
that Ladd might be unable to start 
“The Black Knight” according to 
schedule, Just before the starting 
date last year, Ladd fractured his 
foot, causing a delay. Now, they 
declare, the firm refuses to pay on 
the ground that the policy did not 
cover accidents, 


BRITISH LION 20 
GOING TO HYMAN 


Deal for Eliot Hyman to acquire 
theatrical and tv rights to 20 
British Lion pix is in the closing 
stages in N. Y. Deadline is Nov. 1. 

Talks between Hyman and B-L 
started after the British outfit 
went into receivership. Package 
originally included only 13 films, 
but that total later was raised to 
20. That’s said to be the largest 
number of British pix to be put on 
the block in some years. Morrs 
Helprin reportedly is repping B-L. 

Price being asked by the British 
runs to around $500,000, it’s said, 
with Hyman acquiring the films on 
|a flat basis for a given number of 
| years. He’s expanding his distribu- 

tion org in anticipation of taking 
/on the British flock. 

Ace in the deal is “‘The Heart of 
| the Matter,” with Maria Schell and 
| Trevor Howard. Film has already 
| been tentataively booked into the 
| Normandie Theatre, N. Y. by Hy- 
| man. Other promising films in the 
| package include “The Intruder” 
| and “Front Page Story,” both Jack 
| Hawkins starrers; “Bells of St. 
| Trinian’s,” which opened in Lon- 
| don recently, and “An Inspector 
| Calls, with Alistair Simms. 


N. Y, to L. A. 


Eileen Barton 
Anne Baxter 
Sara Berger 
Anthony Dearden 
S. H. Fabian 

Max Fellerman 
Vera Ferguson 
Freddie Fields 
Mary Jane Higby 
Ben Kalmenson 
Harry Kalmine 
Boris Karloff 
Edwin Lester 
George Minter 
Richard Myers 
Bill Watters 
Lawrence Weingarten 


Europe to N., Y. 
Harold Boxall 
Ernest Clark 
Sir Kenneth M. Clark 
Constance Collier 
Linda Darnell 
Maurice Eisenberg 
Robert Flemyng 
Otto Harbach 
Osie Hawkins 
Jara Kohout 
Joseph Krips 
Toni Lander 
Emmet Lavery 
Moura Lympany 
Patricia Medina 
Guy Mitchell 
Valerie Noble 
John Ortiz 
Norton V. Ritchey 
Cesare Valletti 
Royce Wallace 
Caroline , Wolfort 

















Kin of Composer Robert Schumann 
| Lose Privacy Suit Vs. Metro 


A $9,000,000 suit brought in 
N. Y. Supreme Court by four great 
grandchildren of composer Robert 
Schumann against Loew’s, Inc., 
was dismissed last week by Justice 
William C. Hecht on thé grounds 
that their “right to privacy’ had 
not been invaded by the film com- 
pany’s 1946 production of “Song of 
Love.” Court, however, permitted 
the plaintiffs to file a third amend- 
ed complaint within 20 days. 

Descendants of the composer 
charged that distribution of the 
film represented an unlawful inva- 
sion of their right to privacy, in- 
jured their property rights as well 
as those of Schumann and libeled 
the memory of the noted musician. 
Some $5,000;000 is asked for ap- 
propriation of the Schumann name, 
$2,000,000 by which Loew’s alleg- 
edly earned from the picture, $1,- 
000,000 for libel and $1,000,000 for 
invasion of privacy. 

In a lengthy opinion Justice 
Hecht held that “even in those 
States where a right of privacy is 
recognizéd, the right ‘is a personal 
right and cannot, as a general rule, 
be asserted by any one other than 
by him whose privaey is invad- 
ed.’” Court added that rights of 
the Schumann kin were no better 
on their claim that the film libeled 
them. 


For the complaint, Justice Hecht 
pointed out, admits that Robert 
Schumann and his sister were in- 
Sane as shown in the picture. Thus, 
the jurist wrote, ‘no cause of ac- 
tion in libel is made out where the 
complaint shows that the article 
complained of was true.” 


Court held that the plaintiffs had 
failed to prove that Loew’s had 
misappropriated the name of Rob- 
ert Schumann and also denied 
their claim that the major has been 
“unjustly enriched’ by profits 
made through exhibition of the 
film. In any event, the bench 
ruled, Loew’s did not obtain some- 
thing of value to which it was not 
entitled. 

Four Schumann kin who are 
pressing the suite include Robert 
Schumann of San Francisco, Wal- 
ter Schumann of Bronxville, N. Y.; 
Mrs. Marie Personius of Elmira, 
N. Y., and Mrs. Robert White of 
East Northport, L. I. 


L. A. to N. Y. 


Eddie Albert 
Robert Aldrich 
June Allyson 
Barney Balaban 
D. J. Bloomgarden 
Frederick Brisson 
Joseph S. Dubin 
Lillian Gish 
Stewart Granger 
William Holden 
Mervin Houser 
George Jessel 
Betty & Jane Kean 
Phil Krasne 
Edwin Lester 
David A. Lipton 
Maggie McNamara 
Carmen Miranda 
Paula Morgan 
Charlie Morrison 
Arnold Moss 

Ona Munson 
Nicholas Nayfack 
Max Nosseck 
Kim Novak 
Robert Palmer 
William Perlberg 
Dick Powell 
Tyrone Power 
Gene Raymond 
Ted Richmond 
Jay Robinson 
Mike Romanoff 
Charles Schnee 
George Seaton 
Dave Sebastian 
Geotfrey Shurlock 
Rebert Strauss 
Helen Traubel 
Benay Venuta 
Jean Wallace 
Allan Warshauer 
Cornel Wilde 
Collier Young 


N. Y. to Europe 
Irving Berlin 
John Byram 
Marian Byram 
John van Druten 
Joan Greenwood 
Irving Hoffman 
Joseph Kaufman 
Jerome Lawrence 
Robert E. Lee 
Raymond Massey 
Edmund Purdom 
Jean Simmons 
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Sued For Saying, In Publicity, He 
Might Do Modern Lingo ‘Hamlet, 


Alfred Hitchcock Wins Case’ 


+ 


By ROBERT J. LANDRY: 


Film director Alfred Hitchcock 
was defendant, and victor, in a 
strange, precedental case which has 
just ended after 11 days before 
Judge William Bondy in N. Y. Fed- 
eral Court. An action for $750,000 
damages (reduced from $1,125,000) 
on five counts (reduced from 
seven) was brought by one Irving 
Fiske. Actor Cary Grant was also 
named in the complaint, but never 
served. The case invoived “slan- 
der of title’ and consisted, in the 
main, of a charge that a publicity 
statement made-by Hitchcock in 
1945 ruined and aborted “plans” to 
produce a play of Fiske’s called 
“Hamlet in Modern English” which 
he wrote between’ 1938 and 1941. 

tecognized by film, stage and 
show biz attorneys as a case that 
“had to be won” else the door be 
opened to all sorts of similar liti- 
gation. Fiske vs. Hitchcock ended 
when the judge directed the jury to 
find the case not proven. By then 
the stenographic minutes were up 
around 850 pages of argument and 
testimony. 

Fiske’s case consisted almost en- 
tirely of a series of newspaper 
clippings concerning a modern ver- 
sion of “Hamlet” which Hitchcock 
had once considered as a _ possi- 
bility with Cary Grant as the Dane. 
Hitchcock never went beyond the 
publicity handout. Thus Fiske, an 
author, was setting up the unique 
claim that a mere “maybe” an- 
nouncement infringed copyright 
and introduced unfair competition 
Crux of Fiske’s charge was a 
phrase by publicist Bert Margolies, 
“Hitcheock said this is the first 
really modern Hamlet to be done.” 
(i.e., to be planned). 

Newspapermen Called 

Although tediously prolonged, 
much of the testimony proved col- 
orful. Fiske’s attorney, Louis Pit- 
man, subpoenaed tv actress Joan 
Chandler and asked her concerning 
her ex-husband’s desire to play 
Hamlet. Hitchcock’s attorneys, 
Joseph Levene and John G. Grif- 
fin, argued that every young actor 
wants to play Hamlet. Would she, 


Miss Chandler, like to play 
Ophelia? Not in the Fiske version, 
Said she. Several newspapermen 


were subpoenaed to tell about items 
nine years old of which none could 
remember anything. Earl Wilson of 
the N. Y. Post recalled interviewing 
Hitchcock at the St. Regis. The di- 
rector discussed diet and said he 
hated fat men and Scotch, but not 
gin (Hitchcock was in Hollywood at 
work throughout the N. Y. trial). 

Leonard Lyons of the Post, 
Miriam Quimby of Time, Robert J. 
Landry of Variety and Sherman 
McNally of the AP, were others 
called to shed light on faded news 
items. A byline piece by Rosalind 
Shaffer, former AP columnist, pres- 
ent whereabouts unknown, was at 
issue and there was much palaver 
as between opposing counsel and 
the judge as to what was, and was 
not, “quotation.” The bench took 
the position generally that a news- 
Paper clipping itself was not ad- 
missable without direct testimony 
from the reporter involved. 

Fiske took the stand and testi- 
fied that two actors, identified as 
Barrie and McKay, had been pre- 

(Continued on page 22) 


HUSBAND-AND-WIFE DEAL 


Martine Carol to 20th Along With 
Christian Jacques 











a Hollywood, Oct. 26. 

l'wentieth-Fox closed a two-way 
fal with Martine Carol, French 
actvess, and her director-husband, 
Christian Jacques, calling for one 
film annually for seven years. Con- 
tract starts next summer with Miss 
Caro! starring in the screen version 
of “Can-Can.” 

\lthough Jacques has directed 
ae Wife in her last four French 
films he will not function in “Can- 
in’ but will start his contract 
Wilh her second picture. 








New ‘Goldwyn Girls’ 


Hollywood, Oct. 26. 

Samuel Goldwyn is rounding up 
a new bevy of Goldwyn Girls for 
his tunefilm, “Guys and Dolls.” 
Such first appeared in “‘Whoopee” 
with Eddie Cantor in 1930 but have 
not been seen in action since “The 
Secret Life o1 Walter Mitty” in 
1947. 

Goldwyn Girls of the past in- 
cluded Lucille Ball, Virginia Mayo, 
Laraine Day, Virginia Bruce and 
Frances Gifford. 


Selznick Sues 
Chesapeake, Sez 
Sales Shuffled 


Chesapeake industries, parent 
firm of Pathe Laboratories and the 
defunct Eagle Lion Classics, has 
been named defendant in a $1,250,- 
000 breach of contract suit brought 
in N. Y. Supreme Court by the 
Selznick Releasing Organization. 


Action charges that Chesapeake 
failed to use its best efforts in dis- 
tributing some 10 Selznick films 
under a three-year release pact 
which expired last year. SRO also 
seeks an additional $100,000 on the 
claim that it was given an erro- 
neous accounting. 

Chesapeake made a general de- 
nial of SRO’s charges and counter- 
claimed for $70,000. It maintains 
that it was deprived of that amount 
when SRO allegedly violated the 
distribution agreement by making 
its own settlements with exhi- 
bitors. 

Suit came to ¢tght yesterday 
(Tues.) when Justice Felix Ben- 
venga reserved decision on SRO’s 
motion for a bill of particu- 
lars on the Chesapeake counter- 
claim. Among Setznick pictures in- 
volved in the case are “The Third 
Man,” “Duel in the Sun,” “Portrait 
of Jennie” and “Since You Went 
Away.” 
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YANK EXHIBITORS 
MORE REGEPTIVE 


Position of the British film in 
the U.S. market appears to be in 
for some improvement as exhibs 
hail the quality of upcoming Holly- 
wood product and in the same 
breath complain of the shortage 
of it. 

Impression is gained in N.Y. that 
there is, at the moment, unprece- 
dented distribution interest in the 
British imports, with exhibs them- 
selves angling for their distribu- 
tion. Competish for the grade films 
is heavy, and so are the guarantees 
being asked for them. 

Feeling—long nurtured by the 
British—persists that British pix, 
made with multiple appeal to vari- 
ous U.S. audience strata and prop- 
erly presented, are the logical mar- 
quee successor to any void that 
may be created by a shortage of 
available American films. 

Contributing to this optimistic 
outlook is the activity currently 
evolving around British imports. 
Among the developments are: 

(1) A reported plan for co-pro- 
duction between J. Arthur Rank 
and Republic, with Rep handling 
the pix in the western hemisphere 
This, it’s understood, will be a 
topic of discussion between John 
Davis, Rank managing director, 

(Continued on page 25) 


Salt’ Okay in Mex; 








‘Gringos’ Ribbed: 


Mexico City, Oct. 26. 

“Salt of the Earth,” the pro- 
posed exhibition of which in 
Mexico provoked much fuss, is 
playing quietly to fairly good biz 
at the Teatro Iris here, which dur- 
ing the past two years has been 
the showcase for arty Russian pix. 
Regular exhibition followed a one- 
day test screening at the _ Iris. 
Most pic critics raved over 
“Salt’—but mostly on the ground 
that it’s so different from other 
Yankee films some critics used the 
highly insulting name “gringo” 
that an element down here is so 
fond of branding Americans. 
“Salt” is being considerably pub- 
licized, including streamers on 
trams, which the city government 
now owns-operates. 

“Salt” finally got the nod of the 
National Cinematographic Board, 
which decided there’s nothing 
communistic about the pic and 
that it’s suitable for all ages. 





| 





U.S. ‘SHORTAGE’ AIDS BRITONS 





European Backgrounds to Cartoons; 
Lantz Reminds Trade Animated 
As Costly Per Foot as Features 


+ 





Aldo Ray Flits 


Hollywood, Oct. 26. 


Aldo Ray considered the role of 
“The Wreck” in Columbia’s re- 
make of “My Sister Eileen” too 
unimportant and walked out on 
it. As a result he is off the pay- 
roll. 

Ray’s replacement is Dick York 
who has been appearing in “Tea 
and Sympathy” on the N. Y. 
stage. 


Labor Council 
Attaboys Rap 
At Subsidies 


Hollywood, Oct. 26- 
U. S. State Dept’s policy state- 
ment opposing foreign film sub- 
sidies met with high approval in a 
resolution adopted by the Holly- 
wood AFL Film Council. Eric A. 
Johnston and Ellis Arnall were also 
praised for their agreement to bar 
subsidies in future foreign pacts. 
Last July the Council declared 
it was opposed to such subsidies by 
American producers because of 
their adverse effect on production 
and employment in the Hollywood 
film industry. 








Arnall Relaxes 

Ellis Arnall, Society of Inde- 
pendent Motion Picture Producers 
prez, formally advised the Federal 
Trade Commission last week that 
he was no longer interested in 
pressing subsidy charges against 
the Motion Picture Export Assn. 

Letter, dated Oct. 19, said with- 
drawal of the SIMPP complaint 
was based on assurances from 
MPEA prexy Eric Johnston that 
his views—opposing subsidies to 
foreign film industries—now have 
the support of the MPEA board. 
In view of this, wrote Arnall, 
“there is no difference existing 
between us. We now assume a 
united front in opposing the grant 
of gratuities, subsidies and sub- 

(Continued on page 25) 





LATIN REPUBLICS YIELD U. S. FILM BIZ 


25% OF TOTAL DOLLARS-IN-N. Y. 


Growth of the Latin American 
market — actual and_ potential — 
has the U. S. film companies eye- 
ing the South-of-the-Border terri- 


tories with a new interest. Some 
in the industry feel that not 
enough attention is being paid to 
the development of the area in the 
light of its continuing growth. 

American distribs in 1954 will 
have gotten out of Latin America 
a total of close to $45,000,000, or 
25° of its total worldwide “dollars- 
in-N.Y.” revenue which this year 
should run to approximately $175,- 
000,000. The $45,000,000 include 
two windfalls, one for $20,000,000 
from Brazil this year, and the other 
the $5,000,000 compensation deal 
for $4,000,000 in Argentina. 

Film biz in Latin America is still 
held down by government-imposed 
ceilings in many of the republics. 
However, as the standard of living 
rises, it’s expected that these 
shackles will gradually be removed. 
Restrictions have already been 
eased in Brazil and, recently, also 
in Argentina. While L. A. has tv, 
it doesn’t seem to affect the thea- 
tre business since, for the moment 
at least, it’s out of the economic 
range of the average individual. 

A Chase National Bank publica- 





tion covering Latin America mar- 





ket spells out the promise of the 
market in detailed statistical terms. 
It’s “fone of the world’s fastest 
growing markets,” says the publi- 
cation. “Production of goods and 
services in the republics now adds 
up to more than $40,000,000,000 
a year. It has doubled since the mid- 
1930’s. Imports have doubled, too. 
The population is increasing twice 
as fast as the world average.” 


Looking ahead to 1970, the pub- 
lication predicted production in 
the neighborhood of $100,000,- 
000,000 a year; a population rise 
of some 60% to 275,000,000, and 
imports from U. S. at between 
$6,000,000,000 and $7,000,000,000— 
twice the current rate. “European 
producers will try to outsell U. S. 
firms to win a share of the area’s 
dollars,” the bank warned. 

And its booklet continues: “In 
most of Latin America there is still 
a wide gulf between urban and 
rural living standards. Many rural 
areas are still outside the market 
for manufactured goods. That_be- 
ing so, it’s important to note that 
the cities are growing almost twice 
as fast as the total population of 
23 of the biggest cities rose 45°% 
from 1940 to 1950, while total pop- 
ulation climbed 25°. 


This is seen by U. S. execs as an 





open invite to-secure their future 
position in the market via expand- 
ed theatre holdings and 
methods. Robert Corkery, the Mo- 
tion Picture Export Assn.’s Latin 
American supervisor, just back 
from a long swing through the re- 
publics, observed in N. Y. that the 
industry had a real future in Latin 
America and that plans should be 
laid in accordance with the mar- 
ket’s known potential. 

While the $45,000,000 received 


this year from Latin America are | 


not a true gauge of the actual in- 
come—due to the transfer of ac- 
cumulated coin in Brazil and Ar- 
gentina—the market nevertheless 
makes a potent contribution to the 
industry’s overall foreign revenue. 
Country-by-country breakdown for 
1954, given in terms of actual re- 
mittances, shows the following: 

Argentina, $6,000,000. Brazil, ap- 
proximately $20,000,000. Chile, 
$1,000,000. Colombia, $1,500,000. 
Cuba, $2,000,000. Mexico, $4,500,- 
000 (affected by the devaluation of 
the peso). Peru, $1,000,000. Ven- 
ezuela, $3,800,000. Central Ameri- 
can republics, between $2,000,000 
and $3,000,000. Paraguay account- 
ed for about $250,000. Country 
showing the most rapid improve- 
ment this year was Colombia, e:.ecs 
in N.Y. say. 


» 





Impressed with the European re- 
sponse to his animated cartoons, 
shorts producer Walter Lantz is 
planning to provide some of his up- 
coming subjects with continental 
backgrounds to add to their for- 
eign appeal. 

Lantz, who’s marking his 25th 
anniversary of releasing his reelers 
through Universal, told in N. Y. 
last week (22) of the enthusiastic 
reception accorded cartoons in Eu- 
rope by both exhibs and audiences. 
He'd just returned from a survey 
trip through that market. 


He also stressed the economic 


| problems of the shorts producers in 
| the face of apparent apathy on the 





other | 








part of U. S. theatremen and their 


| unwillingness to up the ante for 


the one and two-reelersé despite the 
sharp rise in production costs. 
May Trim Footage 


Planning a program of 13 new 
animated .color items for the new 
year, Lantz emphesized that con- 
tinued exhib. resistance to higher 
rentals for his product might force 
him to cut the length of his reels 
from the current six to only five 
minutes. “If we can’t get more 
money, and since we want to main- 
tain the quality, we’ll just have to 
trim the footage.” he declared. 

Lantz explained that his car- 
toons cost him anywhere between 
$30,000 and $50,000 and that, on a 
per foot basis, “they cost as much 
as our expensive features.” Fur- 
thermore, he disclosed, it takes 
him four years to recoup his nega- 
tive cost on anyone of his shorts. 

The only independent cartoonist 
left in the field—he’s been at it 
since 1916—Lantz disclosed that 
30° of his income came from his 
licensee business (comic _ strips, 
etc.). “Without that and our re- 
issues,” said the man who’s made 
the Woody Woodpecker characters 


a part of the American shorts 
scene, “we couldn’t make ends 
meet.” 

Lantz and Irving Sochin, U 
shorts subjects sales manager, 


agreed that, were American exhibs 
to sell shorts more aggressively, 
“there would be more of an audi- 
ence response.” In Europe, Lantz 
reported, theatre ops play the car- 
toons big and exploit them along 
with the feature  biil. “Why 
couldn’t they do that here?” he 
asked. 
Rentals Unbudged . 

Sochin, who earlier in the week 
had reported that U would have a 
lineup of 51 shorts in 1954-55, ob- 
served that the success of cartoons 
had to expand along with the suc- 
cess of the feature product. “How- 
ever,” he said, “exhibitors don’t 
want to give us a fair shake. In all 
these years, cartoon rentals haven't 
increased a dime. They don’t real- 
ly want to give us a chance*to 
expand.” 
; Philip Gerard, U’s eastern pub- 
licity topper, said U intended to 
back up’the Lantz shorts in the 
coming year with a solid promo- 
tional campaign tying in with ag- 
gressive merchandising of the 
subjects. 





SOUNDS LIKE SALEM, 1692 


Strict Censor Not Strict Enough 
But Wishes He Could Be 








Memphis, Oct. 26. 

A woman judge here last week 
complained that the Memphis cen- 
sor, erratic 88-year-old Lloyd T. 
Binford, isn’t “strict enough” in 
his film scissoring. Judge Eliza- 
beth McCain told the Better Films 
Council that “some pictures in 
Memphis are on the same plane 
with horror comics.” 

Binford lost no time replying. In 
a letter to the Judge he said “we 
wish we could be still stricter ir 
banning films from showing here.” 
The trouble is, complained the man 
whose eccentric censoring has 
brought him nationwide attention, 
the Memphis board “lacks the au- 
thority to be more severe.” 
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Black Widow 
(CINEMASCOPE-COLOR) 





Smartly produced murder 
story with Ginger Rogers, Van 
Heflin, Gene Tierney and 
George Raft as salable names 
to help initial draw. Good 
payoff indicated. 





20th-Fox release of Nunnally Johnson 
reduction. Stars Ginger Rogers, Van 
leflin, Gene Tierney, George Raft; fea- 
tures Peggy Ann Garner, Reginald Gardi- 
ner, Virginia Leith, Otto Krueger, _Cath- 
leen Nesbitt, Skip Homeier, Hilda Simms. 
Directed by Johnson. Screenplay, John- 
son: from. story by Patrick Quentin; 
camera (color by De Luxe Labs) Charles 
G. Clarke: editor, Dorothy Spencer: 
music, Leigh MUHarline. Previewed N.Y., 
Oct. 20, ’54. Running time, 95 MINS. 





ME 5% vee eke CORKS REGO Ginger Rogers 
Seer Cnivesrccveswesebeveds Van Heflin 
| rrr oreo Gene Tierney 


George Raft | 
Penny Ann Garner | 
Reginald Gardiner | 


Detective Bruce .ccccssees: 
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(Aspect 


ratio: 

The up-front reels spin off some- | 
what slowly as the plot ground- 
work is laid but once the business 
of murder is gotten down to “Black 
Widow” takes a firm and unrelent- | 
ing grip on audience attention. The 
title is a lure, name values are 
strong and the subject matter rep- 
resents a welcome change of pace 
for the widescreen, intimately | 
played whodunits having become | 
almost rare in the “new era” with | 
its accent on bigness. Looks like | 
good b.o. . 

Nunnally Johnson’s production is 
attractively set in a swank upper 
Manhattan apartment a good deal | 
of the way. A few scenes in Green- 
wich Village also are interestingly- 
lensed backdrops for the action. 
Johnson's screenplay, based on a/ 
Patrick Quentin story, has suffi- 
cient suspense as it builds to the 
unexpected climax. 

Flashbacks are worked in 
smoothly in relating how a young | 
girl comes to Gotham with a yen 
to break into the bigtime and 
winds up the murder victim. Peg- 
gy Ann Garner, as this 20-year-old 
aspiring writer, gives such inno-| 
cence and bright-eyed eagerness to | 
the part that a note of near in- 
credulity is struck as it’s later re- | 
vealed she was a “purpose girl” 
capable of sordid escapades de- | 
signed as stepping stones to the | 
top. 

Brought into the web spun by 
Miss Garner are: Ginger Rogers, a 
top-rung legit actress and shallow 
character who finds evil delight in 
meddling into others’ lives; Van | 
Hefiin, producer of Miss Rogers’ | 
current play, whose assistance to} 
Miss Garner backfires into odious 
involvement in her murder; Gene 
Tierney, as Heflin’s wife and also 
a prominent stage actress, and 
George Raft, the detective on the 
prow! for a murderer. 

Miss Rogers, beautifully garbed, | 
gives an accurate portrait of a dis- 
tasteful, phoney, theatrical star. | 
Hefiin gets across a competent per- | 
formance as the producer who, 
while under pressure of the mur- 
der rap, veers to near panic as he 
seeks to find the missing pieces in | 
the homicidal jigsaw puzzle. Miss 
Tierney, with a less significant part | 
in the yarn, is a plenty nifty look- 
er and nice to have around if only 
for decorative purposes. Particuar- 
ly well cast is Raft, authoritative | 
and forceful as the cop who, after 
some gumshoe work, can spot a| 
murderer when he sees one. 

Reginald Gardiner is effectively 
amiable and timid as Miss Rogers’ 
“kept” husband whose surrepti- 
tious pursuit of an identity of his 
own leads to illicit affairs with 
Miss Garner. Others show pro- 
fessional know-how in lesser spots, 
including Otto Kruger as a legit 
player and uncle of Miss Garner’s: 
Virginia Leith, a Village artist who 





befriends Miss Garnér at the start: | 


her brother, Skip Homeier, a law 
student who falls for Miss Garner: 


Hilda Simms, sepian hatcheck gir] | 


in a dimlit Village bistro (who reg- 
isters strikingly although she’s in 
only one scene), 
bitt, as the maid employed by both 
Miss Rogers and Miss Tierney. 


Under Johnson’s direction, 
“Widow” plays out plausibly and 
w:th some solid tense momenis. 


The audience is kept properly con- | 
mur- | 
un- | 


fused as to who the actual 
derer really is. The climatic 
masking is cleverly brought about, 
although leit open to guesswork is 
how the murdered girl could have 
been strung up in attempt to give 
the crime the appearance of sui- 
cide. Also, near the final fade, Miss 
Rogers’ hysterical embrace of her 
husband looks a Jittle ludicrous. 
Musie nicely underscores the 
dramatic high points and other 
technical credits are highly satis- 


the big screen. 


| Tradeshown N.Y., Oct. 
| time, 77 MINS. 


| Chertok 
| Jean Gouzenko 


| Rostovich 


| Gouzenko, 


and Cathleen Nes- | 


factory. However, closer scissor 
work might have served to correct 
the slowness in the early Se- 
quences. Charles G. Clarke’s cam- 


era work (color by De Luxe) man- 


ages to achieve intimacy despite 
There are a few 
instances, though, wherein closeup 
lensing of dialog exchanges be- 
tweén the story’s characters must 
be followed in a fashion somewhat 
akin to watching a tennis — 
ene, 





Operation Manhunt 
Spy meller with documentary 
flavor. MHixploitation value of 
Igor Gouzenko (Ex-Soviet file 
clerk) helps fair b.o. prospects, 





United Artists release of Fred Feld- 
kamp production. Features Harry Townes, 
Jacques Aubuchon, Will Kuluva, Ivja Jen- 


| sen. Direeted by Jack Alexander. Screen- 


play, Paul Monash; camera, Akos Farkas; 
narrator, Westbrook Van__ Voorhees, 
21, 54. Running 





Igor Gouzenko .........5. Harry Townes 
| Katya Gouzenko ..... Irja Jensen 
Volov Le , eee Jacques Aubuchon 
Victor Collier .........-- Robert Goudier 


Albert Miller 
Caren Shaffer 
Kenneth Wolfe 
Will! Kuluva 
Ovila Lagare 
Igor Gouzenko 


Stephen Gouzenko = ape 
Inspector Boucher . 
Epifogue 


Purported experiences of Igor 
the code clerk in the 
Soviet Embassy in Ottawa, who ex- 
posed a Red spy ring in Canada 
some nine years ago, form the 
basis of “Operation Manhunt.” Just 
where fiction begins and fact ends 
or vice versa is impossible to de- 
termine, but on the whole this 
United Artists release shapes up 
as an unpretentious meller with 
fair grossing prospects in the pro- 
grammer market. 

Writer Paul Monash, assigned to 
cook up a script by Matty Fox’s 
MPTV Corp., came up with an 


| original screenplay that throws the 
| spotlight on Gouzenko’s life as a 


Canadian citizen, foliowing his 
break from Communism. Some do- 


|mestiec scenes show his romping 


with his two children and hiking 
with his wife at a snowy retreat 
in the Canadian hinterland. 

But marring this pleasant facet 
of Gouzenko’s existence’is an at- 
tempt by the Soviet Embassy to 
locate him and liquidate him as 
a defector to the West. Their re- 
lentless search is afforded a docu- 
mentary touch by location shoot- 
ing in the Ottawa and Montreal 


;areas as well as by introductory 


narration by narrator Westbrook 
Van Voorhees. Unexpected switch 


|at the finale finds Gouzenko’s as- 


signed killer also defecting to the 
West. 

Producer Fred Feldkamp and 
director Jack Alexander, long 
identified with the old “March of 
Time” series, as was narrator Van 


| Voorhees, further accent the docu- 
|;mentary flavor by use of a pre- 


dominantly Canadian cast. Sus- 
pense builds nicely under Alexan- 


|der’s guidance and the players 


make a good try in making it all 
believable. Harry Townes, who 
portrays Gouzenko, is self-effacing 
yet a man of firm principles when 


| the occasion demands it. 


Jacques Aubuchon is well cast 


/as the MVD agent assigned to kill 


Gouzenko; Will Kuluva is some- 
what stereotyped as a Soviet colo- 
nel in charge of eliminating the 
ex-code clerk while Irja Jensen, 
as Gouzenko’s wife, shows profes- 
sional promise in a minor role. 
Supporting players competently 
handle the demands of the script. 
Camerawork of Akos Farkas, often 
low key, adds to the film’s at- 


| tempted realism. Gouzenko, him- 


self, is on the screen at the finale 
in a brief epilogue. Gilb. 





Three Ring Circus 
(COLOR) 


Martin and Lewis in a lively 
Big Top comedy good for okay 
returns, 





Hollywood, Oct. 22. 


Paramount production of a Hal Wallis 


production. Stars Dean Martin, Jerry 
Lewis; co-stars Joanne Dru, Zsa Zsa 
Gabor; features Wallace Ford, Elsa Lan- 


chester. Directed by Joseph Pevney. 
Story-screenplay, Don McGuire: camera 
(Technicolor), Loyal Griggs; editor, War- 


ren Low; music, Walter Scharf. Pre- 
viewed Oct. 15, ’54, Running time, 103 
MINS. 


NO nv ok uogaauni 
Jerry Hotchkiss ... 
jill Brent 


Dean Martin 
. Jerry Lewis 
Joanne Dru 


SN Nia 0k tie i'd 0 an eek Zsa Zsa Gabor 
Sam Morley ...... . Wallace Ford 
NOS winlews'd's daw Beale Olen ee Sig Ruman 
NN Ee he lk ee ae Gene Sheldon 


sca bast k fcha eats Nick Cravat 
Bearded Lady Elsa Lanchester 


(Aspect ratio: 2-1) 


Cireus background of this ex- 


pensively-mounted Hal Wallis pro- | 


duction gives Dean Martin and 
Jerry Lewis slick opportunity to 
disport themselves along familiar 
lines. Handsome in Technicolor, 
comedy is lensed in Par’s Vista- 
Vision, admirably suited to sub- 
ject, which should 
factory returns for all 

Authentic 


concerned. 
production values 


dished up by Wallis through loca- situations and the fact that the east | bitten types. Carpenter is himself | 





Illicit Interlude 


_ “Illicit Interlude,” Swedish 
import currently at the Plaza 
Theatre, N. Y., was reviewed 
in Variety Nov. 28, 1951, 
under its. original title of 
“Sommarlek.” The Svensk 
Filmindustri production and 
release stars May Britt, Alf 
Kjellin, Berger Malsten, and is 
being distributed in the U. S. 
by Gaston Hakim Productions 
Inc. 

Reviewer Wing opined, “A 
film by Ingmar Bergman is 
usually filled with an influence 
of the hopelessness. He usually 
has the actors speaking words 
which hardly could pass any 
censorship. But here he tells 
a simple story in a wholesome 
way. Gunner Fischer’s camera- 
work ts of highest standard. 
His shots of the ballet and its 
dancers are outstanding.” 








tioning with the Clyde Beatty Cir- 
cus are accorded lush definition by 
the VV cameras, which director 
Joseph Pevney uses to fine advan- 
tage in effectively catching the 
antics of the stars. While comics 
as a team are cast in characteriza- 
tions somewhat less zany than in 
the past, Lewis as an aspiring 
clown who finally makes the grade 
carries both humorous and some- 
times emotional appeal. When 
he’s performing as an aerial artist 
before an imaginary audience and 
again while trying to make a 
solemn little girl in braces laugh 
at an orphan’s benefit, he manages 
considerable appeal. 

For his part, Martin scores in 
the straight role, as well as with 
his singing. His rendition of John 
Rox’s “It’s a Big, Wide, Wonder- 
ful World” is an attraction, and 
team socks over a comedy song by 
Jay Livingston and Ray Evans, 
“Hey, Punchinello,” for one of 
highlights in film. Their co-stars, 
Joanne Dru and Zsa Zsa Gabor, 
supply plenty of fiash and femme 
splendor in respective roles of cir- 
cus owner and star aerialist, and 
Wallace Ford is tops as the bark- 
ing but sympathetic circus man- 
ager. 

The Don McGuire script pro- 
jects comics straight from Army 
uniform to the circus, where 
Lewis reports as a lion tamer’s as- 
sistant in the hope he’ll get to be 
a clown. Martin tags along, catch- 
ing the eye of the beautiful but 
temperamental trapeze artist, who 
makes him her “assistant.” He 
takes over Miss Dru’s place when 
she Yeaves the circus—she’s in 
love and keeps fighting with him— 
but all is happiness again after the 
children’s benefit which Martin 
forbids at first due to circus’ time 
schedule. Narrative frequently 
gives Lewis an opportunity to dis- 
play his best comedy, one of top 
routines catching him in the lion’s 
cage. 

In support, Sig Ruman delivers 
in latter scene, as the lion tamer, 
and Gene Sheldon is good as a 
drunken clown whose place Lewis 
takes after he’s fired. Elsa Lan- 
chester also is in for a funny se- 
quence, as a bearded lady about to 
get a shave by Lewis. 

Technical credits rate highly, 
particularly Royal Griggs’ color 
photography. Walter Scharf’s music 
score definitely is an assist. 

Whit. 


The Steel Cage 





Three “featurettes” drawn 
from Warden Clinten § T. 
Duffy’s “The San Quentin 


Story” and tied together. Slow 
and dull, 


Hollywood, Oct. 26. 

United Artists release of Berman 
Swarttz-Walter Doniger production. Stars 
Paul Kelly, Maureen O'Sullivan, Walter 
Slezak, John Ireland, Lawrence Tierney, 
Kenneth Tobey, Arthur Franz; features 
Alan Mowbray. George E. Stone, Lyle 
Talbot. Directed by Doniger. Based on the 
book, “‘The San Quentin Story” by Clin- 
ton T. Duffy and Dean Jennings; screen- 
play of “The Hostages,” Oliver Crawford, 
story, Doniger and Swarttz; screenplay of 
“The Chef,” Swarttz and Doniger; screen- 
play of “‘The Face,” Guy Trosper, story, 
Scott Littleton: camera, John Alton, 
Joseph Biroc: editors, Chester Schaeffer, 
Everett Dodd. Previewed Oct. 22, ’54. 
Running time, 80 MINS, 
Warden Duffy 
Mrs. Duffy 
The Chef 
The Ringleaders 


Paul Kelly 
Maureen O’Suilivan 
Walter Slezak 
John Ireland, 
Lawrence Tierney 
Arthur Franz 
George Cooper 
Ned Glass 
Herb Jacobs 
Henry Kulky 
Charles Nolte 
Gene Roth 
James Seay 
. Charles Tannen 
Ben Welden 


Kenneth Tobey 
Alan Mowbray 
George E. Stone 
Lyle Talbot 
Elizabeth Fraser 
Stanley Andrews 
Morris Ankrum 
Don Beddcoe 
Robert Bice a tote 
George Chandler. . 


While this prison trilogy has the 
appearance of having been _ ini- 
tially made in separate parts for 
television release, it should round 
up a fairly satisfactory number ot 


| lowercase programmer dates as a 


ring up satis- | 


{ 


theatrical feature. In 
the present shortage of secondary 
product for regular double bill 


has a lineup of generally familiar 
names. s 

Three separate stories are told 
during the-80 minutes of footage, 
but are tied in by using the same 
prison background with Paul Kelly, 
as Warden Clinton T. Duffy, intro- 
ducing each episode. The enter- 
tainment is spotty and_ slowly 
paced as directed by Walter Doni- 


ger, and mostly on the grim Side, 
although the: opener, “The Chef,” 
is in a lighter + vein. Berman 


Swaritz and Doniger, co-producers 
on the United Artists release, did 
the script for this one, which has 
Walter Slezak, a violent-tempered 


inmate so he would have to con- 
tinue presiding over the prison 
kitchen. It’s the best of the trio. 

“The Hostages,” scripted by 
Oliver Crawford from a story by 
Doniger and Swarttz, stars John 
Ireland and Lawrence Tierney, 
with Lyle Talbot, as prisoners who 
plot an abortive jail break and die 
violently. Guy Trosper’ scripted 
“The Face,” a story by Scott Lit- 
tleton, which concerns an agnostic 
painter, serving life, who finds dif- 
ferent values, and in turn helps 
a young priest find himself. Ken- 
neth Tobey plays the painter and 
Arthur Franz the priest. 

Incidents from “The San Quen- 
tin Story,” book by Duffy and 
Dean Jennings, are used for the 
trilogy and the general theme is 
to show the three things prisoners 
most want—a little comedy, free- 
dom and spiritual solace. Helping 
Slezak on the comedy in the first 
episode are George E. Stone and 
Alan Mowbray. Seen briefly in this 
one is Maureen O’Sullivan, as Mrs. 
Duffy. 

Lensing of the episodes was con- 
tributed by John Alton and Joseph 
Biroc, with Chester Schaeffer and 
Everett Dodd doing the editing. 
These credits and other technical 
assists are routine. Brog. 





The Lawless Rider 


Good western with standard 
plot. 


United Artists release of a Royal West 
production. Stars Johnny Carpenter; fea- 
tures Frankie Darro, Douglas Dumbrille. 
Directed by Yakima Canutt. Original 
story, screenplay by John Carpenter; 
camera, William C. Thompson; editor, 
John Fuller: music, Rudy DeSaxe: origi- 
nz! song, “Thinking of You,” 
guerite McFarlane. Previewed i 
Oct. 22, 54. Running time, 62 MINS. 
‘ohnny Carpenter, 

Rod Tatum 
Jim Bascom 
Marshal Brady . 
Big Red 


Johnny Carpenter 

Frankie Darro 
. Douglas Dumbrille 
Frank Carpenter 

Noel Neill 
Kenne Duncan 
Weldon Bascom 





i SE 
Freno Frost 
Sheriff Brown 


Texas Rose Bascom ...... Rose Bascom 
MM ot tat bees Cwst Bud Osborne 
a ON SPE eee Lou Roberson 
Oe SUMO oe odonika sews os e's Bill Coontz 
9 a MRR ee alg ae aa Bill Chaney 
Ee Ea eT Roy Canada 


ee eee UM 
Hank Caldwell and his Saddle Kings 


“The Lawless Rider” is an oats 
meller which follows much the ac- 
cepted pattern for this type of 
western. It is helped by the fact 
that Yakima Canutt, long a star 
rodeo performer and typical west- 
erner, directed the production. He 
gives it a taste of authenticity so 
often lacking in these horse 
operas. Pic will fit in nicely where 
western adventure subjects § are 
sought by the patronage. 


Besides Johnny Carpenter, the 
cast numbers’ Frankie Darro, 
Douglas Dumbrille and Rose Bas- 
com, trick rope champ. At first 
Darro seems a bit uncongruous as 
a tough cowhand but he makes the 
transition from a city toughie into 
a western player with ease. Car- 
penter, of course, again plays a 
U. S. sheriff role, only that later 
in the picture he disguishes him- 
self as Rod Tatum, a notorious 
cowboy gunman. 


Carpenter also is credited with 
doing the original, the screenplay 
and helping on the production 
along with Alex Gordon in the lat- 
ter capacity. 

This follows a rather familiar 
pattern of cattlemen-outlaw raider 
pictures. Here it is a well organ- 
ized group of raiders which terror- 
ize the ranchers, killing the own- 
ers and making off with valuable 
cattle. And per usual, it takes the 
gallant Carpenter as a marshal to 
round up the outlaws. Yarn rings 
in more fisticuffs than customary 
in such six-shooter mellers. Same 
place along the line Carpenter has 
learned to handle his mitts as well 
as his revolvers and rifle. There 


and Miss Bascom. Latter is a 
forthright western femme if theré 
ever was one. 

Fact that she is so adept in 
manipulating the ropes and twirl- 
ing the hemp naturally rings in a 
local vaude show at the end. 





its favor Is | 


too, serves as a climax which sees 
the badmen fighting it out with the 
reps of the law and finally wind- 
ingup in a gun battle. 

Director Canutt has done a nice 
job in maintaining interest and in- 
jecting considerable suspense. All 
of his cowboy characters are hard- 


is a slight romance between him | 


This, | 





chef, framed by a gourmet fellow- | 





| 
| 


—e 


again, making a tough little hom. 
bre as a rough-and-tumble guar. 
dian of the law. Dumbrille fits in 
well as the head marshal while 
Miss Bascom gives evidence of 
learning how-to act. Support js 
excellent, with Kenne Duncan out- 
standing as the undercover manip- 
ulator of the oulJaws. 

The two songs are typical west- 


erns, “Thinking of You” being 
best. Rudy DeSaxe has provided 
smooth, original music. John 


Fuller’s editing is commendable 

while Wiliam C. Thompson has 

done smart work with his camera. 
Wear. 





The Anna Cross 
(RUSSIAN—COLOR) 


Soviet shift to “subtle” propa- 
ganda in filmization of popu- 
lar Chekhov short story. De- 
picts upper class. life-in pre- 
revolutionary times. 


Artinko Pictures release of Gorky Film 
Studio production. Screenplay and direc. 
tion by I. Annensky,. based on Anton 
Chekhov’s story; camera (‘(Soveolor), G. 
Reisgoff; music, L. Schwartz. At Sianley 
Theatre, N.Y., Oct. 23, *54. Running time, 
85 MINS. 

Anna Anna 
Pyotr Leontievich, her father 

Sashin-Nikolsky 
Modest Alekseyevich...... Mikhail .Zharov 

RRA, Se re A. Vertinsky 
Princess N. Belevtzeva 
I. Murzayeva 


Larionova 


(In Russian; English Titles) 

This newest Soviet import, al- 
though a plodding and _ poorly- 
edited film, is nevertheless a sig- 
nificant departure for the Russian 
film industry. The Red film-mak- 
ers, noted for their heavy-handed 
propaganda pieces, have at last re- 
sorted to a degree of subtlety in 
the filmization of one of Chekhov’s 
most popular short. stories. It was 
a sensational success in Russia but, 
except for the curious and stu- 
dents of the Soviet mind, its 
chances in the U. S. market are 
practically nil. 

According to a recent dispatch 
from the correspondent of the New 
York Times, “The Anna Cross” at- 
tracted lines of a block long when 
it opened simultaneously. at 24 
Moscow houses. The picture’s ap- 
peal for the Russians is obvious, 
for here is a film which, perhaps 
for the first time, depicts every- 
thing that was symbolic of the re- 
gime which the Bolshevik revolu- 
tion overthrew. Accustomed to a 
diet of farm cooperative yarns and 
ballet and opera films, the Rus- 
sians were given a chance to sce 
the life of the upper classes before 
the November days of 1917.° There 
are noblemen and handsome offi- 
cers, lavish cusk to dawn cham- 
pagre parties, lush balls given by 
the reyalty, moonlight boating par- 
ties. and gypsy singers. 

The story, of course, aims 1{o 
show the callousness of this pre- 
1evolution life. It concerns a heau- 
tiful young virl who is forced to 
marry an old government ofiicial 
for his money. She becomes the 
belle of society and kicks over her 
former environment for the hedon- 
istic life. She breezes through the 
snow-covered streets with her cur- 
rent lover while her father and two 
young brothers are being evicted 
from their home. As her sled 
disappears down the street with 
her old father siumbling and call- 
ing after her, the picture ends, 
leaving the audience to draw iis 
own moral. 

Anna Larionova, whe portravs 
the Anna of the film, is a remark- 
able blonde looker and, if it 
weren’t for the fron Curtain, 
American producers would prob- 
ably be after her. The direction is 
heavy and the editing, as noted 
previously, is extremely bad. The 
Sovcolor is hazy as if the ertire 
picture were shot in a fog. Holl. 


U’s 40 Contract Players, 
Largest H’woed Roster 


Roster of Universal contract 
players now includes “nearly 40” 
on term deals and about 20 under 
contract for a specific number of 
pix, Robert Palmer, U’s talent <e- 
partment chief, said in N. Y. yes 
terday (Tues.). Company has the 
largest contract player list in Hol- 
lywood, he observed, but other 
studios now are also beginning (0 
sign talent again. 

Palmer acknowledged that ©4 
very small percentage of those we 
sign up ever breaks through,” but 
thought that even one success 4 
year was a distinct boon for the 
studio. 

The U talent topper is in the east 
to 0.0. potential candidates for t!¢ 
Mary Magdalene lead in the upco'n- 
ing “The Galileans.” Palmer and 
Maurice Bergman, U's easiern 
story editor, having picked three 
European candidates, intend ‘9 
scour the.U. S. for other gir.s “9 
might fit the part. Search kicks 
off in another month. 
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“Cabinet Rank’ Idea Raises Eyebrows 


Edward L. Bernays, the public 


relations counsel, has organized a 


committee of citizens to support the U.S. Information Service 
and help it get more money from Congress. He states this is a 
wholly voluntary activity, and there is no client involved. The 
National Committee for an Adequate Overseas Information Pro- 
gram will meet regularly and formulate suggestions. 


Meanwhile, a Washington Star story that the head of the USIS 


ought to have “cabinet rank’ is 
idea. The current incumbent of 


described by Bernays as not his 
the directorship is Ted Streibert, 


onetime general manager of station W@R, N.Y., who has stated 


that he would not hold the post indefinitely. 


“Cabinet rank” 


slant raised eyebrows in newspaper and public relations circles. 





Met Sells Out Opening Night, So 


Permits Closed-Circuit Telecast 


To Brooklyn 


The management of the Metro- 
politan Opera House having re- 
versed its policy against any N. Y. 
theatre carrying the closed-circuit 
theatre telecast of its Nov. 8 open- 
ing night, Nate Halpern’s Theatre 
Network Television has signed two 
home city theatres—Fabian’s Fox 
in Brooklyn, a 4,000-seater, and the 
RKO Fordham in the Bronx, a 
2,300-seater. In addition, Halpern 
has rented the Guild Theatre, 400- 
seater in Rockefeller Center, for 
specially invited guests. 

Met decided to end the N. Y. 
blackout when it learned that the 
opera house would sell out. At 
first it was feared that many. of 
the regular opera patrons would 
bypass the preem because of the 
popular-type program (a series of 
excerpts of w.k. operas) which the 
Met decided to present especially 
for the closed-circuit audience. 

Depending on last-minute line 
clearance, it appears that Halpern 
will have a hookup of 30 theatres 
for the telecast. The seating ca- 
pacity, based on reports of advance 
sales, already exceeds that of the 
experimental ‘Carmen’ telecast 
two years ago. Lesson learned from 
the “Carmen” presentation is be- 
ing put to use, particularly on scal- 
ing the admission tab. Many thea- 
tres over-priced the event, with the 
Guild in N, Y. asking a $7 top, al- 
most equal to that charged by the 
Met, a short distance away. The 
Guild, as a result, did only so-so 
biz, as did other theatres which 
overestimated the ability to pay 
of opera lovers. Upcoming telecast 
has been scaled from $2 to $3.60. 





Early Buildup In Albany 
Albany, Oct. 26. 


Paul V. Wallen broke newspaper 
copy (Thursday (21) for the video 
presentation of “Opening Night at 
the Metropolitan Opera” in the 
Grand Nov. 8. Theatre Network 
Television origination is scaled at 
$3.30 and $2.75 in the orchestra 
and first balcony; $2.75, in boxes; 
$1.65 and $1.10 in second balcony. 

Grand, one-time F. F. Proctor 
vaudeville house, is considered to 
have the finest acoustics of any 
Albany theatre. It played TNT’s 
first Metropolitan telecast, of a 
full-length opera, under Fabian 
operation. 


MEXICO’S PRODUCERS 
DISCOVER ‘WRITING’ 


Hollywood, Oct. 26. 

Fewer but better pictures is the 
new watchword among Mexican 
producers, according to Ruben A. 
Calderon, executive director of 
Azteca Film, Inc., distributors of 
Spanish language films in the 
United States and Canada. 


“Because of the success of qual- 
ity films made in Hollywood,” Cal- 
deron said, ‘a similar movement is 
taking place in Mexicc where for 
the first time the producers are 
Paying particular attention to the 
Story values of the production. The 
Star is still important, but produ- 
cers are working more closely with 
Writers so that in the end they will 
have a fast, compact picture.” 


Nick Pery a V.P. 
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ti Nick Pery, Columbia Interna- 
— il’s managing director for 
‘urope and the Near East, has 


een elected a v.p. of the organ- 
iZatiion,. 

Pery several months ago suc- 
feeded Lacy W. Kastner in the 
“tope-Near East post, headquar- 
‘NS in Paris. Kastner, now exee 
’, 1s Stationed at the homeoffice. 


and Bronx Houses 


GOLDMAN’S 2D NEW CO. 
TO DEAL IN IMPORTS 


William Goldman, Philadelphia 
circuit owner; William Zimmey- 
man, film attorney, and William L. 
Snyder, pic importer, have formed 
a new company to engage in ac- 
quiring foreign product for release 
in the U. S. plus the production of 
television films for children. Out- 
fit is called William Films, Inc. 


Short time ago Goldman formed 
Gregory-Goldman Enterprises, to 
produce pix and legit shows in 
association with Paul Gregory. 
Zimmerman is v.p. and general 
counsel for this company. Films 
which Snyder has brought into 
U. S. distribution include “Emper- 
or’s Nightingale’ and “White 
Mane.” 


Wasserman Awaits Kibbee 


Script for ‘Big Mike’ 
Hollywood, Oct. 26. 
Lew Wasserman -will handle 
complete packaging of “Big Mike,” 
currently being prepped by three 
partners. William Bacher, Wil- 
liam Hawks and Nicholas Ray. It’s 
slated to roll after Bacher-Hawks’ 
“The Tall Men” which Clark 
Gable will do after “Soldier of 
Fortune.” 
Kibbee will be completed end of 
week and turned over immediately 
to Wasserman. Spencer Tracy 
and Gene Tierney are under con- 
sideration for star roles in period 
piece about Mississippi river keel- 
boaters of 1800’s. Ray will direct 
script based on an original idea 
oy sneeher and on novel “Mike 
ink.” 


‘Tea and Sympathy’ Talks 


Playwright Robert Anderson is 
due on the Coast in mid-November 
for discussions with Metro execs 
on “Tea and Sympathy.” After 
that he'll return to N. Y., to start 
work on the screen treatment of 
his hit: play on which Metro has 
an option. 

Anderson said in N. Y. Monday 
(25) that he had-no definite ideas 
as yet on how he’d circumvent pro- 
duction code objections to his 
legiter. Under his arrangement 
with Metro, he didn’t have to start 
work on the screenplay until he 
had launched his play “All Sum- 
mer Long” and had groomed the 
road company of “Tea.” 

Code execs, when they saw “Tea” 
on Broadway, said a film based on 
the legit version without major 
changes couldn’t get a seal. Both 
Anderson and Metro feel they can 
overcome code objections without 
multilating the play or dimming 
its effectiveness. 

Anderson said that, in the spring, 
he may return to the Coast to de- 
liver the finished treatment and 
take it up with code execs. There’s 
no burning> hurry about it since 
his contract with Metro provides 
for Sept., 1956, as the earliest re- 
lease date for any flim version of 


oerty 


zea.” 


Schary’s Defense Dept. Call 


Dore Schary, Metro v.p. in 
charge of Production, will take 
time out from N. Y. homeoffice 
confabs this week for a quickie to | 
Washington. | 
| Production boss said he’s going | 
| to the capital to confer with De- | 
fense Dept. officials on a number | 
; Of possible film projects involving 
| the armed forces. Schary previ- 
|} ously helmed “Battleground” and 
| “Take the High Ground,” both 
| Army yarns, as personal produc- 
| tions, 
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EXHIBS CRY TOLL-TV AIMS T0 DROP 


MIDDLE MEN (THEATRES) OF INDUSTRY 


Exhibitor opposition to toll-tv 
will take the twin line of question- 
ing the (1) competency of the Fed- 
eral Communications Commission 
in the subscription-tv field and 


(2) attacking pay-as-you-see on the 
basis that it isn’t in the public in- 
terest. 

Detailed strategy hasn’t - been 
worked out and further meets of 
the Chicago-formed “Joint Com- 
mittee of Toll-TV” are being put 
off pending contact with “other in- 
terested groups.” The committee 
was created by Theatre Owners of 
America and Allied States execs. 
It was stressed at the time that it 
was open “to all groups interested 
in preserving free home television.” 

A member of the group said in 
N. Y. last week that the “public in- 
terest” angle was very important 
inasmuch as the FCC had made it 
plain that this would have to be 
one of the basis on which “pay-as- 
you-see telecasting could get its 
commercial authorization. He added 
further that exhibs intended to es- 
tablish the exact scope of the Com- 
mission in this matter and to what 
extent it required special consent 
from the Congress to change ‘the 
status of the “free” air. 

“What these fee-tv people really 
want to do is to eliminate the mid- 


dle-man, i.e., the theatre,” he ob- 
served. 


Even as toll-tv proponents hold 
that it’s all one big misunderstand- 
ing, that the theatres could well 
work with a new tv system, exhibs 
continue to give evidence of real 
concern. In Peoria, Ill., last week, 
George Kerasotes, a TOA leader, 
stated flatly that ‘“Coin-in-the-Slot 
tv, as currently proposed by the pe- 
titions pending before the FCC, is 
a very real and ominous threat to 
our business. 

More Local Monopoly? 

It’s a menace, he said, “because 
it will permit the stations to tele- 
cast firstrun movies and to collect a 
charge through the medium of 
coin-operated decoder attachments 
on the tv sets. This will create a 
new communications monopoly in 
the hands of a few stations, most 
of which already are owned by in- 
dividuals or firms that already con- 
trol the radio and newspaper out- 
lets in their communities. Such a 
monopoly would soon put motion 
pictures under the supervision of 
the Federal government.” 

As exhibition drew together last 
week in what appears like a com- 
mon stand vs. toll-tv, the three ma- 
jor subscription-tw companies re- 
frained from forming a common 
front, an attitude which, while ex- 





COMPO Also In 
Toll-TV Hassle 


Toll television, now nearing the 
top of the list of the trade’s most 
controversial subjects, will be in- 
troduced for discussion at the 
Nov. 15-16 N. Y. meeting of the 
Council of Motion Picture Organ- 
izations’ board of directors. It 
should set off some fireworks. 


COMPO is restrained from tak- 
ing action on any matter unless it 
has the unanimous approval of 
member organizations. Since ex- 
hibitors are hotly opposed to sub- 
scription tv and at least one dis- 
trib, Paramount, is investing in it 
via Telemeter,.there cannot be, of 
course, any such uniform endorse- 
ment. 


Then why give toll tv the 
COMPO airing in the first place? 
Indications are that exhibition 
elements are playing an “angle.” 
They're seizing upon the all-indus- 
try org’s meeting as a means of 
having all the film companies 
“stand up and be counted.” The 
theatremen are out to ascertain 
how each distrib, and not alone 
Par, stands on the subject of toll 
tv. 


However, there seemed some 
doubt that even this can be 
brought about. The companies, 
ever mindful of the _ antitrust 


statutes, are not likely to take an 
official position on any trade mat- 
ter collectively. 

Wide range of items is on the 
fixed agenda for the COMPO con- 
ference, including: suggestions for 
another whirl with ‘Movietime, 
U.S.A.” or some other means of 
further enlivening the public’s in- 
terest in pix; an industry-sponsored 
television program tied in with an 
audience poll naming the ‘best’ 
pictures and players; a Hollywood 
seminar in which reps of produc- 
tion, distribution and exhibition 
would participate; action on na- 
tional and local levels against ad- 
missions taxes, a program of group 
insurance for theatres, and dis- 
tribution and exhibition of “This 
Is Your Army,” film produced for 
the Department of Defense. 


New Year’s Eve Ball For 
N. Y. Variety Tent Charity 


Plans are being set for the sec- 
ond annual Celebrity Ball of the 
United Epilepsy Assn. in affiliation 
with the Variety Club of New York. 

According to Mrs. Seymour D. 
Hesse, head of the women’s com- 
mittee, the event will be held again 
in the Sert Room of the Waldorf- 





CODE SET TO RE-VIEW 
‘LOVERS, HAPPY LOVERS’ 


Motion Picture Assn. of America 
board will consider an appeal from 
producer Paul Graetz for a code 
seal for his film, “Lovers, Happy 
Lovers.”” Board’s decision is ex- 
pected to come late this week or 
next week. 


Graetz on Monday (25) had a 

lengthy powwow with code admin- 
istrator Geoffrey Shurlock. As a 
result, outlook for “Lovers” getting 
code approval is said to be con- 
siderably brighter. 
_ The English-language film, re- 
leased in Europe under the title 
“Mon. Ripois,” is current at the 
Little Carnegie Theatre, N. Y. 
When Graetz first’ applied for a 
seal for his production, he was 
turned down. ‘“Immorality” of the 
film’s theme was cited as the rea- 
son. 

Graetz, who claims an _ invest- 
ment of $900,000 in his pic, main- 
tains that it is the type film which 
must get bookings in commercial 
houses—rather than the arties—if 
he’s to recoup his money. He can’t 
get any widespread circuit dates 
without the seal, he holds. Ephraim 
London is acting as Graetz’s legal 
rep in the matter. 


“Lovers” has been nixed by the 
code as well as the National Le- 
gion of Decency. Latter first hand- 
ed the film a “B” rating, then 
changed its mind and put it into 
the “C’’, condemned category, ac- 
cording to Graetz. 


Code seal issue concerning 
“Lovers” has served to highlight 
European producers’ unhappiness 
with their position via the code 
setup. Latter, they complain, is a 
lot tougher on imports than on do- 
mestic product. Graetz himself is 
on record as favoring separate 
code classifications for foreign pix. 
His “Lovers” passed the N.Y. state 
censor without a single deletion. 


UA-Arnold Case Settled 


Shortly before it was scheduled 
to go to trial last week before N.Y. 





Greenberg, a $370,568 damage suit 
brought by Arnold Productions 
against United Artists was settled 
and discontinued. Action involved 
three films produced by the late 
Arnold Pressburger and assigned 
to UA for distribution in Germany, 
Italy and several other European 
countries. 

Arnold Productions charged UA 
gave an improper accounting of 
the earnings of “Hangmen Also 





Die,” “It Happened Tomorrow” 
| and “Scandals in Paris.” It also 
{sought return of tv rights to} 


| “Scandals.” Answering the com- 


Supreme Court Justice Henry Clay | 


plainable in its competitiveness, is 
seen hurting them when the FCC 
calls its hearings. 


Stating that exnibs had declared 
“open war” on_ subscription-tv, 
Arthur Levey, prez of Skiatron 
Electronics & TV Corp., saw the 
row “a war of misrepresentation.” 
Theatreowners, he said, are so ap- 
prehensive because they're vulner- 
able; and they’re vulnerable ‘‘be- 
cause they are fighting a rearguard 
action against progress in the en- 
tertainment world. The theatre 
owners’ crusade is an undeclared 
war against the public’s demand fer 
better tv entertainment.” 

Like Zenith’s Eugene F. McDon- 
ald before him, Levey scored the 
“remarkable inconsistency” of ex- 
hibs in fighting now for “free” 
home tv which they battled for so 
long. Levey climaxed by stating 
that it would “take far more than 
a declaration of war against toll-tv 
to persuade the public that it 
should be denied the freedom of 
choice conferred by subscription 
television.”” McDonald had said 
exhibs were “trying to stop the 
wheels of progress with a fly swat- 
ter” via their opposition to toll-tv. 

Toll-TV Divided 

It’s obvious by now that, when 
the Commission holds its hearings 
on toll-tv, the pay-as-you-see in- 
terests will be a house divided. In 
his application to the FCC for a 
commercial license, Matthew Fox— 
for Skiatron TV—urged a license 
which, for a_ three-year period, 
would restrict subscription-tv to 
UHF stations. There are strong 
indications that this is not a view 
shared by other pay-as-you-see pro- 
ponents. 

All appear agreed that, whatever 
its form, subscription-tv would and 
should be a supplementary service 
to free home-tv, allewing programs 
beyond the economic reach of tv 
sponsors. The Fox petition was 
based on the difficulties being ex- 
perienced by the nation’s UHF sta- 
tions which have been finding it 
difficult to compete with the estab- 
lished VHF outlets. 

Neither the broadcasting nor the 
film production interests are as yet 
officially in the subscription-tv act. 
As far as Hollywood is concerned, 
the longer it can remain on the 
sidelines, the -better it’ll like it. 
There is unmistakable sentiment 
among a good many Coast pro- 
ducers in favor of toll-tv or at least 
experimentation with it. Opinions 
along this line were voiced in N. Y. 
recently by two indie filmmakers— 
Otto Preminger and Walter Wang- 
er. Both observed that, if it works, 
fee-tv might be an ideal way for 
getting their investment back a lot 
faster. Both said they'd be inter- 
ested in making pix for toll-tv. 
Samuel Goldwyn in the past also 
has spoken with interest of pay-as- 
you-see. 

While many of the producing 
outfits are genuinely interested in 
“slot-tv” method and its potential, 
they’re loath to say so for fear of 
offending their exhib customers. 

Reply to McDonald 

Film exhibitign’s Joint Commit- 
tee on Toll TV this week raised 
the spectre of totalitarianism in 
defending its position vs. subscrip- 
tion tv. 

Replying to a blast from Zenith 
prexy Eugene McDonald, who had 
ridiculed the film men's sudden 
defense of free tv, the committee 
said use of the free air for toll-tv 
“must be prevented at all costs” 
since “it must be remembercd that 
the first step toward totalitarian- 
ism is the control of all communi- 
cations systems, as would result 
with the establishment of slot 
machine tv.” 

In a joint statement, Alfred 
Starr of Theatre Owners of Amer- 
ica and Trueman T. Rembusch of 
Allied said a majority of the pres: 
ent vhf stations supported the ex- 
hibs’ stand vs. free-tv. They also 
| derided McDonald’s assertion that 

toll-tv would strengthen free-tv. 

| “(He) does not explain what lis- 
; teners seeking free tv would do 
| for entertainment in a one station 
| market when. that station was be- 
| ing used by toll-tv operators,” the 
| committee declared. “‘Nor does he 
explain what would happen to free 
| television in a two or three station 





Astoria, N. Y., on New Year’s Eve. plaint, UA claimed it was unable, market when through competition 
Proceeds will go to the United | to remit from Germany because of | all stations would be forced into 


Epilepsy Assn., which supports the 
Variety Club Clinie for Children 
with Epilepsy at the Columbia- 
Presbyterian Medical Centre, 





|“many difficulties.” Settlement is 

subject to terms and conditions 
now being negotiated by attorneys 
for the respective litigants, 





| toll-tv at choice broadcasting hours, 
| depriving listeners of meager 
'means of all available television 
| broadcast channels.” 
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New Pix NSG in L.A.; Streets’ OK. 
21G, Bull’ 196, ‘Caesar’ Crisp 86, 
‘Star’ Fine 29G, ‘Sabrina’ Fat 126 


Los Angeles, 

Overall first-run grossing out- 
look in current week is compara- 
tively moderate, with nothing out- 
standing among the new bills. An 
okay $21.000 is shaping for ““‘Down 
3 Dark Streets” in three theatres. 
“Sitting Bull” looks to get a medi- 
um $19,000 in three sites. 

“Three Hours To Kill” is going 
for a light $11,000 in two houses, 
put it is garnering okay added coin 
in seven ozoners. Rated good as 
“Julius Caesar,” back for its first 
popscale run and expecting $8,000 
at the Hawaii. 

Among the holdovers, “Star Is 
Born” is pushing up to a fine $29,- 
000 in fourth week at Pantages 
while “Egyptian,” with $26,000, 
and ‘Sabrina,’ with $12,000, are 
tops by substantial margins. 

Estimates for This Week 


Los Angeles Paramount, Vogue, 
El Rey ‘ABPT-FWC) (3,200; 885; 
861: 70-$1.25) — “Down 3 Dark 
Streets’ (UA) and “Victory At Sea” 
(UA). Okay $21,000. Last week, in 
different units. 

Warner Downtown, Wiltern (SW) 
(1.757: 2,344; 70-$1.10)—‘'3 Hours 
to Kill” (Col) and “Miss Grant 
Took Richmond” (Col) (reissue). 
Light $11,000. Last week, with 
New Fox, “Magnificent Obsession” 
(U) and “The Cowboy” (Lip) (2d 
wk), $11,860. 

Hillstreet, 
(RKO-FWC) (2 


New Fox, Uptown 
.752; 965; 1,715; 60- 
$1.10)—"Sitting Bull” (UA) (with 
2d-run support). Medium $19,000. 
Last week, in different units. 


Hawaii (G&S) (1,106; 80-$1)— 
“Julius Caesar’ (M-G). Good $8.,- 
0090. Last week, with Hillstreet (6 
days), “Rogue Cop’ (M-G) and 
“Houe of Blackmail’ (Indie) (3d 
wk), $6,300. 

State, Egyptian (UATC) (2,404; 


1.536; 70-$1.10)—‘‘Beau Brummell” 
(M-G) (2d wk). Slow $11,000. Last 
week, $17,000. 

Los Angeles, Ritz, Iris, Loyola 
(FWC) (2.097; 1,363; 814; 1,248; $1- 
$1.50)—“Egyptian” (20th) (2d wk). 
Neat $26,000. Last week, $36,500. 

Orpheum, Hollywood ‘Metropol- 
itan-FWC) (2.213; 756; 70-$1.10)— 
“Rear Window” (Par) and “Terror 
Ship” (Indie) (2d wk). Fair $12,- 
000. Last week, $20,600, plus 
$47,000 in 5 ozoners. - 

Chinese (FWC) (1,905; $1-$1.75) 
—‘‘Woman’s World” (20th) (3d wk). 


Modest $11,500. Last week, 
$13,500. 

Four Star (UATC) (900; 70-$1.10) 
—‘Suddenly” (UA) and “Diamond 
Wizard” (UA) (3d wk). Light 
$2,000. Last week, with L. A. 
Paramount, Vogue, $15,000 


Pantages (RKO) (2.812; $1-$2.25) 
—‘Star Is Born’ (WB) (4th wk). 
Fine $29,000. Last week, $27,800. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50)—‘“‘Sabrina” (Par) 
(5th wk). Stout $12,000. Last 
week, $12,800 

Warner Beverly (SW) (1,612; 
90-$1.50)—“‘Brigadoon” ‘(M-G) (7th 
wk). Slim $4,500. Last week, 
$5,200. 

Fine Arts (FWC) (631; 80-$1.50) 
— “Vanishing Prairie” (Disney) 
(10th wk). Steady $2,500. Last 
week, $2,400. 

Warner Hollyweod 
$1.20-$2.65) — “Cinerama” (Indie) 
(78th wk). Into current frame Oct. 
24 after good $24,200 last week. 


‘SABRINA’ SOLED 126, 
OMAHA; ‘WORLD’ 46, 3D 


Omaha, Oct. 26. 
First-run pace continues mild 
her this week. However, “Sabrina,” 
topping the city currently, is solid 
at the large Orpheum. “Rear Win- 


(SW) (1.364; 





dow.” moved from Orpheum to 
Omaha for third stanza, is &till 
fancy. ‘“‘Woman’s World” remains 


good in third week at the State. 
Estimates for This Week 
Brandeis RKO) (1.,000: 50-75)— 


“They Rode West” (Col) and 
“Blades of, Musketeers” (Indie). 
Mild $3,500. Last week. “Passion” 
(RKO) and “Shadow Man” (Lip), 
$4,500 

Omaha (Tristates) (2..000: 70-90) 
—‘‘Rear Window” Par) (M.O.), 
Fine $5.500 in move from Or- 


pheum for third downtown week. 
Last week, “Duel in Sun” (RKO) 
(reissue) and “Little Fugitive” (In- 
die), $7,000 at 50c-75¢ scale. 

Orpheum (Tristates) (2..890: 70- 
90)—“‘Sabrina” (Par). Solid $12.- 
000. Last week, “Rear Window” 
(Par (2d wk), $9,500. 

State (Goldberg) (875: 55-90) 
“Woman's World” (20th) (3d wk). 
Good $4,000 or close. Last week, 
$5,000, over hopes, 


Oct. 26. 4 





Broadway Grosses 


Estimated Total Gross 
This Week $659,900 
(Based on 22 theatres.) 
FO 5” ee ree $665,100 
(Based on 26 theatres.) 


——— 


‘Sabrina’ Smash 


$13,500 in Prov. 


Providence, Oct. 26. 


“Rogue Cop” at Loew’s is cop- 
ping the bigggst total first-run coin 
this week but it is only good at 
this big house. Best showing is be- 
ing made. “Sabrina,” sock at 
Stran, and holding. On the fairly 
good side is RKO Albee’s “Notori- 
ous, on reissues. Five-day stand of 
“The Raid” at Majestic is only fair. 

Estimates for This Week 

Albee (RK®) (2,200; 50-75) 
“Notorious” (AA) and “Farmer’s 
Daughter” (AA) (reissues). Fine 
$8.000. Last week, “Bounty Hun- 
ter’’ (WB) and ‘Riders to Stars” 
(UA), $99,000 in 8 days. 

Majestic (Fay) (2,200; 50-75) — 
“The Raid” (20th) and “Return 
From Sea” (AA). Fair $6,000 or 
near in 5-day run. Last week,, 
‘“Woman’s World” (20th) (2d wk), 
$10,000. 

State (Loew’s) (3,200; 50-75) — 
“Rogue Cop” (M-G) and “Yellow 
Tomahawk” (M-G). Peppy $12,000. 
Last week, “On Waterfront” (Col) 











(2d wk), sock $18,000. 
Strand (Cilverman) (2,200; 50- 
75) — “Sabrina” (Par) (2d wk). 


Opened Monday (25). 
was sock $13,500. 


Det. Off; ‘Brigade’ Mild 
$11,000, ‘Brigadoon’ 106, 
‘Star’ Bright 176, 4th 


Detroit, Oct. 26. 

Biz shapes slow this stanza at 
downtown houses. “Brigadoon” 
looks fair at the Adams. ‘“Hajji 
Baba” is slim at the Fox. “Bengal 
Brigade” is moving mildly at the 
Michigan. Among the holdovers, 
“Star Is Born” continues to glitter 
in fifth week at the Madison. ‘‘Rear 
Window” is fancy in second round 
at the Palms. ‘“‘Woman’s World” 
looms’ in second United Artists 
frame. 

Estimates for This Week 

. Fox (Fox-Detroit) (5,000; $1-$1.25) 
—"Hajji Baba” (20th) and ‘‘Unholy 


First session 





Four” (Lip). Dull $22,000. Last 
week, “The Egyptian” (20th) (5th 
wk), $26,000. 

Michigan (United Detroit) (4,000; 
80-$1)—“‘Bengal Brigade” (U) and 
“Four Guns to Border” (U). 


(Continued on page 25) 


‘SUDDENLY’ LUSTY 96, 
PORT.; ‘WORLD’ 106, 2D 


Portland, Ore., Oct. 26. 


Town is bogged down with hold- 
overs this session. “Rear Window” 
and “Woman’s World” continues 
big for’a second frames. “Star Is 
Born” holds over for a third in- 
ning after taking a nosedive in 
the second round. ‘Suddenly,’ 
lone newcomer except for two re- 
issues at the Oriental,, shapes 
lofty. 

Estimates for This Week 

Broadway (Parker) (1,890; 90- 
$1.25) “Brigadoon” (M-G) (2d 
wk). Good $7,000. Last week, $10,- 
300. 

Fox (Evergreen) (1,536; $1-$1.25) 
—‘‘Woman’s World” (20th) (2d wk). 
Solid $10,000. Last week, $11,000. 

Guild (Indie) (400; $1)—‘‘Van- 
ishing Prairie” (Disney) (4th wk). 
Neat $3,000. Last week, $4,800. 

Liberty ‘Hamrick) (1,875; 75-$1) 
—‘“Suddenly” .(UA) and “Lone 
Gun” (UA). Tall $9,000. Last week, 
“Rogue Cop” (M-G) and “Scarlet 
Spear” (UA), $7,800. 

Oriental (Evergreen) (2.000; 65- 
90)—‘‘Girl For Joe’ (WB) and 
“Guy With Grin” (WB) (reissues.) 
Okay $1,600. Last week, “Egyp- 
tian (20th) (6th wk), $2,000. 

Orpheum (Evergreen) (1,600; $1- 
$1.50)—“‘Star Is Born” (WB) (3d 
wk). Torrid $8.000 after $10,000 
last week. 

Paramount (Port-Par) (3,400; 75- 
$1)—‘‘Rear Window” (Par) and 
“Hot News” (AA) (2d wk). Fancy 
$10,000. Last week, $12,000. 


‘World’ Bangup $13,000, 
Cincy; ‘Star’ Great 176 
In 2d, ‘Bounty’ Oke 76 


Cincinnati, Oct. 26. 
..“Woman’s World,” hefty new- 
comer, is boosting overall take of 
major stands this week and war- 
ranting further tenancy at the Pal- 
ace. “Bounty Hunter,’ the only 
other new bill, is piling up an okay 
total for the Grand. “Star Is Born,” 
in second stanza at Albee, holds 
lead for total coin with a socko 
marker. Keith’s is winding up win- 
ing run with “Egyptian” while 
“Cinerama” is climbing to a ter- 
rific total in 19th week at Capitol. 


Estimates for This Week 


Albee (RKO) (3,100; 90-$1.25)— 
“Star Is Born” (WB) (2d wk). Socko 
$17,000 in wake of $24,500 preem. 
Holds on. 

Capitol (Ohio Cinema Corp.) (1,- 
376; $1,20-$2.65)—‘“Cinerama” In- 
die) (19th wk). Autumn upswing 
and increasing juve and group 
trade points up to smash $25,000 
after last week’s $23,300. 

Grand (RKO (1,400; 50-90)— 
“Bounty Hunter” (WB) and ‘“‘Cham- 
pagne Safari” (AA). Okay $7.000. 
Last week, “Dragonfly Squadron” 
(AA) and “Arrow In Dust” (AA), 
$6,000. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Egyptian” (20th) (4th wk). Wind- 
ing up profitable engagement with 
likely $5,000 or better after $6,000 
third frame. 

Palace (RKO) (2,600; 75-$1)— 








Mild | Last week, “Rogue Cop” 


“Woman’s World” (20th). Hefty 
| $13,000. Holds for second week. 
(M-G) (2d 
wk), $8,500 





Star’ Lofty $40,000, Hub; ‘Betrayed 


Boston, Oct. 26. 


Although “A Star Is Born” at the 
Met is easily the big noise here 
this stanza, biz is reported a bit 
below expectations. Other new- 
comers are spotty with “Hajji 
Baba” at the Memorial sluggish 
and “Betrayed” at the State and 
Orpheum just good. Balance of 
town is holding over with ‘“Sabri- 
na,” stout in fifth week at the 
Astor. “Netorious” and 
Daughter” look nice for 
Fenway and Paramount. 

Estimates for This Week 


oldies at 








“Farmer's | 


Good 266, ‘Sabrina’ Sturdy 126, 5th 


Daughter” (RKO) (reissues). In for 
9 days with nifty $7.500 shaping. 

Memorial (RKO) (3,000; 50-$1)— 
“Hajji Baba” (20th) and ‘“Black- 
out” (Lip). Sluggish $11,500. Last 
week, “Black Shield Falworth” (U) 
and “Operation Diplomat” (Indie) 
(2d wk), $11,000. 

Metropolitan (NET) (4.367: 80- 
$1.50) “Star Is Born” (WB), 
Lofty $40,000 or near. Last week, 
“Woman’s World” (20th) and “Se- 
curity Risk” (AA) (2d wk), $15,000 
jin 8 days. 
| Orpheum (Loew’s) (3,000; 50-90) 





Bs —‘Betrayed” (M-G and “Yellow 

Astor (B&Q) (1,500; 70-$1.10)—| Tomahawk” (UA). Good $17,000. 

Sabrina” (Par) (5th wk). Off a bit) Last week, “On Waterfront” (Col) 
| but still stout at $12,000 following | (5th wk), ‘Waterfront’ (Col) (5th 
| $17,000 in fourth. | wk), $12,000. 

Beacon Hill (Beacon Hili) (800; | Paramount (NET) (1,700; 50-90) 
74-$1)—* Vanishing Prairie” (Dis-|—‘‘Notorious” (RKO) and “Farm- 
ney) (6th wk’. Final week looks|er’s Daughter” (RKO) (reissues). 
good $4,000. Last week, $5,200. | Mice Sat awee in 9 days. 

. ‘inerama P ) ilgrim (ATC) (1,800; 65-95) — 
iva es A pple! roductions) | “Rogue C op” (M-G) and “Fast and 

394; $1.20-$2.85) Cinerama lp ° a ae 
cay ¢as : AS a urious” (Lip) (2d wk). Solid $10,- 
Indie 43d wk). Sturdy $17,000 ; , - 
after $18,000 last week 000, following $16,000 for first. 

ay! a State ‘Loew’s) (3,500; 50-90) — 

Exeter (Indie) (1,300; 60-$1) — “Betraved” (M-G) and “Yellow 
|-High and Dry” (U : (2d wk). Big | Tomahawk” (UA). Good — $9,000. 
$5 500 following $7,000 first week. | Last Week “Battleground” (M-G) 

Fenway ‘NET) (1,300; 50-90) — | and “Asphalt Jungle’ (M-G) (re- 


“Notorious” 


(RKO) and “Farmer's! issues), 


$5,500. 


‘Star’ Brilliant $20,000 Paces K.C.; 


Brigadoon’ Big 8G, Brando Fat 106 





Key City Grosses 


Estimated Total Gross 
This Week $2,831,300 
(Based on 24 cities, and 224 
theatres, chiefly first runs, in- 
cluding N.Y.) 
Total Gross Same Week 
Last Year. ....asis.. $3,224,100 
(Based on 25 cities and 231 
theatres.) 














Christmas’ Huge 


$25,000, Denver 


Denver, Oct. 26. 


“White Christmas,” first Vista- 
Vision pie to play Denver, had no 
trouble copping top money here, 
packing the Denham with long 
lines. Terrific session looms, and 
the pic is holding, of course. Others 
holding are ‘Star Is Born,” fine in 
second week at the Denver, and 
“Brigadoon,” which was trim on 
first Orpheum round. “Human 
Jungle,” also new, is good at Para- 
mount. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85)— 
“Martin Luther” (Indie). Fair 
$3,000. Last week, on reissues. 

Centre (Fox) (1,247; 60-$1)— 
“Woman’s World” (20th) (4th wk). 
Fine $10,000. Last week, $15,000. 

Denham (Cockrill) (1,750; 70- 
$1.25)—“‘White Christmas” (Par). 
Great $25,000. Holding, natch! 
Last week, “Sabrina” (Par) (4th 
wk), $8,000. 


Denver (Fox) (2.525; 75-$1.25)— 
“Star Is Born” (WB) (2d wk). Fine 
$14.000. Stays on. Last week, 
$17,000. 


Orpheum (RKO) (2,600; 60-$1)— 
“Brigadoon” (M-G) and “House of 
Blackmail” (Indie). Nice $13,000, 
and holds. Last week, “Rogue 
Cop” (M-G) and “Perror Ship” 
(Lip) (2d wk), $5,000. 

Paramount (Wolfberg) (2,200; 
50-85)—‘“‘Human Jungle” (AA) and 
“Security Risk” (AA). Good $10,- 
500. Last week, “Suddenly” (UA) 
and “Khyber Patro?’ (UA), $10,000. 

Vogue (Pike) (442: 74-90)—‘Mr. 
Hulot’s Holiday’ (GBD) (3d wk). 
Fair $2,000. Last week, $2,200. 


‘Waterfront’ Wow 1736, 
Balto; ‘Brigadoon’ 96, 
‘Sabrina’ Hotsy 116, 3d 


Baltimore, Oct. 26. 

Fresh product and ideal weather 
are combining for pleasant grosses 
here this week. “On Waterfront” 
shapes smash at the Hipp follow- 
ing a censorship skirmish. ‘Rear 
Window” looms tall at the Play- 
house. “Brigadoon” is pleasing at 
the Century. “Star Is Born” is 
holding firmly with nice takings 
in its second week at the Stanley. 
“Sabrina” continues very big in 
third round at the Film Centre. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 25- 
95)—“Brigadoon” (M-G). Nice $9,- 
000. Last week, ‘‘Betrayed” (M-G) 
(2d wk), $6,000. 

Cinema (Schwaber) (466; 50-$1) 
—‘“High and Dry” (U) (2d wk). 
Okay $3,500 after $3,800 opener. 

Film Centre (Rappaport) 960; 
50-$1)—‘‘Sabrina” (Par) (3d wk). 
Solid $11,000. Last week, $12,000. 

Hippodrome (Rappaport) (2,100; 
35-$1)—“On Waterfront” (Col). 
Smash $17,500 or near. Last week, 
“Sitting Bull” (UA) (2d wk), $6,500. 

Keith’s (Fruchtman) (2,400; 20- 





46-80)—“Human Jungle” (AA) (2d 
wk). Mild $6,000 after $8,000 
opener), 


Little (Rappaport) (310; 50-$1)— 


“Long Memory” (U). Opened yes- 
terday (Mon.). Return of “Man In 
White Suit” (U) and “Promoter” 
(U), was good $3,300. 

Mayfair (Hicks) (980: 20-70)— 
“Princess Of Nile” (20th). Starts 
tomorrow (Wed.). “The Raid” 
(20th), mild $3,200. 

New (Fruchtman) (1,800; 50-$1)— 


“Woman's World” (20th) (3d wk). 
Good $7,500. Last week, $10,000. 
Playhouse (Schwaber) (420; 50-$1) 


—‘‘Rear Window” (Par). Tall $6,- 
000. Last week, “Hobson’s Choice” 
(UA) (6th wk), $2,800. 


Stanley (WB) (3,200; 50-$1.25)— 
“Star Is Born” (WB) (2d wk). Still 
rosy at $18,500. Last week, $24,500 

Town (Rappaport) (1,600; 35-$1)— 
“Black Widow” (20th). Opens to- 
morrow (Wed.). Third week of 
“Suddenly” 


(UA) was mild $5,500. 





Kansas City, Oct. 26. 

Strong pix are being offered 
here currently, and biz shows it. 
Leader is “Star Is Born,” sock at 
the Paramount, and holds. Strong 
money is coming in for ‘“Sudden- 
ly” at the Missouri, “Brigadoon” 
at the Roxy and “On Waterfront” 
at the Midland. ‘‘Woman’s World” 
in’ second Orpheum week and 
“Hajji Baba” in the four Fox Mid- 
west houses loom nice. Weather is 
typical Indian Summer vein. 

Estimates for This Week 

Kimo (Dickinson) (504; 85-$1)— 
“Man with Million” (UA). Fancy 
$2.800. Stays. Last week, “Always 
a Bride” (Indie) (3d wk), $1.200. 

Midland (Loew’s) (3.500; 65-90)— 
“On Waterfront” (Col). Fine $11.- 
000. Holds. Last week. “Her 12 
= (M-G) and “‘Lone Gun” (UA), 

Missouri (RKO) (2,650; 50-80)— 
“Suddenly” (UA) and “Malta 
Story” (UA). Hefty $10,000. Holds 
over. Last week, ‘Human Desire” 
(Col) and “Bullet Is Waiting” 
(Col), $8,000. 

Paramount (United Par) (1,900; 
75-$1)—“Star Is Born” (WB) play- 
ing at upped scale. Great $20. 
000. Holds, of course. Last week, 
“Sabrina” (Par) (3d wk), $8.000. 

Orpheum (Fox Midwest) (1.913; 
75-$1)—“‘Woman’s World” (20th) 
(2d wk). Holding near pace of first 
week, fine $11,000. Stays on. Last 
week, $13,000. 

Roxy (Durwood) (879; 70-90)— 
“Brigadoon” (M-G). Bonny $8.000. 
Holds. Last week, “Rogue Cop” 
(M-G) (2d wk), $3,500. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2.100; 2.043; 
700; 1.217; 65-85)—‘“Hajji Baba” 
(20th) and “Tw6 Guns and Badge” 


(AA). Good $14,000. Last week, 
“Vanishing Prairie” (Disney) and 
“Return from Sea” (AA), $16,000, 
over expectations. 

Vogue (Golden) (550; 75-$1)— 
“Melba” (UA) (2d wk). Okay 
$1,300. Last week, $1,600. 





‘Brigadoon’ Smooth 156, 
Pitt; ‘World’ Big 106 
‘Star’ Mighty 226, 2d 


Pittsburgh, Oct. 26. 

Stanley is still blanketing the 
town with second week of “Star Is 
Born.” Penn apparently has its 
best bet in some time with “Briga- 
doon” despite adverse notices. 
“Woman’s World” is doing enough 
to rate a holdover at Harris. Squir- 
rel Hill has latched onto another 
smash in “Vanishing Prairie,” and 
it’s bound to be around for some 
time. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1)— 
Black Shield Falworth” (U). Crix 
liked this derring-doer bu they 
aren’t buying. Mild $6,000. Last 
week, “Egyptian” (20th) (4th wk), 


(Harris) (2,200; 65-$1)— 
“Woman’s World” (20th). Not 
quite up to hopes but still big $10.- 
000 or over. Looks to stay at least 
another stanza. Last week, “On 
Waterfront” (Col) (4th wk), 
$7,000. 

Penn (Loew’s (3,300; 65-$1)— 
“Brigadoon” (M-G). Notices won't 
help but should hit trim $15,000. 
May stick. Last week, “Rogue Cop” 
(M-G), $11,000. 

Squirrel Hill (SW) (900; 65-85)— 
“Vanishing Prairie” (Disney). A 
natural for this arty naber. Great 
$5,000 or near. Last week, “Edge 
of Divorce” (Indie), $2,000. 

Stanley (SW) (3,800; 75.-$1.25) 
—‘Star Is Born” (WB) (2d wk). 
Holding up well with sock $22,000 
likely. Stays again, natch! Last 
week, $28,000. 

Warner (SW) (1,365; $1.25-$2.65) 
“Cinerama” (Indie) (47th wk). Get- 
ting close to celebrating first year 
here, and at this stage of run do- 
ing remarkably well since this isn’t 
ordinarily a long run town, Fine 
$11,000, sligthly under last week. 


‘Window’ Hefty 11G, 
Cleve.; ‘Star’ 19! /,G, 2d 


Cleveland, Oct. 26._ 
Best of new pix this week is 
“Rear Window,” rated hefty at 
Loew’s State. Assistance of sunny 
Indian Summer weather making 
localities more theatre - minded. 
“Star Is Born” at Allen in second 
stanza is getting biggest coin in 
city. “Human Jungle’ looms tor- 
rid at Hipp. 
Estimates for This Week 
Allen (S-W) (3,000; 90-$1.25)— 
“Star Is Born” (WB) (2d wk). Socky 
$19,500, following $29,500 last 
week. 
Hipp (Telem’t) (3,700; 60-90)— 
“Human Jungle” (AA), Hot $14,- 
(Continued on page 25) 
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Chi Spotty: ‘Contessa’ Wow $30,000, 
‘Crusaders’- ‘Shanghai’ Lush at 206, 
‘Star’ 606, Bull’ 106, Socko in 2d 


+ 





Chicago, Oct. 26. 
Three new entries bode another 
prisk firstrun week although biz is 
spotty with the holdovers. pare- 
foot Contessa” .is stepping off to 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 


ash $30,060 at United Artists. ities. ‘are net: 1. e. 
Combo of _— ee Beer i fete Bae sarge Pe 
‘rusaders” and “ y ; 
oss pt strong $20,000 at Roose- utors share on — —_ —_ 
Pelt Action duo, “Southwest playing percentage, hence the 
i age” and “Khyber Patrol,” estimated figures are net in- 


come. 

The parenthetic admission 
prices, however, as indicated, 
include the U> S. amusement 
tax. 


‘Knight’ Hot 196, 
Frisco; Bull 116 


looks mild $6.500 at_the Monroe. 
Golden Jubilee of Light blamed 
for thinned boxoffice Sunday (24). 
“Star Is Born” continues lofty 
in second round at Chicago. Grand 
sees another strong session with 
“Sitting Bull” while McVickers 
looms brisk with “Betrayed,” also 
in second. Third week of “Rogue 
Cop” shapes tidy at the Loop. 
“On Waterfront,” in fourth ses- 
sion at Woods, still is sock. ‘‘Wom- 
an’s World” winds up run with 
nice return in fourth round at the 








Oriental. “High and Dry” con- 

tinues nice at the Surf also in San Francisco, Oct. 26. 
fourth while “Egyptian” shapes} Newcomers are not as strong 
good in the fifth at State-Lake.|this round as they have been 


“Cinerama” continues in the chips| recently, and most of them will 


in 65th stanza at the Palace. move on after one week. “Sitting 
Estimates for This Week Bull” is rated fine at United 
Chicago (B&K) (3,900; 98-$1.50)} Artists. “Black Knight” looms 


very big at Paramount but stays 
only nine days, with “White 
Christmas” supplanting on Friday. 
“Star Is Born” still is solid in 
fourth week at St. Francis. ““Wom- 
an’s World”. continues good in 
third Fox week. 
Estimates for This Week 

Golden Gate (RKO) (2,859, 80- 
$1) — “Bob Mathias Story” (AA) 
and “Return From Sea” (AA). 
Okay $10,500. Last week, “Bounty 
Hunter” (WB) and “Security Risk” 
(AA), $9,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Woman’s World” (20th) (3d wk). 
Good $12,500. Last week, $15,000. 

Warfield (Loew’s) (2,656; 75-$1) 
—‘“Brigadoon” (M-G) (3d wk). Oke 
$8,500. Last week, $13,000. 

Paramount (Par) (2,646; 90-$1)— 
“Black Knight” (Col) and ‘“Thun- 
der Pass” (Lip). Sock $19,000 in 9 


—‘Star Is Born” (WB) (2d _ wk). 
Keeps shimmering at $60,000. Last 
week, $70,000. 

Grand (Nomikos) (1,200; 98- 
$1.25) — “Sitting Bull’ (UA) (2d 
wk). Hot $10,000 looms. Last 
week, $20,000. 

Loop ‘Telem’t) (606; -90-$1.25)— 
“Rogue Cop” (M-G) (3d wk). Tidy 
$9,000. Last week,. $9,500. 

MecVickers (JL&S) (2,200; 65- 
$1.25)—“Betrayed” (M-G) (2d wk). 
Brisk $15,000. Last week, $20,000. 

Monroe (Indie) (1,000; 65-87)— 
“Southwest Passage’ (UA) and 
“Khyber Patrol” (UA). Modest 
$6,500. Last week, “Crossed 
Swords” (UA) (2d wk), $4,500. 
Oriental (Indie) (3,400; 98-$1.25) 
—‘Woman’s World” (20th) (4th 
wk). Finishing with fine $18,000. 
Last week, $21,500. 

Palace (Eitel) (1,484; $1.25-$3.40) 


—‘Cinerama” (Indie) (65th wk).| days. “White Christmas.” (Par) 
great at $32,000. Last week, | opens Friday. Last week, ‘Private 
$29,500. Hell” (FM) and “Three Hours to 


Roosevelt (B&K) (1,400; 65-98)— 
“King Richard and Crusaders” 
(WB) and “Shanghai Story” (Rep). 
Stout $20,000. Last week, “Human 


Kill” (Col), $12,800. 

St. Francis (Par) (1,400; $1-$1.50) 
—‘Star Is Born” (WB) (4th wk). 
Solid $16,000. Last week, $18,500. 


Jungle” (AA) and “Raid” (20th) Orpheum (Cinerama_ Theatre, 
{2th wk), $16,500. Calif.) (1,458; $1.75-$2.65)—“Cine- 
State-Lake (B&K) (2,700; 98-| rama” (Indie) (43d wk). Fat $21,- 


$1.50\—“Egyptian” (20th) (5th wk). 
Off to fair $17,000 or near after 
last week’s $22,000. 
7 Surf (H&E Balaban) (685; 95)— 
High and Dry” (Indie) (4th wk). 
Nice $3,000. Last week, $3,500. 
United Artists (B&K) (1,700: 98- 
$1.25\—“Barefoot Contessa” (UA). 
Grabbing a smash $30,000. Last 
week, “Three Hours to Kill” (Col) 
and “Black Dakotas” (Col), $17,000. 


500. Last week, $22,000. 

United Artists (No. Coast) (1,207; 
70-$1) — “Sitting Bull” (UA) and 
“Challenge Wild” (UA). Fine $11,- 
000 in 8 days. Last week, ““‘Down 
3 Dark Streets” (UA) and “Lone 
Gun” (UA), $11,500. 

Stagedoor (A-R) (400; $1-$1.25) 
—‘‘Little Kidnappers” (UA). Good 
$4,300. Last week, “Man With 
Million” (UA) (6th wk), $3,500. 


Woods (Essaness) (1,198; 98- Larkin (Rosener) (400; $1) — 
$1.25) — “On Waterfront” (Col) | “Hobson’s Choice” (UA) and “Last 
(4th wk). Smash $30,000. Last| Holiday” (AA) (5th wk). Trim 
week, $37,000. $2,700. Last week, $2,900. 

Clay (Rosener) (400; $1) — 





“Dreams of Love” (Indie) (3d wk). 
Mild $1,700. Last weék, $2,300. 
Vogue (S.F. Theatres) (377; $1) 
-——“Companions of Night’ (Indie) 
(3d wk). Light $1,700. Last week, 


‘Brigadoon’ Loud $15,000, 
Mels.; ‘Duel’ Hot 86, 


‘ ? ° | $1,900. 
Star Tall 9G in 3d $ rsa (Schwartz-Reade) ee: 
: : 1-$1.20) — ‘“Hulot’s Holiday” 
Wth 1" Minneapolis, Oct. 26. (GBD) (7th wk). Present stanza 
th 15,000 teachers here attend- ending Wednesday (27) looks to 


ing a convention and many spend- 
ing their spare time at the cinemas 
(public schools are closed during 
this conclave), loop  boxoffices 
boomed over the weekend. One 
newcomer, “Hans Christian Ander- 
Sen.”’ back for second time but at 
Tesular seale, is fine at Lyric. 
Brigadoon” stacks up as the top 
8rosser at Radio City with a stout 


hold at fine $2,500, same as sixth 
round. Holding two weeks longer 
and delaying preem of “High and 
Dry” (U), originally set for Oct. 28. 


‘BRIGADOON’ HEP 136, 





eenton _ “Adventures Robinson St. Louis, Oct. 26. 
oon oo at the Gopher. Biz is spotty this frame with 
, 1e t week for “On er . : ; ” 

Waterfront” and “Sabrina.” “Star holdovers much in limelight. Pe 


sonal of Eddie Fisher and Debbie 
Reynolds at the Fox for the Har- 
vest Moon Festival cut into grosses. 
“Brigadoon,” good in second round 


S Born” still is bright in third Or- 
Pheum round. 


Estimates for This Week 





ST. L.; ‘WORLD’ BIG 106. 








‘World’ Whopping 20G, 


Toronto; ‘Brigade’ 11G 


Toronto, Oct. 26. 

Of newcomers this week, “Briga- 
doon” is off to a wham start to 
turnaway biz on a six-a-day policy 
at lLoew’s. “Woman’s World” 
looms wow at Odeon. “Bengal 
Brigade” shapes neat at Uptown. 
“Caine Mutiny” is big in two 
houses in third stanza. 

Estimates for This Week 


Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 698; 
694; 40-70) — “Shanghai Story”’ 


(Rep) and ‘“‘Capt. Kidd, Slave Girl” 
(UA). Good $13,000. Last week, 
“Silver Lode” (RKO) and “Jungle 
Gents” (AA), $14,500. 

Eglinton, University (FP) (1,080; 
1,558; 50-80)—“King Richard Cru- 


saders” (WB). Okay $15,000. 
Last week, “Dragnet” (WB) (2d 
wk), $13,000. 

Hyland (Rank) (1,354; 60-80)— 
‘Doctor in House” (Rank) (8th 
wk). Near-capacity $7,500. Last 
week, same. 

Imperial (FP) (3,373; 60-$1)— 
“Broken Lance” (20th). Big $18,- 


000. Last week, “Egyptian” (20th) 
(4th wk), $9,000. 

Loew’s (Loew's) (2,090; 60-$1)— 
“Brigadoon” (M-G). Wham $25,- 
000. Last week, “Apache” (UA), 
$15,000. x 

Nortown, Shea’s (FP) (959; 2,386; 
75-$1)—‘‘Caine Mutiny” (Col) (3d 


wk). Hotsy $18,000. Last week, 
$24,000. 
Odeon (Rank) (2,390; 75-$1)— 


“Woman’s World” (20th). Wow 
$20,000. Last week, “West of 
Zanzibar” (Rank), $7,000. 
Uptown (Loew's) (2,745; 60-80)— 
“Bengal Brigade’ (M-G#. Neat 
$11,000 or near. Last week. 
“Rogue Cop” (M-G) (2d wk), 
$7,000. 





Sabrina’ Terrif 
$16,000, Philly 


Philadelphia, Oct. 26. 


Bulk of trade this stanza is being 
limited to weekend takes. ‘“Sa- 
brina” shapes as best of newcom- 
ers, with a terrific total at the 
500-seat Trans-Lux. “Bengal Bri- 
gade” is rated fast at the Gold- 
man. “Star Is Born” is still smash 
in second Mastbaum week for big- 
gest coin in town. “Suddenly” con- 
tinues sensational for small Trans- 
Lux World. 


Estimates for This Week 


Arcadia (S&S) (625; 80-$1.35)— 
“Rear Window” (Par) (9th wk). 
Sturdy $6,700. Last week, $7,800. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama” (Indie) (55th wk). Okay 
$12,000. Last week, $14,000. 

Fox (20th) (2,250; 99-$1.49)— 
“Hajji Baba” (20th) (2d wk). Fair 
$14,000. Last week, $21,000. 

Goldman (Goldman) (1,200; 65- 
$1.30)—“Bengal Brigade” (U). Fast 
$14,000. Last week, “Rogue Cop” 
(M-G) (3d wk), $10,000. 4 

Mastbaum (SW). (4,370; 75-$1.30) 
—“‘Star Is Born” (WB) (2d wk). 
Terrific $30,000. Last week, $38,000. 

Midtown (Goldman) (1,000; 74- 
$1.30)—“Beau Brummell” (M-G) 
(3d wk). Smart $9,000 or near. Last 
week, $11,000. 

Randolph (Goldman) (2,500; 74- 
$1.49)—“‘Woman’'s World” (20th) 
(3d wk). Off to oke $9,500. Last 
week, $13,000. 

Stanley (SW) (2,900; 74-$1.30)— 
“Seven Brides” (M-G) (3d wk). So- 


so $9,000 in final 5 days. Last 
week, $19,000. 

Stanton (SW) (1,473; 50-99)— 
“Passion” (RKO) and “Africa 


Adventure” (RKO). Dull $6,000. 
Last week, “Jamboree” (EPI) and 
“Utopia” (EPI), $4,200 in 5 days. 

Trans-Lux (T-L) (500; 80-$1.50) 
—‘‘Sabrina” (Par). Terrific $16,000. 
Last week, ‘‘Hobson’s Choice” 
(UA) (5th wk), $3,600. 

Viking (Sley) (1,060; 75-$1.30)— 
“Brigadoon” (M-G) (3d wk). Neat 
$10,000. Last week, $12,000. 

Trans-Lux World (T-L) (604; 99- 
$1.50)-—“‘Suddenly” (UA) (2d wk). 
Sock $17,000. Last week, $18,000. 


‘Duel’ Fancy $10,000 In 
Seattle; ‘Star’ 126, 2d 








Xmas’ 1756, ‘Star’ 


1316, Both 2d, 


Top Bway; Grid Crowds Upbeat B.0.; 
‘Brummell’ Nifty 296, ‘Affair’ 24!6 


Strong pix and arrival of big 
gridiron games and footbali crowds 
in town are giving the Broadway 
film boxoffice a healthy tone this 
session. There is only one im- 
portant new straight-filmer, hence 
the de luxe houses are depending 
almost exclusively on . holdovers 
and extended-runs for the strong 
showing. Last Saturday (23) was 
especially sock at the wickets 
while some theatres did even bet- 
ter on Sunday. 

“Beau Brummell” looks lofty 
$29,000 at the State, and, of 
course, is holding. New vaude plus 
“Personal Affair’ is heading , for 
fine $24.500 at the Palace. ‘Star 
Is Born” and “White Christmas” 
continue competing for top laurels. 
“Christmas” plus stageshow shapes 
to get very close to opening week’s 
total in second session at the Music 
Hall, running even with first week 
in first four days of second round. 
Second week, winding today (Wed.) 
probably will hit wow $171,000 as 
against $175,000 ovening stanza. 

“Star” finished the second week. 
day-dating at the Paramount and 
Victoria, Monday (25), with a com- 
bined total of smash $131.000 at 
the two houses. Jutly Garland- 
James Mason starrer landed a ter- 
rific $92.000 in second round near 
the total for the first seven days. 
“Star” is doing nearly as well com- 
varatively at the Vic. with socko 
$39 900. ; 

“Barefoot Contessa” is pushing 
up ahead of the third round in cur- 
rent (4th) week with a sock $42 000 
in prospect at the Capitol. “Sud- 
denJy” is holding at fine $20.000 in 
third stanza at the Mayfair. 
“Hansel and Gretel” held at a 
great $34.000 in second week at 
the Broadway. 

“On Waterfront” continues long- 
run champ, winding its 13th ses- 
sion last night (Tues.) with smash 
$28.000 at the Astor. ahead of 12th 
week. Stays on. “Sabrina” con- 
tinues sockeroo at $31,000 in fifth 
round at the Criterion, and is now 
in its sixth week. 

“Rear Window” still is nice with 
$16,000 in 12th and final week at 
the Rivoli. ‘Carmen Jones” opens 
its regular run at this house Fri- 
day (29) after an_ invitational 
preem tomorrow (Thurs.) night. 
“The Detective” preems at the 
Fine Arts next Monday (1). This 
arty house still was doing nicely 
at $6,000 with “Vanishing Prairie” 
in the 10th stanza ended last Sun- 
day. It plays through the 11th 
week. 

Estimates for This Week 

Astor (City Inv.) (1,300; 50-$1.75) 
—“‘On Waterfront” (Col) (14th wk). 
The 13th stanza ended last night 
(Tues.) held with great $28,000, 
slightly over the $27,500 of the 
12th week. This is amazing coin 
for this stage or run. Stays on in- 
definitely. 

Broadway (Myerberg) (1,900; 74- 
$1.50) —“‘Hansel and Gretel” (Myer- 
berg) (3d wk). First holdover ses- 
sion ended Saturday (23) was great 
$34,000 or near the opening week’s 
total after deducting $14,000 preem 
coin from the first round’s $40,000. | 
Now appears definitely set for a 
longrun for this puppet pic. 

Baronet (Reade) (439; 90-$1.55) 
—‘‘Hamlet” (U) (reissue) (4th wk). 
This frame finishing tomorrow 
(Thurs.) likely will hold with fancy 
$3,500 after $3,600 for third. Stays 
a fifth, with next film’s opening 
delayed. 

Capitol (Loew's) (4,820; 85-$2.20) 
—‘“‘Barefoot Contessa” (UA) (4th 
wk). Current round ending today 
(Wed.) is pushing up to sock $42.,- 
000 aftér $40,000 in third. Holds on. 

Criterion (Moss) (1,700; 50-$1.85) 
—‘‘Sabrina” (Par) (6th wk). Fifth 
session ended last night (Tues.) 
was very big $31,000 after $35,000 
for fourth week. Continues on in- 
def. 

Fine Arts (Davis) (468; 90-$1.80) 


| Saturday 





— ‘Vanishing Prairie’ (Disney) 
(11th wk). The 10th stanza ended 
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| —“Star 


will hold with fine $20,000 or near 
after $25,000 in second week. Con- 
tinues. 

Normandie (Trans-Lux (592; 95- 


$1.80)—“‘Runaway Bus” (Indie). 
Opened last Saturday (23). In 
ahead, “Yellow Balloon” (Indie), 


mild $4,500 in 11 days. 

Palace (RKO) (1,700; 50-$1.60)— 
“Personal Affair’ (UA) and vaude- 
ville. This week winding up to- 
morrow (Thurs.) looks fine $24,500. 
In ahead, “Bob Mathias Story” 
(AA) and vaude, $21,000. 

Paramount (ABC-Par) (3,664; $1- 
$2)—‘“‘Star Is Born” (WB) (3d wk). 
Initial holdover stanza ended Mon- 
day (25) held with terrific $92,000 
after $115,000, straight film record 
here, for opening week. After de- 
ducting preem night coin, second 
session’s total is very close to first 
week. Now set to run through 
Nov. 16. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Bread, Love and Dreams” 
(Indie) (6th-wk). Fifth frame ended 
Sunday (24) was smash $12,000 
after $13,000 for fourth week. 

Rivoli (UAT) (2,092; 85-$2)— 
“Rear Window” (Par) (12th-final 
wk). Present round ending today 
(Wed.) looks nice $16,000 after $19,- 
000 in 11th week. “Carmen Jones” 
(20th) opens Oct. 29 after invita- 
tional preem tomorrow (Thurs.) 
night. The 12-week run of “Win- 
dow” was a highly successful one, 
an outstanding engagement in 
many weeks here. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75) — ‘“‘White 
Christmas” (Par) and _ stageshow 
(2d wk). This stanza ending today 
(Wed.) is heading for-great $171,- 
000. Ran neck-’n’-neck with first 
round first four days of week. First 
week for this initial VistaVision pic 
was terrific $175,000, over hopes. 
Stays on. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—‘Black Widow” (20th). Opens to- 
day (Wed.). Last week, ‘“Woman’s 
World” (20th) (4th wk-8 days), 
okay $39,000 after $43,500 for third 
week, to finish out a very good run. 

State (Loew’s) (3,450; 78-$1.75)— 
“Beau Brummell” (M-G) (2d wk). 
First session ended last night 
(Tues.) was big $29,000. In ahead, 
“Black Shield Falworth” (U) (2d 
wk), $12,500. 

Sutton (R&B) (561; 90-$1.50)— 
“High and Dry” (U) (9th wk). The 
eighth week ended Monday (25) 
was stout $7,000 after $7,800 for 
seventh round. r 

Trans-Lux 60th St. (T-L) (453; 
$1-$1.50) — “Little Kidnappers” 
(UA) (9th wk). Eighth week ended 
last night (Tues.) was lusty $5,600, 
almost same as $5,700 of seventh 
frame. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—"Lili’? (M-G) (86th wk). 
The 85th stanza ended Monday (25) 
was good $4,800 after $5,500 for 
84th week. 

Victoria (City Inv.) 
$1.75)—“‘Star Is Born” (WB) (3d 
wk). Holding with sock $39,000 in 
first holdover session ended Mon- 
day (25) after $46,000 in first week. 

Warner (Cinerama Prod.) (1,600; 


(1,060; 50- 


| $1.20-$3.30) — “Cinerama” (Indie) 


(73d wk). The 72d stanza ended 
(23) was smash $38,000 
after $41,000 in 7lst week. “Cine- 
rama” yesterday (Tues.), hit new 
record for a pic on Broadway by 
going into its 109th week in N.Y. 
It established this mark with the 
run here and initial weeks at the 
Broadway theatre. 


D.C. Down; ‘Star’ Smash 
$29,000, 2d, ‘World’ Tall 
106, 2d, Brando 76, 6th 


Washington, Oct. 26. 

There’s not a single newcomer 
here this session, and general box- 
office average is correspondingly 
low. Holdovers and long runs 
have become prevailing pattern. 
“On Waterfront” shapes sock in 
sixth Trans-Lux week. “Star Is 
Born” is second stanza at Ambassa- 





| dor and Met continues to top the 


icity. “Rear Window” is sturdy in 
eighth session at Playhouse 
“Woman’s World” continues stout 
{in third Palace round 


Estimates for This Week 
Ambassador (SW) 1,460; 90-$1.25) 
Is Born” (WB) (2d wk). 
Strong $11,000, and stays on. Last 
week, $12,500, big but below hopes. 


Capitol (Loew's) (3,434; 75-95)— 
“Brigadoon” (M-G) (3d-final wk). 
Disappointing $13,000 after oke 


$17,000 last week. 
Columbia (Loew’s) (1,174; 60-80) 
—‘‘Rogue Cop” (M-G) (2d wk). 
(Continued on page 25) 
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New Trans-Lux Co. Distribs Alien 
Features To United States Market 


Trans-Lux circuit has _ set 
Trans-Lux Pictures Corp. as a dis- 
tribution outfit for foreign films. 
It’s part of a deal, signed in N. Y. 
last week, under which Trans-Lux 
acquired a_ half-interest in the 
western hemisphere rights of four 
British Renown pix. 

Trans-Lux Pictures is headed up 
by Percival E. Furber, with Rich- 
ard Brandt as v.p. and operating 
head. Brandt is prez of the Trans- 
Lux circuit. Arrangement with 
George Minter, Renown prexy, 1s 
the start of a continuing associa- 
tion since Trans-Lux will have an 
interest in other films in the 1955 
Renown program. 

Involved in the current -deal are | 
“Our Girl Friday,” which 20th-Fox | 
is taking on for distribution; 
“Grand National Night,” ‘Dance, 
L ittle Lady” and “Trilby and pasted 
gali.’ On some future Renown 
productions, beg will put up 
the dollars for the A merican talent. 
Minter is planning to s!ant his out- 
put directly to the U. S. market. 

Renown topper arrived in N. Y. 
Sunday (23). He expects to go to 
the Coast for discussions with 20th 
on CinemaScope. Minter report- 
edly intends to make one C’Scope 
film a year. Deal with Trans-Lux 
was negotiated in N. Y. by Rich- 
ard Gordon, Minter’s U. S. rep. 
Trans-Lux is required to seek ma- 
jor distribution for the Minter pix 
wherever possible. 

At the same time, the arrange- 
ment assures Trans-Lux, operator 
of many arties in N. Y., Washing- 
ton, etc., of first-run product if it 
needs it. 

On a similar basis, negotiations 
for British pix are also under way 
by Frank Kassler, an associate of 
Walter Reade. 


Product Lack Pushing 
Parks Into CinemaScope; 


286 In of Area’s 600 


Minneapolis, Oct. 26. 

This territory's C’Scope installa- 
tions have risen to 286 out of a 600 
potential and will be swelled con- | 
siderably during ensuing months 
by a late rush of ozoners to the 
projection technique, according to 
present indications. 

With comparatively few excep- 
tions, the outdoor theatres have 
been staying on the sidelines away 
from C’Scope, giving as a reason 
inability to meet pictures’ percent- 
age terms. However, it’s now evi- 
dent that the product situation is|? 
driving them into the fold. 


Eddie Ruben is installing the 
one track optical sound C’Scope in 
all is 13 ozoners. The Triangle cir- 
cuit, which installed it late this 
season in Minot, N. D., is following 
suit in its other two stands a Man- 
kato and St. Clous, Minn. Before 
closing for the season the Belle 
Fourche, S. D., outdoor theatre 
completed its installation. 


SHORTS SCHEDULE 
AT UNIVERSAL, 20TH 


Universal and 20th-Fox last week 
put out their shorts lineup for the 
season and the year. 

Maintaining the release pace of 
prior years, U in ’54-’55 will have 
51 shorts including 15 tworeelers 
and 36 onereelers. Six of the lat- 
ter are reissues of Walter Lantz 
Technicolor Cartunes. Onereelers | 
also include “Speed Sub-Zero,” | 
U’s first short lensed in the ana- | 
morphie Vistarama process. | 

At 20th, shorts subjects sales | 
manager Lem Jones said he would | 

















| 
| 








up 


have 26 C’Scope color shorts in|! 
1955, elght more than in 1954, 
HONOR FILM EDITORS 
Gene Milford, Bob Leeds, Lynn 
Harrison Spotlighted 
First annual Critics’ Awards, in- | 


stituted by the American Cinema | 
Editors for the best film editing of | 
the year were presented to Gene 
Miltord, Robert M. Leeds and L ynn | 
Harrison. 

Milford edited Sam Spiegel’s Co- 
lumbia production, “On the Water- | 
irce#i.” 


| 


Leeds and Harrison edited | 


Mark VII's filmed television show, | 


“Dragnet.” 





New 3-D Demonstrated 
Hollywood, Oct. 26. 

First demonstration of a new 
widescreen 3-D_ process of 
photography was shown here 
by Stereocolor Corp. Novelty 
of the new system is that it 
requires the use of only a sin- 
gle strip of film in one camera 
and a single projector. 

Alfred Landau, veepee of 
the company, said the cost of 
filming in Stereocolor is about 
the same as standard produc- 
__tion. 








N Y. Print Depot 
Still Just Talk : 


Distributors are as far away as | | Lillian Gerard, 





, in 


Pathe-Cinema of Paris 
Contemplates Additional 


Arties in Eastern U.S.A. 


Expansion of its theatre holdings 
the U. S. continues as a part 


| of Pathe-Cinema plans for the fu- 


| ture, 





Duncan McGregor, prez of 
the American Pathe Cinema sub- 
sidiary, said in N. Y. last week on 
returning from a trip to his Paris 
homeoffice. 

McGregor reveals that the So- 
ciete Nouvelle Pathe-Cinema, the 
French outfit for which he runs 
the Paris and 5th Ave. Playhouse 
theatres in N. Y., feels that thea- 


| tre expansion in the eastern U. S. 
| would be desirable 


“if we can find 
the kind of situations that lend 
themselves to our 
tion.” 


The French Pathe-Cinema is co- 


| producing and distributing between 


ever from any plan on consolidat- | 


ing their facilities for the physica 
handling of films for purposes of | 
economy. This, despite statement 
on the Coast earlier this month by 


al | having 





Eric A. Johnston, president of the | 
Motion Picture Assn. of America, | 


to the effect that the companies 
were nearly ready for 
operation with N.Y. as the starting 
point. 


Sales execs said this week the 


| project never got much beyond the 


discussion stage and, as of now, 


such joint | U. 
’ | that this 


| unique appeal. 


six and eight pix a year, McGregor 
reported. Not all of them are suit- 
| able for the U. S., and the French 
| realize this. While it owns the two 
Y. showcases, Pathe-Cinema 
doesn’t insist that they launch its 
| pix in N. Y. Choice of bookings is 
|left up entirely to McGregor and 
who is the operat- 
ing head of the theatres. They’re 
some difficulties finding 
enough suitable French product for 
the 5th Ave. 
Still For the French 

McGregor disagreed with the 
views of some indie distribs in the 
U. S. that the French, and other 
European producers are copying 
S. techniques and themes and 
loses them their own 
“French producers 
still primarily produce for French 
audiences,” he said. “If they make 


Z, 


'a gangster film, and it’s very suc- 


the whole idea has been abandon- | 


ed. It may be tried at some future 
date again but the distribs do not 
see this as a likelihood. 


cessful, they naturally have a tend- 
ency to go in for ‘cycles,’ just as 
Hollywood does. But that’s not sur- 


| prising. It’s just good business.” 


The plan that had been afoot | 


called for a setup whereby all com- 
panies would have pic inspection, 
storage and shipping work done 
under the one roof. There would 
be no actual selling involved. 
However, so 
cropped up that the project was 


work, office space and the com- 
panies’ present leases on space for 


Pathe-Cinema, while interested 
in entering the tv film market, has 


| found its plans stymied due to the 


| very 


large investment required. 


| McGregor said the French outfit 


had lensed three pilot pix for tv, 


| in English, and that they cost about 


many problems) 


$17,500 each. ““You can’t sell a se- 


| ries of films on the basis of a few 
dropped. Personnel to take on the, 


this physical work all represented | 
factors militating against the mu-| 


tual agency. Further, and impor- 
tantly, some company lawyers, ever 


| dreading the possible consequences 


of any kind of joint operation, 
feared the setup might be con- 
strued as running afoul of the anti- 
trust laws. 


SPP HHPPoooos 


ORME 


An 
Smoke,” 


pilot samples,’ he opined. ‘And 
we can’t invest in making a series 
of 26 ‘on spec’.” 

His French parent company is 
very anxious to coproduce with 
American interests, McGregor said. 
The last time such a deal was con- 
summated was when it joined 
hands with RKO in the making of 
“Silence Is Gold.” Film, starring 
Maurice Chevalier, wasn’t success- 


;} ful in the U. S. 


3 New York Sound Track 





upcoming production from 
taken from the Tennessee Williams play. 
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Hal Wallis is “Summer and 


Title registra- 


tions at the Motion Picture Assn. of America show that Samuel 
Goldwyn has a property listed as ‘‘SSmoke” and Walt Disney has 


“Summer” 
Saturday Evening Post: 


Hitchcock. ‘‘With 
you put a lady 
glamorous” 


a hussy, 


such a scene can be vulgar, 
in the same circumstances, 
. Judy Garland staying east additional week while 


. From Pete Martin’s profile on Grace Kelly in the 
“You can be more colorful with a love 
scene played by a lady than one played by a hussy,” 


said Alfred 
but if 
she’s exciting and 


Sid Luft huddles on a prospective tv series for 1955. 
Sol Hurok and Italian Films Export have picked the Little 


Carnegie Theatre, N.Y. 
is skedded for Nov. 11. 


, to launch their opera film, “Aida.” 


Preem 


It’s Hurok’s first film presentation ... 


J. Arthur Rank’s John Davis said to be interested in tv deals for 


Rank pix. 


Bias Ov. dT. 


Davis is due to discuss the matter when he gets to 
. Nicole Maurey (France), 


Myriam Verbeeck (Bel- 


gium) and Gievanni Seala (Italy) are the three candidates for the 


part of Mary Magdalene in Universal’s 


to the Coast tomorrow (Thurs.) . 
of the legit “Sabrina Fair” 
Par owes for 
a Pee 


Katharine Hepburn in Venice. 
his prints as part of a legal 
actress . 
for 20th. 

Charles P. Skouras, 


take over National 
asked “You mean if I die?” he 
name anyone ,« . New 
Russell is going out as 


“The Galileans.” Gals go 


. . Paramount and the producers 
a-feudin’ and a-fussin’ over the amount 
the play’s screen rights. 
e Look for Ilya Lopert to let off a blast vs. film-making 
conditions in Italy where he’s making “Time of the Cuckoo” 


Issue may go to arbitra- 


with 


An Italian court has confiscated 


action against him by a featured 

. Foreign distribution of “‘Carmen Jones” 
Story is in the public domain in U.S 
who died Friday (22), 
weeks ago for meetings with stock analysts and the press. 
Theatres if he were to bow out, 
asked back. 
Howard Hughes production starring Jane 
“Underwater! 
the exclamation point raises a question mark . 


a headache 
.—but not in Europe. 
was in Gotham a few 
Who'd 
Skouras was 
He didn’t specifically 
” Why Hughes insists upon 
.. Columbia's deal 


to buy the office building at 711 5th Ave. bogged down in legal- 


istics but still looks to go through. 


located on this spot. 
Farnol has his way. 


which a couple of amateur 
their visit to Switzerland. 


NBC, incidentally, used to be 


Radio station WMGM is a current tenant... 
Cheese fondu parties will become the 


nation’s latest rage, if Lynn 


The public relations man is spotli ghting the 
Swiss treat as part of the campaign for 


“Cinerama Holiday,” in 


actors are seen enjoying the dish on 
Fondu and 


“Holiday” are given double- 


page attention in the November Woman's Home Companion, 


type of opera- | 





| 
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U Probes Public's Filmgoing 





Ad Agency Traced 77% 


Loss of Patronage Due to 


TV in One Town—With ie ti 17% Recovery 





‘Miss Film Row’ 


St. Louis, Oct. 26. 
For the punch event at the 
Nov. 9 dinner of the Missouri- 
Illinois regional unit in Thea- 
tre Owners of America, one of 
the several hundred gals em- 


ployed in the various ex- 
changes here will be spot- 
lighted and_ prize-laden’ as 


“Miss Film Row.” 
The scene: Hotel Chase. 








Open Fire on 10%, 
Pittsburgh Tax. 


Pittsburgh, Oct. 26. 
Theatres in this city, saddled 
with a 10° admissions tax, have 
opened a campaign for relief from 
the “discriminatory” levy. Appeal 
has been made to the mayor and 
members of the city council. 


-Allied Motion Picture Theatre | 


Owners of Western Pennsylvania 
is spearheading the drive. 
letter to Mayor David L. Law- 
rence, Harry Hendel, exec secre- 
tary of the Allied unit, declared 
that the city of Pittsburgh has ex- 
ceeded its limit of the 1% of the 
total assessed real estate value as 
provided by the State Enabling 
Act and urged the city administra- 
tion ‘‘to relieve the local movie 
theatre of the burdensome and 
confiscatory 10° admissions tax. 

In a dramatic appeal, Hendel 
said “‘the power to tax is the power 
to .destroy and rarely in all the 
centuries’ old history of taxation 
has the truth of this statement 
been so clearly demonstrated as it 
has been by the admissions tax and 
its effect upon our neighborhood 
movie theatres.” 


Holidays Lose Status 
As Pivots of Film Sell; 


Hyman Bullish on Biz 


Time has passed when the film 
companies could afford to concen- 
trate their top releases around 
holiday periods, Edward L. Hyman, 
American Broadcasting-Paramount 
Theatres v.p., said this week fol- 





lowing an o.o. of production activ- | 


ity on the Coast. 

Impressed with the pix he had 
seen, Hyman commented he “coula 
not help but again feel proud of 
our industry.” And he _ added: 
“There is nothing on the market 
today in any device that the mag- 
nificence and scope of our wide 
screens, color and fine sound can- 
not equal or surpass.” 

With specific reference to the 
Thanksgivang to Christmas period, 
Hyman observed: “‘There are far 


too many good attractions available | 


and our business has expanded far 
beyond the four holidays of the 
year for the studios to confine their 
product to give us a flood of pic- 


tures for the holidays and a dearth | 


of product during the year. There 
are no seasons in our business. 
Ours is not unlike the department 
store business—they have Christ- 
mas sales, and immediately follow- 
ing, January white sales, so there 
is something to interest the public 
every week of the year.’ 

Hyman said that, on the basis of 
the product previewed, ‘‘we look 
forward to a healthy fourth quar- 
ter in 1954 and an even more ac- 
ceptable first quarter in 1955. We 
know,” he said, “that we must 
maintain this basis of quality. The 
demand... is for quality pictures.” 

He suggested that exhibs “take 
up the challenge with the studios” 
to properly apprise the public that 
top attractions are available. Also, 
to let the public know that “this 
is a grown-up industry; that the 
lagging of the last few years is 
past.” The circuit exec urged fur- 
ther that theatres let the b.o. de- 
termine the length of run. 

Chiming in with an opinion ex- 
pressed frequently by Leonard 
Goldenson, AB-PT prexy, Hyman 
emphasized the need for publicity 
continuity to bridge the gap be- 


tween the completion of a film and | 
“This tailor-made ex- | 


its release. 
ploitation will be of great benefit,” 


he stated. ‘ 


In a! 


Universal has in work a program 
designed to come up with some 
scientific answers on why the pub- 
lic attends, or doesn’t attend, mo. 
tion picture theatres. The job has 
been assigned to. Gerald Tasker, 
research v.p. of the Cunningham & 
Walsh ad agency. 

Tasker stated this week the sur. 
vey will look into all aspects of at- 
tendance: Who goes to what kind 
of theatres, why are first-runs or 
drive-ins or neighborhood houses 
preferred, who in_ the family 
selects the film to be seen, what 
the public thinks about certain pix 
and players, ete. 

The agency exec said a certain 
city will be selected as “Movie. 
| town” and its residents are to be 
the ones interviewed. The pulse- 
taking will be completed by next 
month, he added. 

Same ad agency disclosed its 
findings in a study of television’s 
effects on theatre business. In this, 
New Brunswick, N. J., was chosen 
as the sample city—and named 
“Videotown” for the purpose—be- 
cause its residents can _ receive 
such a wide variety of tv programs 
from N. Y. and N. J. stations. 

Film attendance fell 77%, re- 
ported Tasker, after tv hit the 
town. He said the survey went on 
for five years. But the turning 
point was reached in 1953 with a 
17% gain and this year’s attend- 
ance is doubling last year’s, he 
added. There was no breakdown 
| on the type of theatres covered. 








’ Maryland Sees ‘Waterfront’ 


After Jurist Okays It 
° ‘ an 
With ‘Go to Hell’ Line 

Baltimore, Oct. 26. 

Columbia’s “On The Waterfront” 
opened last Friday (22) at I. M. 
Rappaport’s Hippodrome here after 
a tussle with the Maryland State 
Board of Motion Picture Censors 
over the line of dialog in which the 
young longshoreman played by 
Marlon Brando tells a priest to 
“go to hell.” Following the usual 
pattern set by censorship disputes 
locally, the censor board headed 
by Sydney Traub, refused to sanc- 
tion the film with the line in ques- 
tion but was forced to do so after 
the distributor appealed the case. 
Judge James S. Cullen overruled 
the board’s decision that the line 
was “indecent,” pointing out that 
indecency as defined by criminal 
| Statutes is confined to ‘sexual: im- 
| morality.” Representatives of 
|Columbia offered overwhelmingly 
favorable reviews and letters of 
commendation from clergymen 
lauding the film as evidence that 
the board’s decision reflected only 
|a small portion of public opinion. 

In testimony prior to the release 
of the judge’s _ opinion, censor 
board chairman Traub stressec the 
problem of considering youthful 
audiences in the board’s decisions. 
His objection to the dialog in the 
| Columbia release also inyolved the 
|fact that the line was directed at 
'a “man of the cloth.” He also tes- 
|tified that “the first thing you 
know you'll have a man telling a 
woman to go to hell,” often re- 
ferring to the later designation 
as “that warm place.” Judge Cul- 
len retorted with the opinion that 
the chairman’s “standard of mo 
rality is extremely high.” 

Judge Clulen’s veto follows 4 
similar upset of the board’s rulings 
last year when Judge Herman 
Moser authorized the statewide ex- 
hibition of “The Moon Is Blue” 
after a hotly contested battle be 
tween United Artists and the um 
daunted censor board. 


CENSORS RELIEVED 











Masons Cancel Lease, for French 
Firm Auspices 


Columbus, Oct. 26 
| State film censors located heré 
were. uneasily reading advertise 
‘ments for “Group 16” which hea 
'rented the Masonic Auditorium 1" 
‘Cleveland to exhibit five “uncem 
sored” French films between Oct 
23 and Feb. 16. Ostensibly private: 
“Group 16” used paid space 
sell memberships at $50. 
Problem has now evaporated, 
ithe Masons having gotten jittery 
and cancelled the lease. 
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TWO IMPORTANT 
PICTURES AVAILABLE 


FOR THE HOLIDAY 
SEASON! AAA 


BOTH POWERFULLY 


PRE-SOLD BYTTITTT 


SPECTACULAR-COLOR- 
CPA TERA | Toe 


ro 


ADS IN NATIONAL 
MAGAZINES!!! 
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VARIETY 








More than 


90 MILLION 
PEOPLE 


will see the 
pre-selling 

ad campaign 
which includes 
DOUBLE TRUCK 
| FULL PAGE - 
and 


FULL COLOR 


ads on the 





pages of: 
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A UNIVERSAL-INTERNATIONAL PICTURE STARRING 


JEFF CHANDLER: JACK PALANCHLU 


vith JEFF MORROW- GEORGE DOLENZ+ EDUARD FRANZ + ALEXANDIECOUR 
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LA...STOOD A WARRIOR'S MIGHT AND A PEOPLE'S FAITH: 


AGAINST HIS RUTHLESS PAGAN LUSTS 


...THE POWER OF A WOMAN'S LOVE! 


sd 














A GREAT NOVEL! 
A GREAT SCREEN 
ENTERTAINMENT! 











| 
| 














GENE NELSON - CORINNE CALVET - PAUL GILBERT 


with MARA CORDAY - “miss UNIVERSE OF 1954” CHRISTIANE MARTEL +“MISS U.S.A. OF 1954” MYRNA HANSEN 
Directed by RICHARD QUINE - Screenplay by CHARLES HOFFMAN + Produced by ALBERT J. COHEN + a UNIVERSAL INTERNATIONAL PICTURE 


The impressive campaign of color ads on the pages of 20 LEADING NATIONAL 
PUBLICATIONS will pre-sell the readers of LIFE...LOOK... AMERICAN WEEKLY 
PARADE...THIS WEEK:..SEVENTEEN...REDBOOK...COSMOPOLITAN... FAMILY 
CIRCLE...WOMAN’S DAY...WOMAN’S HOME COMPANION...HIT PARADER > 
CORONET...SONG HITS...PHOTOPLAY...FILMLAND...SCREEN STARS oge 
MOVIE LIFE...MOVIE STARS PARADE...WEEK END PICTURE MAGAZINE (Canada)_ 
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The wonderful story of Three sailors on leave... | 

Three girls in love 4 
and Five little orphans 
in trouble! 4 
| 
| 3 
ite 
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TONY CURTIS - GLORIA DeHAVEN 
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VARIETY 


VS. ALLIED ‘HEAT’ 


|DISTRIBS OPEN 
CHM PLEAS 


Some leaders of Theatre Owners 
of America are going to the-organi- | 
zation’s annual convention in Chi- 


Wednesday, October 27, 1954 


TOA ‘LIGHT’ 


Swing With the Breeze of Indecision as Press Doesn’t 


Know Where It Stands and/or Sits 
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Marcus Extols Abram Myers 





Harry Brandt Had Rapped Lawyer as Fomentor of 
‘Industry Strife But Not Himself in Industry 








ve 











TOA Check-In Big 


Chicago, Oct. 26. 


TOA Okays Kaye 


Inaugurating a series cf an- 


Charge by Harry Brandt, prexy 


Theatr Owners of paltiies: | | 
rheaee of the Independent Theatre Own- 


' 


hich each year can't just make up | 





i g rj ricti nual awards for the “star of jers Assn.,-that Allied States Assn. 
its mind at which sessions to per-| wcariats bape tan = ee ate tar ah cee ai | the year,” Theatre Owners of | board chairman Abram F. Myers 
mit press attendance, is again | vance reservations for upcom- ith th shi eos iceh mec | America has selected Danny | was “deliberately fomenting strife 
s\itching open and closed meet- ing joint conclave at Conrad = the message about product! Kaye as the first recipient of | in our industry) was termed gross- 
2 Two years ago, it originally | Hilton Hotel here are 25% and prices. the honor. Comedian will be ity unfair and unjustified” by Al- 
ings , ° "| ahead of last year’s. TOA’s plan, which is apparently guest of honor at the exhib lied prexy. Ben Marcus. Brandt 


ecided that all sessions would be 








c Convention tees off on Oct. loosely drawn at this point, is to org’s banquet Nov. 4, Conrad made the statement in commenting 
opened to the press. However,; 931 for five days. gore iilestcity eal Hilton Hetel, Chicago, at the on Myers’ proposed bill for Gov- 
when the newsmen arrived in somehow more — uM a | windup of the annual conven- ernment regulation of the industry. 
\ ninateil all meetings were! 3 upon the companies exhibition’s | tion. He further accused Myers of not 
ee ' at imed need for more pix at less | Kaye was named by TOA’s | wanting peace and constantly de- 
closed Last year at Chicago, it} ones * .s - é : board of directors, represent- siring to maintain a state of civil 
, rental. Reps of this theatre outfit! PCst¢ : S, Fey é Sle 

also changed its schedule. For, : > betes . ‘s that{ 28 27 units and about 8 000 war. 

say they believe the roars tha theatres. Marcus’ defense of Myers was 


came out of Allied States’ con- 
clave in Milwaukee earlier this 
month fell upon deaf ears so far 
as distribution officials are con- 
cerned. The TAO-ers stated they're 
not looking for any bout with Al- 
lied but are convinced the latter's 





this year’s convention, in pepe 


~sSeveeens| Asked to Hear 


ae ~ How TOA Works 


contained in a letter sent to Brandt 
‘ast week. The Allied topper said 
Brandt was entitled to his opin- 
ion in terming the bill ‘‘an abor- 
tion” since “in our free system of 
enterprise, we are all entitled to 





opened, wili 
closed doors. : 
TOA is adding a touch of 


Engineering Key | 





glamor to its annual confab, hav- 
ing corralled a number of Holly- 
wood personalities for the conven- 
tion activities. Four new faces will 
represent the glamor phase of the 
industry—Elaine Stewart, Kim No- 


vak, Robert Francis and Rock Hud- | 


g0n 

The exhib org has also sched- 
uled an active entertainment pro- 
gram. including a style show, a 
matinee of “Wonderful Town,” and 
a 
idition to joint events including 
reenings of current and future 
ms, a TESMA-TEDA open house, 
a Coca-Cola party, a supper and 
square dance by Pepsi-Cola, a Na- 
tional Carbon cocktail party, and 
the president’s banquet. 

Samuel Pinanski, of Boston, will 


Sho pw 


head this year’s nominating com- 
mittee. Serving with him will be, 
Carl E. Anderson, Kalispell, Mont.; 
James S. Carbery, Little Rock; L. S. 
Hamm, San Francisco; R. M. Ken- 
nedy, Birmingham, Ala.; David B. 
Wallerstein, Chicago, and Mitchell 
Wolfson, Miami. The committee 
will hold a pre-convention meeting | 
on Oct. 30. Its slate of officers will 


special breakfast for the ladies in: 


Minneapolis, Oct. 26. 

In a letter inviting the territory’s 
exhibitors to a luncheon here Oct. 
_ 29 to meet and hear Walter Reade 
Jr.. TOA president, and other of 
the organization's officials, Harold 
| Field and E. R. Ruben, local circuit 
owners, announce that “the TOA 
| approach to industry problems” 
will be explained. 

They state that they feel that 
that approach “is most construc- 
tive and beneficial.” 

The letter relates that both are 
“firm believers in exhibitor organ- 
ization.”’ They point out they were 
Allied members for a great many 
years, but for the past year and a 
| half have been TOA members. 

One of the reasons for inviting 
Reade and the others here is be- 
cause this. territory; always an ex- 
clusive Allied stronghold, “has 


never heard anything but the Al-| 


lied approach,” 
letter. 


Chicago’s Clark Theatre 


according to the 





be presented at the board of a | Lines Up Another Of 


rectors meeting on Oct. 31. 





Ottawa Big Burg 
For Art Films 


Ottawa, Oct. 26. 

Foreign lingualers are having a 
field day in Canada’s capital these 
days, with four first-runs showing 
them almost exclusively, another 
t a week, and a house 
across the river at Hull, Que., cou- 
Pung French product. 

Latest theatre to turn to “‘arties” 
for half of each bill is the 511-seat 


Rialto. Latter has been acquired 


vo days 


by Bob Maynard, managing direc-| 4 total of 16 American and for- | 


tor of the suburban Eastview and 
0 of the downtown Francais. 
It'|l play first-runs as a primary 
Policy. 

Rialto opened up with Colum- 
bia’s “The Affairs of Messalina,” 
cubbed into English from the Ital- 
lan. Filmavas coupled with “Shock- 
Proof.” The German-made “Saizon 
in Salzburg” came in this week. 

This art-sex-and-action policy 
es Ottawa its fourth art or semi- 


ner 


Ss’ 410-seat midtown Little El- 
successful on that kick for 
s under Ernie Warren. Na- 
ial Theatres’ Globe and Towne 
na nabes, under Fred Leavens, 
Oing Okay after a few months 
4a few weeks’ respectively. 

nday public showings are il- 
here as everywhere in Can- 


4 Out 


gi 
al 

atre 
gir 
yea 
Hor 
( 

d e 
ar 


»S 


just across a short bridge, 
‘Ss many Ottawans to its regular 

pix, advertised in the capi- 
dailies. Hull’s Cinema de 
With full-week French dou- 
lS as a Steady policy, draws 

of French-Canadians from 
‘pital every night. 


oe 
Hu 
i 

S 

t 
Parj 
ble 
I 

t 


De 


‘t house, with 20th Century The- | 


(side Quebec province; “but | 


Its ‘Film Festivals’ | 


Chicago, Oct. 26. 
| Clark Theatre is prepping 


| Oct. 31 kickoff with 30 films of 
high merit or historical renown 
| being unreeled in the 15 day series. 
House is the only theatre in the 
| country to stage a “classics” series 
| with daily changes of program. 

' Two Academy Award winning 
pix will lead off, “‘High Noon” and 
|“*African Queen.” Clark general 
manager Bruce Trinz, who booked 
the series, is also pairing such well- 
known 


musicals as “Top Hat” 
(1935) and “Three Smart Girls” 
(1936)- action gems like “Little 


Caesar” and ‘Public Enemy,” com- 
edy comparisons like “Bank Dick” 
and “Mr. Blandings Builds His 
‘Pream House,” and cowboy entries 
| like “Westerner” and “Red River.” 


eign wards are represented in the 
| series and all of the pix have been 
adjudged outstanding in at least 
| one of several categories. Previous 
|film fests here have turned out 
} enormously successful. 

House is open 22 hours a day and 


even in normal operation changes 
dualers daily. . 


| Altec Units Out Nov. 12 


Altec, which has been licensed 
to manufacture Perspecta sound in- 
tegrators, will start delivery of the 
first units on Nov. 12 and will con- 
tinue delivery at a ,reguMar pace 
from that date on. Units are now 
being manufactured by Newpaths 
Inc., one of Altec’s manufacturing 
subsidiaries. 

Distribution will be through the 





regular theatre supply channels. 
Altec is currently active in the 
technical supervision of theatre 


installations of Perspecta sound. 





Pete Smith’s “Pedestrian Safety” 
short subject was handed a merit 


award by National Safety Congress | 
jin Chicago. j 


its | 
| sixth semi-annual film festival for | 


approach was strictly vocal con- 
demnation of the pic companies 
and experience over the years 
shows this “emotional” approach 
rarely has had the proper effect. 
One TOA man said the Chicago 
meet, which opens Sunday (31), 
will seek to “open the distributors’ 
eyes to the logic and economic wis- 





| 


added he hopes that some sort of 
device to accomplish this will be 
seized upon at meetings among the 





well. 


In any event, it was made clear 
that TOA get together, like Allied’s, 
will focus largely on the availabil- 
ity of product and the so-called 
seller's market. As part of this pro- 
gram, considerable discussion will 
centre on means of encouraging 
new production and distribution 
sources, presumably such as the 
recently-formed Distributors Corp. 
of America. 

Meanwhile, reservations for the 
convention as of the past weekend 
indicated unusually large atten- 
dance. The Portland, Ore., area 
alone will have 15 delegates and 
the total turnout probably will ex- 
ceed 600. This is exclusive of nu- 
merous non-TOA members who 
will be looking in on the trade ex- 
hibits. 








Threaten Minn. Boothmen 
With December Shutdown 


Minneapolis, Oct. 26. 
A North Central Allied commit- 
tee handling negotiations with rep- 
| resentatives from the AFL projec- 
tionists’ unions on terms of a new 
|three-year contract to replace the 
| present one expiring Nov. 30 for 
local indie nabe houses has not 
| been able to make any headway 
|toward an agreement. 

As a result, the possibitity of 
| wholesale shutterings of nabe 
houses here in December is grow- 
|ing stronger, according to Allied. 
The exhibitors’ committee has 
|countered the union’s pay boost 
|demands, amounting to approxi- 
;}mately 25°, with a demand for a 
|cut in that amount. It cites the al- 
|leged fact that ‘“‘most independent 
neighborhood theatres here are 
not getting by at present.” 

Exhibitors are reported to have 
signed an agreement to abide by 
whatever decision their committee 
reaches regarding the new contract 
and shuttering oi their theatres, 


dom” of relaxing sales policies. He | : . : ; 
8 pol recy ss 'of the vital necessity for continu- } 


directers and full membership as! 


To Healthy Fum 


Trade—Barnett 


Hollywood, Oct. 26. 
| What the film industry needs at 
'this time is a renewed awareness 





ing technical progress as the b4sis 


for a heaithy growth. That was the | 


keynote expressed by Herbert Bar- 
nett, retiring president of the So- 
ciety of Motion Picture and Tcle- 
vision Engineers at the close of its 
76th semi-annual Convention. Bar- 
nett will be succeeded in January 
by John G. Frayne. 

Urging the maintenance and en- 


couragement of re-awakened inter- | 


est in all segments of the motion 
picture and television industries, 
Barnett said: 

“The contributing influence of 
the engineers in the revitalized 
motion picture business under- 
scores once again what other in- 
dustries have come to realize—that 
research and” development 
neering is the lifeblood of economic 


j}advanee. The convention was 
| (Continued on page 18) 


Tile 27 Minutes Off 
| Judy Garland Film 


For House Turnover 


With smaller theatres fearing a 
cutdown in their take because of 
a smaller turnover, Warner Bros. 
has decided to trim 27 minutes 
from “A Star Is Born,” which now 
runs three hours and two minutes 
New prints will be available for 
engagements after Nov. 1. How- 
ever, the present now 
' showing in some 20 key cities in- 
cluding New York, Chicago, and 





version, 


Los Angeles, will remain un- 
changed for these dates. 
Trimming, it’s understood, was 


accomplished by tighter editing of | 


the dramatic story and some snip- 
ping of Judy Garland’s many musi- 
cal numbers. 

Since the picture opened, War- 
ners, both in N. Y. and the Coast, 
has been plagued by unsolicited 
advice for and against cutting. In 
N. Y., the publicity department re- 
ceived many calls from ordinary 
fans urging the company to leave 
the picture as originally presenied. 








An all-time, 


(Tues.) by “This Is Cinerama,” 


shifted to the Warner on June 5, 


000 to date in its Gotham run. 


Lux 52d St. “Open City,” 





Parade” (66 weeks). “Hamlet” 


long-run record for Broadway 
first film in the medium. 
enters its 109th week, topping the mark previously held by the 


1953. 


Broadway's Long-Run Films — 


yesterday 
Picture 


was set 


British film, “Red Shoes,” which ran 108 weeks at the Bijou 
Theatre 
Cinerama opened at the Broadway Theatre on Sept. 30, 1952, and 


It has grossed about $3.700,- 


Only other current film that has completed as much as one year 
in the Broadway area is Metro “Lili,” 


in its 85th week at the Trans- 


the post-war Italo entry, tops its record 
with 91 weeks. Other pix that have had extended runs are “The I 


lig 
ris 


61 weeks), “Paisan” (51 weeks), 


“Bitter Rice” (47 weeks) and “Gone With the Wind” (43 weeks). 


engi- | 


‘ 


Answering Brand't remark that 
Myers did not own a single thea- 
tre, Marcus said that "for a man 
who has no personal. holdings in 
our industry, he (Myers) has con- 
tributed more than any other in- 
| dividual during the past 25 years 
{to the welfare of the independent 
exhibitor and the industry as a 
whole.” 

Marcus assured Brandt “‘that all 
of the Allied leaders acted upon 
this measure, only after many tedi- 
!ous hours of careful deliberation, 
and were not taken in by anybody 
nor had been influenced by any 
| professional policy makers as per 
your statement.” 

He stressed that “none of us 
were, or are we now, overly eager 
or Government control, but as an 
exhibitor, you should know. that 
we have tried every avenue of ap- 
proach, but distribution to this day 
refused to give us any worthwhile 
relief.” 


Warners 21 For 
Year (2 Reissues) 


New tentative release slate set 
by Warner Bros. calls for the dis- 


| 
tour free expression and thought.” 
J 





tribution of 21 pictures for the 
/annual stanza extending from 
Sept.. 1954. to Sept.. 1955. In- 
cluded in the total is a reissue 
package consisting of “Saratoga 
Trunk” and “The Big Sleep.” 
scheduled for re-release in De- 
cember. 

Eight of the 21 pictures are 
C’Scopers, including “A Star Is 
Born,” “Drumbeat,” “Track of the 
Cat,” “East of Eden,” “Battle 
Cry.” “Strange Lady in Town,” 
“Land of the Pharaohs,” and “The 
Sea Chase.” Although the Judy 


Garland starrer, “A Star Is Born.” 
is currently being played in key 
situations throughout the country, 
it’s not set for general release un- 
til January. 

Release dates of some of the top 
attractions are: “The Silver Chal- 
ice,’ December; “Young at Heart,” 


January; “East of Eden,” March: 
“Battle Cry,” April; “Strange 
,;Lady in Town,” May; “Land of 
Pharaohs” and “Sea Chase.” July; 
“Mr. Roberts,” August, and Jack 


Webb’s “Pete Kelly’s Blues,” 
tember. 


ALLIANCE, MIDSTATES 
MERGED INTO ‘ALLIED’ 


Chicago, Oct. 26. 
Theatre circuit of Illi- 
nois and Indiana merged last week 
with Washington sub- 
sidiary, Midstates Theatres, under 
the overall name of Allied Theatre 
Corp. Headquarters will be in Chi- 
cago 

Resultant in the exee 
hierarchy hoisted P. J. Dee 
from president to chairman of the 
board. Former exec v.p. S. J. 
Gregory has been named prez, and 
James Gregory stays on as general 
manager. 


Sep- 





Alliance 


its state of 


changes 
have 
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Revivals, Foreign Plays Pace Paris 


Legiters; ‘Orchard, ‘Infernale Click 


Paris, Oct. 19. 
It is fairly symptomatic of the 
current legit season that the hits 


are either revivals or adaptations |} 


o! foreign plays. The purely Gallic 
suecess has not evolved yet as the 
many legit, openings denote a 
certain tacility and lack of depth 


in most of the current fare. Some 
offbeaters have added a_ good 
fringe note. 

At present the hits are the 
reprise of Jean Cocteau’s 1934 
“La Machine Infernale”’; Jean- 
Louis Brrrault’s rendition of | 
Georges. Neveux’s adaptation of 
Anton Teheckov’s “The Cherry | 
Orchard” ‘La Cerisaie); tare-} 


Gilbert 
Julia’; an 


Sauvajon’s ‘“‘Adorab'e 
adaptation of Somer-et 
Maughrm’s “Theatre” plus the 
boff of “Porgy And Bess” end 
“Ballet Du Marquis de Cueves.” 
“Orchard” is’ a lesson # re- 
strained and understanding sioce- 
erauft. The fragile play of nosia's/a 
and the passing of an era is amp'y 
breathed into this. It scored with 


the public and crix alike. Acd, 
four straicbt hits for the Barrzult- 
Madeleine Renaud rep compary. 


Cocteau’s “Infernale’”’ has the 
added prestige of a trio of names 
in Jean Marais, Elvira Popesco and 
Jeanne Morgan. This paraphrase ef 


“Oedipus Rex” is uneVenly inter- 
preted and has such strange as- 
pects as the incestuous mocher 


being p'aved in a broad, boul: vard 
manner by Miss Popesco plus the 
tragic stance of Marais. Standout 


in this affair is Miss Moreau as she | 


brings wi e, beauty and tenderness 
to the ro'e of the Sphinx. Thouch 
uneven, this has caught on and 
looks to be in the hit category on 
name value alone. 


Lack-Lustre Comedies 
Two comedies by mea who have 
previously produced hit plays 
came-a-cropper here as lack-lusire 
writing and lagging dramaturcy 
made the offers less than satis:ving 
in spite of big names in them. First 


is Jean-Bernard Lue’s “Carlos Et 4 CinemaScope, VistaVision or other | 
Marguerite” with Jean - Pierve media, would enhance production 
Aumont and Gaby Sylvia: the budgets and thus further accent 
other is “Namouna” of Jacques the problem created by the lim- 
Deval, with Fernand Gravey. ited home market. na 

“Carlos” is a one gag affair using __4 Board of Trade official told 
psychology spoofing. A femme VaRIETY last week that there is 
suffering from inability to sav no 0 evidence of a drop in export 
or make decisions, goes back to earnings but it was feared that if 
her ex-husband for help in getting | there were a worldwide tendency 
rid of three men in her life. In |in favor of the new widescreen 
the process, the husband fa!ls in techniques, the existing CORVOR- 
love with her with a bang. There tional-type picture might become 
are some good moments in this }outmoded. On the other hand, it 


but it wears thin after the first act. 


Not much in this to interest the 
ty: Ss, 

“Namouna” is even less of a 
play with a charade-like fecling 
that is never dissipated. An o:iicer 
of Napoleon hies himself to an 
island off Turkey after the d-feat 
of the Emperor and becomes a 
Mussulman. In his eynicism, he 


takes three new wives every month 
from a wily slave dealer. However, 


One of them wins him ard turns! 
him towards belief in real things 
again. This lacks the usual brand 
of Deval writing and _ tcel for 
character. It remains more an out- 
line tor a musical than a play. 
Even the introduction of 20 peyt 
gals doesn’t help much. 

“Comme Les Dieux” (As The 
Gods) by Alfred Fabre-Luce is an 
evocation of a period in the life. 


of Lord Byron when his incestuous 


affair with his half sister has him 
finally deserting his wife and Ene- 
land for his crusade of liberty in 
Greece. Play is literary and re- 
served, but has a good, rounded 
feel for character and situation 
This emerges a drama of polish 
and Victorian pathos. It is limited 
in appeal tor America, but has 
possibilities of serving as the 
mould for one of those intense 
costumers i.e. “The Heiress’’) 
which have appeal on Broadway 
as acting vehicles. It is ably 
thesped here by Jacques Dacqmine 
and Claude Gensac as the inces- 
fuous pair with fine assists trom 
Lucienne Bogaert and Claude 
Genia 


Ireland Cool to TV 


Dublin, Oct. 19 

Talking to radio set dealers here, 
Minister for Posts and Telegraphs 
Michael J. Keyes said it vir- 
tually certain that no television 
service would be introduced in Ire 
land “for number of 

He gave the cost as the principal 
difficulty. 


Was 


a years 


+ 





Brit. Equity Secretary 
Named to Films Council 


London, Oct. 26. 


Gordon Sandisen, general secre- | 


tary of British Actors Bquity, has 
been named a member of the gov- 
'ernment’s Films Council, replacing 
actress Rosamund John. Miss John, 


a member of the Equity Council, | 


has retired from the panel at her 
own request. The BOT also an- 
nounced that Lord Drogheda has 
resigned as chairman of the Films 


S. C. Roberts, master of. Pembroke 


College, Cambridge, and a former | 


vice-chancellor of the university. 

The Films Council, which is set 
up under the Films Act, has the 
siatutory obligation of advising the 
BOT prexy on the operation of the 
Quota Act. It also probes quota 
defaults and makes recommenda- 
tions for prosecution where con- 
sidered necessary. 


BOT Probes New 
Film Techniques 


London, Oct. 26. 
Anticipating that the failure of 
| miany independent British produc- 





| ers to launch out in the new wide- 
| screen techniques may adversely 
| affect the export trade in many for- 
eign markets, the Board of Trade 
asking for a full report from 
.the British Film Producers Assn. 
In turn, the BFPA has sent a 
questionnaire to all its members. 

In making their inquiry of Brit- 
ish producers, the BOT films divi- 
sion recognizes the economic prob- 
lem confronting local studios. The 
production of big scale pix, in 


is 


‘ 


was thought possible that in many 
territories exhibs might continue 
with standard-size product, and 


that might conceivably benefit Brit- | 


ish films. 

While seeking this information, 
the BOT is virtually powerless to 
make any definite proposals to 
the industry, but hopes that, having 
taken the initiative, British 
ducers will examine the situation 
on a broad basis. 


FILM RENTALS SOAR 
FOR IRELAND EXHIBS 


Dublin, Oct. 19. 
Outward flow of currency to pay 
for films shown here reached a 
record high of $2,226,000 last year 





Office here. The figure has shown 
a steady uptrend since 1949, when 
it was $1,794,000. 

Rentals here now are averaging 
around 35%:°, with CinemaScope 
and other biggies coming in around 
50°-. Flat rentals, playing first- 
run here, range from $225 to $900 
a week. General survey indicates 
that of the exhibitor’s dollar 33!3°7 
is going to the government by way 
ot entertainment tax, 35°. to dis- 
tribs and 12!2°o for labor charges 


Downing to London Films 


London, Oct. 26. 
Anthony Downing has _ joined 
‘London Films as director of public 
relations For the five years 
he has been publicity topper fo. 
the Selznick Studio In that 
capacity, he conducted the annual 
Selznick Golden Laurel Award. 
Under an arrangement between Sit 
Alexander Korda and David O. 
Selznick, Downing will continue to 
supervise the Golden Laurel award. 
Bill Batchelor will continue with 
London Films as studio publicity 
director and David Russell stays as 
i director of overseas publicity, 





last 


Council and has been replaced by | 


pro- | 


according to the Centrai Statistics | 


German Ballet Skedded 
For Ist Postwar U.S. Tour 


Frankfurt, Oct. 19. 
Marking the first time since be- 
ore the war that any German 
| ballet has invaded the U. S., the 
| Tatjana Osovsky Classical Ballet 
lis going over for the 1955-56 sea- 
|son. Bookings have been skedded 
to date in New York, Philadeiphia 
and Chicago. 
Repertoire 


includes’ Blacher’s 





| 
| 
i 


{ 


“Hamlet,” “The Idiot,” Ravel's | 
'“Bolero,” and two new numbers 
introduced at the Berlin Festival | 


in September, ‘Pelleas and Melis- 
ande” and “The Red Mantle.” 





Record Pix Prod. 


Rome, Oct. 19. 

Current pie production 
indicate that Italy 
another record year, possibly top- 
ping 
than 118 Italo feature films so far 
have gone into production here 
'and on location. The upcoming 
schedule is likewise heavy. 

Included in the nine-month, 118 
pic total are 30 co-productions, 
with 26 of such productions lensed 
with France, two with Spain, and 
one each with Germany and Egypt. 
In addition, three Yank produc- 
tions were made in Italian studios 
this year: “Helen of Troy” 
“Land of Pharaohs” (WB), partly 
made in Italy; and “Summertime” 
| (Lopert). 


'a deal 


last vear’s total of 140. More | 


(WB), | 


Color is playing an increasingly | 


vital role in local production, with 
{50 tinters in the year’s 
Ferraniacolor was used most, 


lineup. | 
23 | 


pix being lensed with the Italian | 


system while 13 were made in 
Easimancolor, nine in Technicolor, 
three in Gevacolor and two in 
Warnercolor (“‘Pharaohs” and 
“Helen”’). 
There are 
shooting here. 


30 pix 





“American Film Week’ 
Preceeds to Educate 
Yank Kids in Argentine 


| try’s 


French Clamp Down on Native Pix: 


Ban Prostie Yarn, 


+ 





Korda Gets ‘Blue Sea’ 
For Worldwide Distrib 


London, Oct. 19. 
In line with its policy of luring 


indie British producers to film in} 
| CinemaScope, 20th-Fox has closed 


with Sir Alexander Korda 
to distribute worldwide his upcom- 
ing production of “The Deep Blue 
Sea,” which Anatole Litvak will 
produce. Based on Terence Ratti- 
gan’s legit hit, with the screenplay 


by the author, the production will | 
' co-star Vivien Leigh and Kenneth | 


For Italy in 34 


| C’Scoper 
Acurés | That Lady, Black Prince” and 
is headed for | 


More. Latter was in the original 
London stage production. 

This makes the fifth British 
promoted by 20th-Fox. 


“Long Live John Silver” are near- 


'ing completion, and a_ Powell-| 
Pressburger venture is in final | 


stages of preparation. 





Chance of Upped 
Jap Quota Slim: 


Tokyo, Oct. 19. 

U. S. film distribs here are pes- 
simistic about the prospects for in- 
creasing the number of films to be 
imported next year (the fiscal year 
beginning April 1). 

Reasons for the gloom are sev- 
eral. In the first place, Finance 
Ministry authorities have been 
warning that the state of the coun- 
foreign fund holdings may 
force a cut in the current film ap- 
propriation of $5,500,000. They 


| have already threatened to invoke 
|'a clause in the current agreement 


currently | 


| 


} 


| 


' duction at 


Buenos Aires, Oct. 26. 
Plans are shaping to hold an 
American film week in Buenos | 


Aires on the lines of those staged | 


late last vear by the French, Italian 
and Soviet 
contributed greatly to the impact 
of European pix on local audiences. 

American community 
here are seeking contributions to 
a fund to provide American chil- 
dren in Argentina with adequate 
school facilities. Suggestion has 
been made that part of the 
ceeds from any American film week 
be contributed to the American 
community school fund. 
Picture Export Assn. board is mull- 
ing the idea. 

The Italian and French Film 
weeks were held in Oct. and Nov. 
}of 1953, each featuring seven pix 
of outstanding quality which were 
exhibited twice each day for seven 
days. Advance booking for 
film weeks were sold out in 48 
hours although prices were set at 
a high mark of $21. 

The American school 
ganizers hope to realize 
hundred thousand dollars should 
the U. industry agree to help 
out. 


Miller Quits Granada; 
Forming Own Company 


London, Oct. 26. 

After 30 vears with the com- 
pany, Nat Miller, head of the 
Granada Theatres film booking de- 
partment, is leaving next week to 
set up his own production and dis- 
tribution organization. He already 
has tormed a new company, Orb 
Film Distribution Ltd., and is 
negotiating tor a program of Brit- 
ish, American and possibly Con- 
tinental pix 


fund 


Ss. 





Miller is already talking a British 
production deal in association with 
Butchers, and it is planned to make 
a number of pix in conjunction 
with American companies. Prelim- 
inary confabs already having taken 
place with Abner J. Greshler. 

Succeeding Miller at Granada 
be Victor Chapman, who has 
i been with the company since 1925. 


Will 


industries. . These fests | 


leaders | 


pro- | 


Motion | 


both | 


or- 
several | 


which allows them to reduce the 
amount of remittances if boxoffice 
receipts climb too high during the 
last part of the fiscal year covered. 
Already some 60° of the fund has 
been used up and the big grossing 
New York season is not yet here. 
Second gloom caster is the an- 
nouncement by Nikkatsu Studio’s 
president, Kyusaku Hori, that pro- 
his studio has* advanced 
to such state that it is highly 
probable that Nikkatsu Studios 
will be able to supply the entire 
demand of its chain of some 700 
theatres throughout Japan _ for 
1955. The studio feels this would 
preclude the need for foreign films. 
Hori told a stockholders’ meeting 
that four new stages will be com- 
pleted by the end of the year, 
bringing the total to eight. He also 
said the company has a stockpile 
of six unreleased films and will 
have six more in cans by year’s 
end. He added that the studio 
would be able to turn out four fea- 
tures a month begining in Janu- 
ary and that only the Marunouchi 
Nikkatsu in Tokyo would be used 
for foreign pix. When exceptional 
domestic product was available, the 
Nikkatsu might kick out foreign 
product for a certain period. 


Hope in British Vaude 
Prior to Royal Variety 


Liverpool, Oct. 26. 

Bob Hope is playing eight per- 
formances in vaude at the Empire 
here as tuneup for his star com- 
pering role in the Royal Variety 
Performance at the London Palla- 
dium on Monday (1). 

He is billed for four nights, two 
performances nightly, from Oct. 


a 





25-28. Liverpool, busy industrial 
city, was chosen because the 
comedian has not appeared here 
before. 





Amis’ Novel Sold For 


British Screen Prod. 
» London, Oct. 19. 
Sidney L. Bernstein has acquired 


film rights to “Lucky Jim,” a first 
novel by Kingsley Amis, for pro- 
duction by Transatlantic Pictures 
next summer, This is the company 
in which the. Granada Theatres 
boss is partnered with Alfred 
Hitchcock. 

The film will be in color and 
will be lensed in a British studio. 


It will be the first pic to deal with 
Oxtord University life since Metro 


‘made “A Yank at Oxtord” in 1937, 


Nix ‘DuBarry Vi 
Paris, Oct. 26. 

| As the stories of Europe’s pos- 
; Sible reprisal against severe U. §. 
| code tactics gain impe‘us, a para- 
dox has developed here with the 
_local censorship boards reacting 
' rather strongly against the exporta- 
|tion of certain French pix. — 
Internal censorship also-has been 
'in the news of late. Recent fiasco 
| started when a film on prostitu- 
ition, “Les Impures,” Was’ banned, 
and when the new super-spec, “‘Ma- 
_dame Du Barry,” was denied an 
export visa. The ban on “Du Barry” 
has more or less petered out, but 
it has started anti-censor polemics 
in the local press. 

Andre Cayatte’s film, “Avant La 


Deluge” (“Before the Deluge’), 
lestill has not received a visa of 


| exportation -for either the U. S. or 
|Germany. This tale of juvenile 
| delinquency, which puts the blame 
squarely on negligent parents, was 
considered detrimental to Gallic 
| prestige for exportation. purposes. 

However, antagonists point out 
that the U. S. sent France an an- 
alagous film in “The Wild One” 
(Col), which treated the same prob- 
| lem. They also point to such films 
/as “From Here to Eternity” (Col) 
'and “Caine Mutiny” (Col) as signs 
,of healthful self-criticism -which 
should be freely extended to the 
French production both internally 
and in regards to those films al- 
ready made. 

Yet, in the realm of insouciance 
and moral gambits, France stiil 
makes its unclad, naughty films 
with abandon. French producers 
also have delved into the extremely 
violent gangster school with a new 
cycle of films proving great in pop- 
ularity here. 


Plan to Restore Quota 
For Distribs in England 
Shelved for 4 Years 


London, Oct. 26. 
A plan to amend the Films Act, 
under which the British film quota 
‘is given statutory effect, has been 





shelved by the government, and 
the expressed viewpoints of the 
various trade associations will be 


taken into consideration when the. 
time comes to renew existing legis- 
lation four years from now, A 
Board of Trade spokesman ex- 
plained last week that in view of 
the crowded legislative agenda in 
. Parliament, it would be impossible 
to introduce an amending bill at 
this stage. 

The only basic revision suggested 
in the memoranda from the trade 
associations to the BOT called for 
a restoration of distributors’ quota 
which was dropped for the first 
time from the 1948 Act. Any hopes 
of its reintroduction will now have 
to wait until 1958. 

By the time the present Films 
Act expires, the British picture in- 
dustry will have had _ protective 
legislation over a continuous span 
of over 30 years. But it is practical- 
ly certain that the government will 
perpetuate such protection as it 
is still considered necessary to have 
‘legislation to insure regular show- 
ing of local product in British pic- 
ture theatres. The present exhibi- 
tion quota has been static at 3060 
for some years although it teed off 
with 45° in the first year of the 
current Act. 


ROSITA DIAZ SCORING 
IN MEX ‘SYMPATHY’ 





Mexico City, Oct. 19. 
The Teatro Diciembre 5 has & 
real hit on its hands with Rosita 


Diaz starring in the Mexican-Span- 
ish version of the Broadway suc- 
cess, “Tea and Sympathy.” Show 
opened Sept. 10 and runs till 
Dec. 15. 

Miss Diaz, now an American ci® 
zen, and a New Yorker, has made 
several Mexican films, but in the 
pre-Franco days was a top Spanish 
star. Rudolpho Usigli, who starred 
Miss Diaz in his own succéss last 
year, “Hano Is a Girl,” did the 
“Tea” translatiom from the Robert 
Anderson original. 

U. S. Ambassador Francis While 
attended the opening of the play. 
There have been capacity audl- 
ences nightly for the small house. 
Play could run longer but Miss 
Diaz has another commitment 1° 
ithe Argentine, 
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| Marla English as femme lead in| 


Hollywood, Oct. 26. 

Debra Paget signed. a new term 
player contract with 20th-Fox, ef- 
fective Nov. 21 . Thelma Ritter 
drew a featured "role in “Daddy 
Long Legs, 
taire and Leslie Caron at 20th-Fox 

. . Bobby Driscoll, now 17, plays 
a soldier in “The Scarlet Coat” at 
Metro .. . Dona Tweedale Hollo- 
way moved from Columbia to Ul 
as an assistant casting director... 
Edgar Buchanan will portray 4 
judge in Nat Holt’s “Seven Bad 
Men” at RKO... Myrna Hansen 
assigned to a key role in “The 
Purple Mask” at UI . Sieve 
Mitchell checked in at Metro for 
a part in “It’s Always Fair Weath- 
er” UI handed Abner Biber- 
man a new director contract 
Maxwell Shane will script and di- 
rect “The Brass Ring,” chiefly ia 
N. Y. for Edward Small. 


Filming of Warners’ “Strange 


Lady in Town” was suspended un- 
til Nov. 1 because of Greer Gar- 
son’s emergency U_ signed 


Nicky Blair for a featured role in 
“The Shrike” . Hecht-Lancaster 
negotiating with Paddy Chayevsky 
for screen rights to his tv show, 
“Bachelor Party” ... Fred Ciark 
will play a key role in 
Long Legs,” co-starring Fred As- 
taire and Leslie Caron at 20th-Fox 

John Maxwell, Arthur Space 
and Louis Jean Heydt -will portray 
three admirals in “The Admiral 
Hoskins Story” at Republic ...U 
assigned Albert J. Cohen to pro- 
duce “The Second Greatest Sex,” 
an American folklore musical with 
a Kansas background ... Harold 
Hecht closed a deal with Joseph 
and Irving Tushinsky for the use 
of Superscope on “Vera Cruz”... 
Hal Wallis signed Jo Van Fleet for 
the role of Bessie in “The Rose 
Tattoo.” 

Eddie Albert disclosed the reor- 
ganization of his indie production 
company, inactive since 1949 
Philip Dunee assigned to produce 
the Anya Seton ovel, “Katherine,” 
at 20th-Fox ..Dick Benedict drew 
a role in “The Shrike” at U 
William C. Mellor pinch-hitting as 
cameraman on “Oklahoma,” while 
Robert Surtees is ill...Don Har- 
vey joined the cast of “John 
Brown’s Raiders” at Allied Art- 
ists Republic signed Pierre Wat- 
kin for a part in “The Admiral 
Hoskins’ Story.’ John Hoyt 
snagged a featured role in “The 
Purple Mask” at William 
Fawcett goes into ‘‘Prince of Play- 


ers” at 20th-Fox...National Le- 
gion of Decency handed “Rn” yate 
ings to U’s “Four Guns to the 


for “suggestive se 
quences,” and to UA’s “Shield For 
Murder” for “excessive brutality.” 
Benedict Bogeaus signed Allan 
Dwan to direct his indie, “Bow 
Tamely to Me,” starring Barbara 
Stanwyck and David Farrar 
Frank McDonald will direct * 
Charity,” 
for Allied Artists . . . Sylvia Find- 
ley plays the femme lead opposite 
George Montgomery in “Robbers 
Roost,” produced for United Art- 
ists release by Robert Jacks and 
Robert Goldstein ... 
will direct “Chicago Syndicate” 
for Sam Katzman at Columbia... 
Guy Prescott plays one of the bad- 
dies in “Seven Bad Men” at RKO 
. Metro handed John Hudson a 
featured role in “The Marauders” 
... Jerry Hopper signed to direct 
“Tracy Cromwell,” Anne Baxter 
starrer at U... Danny Kaye draws 


Border” 


‘Sw ee t 


Angela Lansbury as femme lead 
in “The Court Jester’ at Para- 
mount. 

First role for Martha Hyer un- 
der her new U contract will be in 
“Kiss of Fire” . Bruce Bennett 
signed for a featured lead in the 
Goldstein-Jacks production, ‘Rob- 


bers’ Roost” . U assigned Joseph 
Pevney to direct “Female On the 
Beach,” starring Joan Crawford 
and Jeff Chandler ... Republic re- 
newed Jim Davis’ player contract 
for one year... Frederick Brisson 
picked the Flamingo Hotel, Las 
Vegas, as the key location for 
“Girl Rush,’ starring Rosalind 
Russell . Robert Bray drew a 
key role in Schenck-Koch’s “Big 
House, U.S.A.” . Henry Blanke 
will produce “Sincerely Yours,” 
starring Liberace, at Warners ... 
Paramount assigned Mary Mur- 


phy to portray Fredric March's 
daughter in “The Desperate 
Hours” Delmer Daves will 
direct “Lord Vanity,’ Charles 
Brackett production, at 20th-Fox 


Nat Holt signed J. Carrol Naish 
for a featured part in “Seven Bad 
Men” at RKO . Harvey Stephens 
will play the prison warden in Co- 
lumbia’s “Cell 2455” Peter 
Mamakos switched from minoi 
heavy to a top comedy role in 
“The Marauders” at Metro 
Schenck-Koch talking a deal with 
Paramount for the loanout 


a 


“Desert Sands” George L. Bag- | 
nall and Irving Rogosin elected to 


/the board of Cathedral Films. . 
| Columbia assigned Brian Keith to 


costarring Fred As- | 


“Daddy | 


| Stanley Kramer 


replace Robert Horton in ‘Five 
Against the House” . Landmark 
signed John Herrick for a role in 
“Top of the World’... Gene Darcy 


and Jan Arvan joined the cast of | 


Romo 
role 


“The Purple Mask” at'U... 
Vincent drew a comedy 


Paramount’s “You're Never Too} 
Young.” 
Eddie Albert gets second male | 


lead in Independent Artists’ “The 


Girl Rush” 
will co-star 


ticher’s “The Number One”. . 

William F. Broidy signed Lola Al- 
bright, Raymond Hatton, Barton 
MacLane and Dick Foran for fea- 
tured roles in “Rider of the Ruby 
Hills” Anabele Shaw joined 
the cast of ‘To Hell and Back” at 
U Edward L. Cahn will direct 
Sam ‘Katzman’s “Creature With 
the Atom Brain” at Columbia. . 
Kerwin Mathews of Pasadena Play- 
house signed a player ticket at Co- 
lumbia . .. Richard Crane drew a 
role in Republic’s “The Admiral 
Hoskins Story”... U signed Diane 
DuBois for ‘“‘The Purple Mask”. . 
added Michael 
Free, Marlo Dwyer, Stephen Woo- 


| ton and Don C. Harvey to the “Not 


starring Richard Conte, ' 


Fred F. Sears | 


of | quence in ‘ 


As a Stranger’’ cast. 

Donald O’Connor will star in his 
sixth talking mule film, “The Navy 
Gets Francis,’ to be produced by | 
Stanley Rubin at U ... Basil Rath- | 
bone signed for the heavy role in 
the Danny Kaye starrer, ‘‘The 
Court Jester,” at Paramount - 


Rock Hudson co-stars with Anne | 


Baxter in U’s “Tacey Cromwell” 

. Hecht-Lancaster’s “Marty” wil 
be filmed on the Samuel Goldwyn 
lot... Ann Miller drew the femme 


lead opposite Howard Keel in Met- | 


ro’s “International Revue” 
Paramount signed Nick Castle as 
dance director on “You’re Never 
too Young” . Metro signed 
George Sanders and Robert Doug- 
las for roles in “The Scarlet Coat” 
. George Dolenz gets a featured 
part in U’s “The Purple Mask.” 
Paramount started shooting “The 
Desperate Hours,” first’ black-and- 
white VistaVision film, with Wil- 
liam Wyler producing and direct- 
ing... Murvyn Vye plays his first 
sympathetic role on the Benedict 
Bogeaus indie, “Bow Tamely to 
Me.” ... Paul Cavanaugh drew a 
featured part in UI’s 
Mask” ‘ 
Hans Conreid signed for key roles 
in Paramount’s “You're Never Too 
Young.” Tom Gries bought 
screen 
British novel, “The Consul at Sun- 
set” Zachary Scott will co-star 
with Carole Mathews in “Rider of 
the Ruby Hills” at Allied Artists 
. Henry Randolph in from NY 
for a role in Metro’s ‘Love Me Or 
Leave Me.” 


Mervyn LeRoy pinch-hitting as 
director of ‘Mister Roberts’ for 


John Ford who is in the hospital | 
produce | 
a tale of Hollywood | 


George Wells 
“Star Bright,” 
starlets, at Metro 
nedy will get co-star 
James Stewart in the William 
Goetz production, ‘The Man From 
Laramie,” at Columbia Greek 
actress Maria Costi makes her 
American film bow in UI’s “To Hell 
and Back.” Carl K,. 
second feature for Howco Produc- 
tions will be “The Buckskin Lady,” 
starting in January Amanda 
Blake signed as femme lead in 
“High Society,” Bowery 
ture at Allied Artists 
houn up for top male 
“Third Girl From the Right.” 
Ken Darby signed a term pact at 
20th-Fox with “Pink Tights” as his 
next appearance Same studio 
handed Leo Tover a new contract 
aS Cameraman, 

Charles Marquis Warren will 
produce and direct his own orig- 
inal, “The Long Swords,” 
land next year 


will 


Arthur Ken- 


signed Anthony Numkema for a 
role in “Bow Tamely to Me” at 
RKO Hugo Haas handed Lance 
Fuller a two-picture contract, 


starting with “Delirium.” Mag- 


gie McNamara’s option picked up | 
will | 


by 20th-Fox .. 
function as 
interpreter 


Frank Tang 
technical “adviser and 
for “Soldier of For- 
tune” in Hong Kong Gloria Gor- 
don joined the “A Man Called 
Peter” cast at 20th-Fox Colum- 
bia signed Emil Sitka for a comic 
role in “My Sister Eileen.” 

Stephen Papich, choreographer, 
will play one in “Lord Vanity” at 
20th-Fox Same studio signed 
Valentina Oumansky, Jose Ferran, 
Berti Ekkart and William Morelli 
for the Paris Opera Ballet se- 
‘Daddy Long Legs.” 


in | 


. Richard Denning | 
with Anthony Quinn | 
and Maureen O’Hara in Case-Boet- | 


*, Walter 


“The Purple | 
Veda Ann Borg and | 


rights to Gerald Hanley’s | 


billing with | 


Hittleman’s | 


Boys fea- | 
Rory Cal- | 
in UI’s| 


in Eng- | 
Benedict Bogeaus | 

















Boasherg Fete 


=m Continued from page 4 


Dallas, who had come to Gotham 
| to serve as_ toastmaster, cracked 
| that on the basis of his buying 
| pictures from Boasberg over the 
| years, he’d have thought a tele- 
| phone booth big enough for the 
|testimonial.. Sam Rinzler, Brook- 
| lyn circuit owner, in jocular obser- 
vation of the tendency to oversell 
the merits of some pix, kidded the 
“industry’s sales force magicians 
who have changed every letter in 
the alphabet to an ‘A’.” 

Schwartz, in his new role of ex- 
hibitor turned distributor, got a 
howl with the comment, “I have 
yet to see an exhibitor who has 
paid enough film rental—this is a 
situation which we intend to cor- 
rect.” 

Ned E. Depinet, former presi- 
dent of RKO, recalled that he 
brought Boasberg to work for him 
as a student salesman in Chicago 
in 1931. This was the start of 
Boasberg’s long career at RKO, 
which ended when he quit as global 
sales head to join DCA. Harry 
Brandt, N. Y. chain operator, and 
Reade Jr., president of 
| Theatre Owners of America, spoke 


|in glowing terms of the new com- 





|pany and its officers. Reade 
| pledged the support of all exhibs 
attending the testimonial and 


others who expressed interest in 
the salute but were unable to show. 
Brandt underlined the confidence 
— the trade has in DCA. 
Boasberg, acknowledging the 
| kudos, said he believed that some 
day the initials “DCA” will be 
“just as well known as MGM, 
RKO and RCA.” 


Metro Outsider 


Continued from page 4 

















if the story-star package were suf- 
ficiently attractive. 

| When conversations began be- 
tween Desilu and Metro, three dif- 
ferent deals were discussed: (1) 
Metro’s financing the film com- 
pletely, and shooting it on its own 
lot, paying the tv team a flat 
sajary, along lines of their ‘“‘Long, 
Long Trailer’ deal $250,000; (2) 
Desilu partly financing, with Metro 
contributing, and pic shot on the 
M-G-M lot, and (3), Desilu financ- 
ing and producing completely, with 
the film being shot at MPC. 

Papers aren't signed, as details 
rremain to be settled, but talks now 
are veering strongly in direction of 
| latter deal. 

Moderate budget film would be 
lensed at MPC next summer, when 
Arnaz and Miss Ball have com- 
| pleted their current “I Love Lucy” 
episodes, and when tv production 
at the studio is at ‘ts lowest. 

This wouldn’t mark the first 
time a telefilm company has lensed 
a feature film for a major, since 
Jack Webb used his own unit in 
shooting “Dragnet” for Warners. 
| However, Webb moved his com- 
pany onto the Burbank lot, and his 





ners. However, deal would mark 
the first time a major studio acted 
as release outlet for a tv pix com- 
pany lensing and financing its own 
film at its own studio. 











Cinerama 


Continued from page 4 ee 





| & Clark film, also involved a verbal | 


longterm agreement for five pic- | 
tures. 

With the L&C 
SW is starting from scratch again 


in a determined search for a prop- 
erty with a story angle for 
filmization in the Cinerama proc- 
ess. “‘Cinerama Holiday” as well as 
“Seven Wonders of the World,” 
which Lowell Thomas is cur- 
rently making for SW, are both 
elaborate travelogs, as is “This 
Is Cinerama.” There’s talk again of 
considering “Paint Your Wagon,” 
| the property owned by Louis B. 
Mayer, board chairman of Ciner- 
ama. Productions, the outfit which 
turned over the rights to the medi- 
um to SW. 

Mayer was in Gotham last week 
for a “housekeeping” meeting of 
Cinerama Productions, which re- 
ceives a cut from the exhibition of | 


Cinerama pix. Plans were set for | 
the annual stockholders meeting, 
tentatively scheduled for Decem- 


ber 7 to discuss the fiscal report for 

the year ending Oct. 31. Stock of 

Cinerama Productions has been ac- 

tive as more and more individual 

buyers are moving into the once 
| closed corporation, 





film was wholly financed by War- | 





| 


| tival 





| pany, 


| 


idea abandoned, | Loew’s Theatres. 





MORITZ HAMBURGER 
LINES UP GERMAN PIX. 


More than two dozen German | 
films have been acquired for U. S. 
and Canadian _ distribution by 
Grand Prize Films, according to 
Moritz Hamburger, Grand Prize 
prexy who recently returned from 
a buying trip to Germany. 

Hamburger, pioneer circuit op- 
erator in Berlin and Hanover, re- 


ported he had acquired for his out- | 


fit *“‘a large proportion of the fea- 
tures currently in release” in Ger- 
many. He also found considerable 
lensing activity in all zones. 

Grand Prize German pix are 
aimed at all’types of houses. Sked 
includes eight subtitled features, 
six dubbed films and 11 pix for 
the German language theatres. Al- 
ready in release is “Desires.” 

Included in its current lineup is 
‘““Muenchhausen 
duction, the U. S. rights to which 
were acquired from the U. S. gov- 
ernment. ““Muenchhausen,” in Agfa- 
color, 
regime’s epic to end all epics. Eng- 
lish version of the pic is currently 
being readied in Europe, Ham- | 
burger said. 





Gay Social Doings In 


London For Italians | 


London, Oct. 26. 

A party of stars, directors; 
ducers, executives, government of- 
ficials and journalists arrived in 
London from Rome last Thurs (21) 
for the Italian Film Festival which 
opened last night 
roy al screening of ‘‘Neapolitan Fan- 
tasy” attended by the Queen and 


the Duke of Edinburgh. The Fes- | 


tival runs through until next Sun- | 
day (31) with a nightly premier 
of a new: Italian feature. 

As part of the week’s junketings, 
the local film industry, the British 
government and the Italian Em- 
bassy have 


teed off with a private reception 
at his home by the Board of | 
Trade prez, Peter Thorneycroft. | 
This took place with in few hours | 
of the arrival of the delebation 
at London airport. 

The following day, the Italian 
Ambassador hosted an officia] re- | 
ception at the Embassy and later 
that night the delegatiom were | 
guests of honor at the first Lon- | 
don press ball at the Royal Fes- 
Hall. Weekend functions in- | 
cluded a_ visit to Westminster 
Abbey and the Houses of Parlia- 
ment and guest appearances on 
Britain’s only simulcast, “In Town 





Tonight.” | 
NEW JOBS FOR LOEWITES 
Former Vaude Booker Now A 


Purchasing Chief 


Shifts in departmental chiefs are | 
still taking place at Loew’s Inc. | 
and Loew’s Theatres as a result of 
the recent separation of produc- 
tion-distribution and theatre in- 
terests. | 

Leo Cohen, formerly’ vaude | 
booker for the theatres, has been 
named purchasing chief of the pro- | 
duction company. 

Leonard Pollack, who is an assis- 
tant secretary of the theatre com- 
will also serve as purchasing 
topper and candy buyer of People’s 
Candy Co., a  subsid of Loew’s 
Theatres. 

Charles Beigel, who formerly su- 
pervised candy purchases, has been 
named _ personnel manager of 





Mike Rose, who formerly han- 
dled labor relations for the thea- 
tres, has received the post of per- 
sonnel chief of the production- 
distribution company. 


Niven Asks Out 


Hollywood, Oct. 26. 
David Niven pulled a switch in 
asking and receiving release from 
costarring role with Clark Gable 





| or 


,’ a 1944 UFA pro- | ¢ 
| ing 
| admitted that the current year’s 
| operation will wind up a deficit 
was to have been the Hitler | 


pro- | 


) i | 
(Mon... with. a | is concerned, RKO is being looked 


| upon with high favor in some trade 








ew ——y 


RKO Stalks Indies 


fen 8 Continued from page 3 Seems 


| distribution. Grainger will operate 
|}on the Gower Street lot but will 
be financed by privately-arranged 
sources other than RKO. Other 
tieups of varying types are with 
the King Brothers, Benedict Bo- 
geaus and Nat Holt. 

James R. Grainger, RKO -presi- 
dent, is continuing his stay on the 
Coast for the main purpose of lin- 
ing up new product which the out- 
fit will either produce on its own 
move the cameras via teamups 
with independents, “The Con- 
queror,” incidentally, produced by 
Dick Powell, is studio-owned. 

Need For Speed 


Insiders at RKO would like to 
ride herd on widespread trade 
opinion that the company is travel- 
in the direction of 77-B. It’s 





but it’s also stated that an improve- 
ment is being accomplished from 


| one year to the next and the fu- 


| ture is not so dismal as detractors 
| have pictured it. There’s an ac- 
knowledged need for product but 
little by little the company is veer- 
ing toward an adequate lineup, it’s 


| claimed. And, of course, it’s hoped 


| that new properties will crop up to 
| take the place of the Walt Disney 
pix and Fred Brisson’s “Girl Rush.” 


| Disney is now distributing through 
| a 
| switched to Paramount. 


subsidiary and Brisson just 


So far as the sales organization 


quarters. Point is made that the 
distrib, in view of its limited sup- 


e | ply of pix at present, is in a posi- 
| tion to give unusually close attene 
| tion to whatever new indie pix are 
| added to its roster. 
| considered by Myerberg, it’s un- 


, | derstood, and it could influence a 
lined up a non-stop | 


round of social engagements, which | 


This factor was 


similar decision by Edward Small. 
Latter’s ‘New York Confidential,” 
now being dubbed, is as yet unset 
for release with any company, 


Odlum ‘Diverts’ 


Continued from page 2 gee 














| ment trust is a key Disney stock- 


holder, 


Few months ago Odlum and 
Hughes were carrying on negotia- 
tions looking to Odlum’s acquisition 
of Hughes’ stock in the RKO hold- 
ing company from which Hughes 
bought the film outfit’s production 
and distribution assets. This is a 
corporate shell. and Odlum wants 
control for reasons which he has 


| not disclosed. But thwarting his 


plan is Hughes’ continued owner- 
ship of a major block of stock in 


| the company. Inability to strike a 
deal 


with Hughes for the stock 
might have touched off the alleged 
vendetta, according to the current 
speculation. 

“Rush” has been shaping as one 
of the top-budgeted pix in RKO’s 
future. It’s to be a musical starring 
Rosalind Russell, who is Brisson’s 
wife, 





——z 














in 20th’s “Soldier of Fortune.” 


He’s too busy with his Four Star | 


Playhouse and other television 


committments. 





Astor Nabs ‘Leagues’ 


Astor Theatre, N. Y. epogence 
operated by City Investing Co., 


set for the premiere of Walt Dis- | 


ney’s “20,000 Leagues Under the 
Sea” Dec. 22. 
House will close three or four 


| days ahead of that date fer a refur- 


bishing job, including new seats, 
screen and sound equipment. Dis- 
ney pic, in CinemaScope, will be 


shown with stereophonic sound. 


Own Vending 


Continued from page 3 eee 


machine conclave in Washington, 


| D.C., and reckoned it feasible for 
| the circuit to set up house-owned 


machines in all its situations, Ex- 
cept for the coin machines, com- 
pany has shunned concessionairing 
and has operated its own candy 
counters in the past. 

Usual beverage and candy ma- 
chines are being considered, of 
course, but the outfit also has de- 
signs on a perfume sprayer for the 


ladies’ rooms, which it believes 
would bring a healthy profit, 





== 


Barnett 


=a Continued from page 1 james 
marked by a tremendous amount of 





| interest in technical improvements 
'in the new techniques established 


in the last 18 months. 

“The television industry also 
stands on the threshold of a new 
service to the nation in establish- 
ing color presentations along with 
black-and-white. Here, again, the 
engineers will find new fields of 
usefulness,” 

Society’s next convention will 
be held at the Drake Hotel, Chi- 
cago, April 17-22, when more new 


; equipment will be exhibited. 
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The Prized 
Blue Ribbon! 


M-G-M's BLUE RIBBON 
WINNERS OF 1954! 


(From January through September 
And Watch For More!) 


“SEVEN BRIDES FOR 
SEVEN BROTHERS” 


“EXECUTIVE SUITE” 
“ROSE MARIE” 


“THE LONG, LONG 
TRAILER” 


“KNIGHTS OF THE 
ROUND TABLE” 


* 


OUT ON 
A LIMB TO PREDICT! 


So far this year M-G-M has won 5 out of the 9 Blue Ribbon Awards of Box- 
office Magazine representing the vote of press and public for the Best Picture of 
The Month. Not only this year, but of the total awards since the poll began 
M-G-M’s All-Time Winners are almost twice as many as the next company. 


LEO PREDICTS BLUE RIBBONS FOR THE 2 HITS BELOW! 


Pre-sold in giant campaigns! Ads in mass circulation magazines; Long-range 
advance newspaper teaser and display campaigns; Sunday supplements; 
Plus radio and TV campaigns. Multi-million readership for both pictures. 











DECEMBER! 


M-G-M presents “DEEP IN 
MY HEART” starring Jose 
Ferrer « Merle Oberon « Helen 
Traubel + with Doe Avedon 
Tamara Toumanova «+ Paul 
Stewart « Isobel Elsom « William 
Olvis «+ James Mitchell « and 
Guest Stars: Walter Pidgeon 
Paul Henreid + Rosemary 
Clooney « Gene & Fred Kelly 
Jane Powell « VicDamone+« Ann 
Miller+Cyd Charisse + Howard 





“DEEP IN 
MY 
HEART’ 







Fd M-G-M presents + Color by 
SAW PARIS Technicolor » ‘THE LAST 
TIME I SAW PARIS” star- 






M-G-M's 7” pom re, 7 Van M-G-M's Keel « Tony Martin « Screen 
onnson «+ Walter £ lageon m Play by Leonard Spigelgass 

THANKSGIVING Donna Reed + with Eva Gabor CHRISTMAS From the Book by Elliott Arnold 
SENSATION! Kurt Kasznar + Screen Play by NEW YEARS HIT! Based on the Life and the Mel- 





Julius J. & Philip G. Epstein 
(Technicolor) and Richard Brooks + Based on 
a Story by F. Scott Fitzgerald 
Directed by Richard Brooks 
Produced by Jack Cummings 
oe 
(AVAILABLE IN PERSPECTA 
STEREOPHONIC OR 
ONE-CHANNEL SOUND) 


odies of Sigmund Romberg 
Photographed in Eastman Color 
Print by Technicolor « Directed 
by Stanley Donen + Produced by 
Roger Edens 
* 
(AVAILABLE IN PERSPECTA 
STEREOPHONIC OR 
ONE-CHANNEL SOUND) 


(Color) 
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all among the rest of the books. ener ey 
° e Answer, of course, is a ped arto in “ty e 
advertising - promotion - merchan- 
Literati dising pus tovmake ime pubhe| — Hillcrest Set Pays ‘Lip’ Service 
aware of the mag and seek it of its ° ° 
own accord. If PB isn’t prepared to mes Continued from page 3 => 
: l _— ae ,| furnish this, the magazine may go k : 
Clean Comics Only {mugg for 20 years. In fact they 7 <i -} Cal interlude was an amusing spe- ini , i 
The Des Moines Pharmacists’| signed for one in 1933, but the |the way of many other well-inten cial song, “Little Hits Mean wut opinion the greatest ballplayer in 


Assn., representing 45 of the city’s | 


100 drugstores, has voted to “clear 


the racks of all objectionable 
comics of the weird, horror and 
sex type immediately.” Associ- 


ation officials said representatives 
of Hackley News Co.- and Iowa 
News Co., the only distributors of 
comic books here, attended the 
meeting and pledged full support. 

In its resolution, the association 
stated that “comic books are 





as | 


much a part of American life to-| 
day as were the books on the ex-| 


ploits of Horatio Alger and the 
Rover Boys a generation ago, and 
that the wholesome-type 
book is here to stay.” 





Kronenberger, Chapman 


Louis Kronenberger’s “The Best | brutalized 


Plays, 1953-1954" (Dodd, Mead; 
$5), and John Chapman’s “Theatre 
°54” (Random House; $5), make 
similar selections of last season’s 
banner Broadway productions. 
Both editors condense the follow- 
ing plays in their yearbooks: “‘The 
Caine Mutiny Court-Martial,” “Tea 
and Sympathy,” ‘‘The Teahouse of 
the August Moon,” “The Confiden- 
tial Clerk,”. and “The Golden 
Apple.” 

Kronenberger, following the cus- 
tom of the late Burns Mantle, who 
initiated the ‘“‘Best Plays” series, 
selects 10 worthy plays. In addi- 
tion to those named, he. offers di- 
gests of ‘Take a Giant Step,” “The 
Immoralist,” “The Girl on the Via 
Flaminia,” “In the Summer House” 
and “The Magic and the Loss.” 
Chapman, submitting ‘reading ver- 
sions” of a “golden dozen,” adds 
“Ondine,” “Sabrina Fair.’ ‘The 
Solid Gold Cadillac,’ “The Re- 
markable Mr. Pennypacker,” 
“Madam, Will You Walk,’ “The 
Pajama Game,” and “Oh Men, Oh 
Women,” 


Most decorative of the annuals 
is Kronenberger’s, embellished not 
only with stills from the plays, but 
with repros of outstanding scenic 
and costume designs, and wtth 
Hirschfeld drawings. Photographs 
from each of Chapman’s favorite 
plays adorn his book. In the main, 
these are superior to camera work 
in Kronenberger’s volume. The 
latter editor, drama critic for Time, 
uses pictures by Life staff photogs 
almost exclusively. In some _ in- 
stances, these are 
choices, as, for example, the awk- 
ward study of Anne Jackson in 
“Oh Men, Oh Women.” 

Kronenberger, in the 37th vol- 
ume of the “Best Plays” series, 
authors his own recap of the New 


| 











project was shelved for a while. 


Two years ago it was revived. } 


Finally in September author and 
publisher agreed on the formula— 


autobiographieal with spiritual! 


overtones, under the working title 
of “One Man’s Faith.” Publisher 
wrote inte the contract that the 
manuscript was to be delivered 
Nov. 1, as he 
book for the spring list. That gave 
the mugg six weeks ,to write what 
had been discussed for 22 years. 
He says he once wrote a book in 


72 days and it nearly killed him. | dealing with all phases of 
So he changed the six weeks to six | Can 
comic | months, meaning the_book will not 


see publication till the fall of 1955. 
Greenberg also publishes Scul- 


‘Bests’ | ly’s “Blessed Mother Goose,” a de- 


version of nursery 


rhymes, 


1992 Ad Blueprint 

One of the season’s drollest, 
raffishly-penned pieces of fiction 
is Shepherd Mead’s “The Big Ball 
of Wax: A Story of Tomorrow's 
Happy World,” (Simon & Schuster; 
$3.50). When Mead is not scriven- 
ing satirical items about the mores 
of the advertising hemisphere and 
Madison Ave. tycoonery, he is cast 
in the sound role of veepee and 
radio and teevee copy chief of Ben- 
ton & Bowles. His first book, “How 
To Succeed In Business Without 
Really Trying,” is now required 
reading in such illustrious centres 
of higher learning as the Harvard, 
Wharton and Baruch Schools of 
Business. 

As for “The Big Ball of Wax,” 
it may well throw a boldface hydro- 
gen bomb into the midst of the 
Advertising Club and other haunts 
of the agency toilers because of 


lits revolutionary concept of what’s 


unfortunate | 


ahead in the merchandising world 
of 1992, when the urge to buy will 
be an obsession to buy. “The Big 
Ball of Wax” is a blueprint of 
the highly mechanized,  super- 
charged business world of 1992, in 
which television plays a tremen- 
dous role—until the moment when 
a new form of entertainment com- 
pletely wipes out all other kinds 
and, as usual. VARIETY is on hand 
to cover this major event. The 
thing that shakes the world of to- 
morrow ‘is a machine with head- 
rest gadgets on 


television as dated as a 


|ultimate gimmick in reaching the 


mass mind. 


This machine assures any adver- 
tiser the biggest audience in his- 
tory and VarRIEetTy quickly dubs it 
XP, the XP standing for Experi- 
ence or Utter Ecstasy for Every- 


| body by Electricity. How the sacri- 


York season; Claudia Cassidy, 
aislesitter for the Chicago Tribune, 
covers the Windy City; Kenneth 
Tynan of the London Observer, 
writes from Blighty, and -Andre 
Josset, Secretary-General of the | 
International Theatre  Ihstitute, | 


UNESCO, reports the Paris season. 
Kronenberger’s well-handled 
partments include 


tical tables, plus an off-Broadway 
comment by Garrison P. Sherwood 
(who was co-editor with Mantle of 
the first two “Best Plays” volumes: 


de- } 
VARIETY’S poll | 
of hits and flops, the usual statis- | cioned, abstract art age. Ranson, 


"1899-1909 and 1909-1919), -and 
nomination of three hit tunes of 
the season: ‘More Love Than Your | 
Love,’ from “By the ‘Beautiful 
Sea’: “Hey, There,” from “Pajama 
Game,” and “Stranger in Para- 
dise,” from “Kismet.” Book fea- 


tures three indexes, covering au- 
thors; plays and casts; and produ- 
cers, directors, designers and stage 
managers. Chapman, as usual, ig- 
nores stage managers. 


Departments in “Theatre °54” in- 


clude an assessment of the London 
sceme by C. B. Mortlock, and an in- 
complete survey by George Freed- 
ley of away-from-Broadway pro- 
ductions, pretentiously entitled 
“The Theatre in the United 
States.” Chapman's statistical 
charts, in general, paralle] those in 
the parent annual (this is the sec- 
ond year for Chapman's books). 
However, “Theatre '§4’s” table of 
“alltime hits” is poorly arranged 
under a heading that 
“Attractions marked with an aster- 
isk were still playing May 31, 
1954." Ensuing list is innocent of 
asterisks. 

Typos in both volumes are hap- 
pily at a minimum, but that trou- 
blesome hyphen in the title of ‘‘The 
Caine Mutiny Court-Martial” ca- 
priciously vanishes and 
in both books. For reference pur- 
poses Kronenberger again has the 
edge on Chapman. Down. 


Slowpoke Scully 
Example of how art is long and 
time is fleeting is illustrated in a 
contract just signed between Frank 
Scully and the publisher Green- 
berg. Greenberg has wanted an in- 


|Book Magazine, 


ficing hero of “The Big Ball of 
Wax” grapples with this huge prob- 
lem in the interest of his employer, 
Con Chem, provides us with one 
of the sauciest tales of this de- 
cidedly old-fashioned nuclear-fis- 





Jim Moran’s Book 
_ Pressagent Jim Moran, in con- 
Junction with illustrator Roger Du- 
voisin, has written a juvenile book, 
“Sophocles the Hyena,” being re- 


|leased today (Wed.) by Whittlesey 


House. 
Book, a basic lesson in tolerance. 


is scheduled to provide the theme | 


for a series of recordings with a 
symphony orchestra and narrator. 
Moran is also planning an animated 





film based on the tome. 
New PB Mag 
Pocket Books’ new book-format 
quarterly magazine, the Pocket 


: represents some 
radical, though certainly not un- 
welcome, departures in publishing. 
Guiding principle behind its pub- 
lication, according to the preamble 
by editor Franklin Watts, is to 


| bring to the public articles of im- 


portance and interest, articles with 
some degree of permanency. This 


| it’s done, with such pieces as Phil- 


| First Pediarchy,” Chester Bowles’ | 
'‘“The Asians Fear Our Foreign 
| Policy,’ Richard B. Morris’ ‘The 


reappears | 


| Book from the 


outfit. 
| newsstands to display it separately,| tion last January, and Walter C. | Shellenbach 


announces: | lip. Wylie’s “‘America—The World's | 


McCarthys of Yesterday” and” Her- | 
| bert Weinstock’s 
Conductor Great.” These and other | 


“What Makes a 


pieces meet the bill—informative, 
provoking and of more than pass- 
ing interest. 

_. The possible fallacy in the PB 
idea is the format itself. 
that it looks like another Pocket 
cover. Selling the 
mag may shape up as something 
of a problem for the paperback 
It may prove difficult to get 


and for the casual paperback buy- 
er, it doesn’t seem like too much 


planned it as the big | Heritage, a 


a barber's chair | 
with knobs and dials on it. It makes | 
crystal | 
| set receiver and proves to be the} 


Not that | 
it's tough on the eye, but simply | 
{ continuously 


) ‘ } | sociate 
Spirational book from the Variety 'of an attraction, if it’s noticed atiSun, take over Nov. 1 


| tioned but ill-fated ventures. 


Chan, 


Hard-Cover $2.95 Mag 
New concept in magazine pub- 
lishing, the publication of a hard- 


cover, permanently bound __ bi- 
imonthly without advertising, is 
| being planned in American 


new venture to be 
| backed jointly by the American 


Assn. for State & Local History 
land the Society of American 
| Historians. Books—or magazines— 


Ameri- 
history, will have Pulitzer 
Prize winner Bruce Catton (“Still- 


iness at Appomattox’) as editor, 
j}and Ralph Parton of the publish- 
ing firm of Thorndike, Jensen & 
| Parton as publisher. 

| American Heritage is slated for 
j}initial publication in December, 
/ with individual issues priced at 
$2.95 and annual subscription at 


$12. Each issue will cover all 
phases of American history and 
will be illustrated in black and 


white and in color. 


CHATTER 
Jack Hamilton in Hollywood to 
take a look at the film situation for 
Look. 


Cameron Shipp is doing a pro- 


politan mag. 

Leonard Amster, formerly with 
the Kenneth Later Agency, has 
opened his own literati office. 

“A Pictorial Treasury of Opera 
in America,” by Daniel Blum, will 


berg. 

Louis L’Amour will lecture on 
“The Western Story” before the 
California Writers Guild in Pasa- 
dena Nov. 6. 

New nine-volume fifth edition 
of Grove’s Dictionary of Music and 
| Musicians to be published by St. 
| Martin’s Press Nov. 30. 

Dale Evans Rogers’ latest book, 
“My Spiritual Diary,” 


H. Revell Co. of Westwood, N. J. 

Radio Novels Inc. chartered to 
conduct an artists-agency business 
in New York. Prentice-Hall Cor- 
poration System Inc., 90 Broad St., 
filing attorney. 

John Gassner has taken over 
Bernard Sobel’s annual _ assign- 
ment penning the legit articles for 
The New International Year Book. 
| Sobel had the chore from 1947 to 
| 1953. Series is published by Funk 
/& Wagnalls. 

Bert Garmise, publishing con- 
;Sultants appointed Gilbert R. Ga- 
| briel Jv. as executive v.p. He has 
| been «ni. of the Garmise organiz- 
| ation tu. seven years. 
vice presidents were Steve Thorpe 
j}and Milton L. Kaye. 

| Kimball Flaccus, former radio 
iwriter, set up “Author On His 
| Craft” lecture series at Pratt Insti- 
stitute, Brooklyn. Speakers to in- 
clude Albert Perkins, Oscar Car- 
gill, Robert Coughlan, Wade Ar- 
|nold, Don Mankiewicz. 

| Mary Jane, daughter of Al B. 
| White, former vaude actor who 
|now runs a bistro on Long Island, 
is joining her husband, Homer 
Cable, in Germany. 
Newsweek and Look, Cable is now 
picture ed of Stars & Stripes. 

Earl Wemyss, prexy of National 
Trust of Scotland. off to America 
and Canada on eight-weeks’ lec- 





ture trek to boost Trust's work for | 


ancient Scot buildings and castles, 
including President Eisenhower's 


clifftop castle at Culzean, Ayr- 
| shire. 

John <A. Hall, editor of the 
Jamestown (N. Y.) Post-Journal, 


is new president of the New York 
State Associated Press Assn. J. 
Leonard Gorman, of the Syracuse 


Post-Standard, is vice-president, | 
and W. Norris Paxton, AP bureau 
chief in Albany, secretary-trea- 
surer, 


Unusually frank correction by a 
publisher is Rinehart’s statement 
that Geoffrey Bocca, author of 
“The Woman Who Would Be 
/ Queen,” did not have access to 
Lord Beaverbrook’s files while 
writing this intimate biography of 
the American-born Duchess. of 
Windsor. The error stemmed from 
the fact that Bocea’s story ran seri- 
ally in Beaverbrook’s London Daily 
Express. 

The 155-vear-old Keene (N. H.) 
Evening Sentinel, one of the old- 
est dailies in America and almost 
in the founding 
|family’s hands, has changed own- 
ership. James D. Ewing, 


mercial, which suspended publica- 
Paine, for the last three years as- 


editor of the Baltimore 


file of George Gobel for Cosmo- |} 


be published Friday (29) by Green- | 


will be pub- | 
lished in February by the Fleming | 


Also named | 


Formerly on} 


former | Si ; ‘ ” 
| publisher of the Bangor (Me.) Com- | Praising every player in the Giant /|“Beau Brummell 


by Danny Shapiro, sung by Tony 
Martin with Hal Borne at the 88. 
Naturally, it concerned the Giants’ 
vietory in the World Series. 


Groucho thought Durocher should 
be more obviously thankful to 
Willie Mays, Hank Thompson and 
Monte Irvin. “If Leo had any 
gratitude,’ Groucho said, “he’d 
divorce Laraine and marry Lena 
Horne.” Groucho added, “They’re 
having a week-long celebration in 
Kansas City. It’s just been an- 
nounced that the Athletics are 
staying in Philly.” As for Du- 
rocher’s past penchant for making 
an umpire’s life a bed of baseballs, 
Groucho said, “Leo could spit in 
an umpire’s eye and be at the race- 
track by the fourth inning.” 


Haney and Dressen were strictly 
baseball interludes, both paying 
their respects to Durocher’s man- 
agerial ability. Dressen, however, 
found it difficult to get off, and 
more difficult to hide his pique at 
the Brooklyn baseball club, from 
which he vamped in ’53. When he 
sat down, Jessel informed the 
crowd that “I’m. sure we would 
have learned a good deal about the 
inside of baseball if Charlie hadn't 
been reluctant to talk.” 


| Burns_was brief, after opening 
| with, “I spoke at the last Durocher 
|dinner and the reason I’m here is 
| because I have a few jokes left 
'over.” From then on nothing he 
‘said could be published. 


| Benny had a funny routine about 
|trying to hire Durocher ‘‘cheap” 
'for his tv version of “The Caine 
| Mutiny.” Benny said he figured 
Durocher would be glad to appear 
for him and “‘I’d send him a pres- 
ent—it would cost me $10 or $12— 
just for goodwill.” However, Benny 





Allenberg, got into the situation, 
which changed immediately. 

“Allenberg told me,” Benny said, 
“‘Durocher wants $7,000.’ I had 
temporary paralysis. I don’t mind 
paying big money—I just don’t 
want to set a precedent.” Benny 
then added that he settled with 
Durocher for $274. 


Benny also referred to his re- 
cent court battle with the Internal 





explained, Durocher’s agent, Bert | 





| 


Revenue boys, a matter involving | 


, around $1.000,000 to the comedian. 
Benny said: 


“TY call it capital gains. They 


| 
| 


| claim the gains should go to the} 


; capital—Washington.” 
Danny Kaye as Stoneham 

Following him came Kaye, in- 
tro’d as Horace Stoneham and do- 
ing one of the best comedy drunks 
seen in years. He was a tough 
man to follow, but Ned Cronin, 
the L. A. Daily News sports col- 
umnist, did himself proud with a 
droll delivery and telling wit. 

-Danny Thomas scored with two 
jokes, one stag and one about an 
Italian immigrant seeing his first 
ball game, and then came Martin 
—and then Durocher, who made 
no attempt at comedy but was 
easily the evening’s highlight with 
his reminiscences of the Giant 
| team. He minimized his own part 
in the pennant and. Series vic- 
tories, giving the chief credit to 
his players. 

“Some managers play it close,” 
he said. “Some play it by the 
book; some managers gamble—and 
I guess I gamble more than the 
| others.” He admitted the Giants 
got the “breaks.” 

He disclosed that while he has 
been getting a great deal of credit 
for Rhodes, the Giants’ 
house in the clutch, he had tried 


to get Horace Stoneham to release | 
/umn, and Sharpe told 


| Rhodes last spring. According to 
| Durocher, Rhodes “can’t run very 
good; he can’t field very good—and 
| he’s liable to get hit right on top 
of the head with a ball. But he 
'can hit—and he can do one thing 
| better than any man I know— 
| drink bourbon.” 

| Durocher said that after the first 
| Series game, when Rhodes’ popu- 
| larity really zoomed, Rhodes said 
he would run for Mayor of Rock 
| Hill, N. C. But when Dusty hit in 
| Cleveland, he said that he would 
| Mayor of Rock Hill but would run 
for Governor of the whole state. 
Durocher went down the line 


j}lineup, plus the coaches, Frank 
and Fred Fitzsim- 
He omitted nobedy, but he 
his warmest, 


mons. 
held 


| 
| 


| 


} 
| 
| 





| 


power- | 


| 





ichell broadcast that 


| 
| 


| 


most affection- | 


the history of baseball. 

“Groucho said I should divorce 
Laraine and marry Lena Horne,” 
Durocher said, “but it would be 
Willie Mays.” 

Durocher said that after Mays’ 
sensational catch that saved the 
first Series game, everybody was 
making comparisons with his pre- 
vious feats in the field. Durocher 
said he asked Mays how he com- 
pared the catch, and Mays an- 
swered: 

“I don’t compare 
catch them.” ‘ 

Durocher declared that if a ball 
stays in the air long enough, Mays 
will catch it. He added that he 
doesn’t know how Mays does his 
amazing fielding—‘“he just does 
.* 


"em—I just 


From the standpoint of team 
spirit, Durocher declared, there 
never was any doubt in his mind 
that the Giants would beat Cleve- 
land. He didn’t think, however, 
that they’d take them four straight 
—‘‘maybe four out of five or four 
out of six, but not four straight.” 

In summing up, the very articu- 
late Durocher said: “What else can 
you say about 27 ballplayers—I'm 
deeply grateful to them for mak- 
ing my dream come true.” 

Later, when the Giant manager 
arrived at his home, his wife, 
Laraine Day, handed him the keys 
to a brand new Cadillac Eldorado 
purchased as a gift by a féw local 
friends. 











Miami Drive 


Continued from page 1 jem 





premises, fingerprinting, mugging 
and registration of all owners and 
employees of all cafes, night clubs 
and beer-bars in Miami proper. 


The drive to eliminate clip joints 
started last week when a tab for 
$280 was presented to two Nation- 
al Guard lieutenant colonels, here 
for a convention and making the 
late rounds, Spot involved was the 
French Quarter, a strippery, with 
the management insisting on pay- 
ment or jail. The officers chose the 
hoosegow, but then called City 
Manager E. A. Evans, himself a 
Brig. General in the Guard, wha 
had them released. Bill was finally 
settled for $90, but a general 
crackdown followed with two ar- 
rests made at the French Quarter 
several nights later, Janine John- 
son, a stripper, was charged with 
indecent exposure and. manager 
Irving Alexander charged with al- 
lowing her to doff too many gar- 
ments, 

Miami City Commission _ this 
week. passed a stringent anti-per- 
vert ordinance designed to keep 
the sex deviates out of the city’s 
bars and cafes, either as patrons 
or as employes. 

Law provides for a 60 day jail 
sentence, a fine of $500 and loss of 
their liquor license by all opera- 
tors and owners in liquor estab- 
lishments violating the ordinance. 
The measure applies only to Miami 
proper, with most surrounding 
communities such as Miami Beach 
having provided their own ordi- 
nances to combat the problem. 








Frank Farrell. 


Continued from page 2 ——w 


on his show. He said he called 
Sharpe for comment for his col- 
him that 
far from his marriage being trou- 
bled, he was sore at Mme. Arpels 
and wanted a way of “replying” 
to her allegations. Farrell there- 
upon invited him, Miss Larson and 
Arpels on “to show they are all 
good friends.” No mention of the 
suit was made on the show. 

Latter fact kept Farrell's phones 
buzzing all that night, plus an item 
on the just-preceding Walter Win- 
Mrs. Farrell 
was in Lying-In Hospital, about to 





no longer be satisfied with being | give birth. These, plus a later ap- 


pearance the same night on the 
WRCA-TV, N. Y., “Igor Cassini 
Show” in connection with the 
awards; kept 
Farrell’s phone ringing, but it 
wasn’t until the next morning (25) 
that the doctor called with the 
most important message—it was a 


j ate words for Willie Mays, “in my | girL 
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ITS NOT A WORD — 
ITS THE SOUND OF A 
ROMANCE ON THE ROCKS! 


®@eeeeeeeee er 


“Sure, Fhfttt is a goofy title, 


But what a gimmick for 
Smart showmen!” 


‘Phttft is my funniest 


picture since Born 
Yesterday’! ” 


Judy 
HOLLIDAY 
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“Have you heard Decca’s 
Phtfft mambo? it's shooting 
to the top in all disc jockey polls!” 


Jack 
4 CARSON 


“Wait 'll you dig the special 
trailer | made for 
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Stay and Soret Play by GEORGE AXELROD ~ produced ty FRED KOHLMAR + pirated ty MARK ROBSON 





WATCH THE PREMIERE AT LOEW'S STATE IN NEW YORK, NOV. 10! 
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ESE — —_— SUE RE ‘WATERFRONT’ 


Charles Skouras Dies 











acumen and few men in any walk 
cf life received as many awards 
and citations for civic, 
philanthropie endeavors. 
decorated by the Greek Orthodox 


in 1952 the decoration of Knight 
Commander of the order of Phoe- 
nix. in recognition of his many 
contributions and his work on be- 
half of Greek War Relief and re- 
habilitation. 

Skouras was the founder of a 
filmland empire that involved his 
brethers and encompassed, until 
the Government divercement de- 
cree, the 20th-Fox film studios and 
interlocking chains of theatre cir- 
cuits around the country. It was 


his hard work and patience tiat 
provided the meagre savings on 
which he was able to bring his 


brothers Snvros and George to t's 
country. Once they were hcre, the 
brothers entered into a unique ar- 


rangement for the pooling of a!l| 
It was this pool that en-| 
abled them, in 1914, to buy a ce- | 


earnings. 


crepit 890-seat nickelodeon in St. 
Louis. where Charles had settled 
after leaving New York, to begin 


the establishment of the fabulous | 


Skouras theatre holdings. 
Pooling Deal 

The family pooling arrangement 
on earnings continued down 
threugh the years, long after each 
of the brothers was more than in- 
dependently wealthy. All funds 
were deposited into a common 
kittv and then divided three ways 
at the end of the year. This 2r- 
rangement 
the Gevernment divorcement d°- 
cree, the U. S. contending that it 
was illegal for an individual to 
share in the revenue from both the 
production-distribution and exhi- 
bition ends of the film business. 

In the four decades of Charles 
P. Skouras’ career as a film 
hibitor, he was always in the van 
of those who carried the banner ©” 


showmanship in the industry. A 
persistent advocate of buildins 
film theatres with a touch of 


glamor. he fought conservatism in | 


the selling of film merchandise. 


“People don't want to go to 


libraries to see movies.” he said on | 
should | 


one occasion. “A theatre 
be a theatre. It should have som-- 
thing that draws people to it.” Jn 
line with this theory, he was con- 
stantly on the alert for new ideas 
that would bring an audience to 
the theatre end the latest innova- 
tions and scientific equipment in 
the exhibiticn field were tested in 
National Theatres as soon as they 
were availab'e. 
Keystone to Fortune 
Indicative of the feeling he had 


for the exhibition industry is the | 


multimillion dollar Ambassador | 
Theatre and office building in 
downtown St. Louis. It was the} 


first theatre to be built there for 
the exclusive showing of films. 
The grimy nickelodeon didn’t 
seem like an auspicious starting 
lace for an empire when the 
rothers began to operate it in the 
days just before 
Skouras frequently 


recalled that 


the trio operated the house with- | 
“We did every- | 


out outside help. 


thing,” he added, “from selling 


tickets to sweeping out the place, 


in between our turns at running 
the projection machine.” 

it was a hard pull, but eventu- 
ally the house began to pay off. 
Again, the pooling system came in 
handy and from the _ kitty the 
brothers were able to buy a second 
theatre. Then a third—and a 
fourth. Within a few years, the 
brothers owned a chain of 
houses in Missouri, including the 
Ambassador, and were regarded as 


among the biggest exhibitors in 
the midwest. 
Monumental Leap 
In the Jate 1920s, more than a 
dozen years after they had begun 


as self-employed tycoons the 
Skouras freres sold their chain to 


Warner Bros. in a deal under 
which they were to manage all 
WB houses. It was a monumental 


leap into the bigtime for the three 
brothers from Greece. 

In a few short years, however, 
the deal didn’t appear to be as at- 
tractive Wall Street laid its 
famous egg in October, 1929—and 
the Skourases lost their fortunes 
and had to start all over again 


Once again, the pooling arrange- | 
| had 
the next two years they progressed | 


ment came to their rescue and for 


slowly 
their 


and carefully, parlaying 
accumulated income 


Continued from page 4 


social or | 
He was} 


i which later 





came to an end with) 


| state and nation. 


ex-! 


litigation 


| Washington. 


World War I.} 


36 


into | 








sound investments that solidified 
their positions. 

In 1931, the brothers seized 
what appeared to be a new golden 


opportunity which proved to be the 
Church and by the government of | 
Greece, which conferred upon him } 


foundation of the present chain of 
Skouras theatre holdings around 
the country. They made a deal to 


manage the 47 bankrupt Fox 
Metropolitan Theatres in New 
York. 


The brothers promptly reorgan- 
ized the theatres under the banner 


'of Skouras Theatres—and piloted 

In | 
run- | 
ning into five figures were reversed | 


them with tremendous success. 
the first six months, losses 


and the chain began to show a 
protit of better than $1,000 per day. 
As a result of this success, the 
Skouras Bros. were offered a con- 


tract to head Wesco Corp., the 
holding company in which all of 
the Fox Theatre interests had} 
been merged. They. signed the 


deal and spent the next year tour-| 
ing the country and studying the | 


various situations involved. 

Setled On Coast 
As a result of that inspection 
trip, Charles P. Skouras came to 
the Coast in 1933, settling in Los 
Angeles to assume direct supervi- 
sion of Fox-West Coast Theatres. 
Spyros remained as head of Wesco, 
became National The- 
atres, and when Spyros assumed 
presidency of 20th Century-Fox 
Films in 1942, following the death 
of Sidney R. Kent, Charles Skou- 
ras became president of National 
Theatres. eorge remained in 


| charge of the New York chain and 
| subsequently became head of UA 


Theatres. 


In the two decades since he set- 
tled on the Coast, Charles Skou- 
ras quickly rose to prominence, 
not only as an exhibitor but as a 
member of his communities—the 
film industry community, the city, 
He was active in 
dozens of philanthropic endeavors 
ranging from Brotherhood Week 
to the California Goodwill Milk 
Ship. 
Tent 25, Variety Clubs Interna- 
tional, he was largely instrumen- 


_tal in the opening of the $200,000 
Variety Boys Club on the east side | 


of Los Angeles. 


Probably the project closest to 
his heart—and perhaps the one 
which caused him the most per- 
sonal anguish—was the construc- 
tion of the beautiful $2,000,000 
Saint Sophia Greek Orthodox 
Cathedral, from which the funeral 
services were held yesterday 
‘Mon.). Dissident factions within 
the congregation eventually started 
over the construction 
and control of the cathedral and 
it was only within recent weeks 
that a Superior Court decision 


cleared him of charges which had | 


been leveled against him. 
An indefatigable worker, Skou- 


ras maintained a busy pace even 
after the first of the several heart 
attacks which beset him. The first 
felled him in New York in Janu- 
ary, 1953, after he had returned 
from attending President Dwight 
D. Eisenhower’s inauguration in 
Despite warnings 
that he must take it easy, the only 
change intimates noticed after the 
heart attack was the elimination 
of his golf—until then he had been 
a skilled golfer, shooting consist- 
ently in the low 70s. 
Series of Attacks 


Skouras suffered his 


ember while attending a confer- 
ence of Theatre Owners of Amer- 
ica.. This attack too, he shrugged 
off, and within a few weeks was 
back at his desk, maintaining the 
busy schedule that often found 
him in his penthouse office as late 
as 11 p.m., dictating letters or in- 
structions to key personnel in the 
farflung theatre empire. 

The fatal heart attack came at 
noon a week ago Sunday His re- 
covery was deceptive, however, 
and by the next (Monday) night 


| the hospital had removed his name 


from its critical list. His physi- 
cians felt that he was making a 
atisfactory recovery. They re- 
ported that he was in no pain and 
Was conscious until the last. 

Funeral services were conducted 
yesterday ‘Mori.) by Bishop Athen- 
agoras, spiritual leader of the 
Greek Orthodox Church in the 11 
western states. Admittance was by 
card only. Following the services, 
Skouras was entombed in the 
family mausoleum adjacent to the 
cathedral. 

All Fox-West Coast Theatres 
were closed until 5 p.m. yesterday 
out of respect for the man who 
built the chain, in two 


most 
world, 


powerful circuits in the 


A leader in the activities of | 


| spots, 


Jack Cohn’s Late Son Formed 
Plaintiff Firm 





i: Monticello Film Corp., inde- 
| pendent outfit formed by the late 
| Joseph Curtis in 1949, filed suit in 

N. Y. Supreme Court Monday (18) 

against Columbia Pictures as the 
| distributor of “On ithe Water- 
‘front,’ writer Budd Schulberg, 
| producer Sam Spiegel and director 
| Elia Kazan. Plaintiff asks to be 
ideclared owner of ‘‘Waterfront” 
|and to receive all the film’s rev- 

enues. Curtis was the son of Jack 
| Cohn, exec v.p. of Col. 

Repped by attorney Emil K. 
| Ellis, Monticello outfit alleges that 
it originated the ‘Waterfront’ 
property for the screen and em- 
ployed Schulberg to prepare the 
|; scenario from newspaper articles 
| by Malcolm Johnson. All material 
developed during this association 
| was later appropriated by Schul- 
berg, according to the complaint, 
and the pic was produced under 
the banner of Horzon-American 
Pictures. 





George Minter Seeking A 


Yank Sydney Carlton 
London, Oct. 26. 
George Minter, head of Renown 
Pictures, planed to New York Sat 
(23) en route to Hollywood -to 
negotiate his company’s first Cine- 
maScoper which will be based on 
Charles Dickens’ “A Tale of Two 
Cities.”” He will confab with 20th- 
Fox execs to ensure that adequate 
equipment is available in Britain 
for his production. 
At the same time, Minter will 
be on the prowl for a Hollywood 
star to enact the Sydney Carton 





|role which was played by Ronald 
|}Colman in the original U. S. pro- 


‘duction about 20 years ago. 


Columbia-Allied 


Continued from page 3 














known to have reported his dis- 
cussions to other members of 
Allied. 

Attempt was made to receive a 
counter offer on the terms for pic- 
tures, particularly ‘“‘The Caine Mu- 
tiny,” to which the exhib org has 
strenuously objected. Especially 
{onerous to Allied has been Mon- 
tague’s introduction of the 50° 
floor for the 70-30-10 terms for 
“Caine.” The Allied rep has been 
seeking a commitment from Mon- 
tague to sell ‘‘Caine” at flat rentals, 
similiar to the policy followed by 
Metro and 20th-Fox. Latter com- 
panies are selling flat to situations 
that gross $1,000 or under weekly. 


} 


Montague reportedly has agreed 


| to come down on the percentage 
terms for the smaller grossing 
but is said to be fighting 
against flat rental terms. The Col 
spokesman vehemently denied that 
Montague ever sought a cut of 
exhibs’ concession business, a claim 
made by an Allied committee which 
met with the sales chief before its 
recent annual convention. Mon- 
tague, the spokesman said, made a 
joshing passing reference to ‘the 
concession take, and the Alliedites 
picked it up out of context and 





a blew it.up out of proportion. 


heart attack in Chicago last Nov- | 


‘h dec- | 
ades, to the position of one of the | 


“Co- 
lumbia,”’ the spokesman said, “has 
no intention of.seeking any part 
of the concession business.” 

Montague and Col have been 
Allied’s prime targets in its fight 
against high film rentals. In a 
company by company appraisal, 
Col was listed as the “most unpopu- 
lar,” and its sales chief was bitterly 
denounced for not appearing at the 
convention to answer questions 
about his company’s sales policies. 
Several Allied leaders stated open- 
ly that they would not buy Col pic- 
tures and the hint was dropped 
that other Alliedites follow suit. 
Although no official action was 
taken at the confab, there was an 
inference that Allied members 
would avoid Col product if they 
could do without it. 





Breen’s Economy 


Footnote on Joseph I. Breen’s 
switch from head of the Produc- 
| act Code Administration to semi- 


active status: Because of PCA’s 
troubled economics, 
tarily cut his salary in half during 
| the final six months of his tenure 
in office. 

The exec had been drawing $65.,- 
000 annually; he shaved it 


| $33,000, 


Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (26) 


Net 
1954 Weekly Vol.Weekly Weekly Tues. Change 

High Low in 100s High Low Close for week 
2114 1412 Am Br-Par Th 191 1912 19 19 aa 

77 4156 ae, °sR ..« ae 77 7216 7514 +2% 
414 4136. Cis. “3B” .:: 2 Wa 7236 7538 +3 
3334 . 29% Cai Pm.::.3. cas 2814 26 * 26% —1 
1434 914 Decca Lie 1458 _ 14 — 3% 
6314 4634 Eastman Kdk. 154 59 5714 5734 —1 
191g 1314 Loew’s...... ye be) 17% 16°48 1612 — 14 
1012 618 Nat. Thea. 106 9 858 834 — 14 
3573 26% =Paramount 68 3378 3234 3258 = 
3714 28 Philco ... 213 36°38 347% 3512 + 34 
354%, 22% RCA... .. 684 351%4 337% 337% — 18 
4 2738 ‘RKO Picts. .. 50 638 614 64 — 14 

916 419 RKO Thea... 415 918 9 9 -— 

5% 3 Republic 76 51% 454 478 — 38 
12%@ 1014 Rep., pfd. ... ..13 12%4 1212 125% — 14 
193g 11% £=Stanley War. 114 1818 1758 1758 — 3s 
28% 1834 20th-Fox 170 2738 2534 2578 + 18 
295g 1812 Univ. Pix. 28 2818 2634 27 —1l114g 
81 6334 Univ., pfd. .. *170 81 8014 8012 - 19 
21'8 13°53 Warner Bros... 97 1934 1834 1834 — 14 
7734 6378 Zenith ...... 63 7612 74% wo +114 

American Stock Exchange 
6 35g Allied Artists 36 434 412 458 — 18 
1034 10 All’d Art., pfd. 11 1014 10 10 — 12 
1434 918 Du Mont 144 1314 1234 13 — 
14%, 1134 Technicolor 167 1478 1412 1434 + 19 
334 234 Trans-Lux .. 1 312 312 314 a 
Over-the-Counter Securities 
Bid Ask 

Capliel Reeerds .. .< .cc cscs derscces ny 1214 + 18 
Chesapeake Industries .:............... - && 438 — 
eNOS on 0 odie 2 d's aa bs eee ~ 214 — 
gt eer og ee — 412 — 58 
MY od. ace 6. 5i0 ae vinie 6 0 bi0hs . 41%4 4312 +1 
ee EL cine’ o.0.0 0 60 0.0:0-0-0 vide omine ve see 14/2 — 34 
IE acacia ae 16 + 34 


* Actual volume. 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 
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itwo hours and 


Breen volun- 





to | 





Hitchcock Sued For Handout 








pared to invest $5,000 in Fiske’s 
“Hamlet” ff assured of playing the 
star role. It was also argued that 
“The Boys From Syracuse” ana 
“Kiss Me Kate” proved that mod- 
ern Shakespeare could be profit- 
able. Attorney Levene, opposing, 
said that neither work was in any 
sense, save plot skeleton, and 
hardly even that, Shakespearian. 
There was a to-do during trial 
concerning a-statement, that Fiske s 
play had been rehearsed by Genius, 
(the Walgreen drugstore 
crowd) at the St. James Theatre. 
Upon questioning, this turned out 
to be the St. James Hotel. Attorney 
Levene, for Hitchcock, cited an 
action of the late playwright J, 


Hartley Manners against Triangle | 
Films. Latter had produced a fea- | 


ture called ‘‘Happiness.’’ Manners 
charged infringement of his one- 
act play of the same title which 


had been presented at a series of | 


eight matinees. The judge ruled 
for Triangle, reasoning that such 
limited exposure did not give ‘‘sec- 
ondary meaning,’ essential to 
property rights, in the title to 
Manners, 


Other provocative citations by | 


Levene and Griffin included the 
suit of an aviator-writer’s widow 
against Metro for the title “Test 
Pilot.”” Court held a ‘‘mere descrip- 
tive phrase” cannot be copyrighted. 

Extended .. analysis of Fiske’s 
dialog as against Shakespeare’s 
occupied the jury. Fiske had re- 


| vised the Bard to read in modern 


idiom: “If I only had the guts to 
kill myself ... this whole world is 
nothing but a garbage dump.” And 
so on. Prof. Oscar James Campbell, 
emeritus of Columbia, testified of 
many earlier tamperings with 
Shakespearian text. Sir Henry 
Irving had shifted “Hamlet” around 
like mad. One McClure in 1922 had 
attempted a modern version, as had 
the Southern Methodist U., of all 
places. 
Maurice Evans on Stand 


Although Maurice Evans was | 
scheduled to follow as a witness | 
for Hitcheock, the college prof 


told the jury that his own favorite 
Hamlet was John Gielgud. 

Evans was on 
probably clinched 
the case for the defense. “The 
principle asset of Shakespeare, in 
my opinion, is his verse. Shake- 
speare has lived through the ages 
because of his poetry rather than 
because of his plots,” said the 
actor. Under cross-examination, 


Evans said very little was known | 


of Shakespeare “beyond his dislike 
of lawyers and the courts in gen- 
eral.” 


Judge Bondy, commenting on 
Ys 


Continued from page 5 


the stand over | 








, What was sound evidence, quipped 
| at one point, “If I met an actor 
|one night at the theatre and said I 


,;enjoyed him that would be one 


| thing, but under oath I might have 


| to say he was rotten.” 


Evans recalled that his ‘“Ham- 
| let’ on Broadway had cost $65,000 
| to produce in its day, but to dupli- 
cate it today would need $200,000 

financing. 

| Presently attorney - Levene 
| brought up the $64 question. What 
'did Evans think of “Hamlet in 
Modern English” by Irving Fiske? 
Evans answered: “As an actor I 
| would not want to play it; as a pro- 
ducer, I would think it would be 
a disaster.” 














Dore -Schary 


Continued from page 3 = 





tell him how to run his business,” 
he said, “he’d be in trouble. And if 
I, as producer, let him tell me 
how to run mine I'd get into trou- 
| ble.” 

Schary noted that there is a 


tendency to forget that the ingredi- 
ents that make up a hit picture 
are a mystery. “It consists of such 
things as special talent, timing, 
hunch, and luck—all hidden words 
that turn a picture into a hit,” he 
said. “If we in production discussed 
| every project with exhibitors or 
with others, for that matter, we 
might be discouraged from making 
a particular picture. ‘Seven Brides 
For Seven Brothers’ is a case in 
point. On the surface it might have 
seemed another hillbilly picture or 
a ‘Ma and Pa Kettle.’ Had we dis- 
cussed it with outsiders we might 
have been talked out of it.” 

Schary disputed the charge that 
| the market for screen originals is 
disappearing and that studios are 
only looking for pre-sold proper- 
ties. “It’s just as good as ever for 
originals,” he emphasized. “The 
normal balance of 50° originals 
and 50% from plays, books, and 
magazine stories may have shifted 
| temporarily, but it’ll be back to the 
|; normal average again.” The stu- 
| one, he said, are examining each 
| property more intensely and that 
| at present the balance may have 
shifted to 60-40 in favor of the pre- 
sold stories, 


Production chief, who has com- 
pleted “Bad Day at Black Rock’ 
under his own banner, has no im- 
mediate plans for another personal 
production and will devote his time 
| to the supervisory work. He'll re- 

main east for another week before 
| returning to the Coast. 
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Consider the star. The color negative 
captures her at her brilliant loveliest. 
Here, time for processing the film is a 
minor consideration. But in release prints | 
she must be ‘‘re-born”’ in all her original — ; 
beauty, again and again, at 
money-making speed. 
































To do this—faster—calls for meticulous 
attention to printing and processing... 
for color printing control systems, for 
example, that not only provide exposures 
at rates up to 200 fpm, but take care of 
scene-to-scene variations in negative 
density and in color balance. 





wr 


Problems such as this are being solved 
by the industry. As a means of co-operating 
in all areas—especially in film selection, 
film processing and projection—Kodak 
maintains the Eastman Technical Service 
for Motion Picture Film. Branches at 
strategic centers. Inquiries invited. 





Address: Motion Picture Film Department 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


East Coast Division 
342 Madison Avenue, New York 17, N. Y. t 
West Coast Division 
6706 Santa Monica Blvd., Hollywood 38, Calif. 
Midwest Division 
137 North Wabash Avenue, Chicago 2, Illinois 
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Broadway 


Anne Baxter to the Coast follow- 
ing her return from Europe. 

The Raymond Masseys off to 
London yesterday (Tues.) on the 
Mauretania. 

Robert Vogel, studio rep for 
Loew’s International, in town for 
homeoffice confabs. 

Helen Traubel back from the 
Coast after completing “Deep in 
My Heart” for Metro. 

Whitney Museum, long in Green- 
wich Village, now on West 54th 
St.. back of the Museum of Modern 
Art. 

Louis B. Mayer, who had been 
in Gotham for a Cinerama Pro- 
ductions board meeting, off to 
Florida. ¥ 

Globetrotting columnist Irving 
Hoffman to Hamburg and Paris 
after a week in London. He leaves 
next week. 

Metro producer Nicholas Nayfack 
in from the Coast with technical 
crew to film upstate locations for 
“The Scarlett Coat.” 

Orton Hicks, Loew’s 16m diree- 
tor, guest speaker at annual dinner 
of the Industrial Audio-Visial 
Assn. yesterday (Tues.. 

Stanley Warner prexy S. H. (Si) 
Fabian and general manager Harry 
Kalmine to the Coast for the 
Charles P. Skouras funeral. 

Otto Harbach, songsmith and 
past prez of ASCAP, back from 
Paris tomorrow (‘Thurs.) on the 
Liberte accompanied by his family. 

New Jersey -Aidiied holding full 
membership luncheon meeting to 
be followed by annual beeksteak 
dinner Nov. 18 at Ritz restaurant, 
Passaic. 


Vera Ferguson, tv actress, re- 
turned to ‘the Coast Monday (25) 
after a six-week visit with her 


father, Dave Ferguson. exec sec of 
the Jewish Theatrical Guild. 
Robert Aldrich, who directed 


“Apache” and “Vera Cruz” 


Moskowitz & Lupowitz restaurant 
on the lower East Side last Thurs- 





for | 


| 


| 
| 
| 





Hecht-Lancaster, in from the Coast | 


to cast several femmes for UA’s 
“Kiss Me Deadly,” his next direc- 
torial chore. 

Count Basie’s 20th year in the 
band biz will be celebrated with a 
dinner at the Waldorf Astoria, 
N. Y., Sunday (31). Group spon- 
soring the shindig has tagged itself 
“Friends of Basie.” 

Joseph Krips, new conductor of 
the Buffalo Symphony, 
Monday (25) from Europe. He'll 
be guest conductor with the Mont- 
real Symphony Nov. 2-3, before his 
Buffalo season opens Nov. 7. 

Met tenor Mario del Monaco in 
from Rio Monday (25). After a 
year’s leave of absence from the 
Met to perform at La Scala, Milan, 
and the Rome Opera, he’ll sing at 
the Met’s opening night, Nov. 8. 

Jesse Block (& Sully) becoming 
a customer’s man with the Ira 
Haupt brokerage at 111 Broadway. 
Vet vaudevillian has been in semi- 
retirement of late, save for his 
Friars’ Club banqueting activities. 

Norton V. Ritchey. Allied Artists 
foreign chief; Harold Boxell, man- 
aging director of London Films, 
film actress Linda Darnell and 
legit actress Constance Collier in 
from Europe yesterday (Tues.) on 
the Queen Elizabeth. 

Karl G. Macdonald, v.p. of War- 
ner Bros. International, reelected 
prexy of the Warner Club. Others 
named include Larry Leshansky, 
Ruth Weisberg, Don Cherry, Harry 
Mayer, veepees; Harry O’Connor, 
treasurer, and George Schiffer, 
secretary. 

Cynda Glenn bought a 45-acre 
estate at Lyme, Conn., for her 
mother (it includes eight acres on 


ing her N. Y. apartment to spend 
the winter in Paris, which has been 
the comedienne’s annual custom in 
recent vears. 


| Nancy 


flew in} 


| 





The Grand Ballet of the Marquis | 


de Cuevas, U. 
troupe currently playing an 
gZagement at the Theatre Sarah 
Bernhardt in Paris, celebrates its 
10th anniversary Saturday (30). 
Marquis’ wife and backer is grand- 
daughter of the late John D. Rocke- 
feller. 

George Murphy due east Nov. 15 
for three speaking engagements, 
including the annual convention of 


S.-owned and staffed | 
en- | 
| Dazzling Hour) comes on again at 


Theatre Owners ef North and 
South Carolina, at Charlotte: the | 
Motion Picture Pioneers Dinner, | 
New York, and the annual conven- 


tion of Florida Theatre Owners, 
Jacksonville 
Frank Hunter 
was badly burned last February 
and, after recovery, suffered a 
stroke and a heart attack, may be 
written to at 252 Diamond Spring 


& Percival), who 


Road, Denville. N. J., under his 
real name of Frank Turpin. His 
condition remains poor, and _ his 
nurse suggests mail from old 
friends. 


Large segment of Broadway, in- 
cluding many from Universal Pic- 
tures, moved downtown to the Na- 
tional Theatre and the nearby 


; 


day (21) for the preem of “Stone 
For Danny Fisher,’ based on the 
novel by Harold Robbins, who is 
a U homeoffice statistician staffer. 


Pittsburgh 


By Hal V. Cohen 

Molly Picon coming here Nov. 8 
for a Bonds for Israel luncheon. 

Karl Krug, Sun-Tele critic, cele- 
brating 35 years of local aisle- 
sitting. 

DeCastro Sisters booked into 
Lenny Litman’s Copa the week of 
Nov. 15. 

Phil Richards’ ice show closes at 
the Ankara Saturday (30), and will 
go on tour. 

Charlie Eagle, manager~.of Stan- 
ley, and his wife celebrated their 
34th, wedding anni. 

“My Three Angels” gets another 
holdover at the Playhouse, this 
time through Nov. 6. 

Bernard Simon in town ahead 
of “Fifth Season,” which the Nixon 
gets the week of Nov. 8. 

Phil Doyle, biz agent for stage- 
hands union, went home from hos- 
pital after a heart attack. 

Morty Henderson elected Tent 
No. 1 delegate to Variety Club con- 
vention in L. A. next spring. 

Charles Werner Moore directing 
Tech's first major drama produc- 
tion of the season, “Lysistrata.” 

Ben Steerman, Stanley-Warner 
biggie, and his wife, Miriam, cele- 
bated their 20th wedding anni. 

Dave Wagner, longtime head- 
waiter at oid Carousel, now at 
Park Room of William Penn Hotel. 

Local actor-singer Johnny Kirby 
signed for his second pic, “Air 
Strike.” First was “Annapolis 





Story.” 

Bill Elder, recently transferred | 
from Penn here to the Warfield in 
San Francisco, has taken his family | 
to the Coast. : 

Tech drama_ school graduate 
Marchand set for “The 
Shoemaker’s Children” with Doro- 
thy Stickney. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette-Odeon 49-44) 


Jean Mercure’s adapfation of 
Graham Greene’s “Living Room” 
looks like a hit here. 


Marlon Brando here and being 
sought by European producers of- | 
fering him pix contracts. 

Maria Schell here to star in Ger- 
man pic being made in Brittany, 
“Master of Life and Death.” 

Errol Flynn here for a breather 
before he starts his three-year pic 
stint in England under a contrac- 
tual setup with Herbert Wilcox. 

Rene Clair working on a new 
screenplay, ‘La Grande Ma- 
noeuvre,” to star Gerard Philipe. 
Film is skedded to start in March. 

Censorship again rearing its 
head, with the film on prostitution, 
“Les Impures,” banned; “Madame 
Du Barry” may be nixed for ex- 
port. 

Showing of “‘The Desert Rats” 
(20th) caused no trouble here be- 
cause portrait of Rommel was con- 
sidered heavy enough for popular 
tastes. 

Gilbert Becaud, one of the top 
pop singers here, off to the U.S. 
to appear in radio show, “Pano- 
’ based on his reactions to 


Mare Allegret has given up his 
project to film D. H. Lawrence’s 





“Lady Chatterly’s Lover.’ and 
starts “Futures Vedettes” (Future | 


the Connecticut River); plans clos- | St@"s) with Jean Marais in Novem- | 


ber. 
Andre Gillois’ “Le Marche Aux | 
Puces” (The Flea Market) being 


tried out in Brussels before hitting 
the boards here. Play will probably 
be adapted into English by Anita 
Loos. 
“L’Heure 


Eblouissante” (The | 


the Theatre Antoine to replace 


the Gallic version of “The Man 
Who Came to Dinner,’ which 
flopped quickly here. Both were 


adapted by Henri Jeanson. 


Philadelphia 


By Jerry Gaghan 

George White's “Scandals” signed 
for two weeks with options at Latin 
Casino, starting Oct. 28. 

Eddie Fisher signed for a per- 
sonal appearance with the Kansas 
City Philharmonic, Nov. 13 

Turk Murphy, San _ Francisco 
Dixieland specialist, is making his 
debut here at the Rendezvous. 

Patricia Bowman will be the 
lead ballerina at the Philadelphia 
Civic Grand Opera’s opener, ‘Sam- 
son and Delilah,” this week. 

Harry Belafonte will join Marge 
and Gower Champion when they 
appear here under Philadelphia 
Forum auspices at Academy of 


| Inc., 





Music (Jan. 18). 


London 


Arthur Loew, head of Loew’s 
International, due in from the 
Continent on a periodic survey. 

Janette Scott, British child star, 
signed for a 10-year longtermer by 
Associated British Elstree Studios. 

Googie Withers canceling out of 
next week’s Royal Command show 
because of a telefilm commitment 
in Munich, 

Maureen Beck, 19-year-od daugh- 
ter of film publicist Horace Beck, 
inked to seven-year pact by Syd- 
ney Box. 

W. Macqueen Pope, theatre his- 
torian, broadcasts a radio tribute 
on Sunday (31) to Dan Leno, on 
the 50th anni of his death. 

David E. Rose, the Coronado 
topper, made his. 100th air cross- 
ing of the Atlantic last week when 
he returned to London from N. Y. 

Irene Hilda and Edmund Hock- 
ridge, ““Can-Can” stars, filling the 
cabaret spot at a Dorchester din- 
ner on Saturday (30) to raise funds 
for Israel. 

Arthur S. Christiansen, 
Express editor, presented with a 
silver tankard at a Variety Club 
lunch to celebrate his 21st year in 
the editorial chair. 

George Pearson, vet British film 
director, presented with a scroll of 
honorary membership in Assn. of 
Cine Technicians by Anthony As- 
quith, the union’s prez. 

Irving Allen, Warwick’s execu- 
tive producer, planed to N.Y. over 
the weekend enrcute to Hollywood 


| with a rough cut of its new Rich- 
lard Widmark starrer, “A Prize of 


” 


Gold. 

Final title of the British pic, 
Dased on the stage hit, “To Doro- 
thy a Son,” is ‘“‘To Dorothy a Son.” 
This Shelley Winters starrer pre- 
viously had been named “That’s 
My Baby.” 

Harold Boxall, managing direc- 
tor of London Film Productions, 
sailed on Queen Elizabeth last 
Thursday (21) on three-week rou- 
tine trip to N. Y. Fellow passen- 
gers were Norton V. Ritchey and 
George Clarkson ane Gail Leslie. 


Minneapolis 


By Les Rees 

Ray Anthony into Prom Ball- 
room for one-nighter. 

Northwest Variety club to hold 
annual election of officers Nov. 1. 

Oscar Johnson, ‘Ice Follies’ co- 
owner, here for dinner of former 
boyhood pals. 

“Biggest Show of 1954,” with 
Billy Eckstine, set for the Audi- 
torium Nov. 5 with $3 top. 

Trio de Camera, chamber music 
group, formerly a local nitery act, 
now giving concerts in convents. 

Herbie Fields orch opens at Vic’s 
night club Nov. 15 for its first 
local but fourth Twin Cities’ date. 

“Seven Year Itch,” which played 
a week at Lyceum here last season, 
finished a four-performance St. 
Paul Auditorium Twin Cities re- 
turn date. 

Figuring that the tv version of 
“Life With Father’ has renewed 
interest in it, Edyth Bush Little 
Theatre is reviving this play for 
fortnight run. 

Norman Granz, whose “Jazz at 
the Philharmonic” just finished an 
engagement here, bringing in his 
“modern jazz concerts” with Duke 
Ellington’s band and trio of in- 
strumental quartets to Auditorium 
Oct. 28 for one-nighter. 


Omaha 


By Glenn Trump 
James Melton to open O'Neill, 
Neb., Community Concert season 
Nov. 5. 
Local ad agency exec Morris 


(Bozell &) Jacobs purchased res- | 
| taurant and hotel combo here. 


Cheyenne County Fair at Sidney 
announced its 1955 dates as Aug. 
25-28 despite $1,600 deficit in this 
year’s expo. 

Alliance, Neb., Rotleo 
disbanded after this 
event dropped some $4,800. Sev- 
enty Alliance businesses and _ in- 
dividuals had invested $8,400 in 
the show. 

Michael Kirby, ex-Sonja Henie 
partner, now giving skating lessons 
at River Forest, Ill., a Chicago sub- 
urb. Mrs. Kirby, former Nora 
McCarthy of the “Ice Follies,” is 
assisting in the tutoring. 


Berlin 


Assn, 
year’s 


By Hans Hoehn 
(Phone: 76-02-64) 
O. E. Hasse has title role in 
Mama’s “Canaris.” 
Josef von Baky pacted to di- 
rect CCC’s new film, “Hotel 
Adlon.” 


CCC studios currently running 
at full capacity with seven pix 
being made at same time. 

Lionel Hampton orch due to ap- 
pear at Sportpalast. It will be 
eee’ second postwar appearance 
ere. 


Renato Baldini, Italian actor, 


Daily” 





will play the male lead in the Ger- 
man-French-Italian coproduction, 
“Nagana.” 

DEFA invited 30 West German 
film and cinema technicians to visit 
its studios at Babelsberg, once 
Ufa property. 

“Sauerbruch,” local biopic of the 
late German surgeon, was the big- 
gest grosser in September in eight 
German key cities. 

Recent U.S. pix preemed here 
include ‘‘Naked Jungle’ (Par), 
“Back to Bataan” (RKO), “Jungle 
Drums of Africa” (Rep), ‘Personal 


Affair” (Two Cities) and “I the 
Jury” (UA). 
Boston 


Anita O’Day at the Hi-Hat for a 
one-weeker. 

The Mayfair, 
spring, has reopened. 

Turk Murphy’s San Francisco 
jazz band at the Savoy; group in 
for four weeks. 


The Hotel Buckminster has} 
opened a Mambo Casino. Spot for- 
merly housed George Wein’s 


Storyville. 

Making the Hub his first stop in 
a tour of the U.S., Mantovani spent 
a day here meeting the presser and 
visiting local deejays. British mae- 
stro hopes to line up a concert tour 
for next season. 


Madrid 
By Ramsay Ames 

(Castellana Hilton; 37-22-00) 

Wife and son of Mexico’s ex- 
president Miguel Aleman due for a 
visit here. 

Marisa de Leza beginning a new 
film, ‘‘El Sol Sale Para Todos” (The 
Sun Shines for Everyone). 

Orson Welles will be an actor 
again in Nieves Conde’s ‘El Emi- 
grante” (The Immigrant) to be 
made in Spain. 

Ettore Gianini, producer of ‘“‘Ne- 
apolitan Carrousel,” expected in 
Madrid next month to prep his 
“Spanish Carrousel.” 

Spanish film producer Benito 
Perojo signed contract with Car- 
men Sevilla, Mischa Auer and 
Francisco Rabal for “La Picara 
Molinera.” 

Lines are still three-deep for 
“Mogambo,” which opened here 
last week; ditto “Roman Holiday,” 
which is being proclaimed the 
“must” of the year. 

Spanish-Italian ‘‘La Ciudad Per- 
dida” (The Lost City), starring 
Corsetta Greco and Fausto Tozzi, 
filming exteriors on the streets of 
Madrid, then more shooting in 
Italy in November. 

Spanish producer (IFI produc- 
tions) Ignacio Iquino due here from 
Barcelona where he just finished 
filming “La Pecadora”’ (The Sin- 
ner), to look for actors for his pic, 
“Good-Bye Sevilla.” 

“El Escandalo del Siglo” (The 
Scandal of the Century), theatrical 
drama based on the now famous 
Wilma Montesi case, opening in 
Levante with the Martin-Sabatini 
company, and in Havana with Otto 
Sirgo. 

The 170th work of the late Span- 
ish author Benavente, “Por Salvar 
Su Amor” (To Save His Love), in 
rehearsal now, opens soon in 
Madrid, with Pepe Romeu, Irene 
Lopez-Heredia, Maruja Guerrero 
and Vicente Soler. 

Before leaving for Rome and a 
Suevia Films pic with Vittorio de 
Sica, Spanish actress Emma Pen- 
nela will film “El Guardian del 
Paraiso” (The Guardian of Para- 
dise) here, co-starred with Fer- 
nando Fernan-Gomez; © director, 
Arturo Ruiz Castillo. 

Rayito, the matador who dedi- 
cated a bull to Mrs. Estes Kefauver 
in a Madrid bullring a few weeks 
ago, invited the Hilton’s Walter 
Schnyder, publicist Vie Rueda, 
actor Peter Damon, Mildred Pfei- 
fer, and your correspondent to at- 
tend a benefit corrida in Villar- 
amiel, a tiny pueblo near Palencia. 
Rayito’s bull was dedicated to all 
of us, and to complete the after- 
noon, in Villaramiel’s one cinema 
they were showing ‘‘Malvaloca,”-in 
which Peter Damon costars with 
Spain’s Paquita Rico. 


Miami Beach 


By Lary Solloway 

Xavier Cugat set for four-week 
date next February by Saxony 
hotel owner George Sax. 

Robert S. Taplinger associates 
newest addition to the publicity 
contingent in the area; Helen 
Baum is in charge of their new 
office. 

Bea Kalmus , ee entertain- 
ment director r Di Lido hotel’s 
Moulin Rouge cafe; she'll double 
as midnight disk-gab conductor via 
indie station WINZ-AM. 

Hoofer Jerry Brandow’s (Condos 
&) foray into ring-world did not 
score with press and public at the 
Beach Auditorium. Understood an- 
other match with a more suitable 
middleweight is being arranged for 
January. 





Hollywood 


Paul Henreids moving to N.Y, 
for the winter. 

John Carradine in St. Louis for 
stage engagement. 

Barney Balaban in town for Par- 
amount confabs. 

William Beaudines celebrated 
their 40th wedding anni. 

Prof. Apostolos Descalakis of 
Greece visited 20th-Fox lot. 

Herbert J. Yates resting at home 
after kidney stone surgery. 

John Ford recovering after oper- 


| ation for gall bladder ailment. 


Garson home from hos- 
after emergency appendec- 


Greer 
pital 
tomy. 


Universal-International held its 


'16th annual dinner-dance at the 
, Ambassador, 


closed since last | 


Dan Dailey postponed his dance 
numbers in Metro’s “It’s Always 


'Fair Weather” because of injuries. 





Betty Franklin returned as Acad- 
emy librarian after five months as 
consuftant in the Library of Con- 


Chicago 


Mambo City now operating five 
days instead of three. 

Shipstad and Johnson's “Ice 
Follies” opened last Thursday (21) 
for 11 days. 

Agent Milo Stelt to Florida for 
two weeks to lookover territory for 
Mutual Artists Corp. 

Warren Ketter made new mid- 
west promotion manager for Decca 
Records vice Ray Ludtke. 

Black Orchid, Jr., cocktail 
lounge adjacent the intime nitery, 
operating as another key club. 

Lou Monte in town this week for 
deejay bally of new Victor disk, 
“When I Hold You in My Arms.” 

Dick Hoylman is keyboarding in 
sixth year at Jim Saines, still on 
crutches after auto wreck several 
months ago. 


| gress, 





— 
German_ soprano Elisabeth 
Schwartzkopf making American 
orchestral debut with Chicago 


Symphony tomorrow (Thurs.). 

Streamliner scrapping straight 
jazz policy for two weeks, spot- 
lighting femme folk singer Katy 
— who’s playing her first nitery 
ate. 

Dan Belloc, Ralph Sharon Trio, 
Max Miller Quartet and Chet 
Roble giving jazzconcert for St. 
Ignatius Teen Club with Blue Note 
boniface Frank Holzfeind em- 
ceeing. 

Mister Kelly’s Lounge unveiled 
new Parisian piano-rama bar last 
week and _ featuring keyboard 
chanters Audrey Morris and 
Buddy Charles, latter being a 
stepson of orch leader Muggsy 
Spanier and brother of former Chi 
VARIETY mugg Tommy Gries. 


Washington 
By Florence S. Lowe 

Fifi D’Orsay and the Crew Cuts 
sharing top billing at Casino Royal 
nitery. 

Mrs, Car] Brisson here with hus- 
band during latter’s current stint 
at Hotel Sheraton Carlton’s swank 
Harlequin Room, 

John “Caine Mutiny” Hodiak 
due here Nov. 7 to star in a “spe- 
cial show highlighting American 
Jewish Tercentenary observance. 

“Mambo U.S.A.” Latin-American 
music-dance fest, due into Nation- 
al Guard Armory for one night 
stand next Sunday (31) under Su- 
per-Music aegis. 

Helen Richards, house manager 
of Carter Barron Amphitheatre 
last summer, ‘back in town as ad- 
vance-gal for the Broadway-bound 
Ballets Espagnols. 

Department of Commerce film 
topper Nathan Golden off on a 
cross-country junket  blanketing 
trade conventions; wound up with 
SMPTE confab in Hollywood. 

Latest additions to local Variety 
Club roster include Scott Kirk- 
patrick, manager of Nationa] Thea- 
tre; Charles Dillon, prexy of Wash- 
ington Broadcasting Co.; and Dan 
Cavalier, veepee of radio station 
WGMS. 

International entertainer Carl 
Brisson honored with traditional 
“key to the city,” usually reserved 
for visiting heads of state, in 
unique ceremonies during show at 
Harlequin Room of Sheraton-Carl- 
ton Hotel. 


Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli, 43; 240018) 

Bolero nitery has Miguel de 10s 
Reyes Ballet. ; 

Windsor Palace held preem [or 
“Glenn Miller Story” (VU). 

Ming Chu, Java Princess, wit! 
her dances at the Monterry nitery-. 

Comedia Theatre playing “Love 
of Four Colonels,” with Maria J- 
Valdes and Jose M, Mompin. 


“Tutti Frutti,’ musical show, 


now past 100th performance @! 
Comico Theatre, Leads are played 
by Carmen de Lirio, Maruja Blanco 
and Mary Santpere. 
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DETROIT 


(Continued from page 8) 


$11,000. Last week, “Sabrina” (Par) 
(2d wk), $16,000. 

Palms (UD) (2,961; 80-$1)— 
“Rear Window” (Par) and “Over- 
land Pacific” (Indie) (2d wk). Good 
$14,000. Last week, $19,000. 

Madison (UD) (1,900; $1.25-$1.50) 
—'Star Is Born” (WB) (4th wk). 
Sparkling $17,000. Last week, 
$19,000. 

Broadway-Capitol (UD) (3,500; 
80-$1)—“The Raid” (20th) and 
“Key Largo” (WB) (reissue). Weak 
$9,000. Last week, “Human Jun- 
gle” (AA) and “Security Risk” (AA) 
(2d wk), $9,000. 

United Artists (UA) (1,938; $1- 
$1.253—*Woman’s Werld” (20th) 


(24d wk). Fine $11,000. Last week, 
$14,000. 

Adams (Balaban) (1,700; $1- 
$1.25)—“Brigadoon” (M-G). Fair 


$10,000 or near. Last. week, ““Rogue 
Cop” (M-G) (2d wk), $5,800. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama” (Indie) (84th wk). Leveling 
off at solid $15,500. Last week, 
about same. 


‘Jungle’ Lively $10,000, 
Buff.; ‘Brigadoon’ 156 


Buffalo, Oct. 26. 


Not too many newcomers here 
this session but biz looms good. 
Top new pic is “Brigadoon,” nice 
at the Buffalo. “Human Jungle” 
is rated good at Century while the 
oldie, “Reap Wild Wind” is okay 





at Paramount. “Star Is Born” 
shapes lofty is second Center 
week. 


Estimates for This Week: 


Buffalo (Loew’s) (3,000; 50-80)— 
“Brigadoon” (M-G). Fine $15,000 
or over. Last week, ‘Woman’s 
World” (20th), same. 


Paramount (Par) (3,000; 50-80)— 
“Reap Wild Wind” (Par) and “Miss 
Body Beautiful’ (Par) (reissues). 
Okay $12,000. Last week, ‘“Pri- 
vate Hell 36” (FM) and “Cog” 
(UA), $11,000. 

Center (Par) (2,000; 90-1.25)— 
“Star Is Born” (WB) (2d wk.) Lofty 
$20,000. Last week $25,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Three Hours to Kill” (Col) and 
“Untamed Heiress” (Indie). Mild 
$7,500. Last week, “Unholy Four” 
awe “Silent Raiders” (Lip), 
7,000. 


Century (Buhawk) (3,000; 50-80) 


—‘Human Jungle” (AA) = and 
“Jungle Gents’ (Indie). Good 
$10,000. Last week, “Hajji Baba” 
(AA), ditto. 





CLEVELAND 


(Continued from page 8) 


000. Last week, “3 Hours to Kill” 
(Col) and “Black Dakotas’ (Col), 
$10,500. 

Lower Mall (Community) 


(585; 
60-90) —‘‘Vanishing Prairie” 


(Dis- 


ney) (83d wk), Nice $4,000. Last 
week, $3,500. 
Ohio (Loew’s) (1,200; 60-90)— 


“Asphalt Jungle” (M-G) and “Bat- 
tleground” (M-G) (reissues). Prov- 
ing sleeper, big $11,000 for oldie. 


jast weer, “Rogue Cop” (M-G) 
m.0.), 
Palace (RKO) (3,000; 60-90)— 


“Woman's World” (20th) (2d wk). 
Oke $7,500. Last week, $15,000. 
«tate (Loew's) (3,500; 80-$1)— 
Rear Window” (Par). Hefty $11,- 
000 or over. Last week, “Beau 
Brummell” (M-G), $10,000. 

Stillman (Loew’s) (2,700: 60-90) 
—Beau Brummell” (M-G) (m.o.). 
Fine $10,000. Last week, “Her 12 
Men” (M-G), $5,000. 


MINNEAPOLIS 


(Continued from page 9) 
$2,800 or near. Last week, “Rear 
Window” (Par) (4th wk), $5,000. 

Radio City (Par) (4,100; 85-$1)— 
“Brigadoon” (M-G). Stout $15,000. 
Last week, “Woman’s World” 
(20th) (2d wk), $9,000. 

RKO-Orpheum (RKO) (2,890; $1- 

“Star Is Born” (WB) (3d 


Wi Continues tall at $9,000 .Last 
Week, $13,000. 


.. &KO-Pan (RKO) (1,600; 65-85)— 
_JOn Waterfront” (Col) (5th wk). 





R nding out a highly satisfactory 
Phy Strong $5,200. Last week, 
S OO 


State (Par) (2,300; 65-85)—“‘Duel 
‘ungle” (WB). Mixed opinions 
e is but cast names lineup may 
ne Siurdy $8,000. Last week, 
©iMing Bull” (UA) (2d wk), $6,500. 
ug orld (Mann) (400; 65-$1.25)— 
k, rina” (Par) (5th wk). One of 
boxoffice champs here, Still | 


at $4,000. Last week, $4,300. | lot’s Holiday” (GBD), $3,000. 


‘STAR’ HIGH $23,000, 
INDPLS.; BRANDO 136 


Indianapolis, Oct. 26. 


Best takes of fall to date are in 
prospects here this stanza, with 
state teacher’s convention giving 
all entries a healthy boost. “Star 
Is Born” is smash standout at In- 
diana to lead the city. “On Water- 
front” at Loew’s also is sock. ‘‘Van- 
ishing Prairie’ at Keith's and ‘“Sa- 
brina” in second week at Circle 
both shape nice. 


Estimates for This Week 


Circle (Cockrill-Dolle) (2,800; 50- 
80)—“Sabrina” (Par) (2d wk). Very 
good $9,000 after $12,000 opener. 

Indiana (C-D) (3,200; 75-$1)— 
“Star Is Born” (WB). Great $23,- 
000. Last week, “Gambler Natchez” 
(20th) and “Return From _ Sea” 
(AA), $7,000 at 50c-80c. scale. 

Keith’s (C-D) (1,300; 50-80)— 
“Vanishing Prairie” (Disney). Nif- 
ty $8,000. Last week, subsequent- 
run. 

Loew’s (Loew’s) (2,427; 60-90)— 
“On Waterfront” (Col). Smash 
$13,000. Last week, ‘“‘Rogue Cop” 
(M-G) and “Unconquered” (Indie), 
$6,000 at 50c-80c. scale. 

Lyric (C-D) (1.600; 35-70)— 
“Bounty Hunter” (WB) and “Killer 
Leopard” (AA). Nice $7,000, with 
Carl Smith stageshow replacing 
film bill at $1.25 on Sunday night 
only. Last week, “Shanghai Story” 
(Rep) and “Tobar the Great’ 
(Rep), $5,500, with Ray Price stage- 
show replacing second feature 
Sunday only. 


WASHINGTON 


(Continued from page 9) 


Very pleasant $6,000 after $9,000 
last week. 

Dupont (Lopert) (372; 65-$1)— 
‘Vanishing Prairie” (Disney) (9th- 
final wk). So-so $3,000 after 
$3,500 last week. 

Keith’s (RKO) (1,939; 75-$1.25)— 
“Caine Mutiny” (Col) (16th-final 
wk). Winds up four-month run 
with so-so $5,000 for second con- 
Secutive week. 

Metropolitan (SW) (1,200; 90- 
$1,25)—“Star Is Born” (WB) (2d 
wk). Smash $18,000 after $20,.:00 
opening week. 

Palace (Loew’s) (2,370; 70-95)— 
‘“Woman’s World” (20th) (3d wk). 
Rosy $10,000 after \$14,000 last 
week. May stay another. é 

Playhouse (Lopert) (435: 55-$1) 
—‘Rear Window” (Par) 8th wk). 
Fine $6,000 after $6,700 last week. 
Stays. 

Warner (SW) (1,300; $1,20-$2.40) 
—‘Cinerama”’ (Indie) (51st wk). 
Nearing first anni with bright $14,- 
000 for second consecutive week. 
Holds on. 

Trans-Lux (T-L) (600; 70-$1)— 
“On Waterfront” (Col) (6th wk). 
Sock $7,600 or over after $9,000 
last week for Marlon Brando pic. 
Holding. 








SEATTLE 


(Continued from page 9) 
(UA) and “Khyber Patrol’? (UA), 
(2d wk), $6,300. 

Fifth Avenue (Evergreen) (2,500: 
$1-$1.50) — ‘‘Woman’s World” 
(20th) (83d wk). Good $7,000. Last 
week, $8,700. 

Music Hall (Hamrick) (2,300: 90- 
$1.25)— “King Richard and Cru- 
saders” (WB). Drab $6,000. ’ Last 
week, “Seven Brides” (M-G). (4th | 
wk), $6,800 in 8 days. 

Orpheum (Hamrick) (2,700: 90- 








$1.25) — “Naked Alibi” (U) and/| 
“Drum Beats Over Wyoming” 
(Rep). Dull $5,500. Last week, | 


| 


“Black Shield” (U) and “Ricochet | 
Romance” (U), $7,200. 

Paramount (Evergreen) (3,039: 
$1.25-$1.50)—“Star Is Born” (WB) 
(8d wk). Great $12,000 or over. | 
Last week, $17,700. 


ST. LOUIS 


(Continued from page 9) 


Jungle” (WB) and “Bounty Hunter” 
(WB), solid $15,000. 

Loew’s (Loew’s) (3,172; 75-$1)—| 
“Brigadoon” (M-G) (2d wk). Good | 
$13,000 after $20,000 opener. 

Orpheum (Loew’s) (1,400; 50-70) | 
— ‘Valley of Kings” (M-G) and/| 
“Yellow Tomahawk” (UA) (2d wk). | 
Neat $5,000. Last week, £10,000. 

Richmond (St. L: Amus.) (400: 
82)—“‘Pickwick Papers” (Indie). 
Good $3,000. Last week, “Mr. Hu- 
lot’s Holiday” (GBD), $2,000. 

St. Louis (St. L. Amus.) (4,000: 
50-75)—"‘Woman’s World” (20th) 
(3d wk), Trim $10,000. Last week, 
$11,000. 

Shady Oak (St. L. 


( 











Amus.) (800; | 





82)—" Pickwick 
Nice $3,500 


Papers” (Indie. | 
Last week, “Mr, Hu- | 


|a house didn’t 
|econtributed to the decline of the 


rently is “Rear Window,” socko at 
looms 


Loew’s. “On Waterfront” 
fancy in second Capitol week. 
“Seven Brides’ (M-G) (2d wk). 


holdover session at Palace. 
Estimates for This Week 
Palace (C.T.) (2,625; 60-$1)— 
“Seven Brides” (M-G) (2d wk). 
Okay $19,000 following $27,000 in 


first. 1 
Capitol (C.T.) (2,412; 45-75)— 
“On Waterfront” (Col) (2d wk). 


Fast $16,000 for Marlon Brando 
pic. Last week, $25,000. 

Princess (C.T.) (2,131; 45-60) — 
“Southwest Passage” (UA). Poor 
$8.000. -Last week, “Suddenly” 
(UA) (2d wk), $7,000. 4 

Loew’s (C.T.) (2,847; 50-85)— 
“Rear Window” (Par). Boff $26.- 
000. Last week, “Caine Mutiny 
(Col) (2d wk), $19,000. 

Imperial (C.T.) (1,789; 43-63)— 
“Living It Up” (Par) and “Duel in 
Jungle” (Par). Fair $8,000. Last 
week, “Gone With Wind’ (M-G) 
reissue), $7,000. 

Orpheum (C.T.) (1,048; 40-65)— 
“The Westerner” (Par) and “Dead 
End” (Par) (reissues). So-so $7,000. 
Last week, “Law Vs. Billy Kid 
(Col) and “Geraldine” (Col), $8,000. 


5-Day Week 


Continued from page | aa 




















to bring in replacements for one 
or two nights. At the present time, 
with a six-day week, some niteries 
close the seventh night. 

The nitery owners of New York 
are countering the demand by the 
AFM for a five-day week with a 
proposition to continue the present 
six-day week at an increased 
scale. The cafemen insist that if 
the five-day week is carried out, 
it will work hardships in the cafes. 
It’s felt that many will have to cut 
down the size of the orchestras 
and other gimmicks will be found 
to maintain the present level of 
wages. 

The cafemen are currently nego- 
itating with the hotel owners, but 
many have expressed dissatisfac- 
tion with this arrangement on the 
ground that the hotels are under 
an entirely different modus-op- 
erandi. For example they feel that 
a hostel can operate with an empty 
dining room and still make a lot of 
money because of room-rentals. 
Niteries with empty dining rooms 
are in a lot of trouble. Again, 
many hotels are satisfied to main- 
tain talent and music operations 
for prestige and advertising pur- 
poses and as a lure of organiza- 
tional shindigs and conventions. 
Consequently, the nitery men say 
that they are in &n entirely differ- 
ent position. There is some talk of 
breaking away but, so far, nothing 
has been done about it. 

The nightclub owners say that 
the AFM demands will hurt nitery 
employment of musicians in the 
long run. They say that the toot- 
lers would rather work the six days 
and get the extra loot. In top 
clubs, scale is around $120 weekly. 

One cafeman stated that the con- 
stantly increasing demands by the 


musicians may ultimately force 
nightclubs to follow the path of 
the late and lamented vaude 
houses. During the vaude era, 


AFM demands for standbys, short 
weeks and for extra musicians that 
want, ultimately 


field. They say that niteries may 
be forced to fold because of the 
added nut demanded by the musi- 
cians. 








Labor Council 


Continued from page 5 








ventions in foreign film agree- 
ments.” 

He added fthat “if private film 
subsidies in violation of the Webb- 
Pomerene Act are not granted in 
the 
whether or not such subsidies are 
violative of law becomes a mere 
theoretical rather than an actual 
or practical question.” 

Some legalites in N. Y. say 
they're wondering whether’ the 
FTC will quit the issue that easily. 
Subsidy complaint vs. the MPEA 
and Italian Films Export was first 


brought by the late Joseph Burstyn | 
and the FTC had a man investigat- | 
ing as a result for almost a year. | 


Later, the Independent Motion 
Picture Distributors Assn. pushed 
the Burstyn complaint, but only 


as far as IFE was 
Arnall came into the picture as a 
resuit of the last French film 


} accord, 


iuture by export corperations | 


concerned. | 





and Rep prez Herbert J. Yates 
when Davis gets to the U.S. Nov. 
17. He intends to go to the Coast. 
Rep is already handling five Rank 
pix, including “Doctor in the 
House,” under a $150,000 deal 
signed last week. 

(2) Talks in Hollywood last week 
between MacGregor Scott, general 
sales manager for ‘Associated Brit- 
ish-Pathe, and Allied Artists execs. 
Aim was to widen the circulation 
of AA’s British releases in the U.S. 

(3) Arrangements between Trans- 
Lux Theatres in N.Y. and George 
Minter’s Renown Pictures, with the 
circuit forming Trans-Lux Pic- 
tures Corp. and taking on four 
Minter films for U.S. distribution. 
Tieup goes a lot further and*in- 
cludes coproduction. 

(4) An upcoming deal under 
which Eliot Hyman is to acquire 20 
British-Lion pix for theatres and 
tv. 

(5) Continental Pictures, in 
which Walter Reade is coowner, 
acquiring “To Paris With Love,” 
latest. Alec Guiness pic, sight un- 
seen for a very substantial guaran- 
tee. 

Rank arrangements, under which 
a “split” of the product is allotted 
to Universal for first choice, with 
the rest going to others, continues 
unchanged. United Artists has an 
inside track, with Robert Benjamin, 
its’ board chairman, also Rank’s 
U.S. rep. Rank-U relations have 
been considerably strained of late 
due to Davis’ frequently voiced dis- 
satisfaction with the results 
achieved by Rank pix in the U.S. 
He recently proposed the purchase 
of a string of U.S. showcases as one 
solution to the problem. 


selective in taking on Rank films. 
particularly those deemed good 
only for the arties. Emphasis at U 
now is on grabbing British im- 
ports that show a potential’for ex- 
hibition in the commercial outlets. 

In that category, says U, are two 
of its‘Rank releases, ‘““West of Zan- 
zibar” and “The Seekers.” Forth- 
coming visit of Davis is seen easing 
the tension between U and the 
Rank organization. 





George Minter’s Comments 

British pix aren’t getting the 
U. S. screen time they deserve, 
George Minter, prez of Britain's 
Renown Pictures, said in N. Y. 
Monday (25). British producer is 
here to discuss his releasing and 
coproduction project with Trans- 
Lux and to look into CinemaScope. 

He noted a tendency on the part 
of British producers—with the ex- 
ception of Sir Alexander Korda— 
to get together in selling their 
films in the foreign market. “We 
work it that way in Japan, and 
with good results,” he observed, 
noting at the same time difficulties 
raised via individual coproduction 
and releasing deals. 

Minter, who has completed plans 
for making four films in 1955, said 
he favored combined action by 
British producers in the U. S. as a 
means of hypoing the circulation 
of British films. At the same time, 
he thought a lot could be done for 
them via a_ stronger pitch for 
American audience appeal in con- 
tent and pacing. 

The British producer, who’s go- 
ing to the Coast later this week, 
opined that the lack of success of 
British films in the American mar- 
ket -was in part due to exhib 
apathy. “They’ll take an already 
well-advertised Hollywood release 
and advertise it some more. But 
when they book a British picture, 
they don’t bother. The results are 
{ obvious.” 
| Minter said he couldn’t go along 
with those who hold that American 
| audiences object to the British ac- 
;}cents and/or’ backgrounds. “I 
could cite you a dozen tep Ameri- 
|can films featuring almost exclu- 
Sively British casts,” he com- 
mented. “I don’t hear any com- 
plaints about that!” He added that, 
if British pix weren't grabbing off 
the screen time due them, this was 





|}in part due to “the natural U. S. | 


instinct to preserve its own invest- 
ment.”” Abroad, he said, British 
films are giving the 
competition a run for its money. 
Only three pix in Minter’s 1955 


quartet are definitely set: Dickens’ | 


Robert L. 
“Kidnapped,” 
story about Lord John 

17th century governor of 
Renown, which has just concluded 
}a releasing deal for four pix with 


“Tale of Two Cities”: 
| Stevenson’s 


Rank pressure has caused U to/| 
be considerably more careful and | 


Hollywood | 


and a| 
Falcon, | 
Siam. | 





, Trans-Lux Theatres, may go in for 
| CinemaScope to a limited extent. 
{ Minter reported British exhibs 
| are most favorably inclined to- 
| wards the 1.85 to 1 screen ratio, 
| and he thought this would eventu- 
|ally be adopted as the British 
| standard. 

Some or all of the pix on Min- 
/ter’s 1955 sked will be copreduced 
| with Trans-Lux, the latter putting 
up dollars for American talent, the 
| C’Scope license, etc. Details of 
{this arrangement are being dis- 
; cussed in N. Y. by Minter and his 
|U. S. rep, Richard Gordon. 








Blumberg 





Continued from page 2? =a 


{| entertainment. When he was an 
| RKO topper he saw the click of 
(Bert) Wheeler & (Bobby) Woolsey 
and then all of a sudden each 
| wanted to go solo. This is in re- 
lation to Sid Caesar & Imogene 
Coca. The parallels can be con- 
tinued ad lib. 

Blumberg reviews similar an- 
alogies when vaudeville was fight- 
ing the onslaught of pictures; later 
pictures feared the incursions of 
radio, until Hollywood learned to 
harness broadcasting just as now, 
more than ever, the film business 
and television are “going steady”. 
Ed Sullivan’s sundry show biz 
salutes either have a dominant or 
solo Hollywood influence; and the 
picture business, in turn, utilizes 
the video medium for b.o. spot- 
lighting. 

In connection with the picture 
| business, per se, Blumberg waxes 
| a little cautious on those high-cost 
| negatives. “We still consider 
$4,000,000 a terrific gross, so when 
a film production starts with a 
four to six million dollar negative, 
I start to worry because that’s a 
terrific amount to get back, or 
rather get back twice that if you're 
gonna show a profit.” 

Blumberg is still active in U op- 
erations but he is, content to let 
the day-to-day hassles not con- 
cern him, especially since he has 





been told to “take it easy” for 
reasons of health. 
He and Mrs. Blumberg (Vera) 


will be east another week or two. 


' os 
Global Rap 


aaa Continued from page 1 =o 


to arouse a primitive populace to 
the point where it might want to 
imitate some of the hoodlum bru- 
talities offered as redblooded melo- 
drama. Example is_ Indonesia, 
which exercises extremely strict 
censorship on the violence level. 

Outbursts against screen sadism 
in the U. S., the reasoning being 
that it encourages juvenile delin- 
quency. Industry’s reply to this is 
that the screen alone isn’t a de- 
termining factor when it comes 
to juve crime; that social condi- 
tioning is the real villain. 

Odd angle is that violence in pix 
is resented not only in the under- 
developed areas, but also to a very 
considerable extent in Britain and 
Australia. Considerable cutting is 
being done on American imports 
in those countries on the basis of 
this objection. 


| New York Theatres | 
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CONTINUOUS AT TWO THEATREd! 
PARAMOUNT Bway & 43rd St. 
VICTORIA Bway & 46th 5S. 

















RADIO CITY MUSIC AU aay 


Rockefeller Center 


RVING BERLIN'S “WHITE CHRISTMAS” 


in VistaVision starring 
BING CROSBY + DANNY KAYE 
ROSEMARY CLOONEY + VERA ELLEN 
Color by Technicolor * A Paramount Picture 
and SPECTACULAR STAGE PRESENTATION 
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Vet V Operators Now Feel Impact Of 
Post-Freeze Rivals; Profits Down; 
~ Lush Monopoly Era Just About Over 


Washington, Oct. 25. 

Competition of new VHF stations 
is cutting down the lush profits 
which operators in pre-freeze single 
station markets have been enjoying 
for nearly five years. This is one 
of the outstanding disclosures from 
the final report of the FCC last 
week on financial operations of the 
tv broadcasting industry in 1953. 

(Preliminary figures issued in 
May showing industry profits of 
$68,000.000, were borne out in the 
report. Final figures on gross reve- 
nues were $432,700.000, compared 
to $430.800.000 estimated in the 
earlier data.) 

While most of the new VHF out- 
lets which started last year in pre- 
freeze single station areas were in 
operation three months or less, the 
Commission’s report showed that 
even in this short length of time 
thev had their impact on the older 
stations. It is significant that in 
nine of the 40 pre-freeze one-sta- 
tion markets where VHF competi- 
tion came in the average revenue 
increase of the nine stations was 
26°. But in the other 31 former 
one-station cities which were with- 
out VHF competition or had only 
UHF competition the average gain 
in revenues of the V’s' was 
about 34°. 

Although the FCC data is neces- 
sarily inconclusive because of the 
short time the new V’s were on the 
air in 1953, it does suggest that 
if they had been in operation the 
full year they might have cut down 
the increase in the revenues of the 
pre-freeze monopoly stations to 
around 10%. And this in the first 
year of competition. 

Tabulation Significant 

The impact is accentuated in a 

tabulation in the report which 


shows that in three former one-sta- | 


tion cities in which VHF competi- 
tion appeared in two of the mar- 
kets the average revenue increase 
of the pre-freeze stations was un- 
der 10°°. However, in four one- 
station markets in which VHF com- 
petition appeared in only one of 
the four the average revenue gain 
of the  pre-freeze outlets was 
over 50°. 
The data is considered. important 
because it definitei:y means that the 
lush days of the pre-freeze single- 


(Continued on ‘page 32) 


No Spec Tint On 


Sinatra Insert’ 


Hollywood, Oct. 26. 

Lack of facilities to feed color 
to the network from Hollywood 
has cued a decision by Fred Wile, 
NBC program veepee, to transmit 
the Frank Sinatra section of Max 
Liebman’s spectaculars in black 
and white. It will 
Liebman show has not been fully 
tinted. 

Decision was reached after nego- 
tiations with KTLA collapsed and 
filming in color was also discarded. 
NBC in N.Y. decided against send- 
ing a mobile unit here because of 
the time element. 

Sinatra’s half-hour inserts from 
here are scheduled for Nov. 7 and 
Dee. 5 and will probably be pro- 
duced by Bob Banner, currently 
producing the Dinah Shore series. 
Format of cut-in is undecided. 








Cassini to Originate 


From Harwyn Club, N.Y. 


Iger Cassini will originate his 
40-minute pre-midnight Sunday 
show on WRCA-TV from the Har- 
wyn Club, posh N. Y. eatery 
launched some time ago by ex- 
employees of Sherman 
Jey’s Stork Club, with which 
been carrying on a feud. Cassini 
started the season as an emanation 
from the Ambassador Hotel and in 
recent weeks has originated from 
one of the station’s studios on West 
67th St 

It’s reported that Serge Obolen- 
sky, prexy of the Ambassador, has 
differed with Cassini on show's 
format and production, and thus 
the parting. 





+ 


TV The Breadwinner 
Washington, Oct. 26. 

Increasing importance which 
tv has assumed in the business 
of the networks (including 
their o.&o: stations) is shown 
in the final report of the FCC 
on video financial operations in 
1953. Of total broadcast rev- 
enues of the nets last year of 
$324,300,000, report shows that 
$231,700,000 was accounted for 
by'tv. Similariy, of total prof- 
its (before taxes) of $27,400,- 
0U0, video was responsible for 
$18,000,000. In other words, 
two out of every three dollars 
of network profits now come 
from tv. ‘ 

Report reveals that while 
network AM profits last year 
were about 10° off from 1952 
their tv profits nearly doubled 
those of the previous year. 
Likewise, network AM _ sales 
fell while tv revenues jumped 
28%. 








Better NBC-TV 
Living Through 
Chemistry (Dow) 


NBC-TV has been raking in a 
near-$2,000,000 in spot business 


ROBT. Q AGAIN SRO 
AS PINE-SOL RETURNS 


Return of Pine-Sol (Milner Prod- 
ucts) to the Robert Q. Lewis show 
gives that CBS Radio entry SRO 
status. Pine-Sol has pacted the 
'11:15 a.m. quarter of the hourlong 
Saturday morning stanza starting 
Nov. 6, via Gordon Best agency out 
of Chicago. Lewis’ other clients 
are Chicken of the Sea Tuna Fish, 
Royal Crown Cola and Helene Cur- 
tis. Pine-Sol entered network radio 
via the Lewis show a year or so 
ago. 

The web has made a couple of 
other sales, but these are short- 
termers. Wrigley’s goes twice-week- 
ly on “Amos ’n’ Andy Music Hall” 
through Nov. 24 and Buick takes 
one-shots of “Music Hall” and the 
Tennessee Ernie show on Nov. 15 
and 17. 





Gould’s ‘Reviewing Only’ 
Status As N. Y. Times 
Revamps Radio-TV Dept. 


The New York Times is setting 
up its radio-tv department in 
separate editing and reviewer 
components with Jack Gould, up 
until now in that doubling capa- 
city, continuing in his critic’s post 
on an exclusive basis. Brought 
over from the legit theatre side as 
editor is Joseph P. Shanley... Val 
Adams becomes No. 3 man in the 
echelon, and presumably will take 
over the Sunday news column 
which for years has been under 
the byline of Sidney Lohman. Lat- 


to become a night makeup man. 
Taking over Shanley’s. theatre- 
side duties will be Times feature 
writer Arthur Gelb. ‘ Status quo on 
the daily and Sunday logs are Tom 
Kennedy and George Gent. 

| Indicated by the “divorcement” 
'and shifts is a daily appraisal 





ter is moved out of the departmen ; 


over the last couple of weeks that |column by Gould—heretofore on 
already has been launched or will | a Monday-Wednesday-Friday basis 
be played out on “Operation Triad” |—plus the regular Sunday pillar, 
as represented by the web’s “To-| With Saturday probably vacant ex- 
day,” “Heme” and “Tonight” par-|cept for news items. This would 
ticipation packages. Dow Chemical | make the Herald Tribune the sole 
as of the middle of next month} daily in Gotham with a skip-day 
will have come through with 156| reviewer setup via John Crosby’s 
plugs for its Saran-Wrap alone, and|column. But a “cross-the-board” 
at about $6,000 gross apiece that’s; move by the Times is figured to 
plenty of wrapping. The chemi-| bring the Trib under the same 
eal outfit, which 





be first time a | 


Billings- 
it’s | 


came a fullfledged program spon- 
sor via its Monday ,night “Medic” 
series on the network, is also ac- 
centing some of its other products, 
such as Styron, Latex Paints, and 
anti-freeze, with 109 participations 
to year’s end, and upcoming on 
“Home” is a Dow order for 84 
spots. 


Telechron, a division of General 
Electric, is down for 78 shares of 
stock on “Today,” and previously 
one of the biggest sales effected 
was the 39-each earmarked for the 
threesome of shows by Northam- 
Warren, making the latter the ini- 
tial “Clean Sweep” client. Latest 
to enter the web’s morning sweep- 
stakes on a major scale is Bissell 
Carpet Sweepers, which has had a 
modest campaign on “Today,” is 
upping its stake in that show as a 
result of its baptismal click and 
is set for a big ride on the “Home” 
| show, via N. W. Ayer. 








Fred Allen’s Tiptop 
Memoirs a Nostalgic 


Harkback to Radio Era 


By ABEL GREEN 


Fred Allen’s “Treadmill to Ob- 
| livion” (Little, Brown; $4) is the 
| history of radio, the hucksters, a 
| cross-section of Americana and his 
| personal memoirs all in one. From 
|Sal Hepatica to ‘“Allen’s Alley,” 
from “Town Hall Tonight’’ and 
;notorious laffaire Eagle (who 
| wouldn't come down to roost in 
|front of the mike) to “Stop the 
|Music” and Allen’s frustration 
(“How can you compete when an 
icebox is the headliner?’’), the wry 
comedian has indicated it as a 
| chronicle of the days of our years. 
Taking his scripts chronologically, 
sparing nobody, Allen re-echoes 
his gripe against “the echo men 
of the advertising agencies” (Madi- 
son Ave.’s counterpart of the 
Hollywood yesmen). He is brittle 
in his appraisal of one agency top- 
per, a former quarterback who con- 
tinued his adman’s calling in the 
same crouching football huddle for- 
mation—‘‘and there are only two 
things lower than a quarterback,” 
i (Continued on page 32) 








this season sl bg 


It’s not known who would offi- 
|cially boss the new setup, but 
Gould’s longtime radio-tv. berth 
plus an “unwritten” Times policy 
in other departments such as legit 
(Brooks Atkinson) and music 
(Oliew Downes) would _ indicate 
that the critic-in-chief calls the 
shots. At least it’s the critics who 
enjoy the prestige inside and out- 
side regardless of the intramural] 
administrative levels. 


THEATRE GUILD AS 
ABC-TV CONSULTANT 


ABC-TV dast week signed the 
Theatre Guild, which produces the 
web’s “U. S. Steel Hour” for U. S. 
Steel, as program and talent con- 
sultants to the net under a long- 
term exclusive deal. Pact was some 
six months in the making, and it 
reportedly gives ABC-TV first re- 
fusal on any Guild legit properties 
which it wishes to convert to video, 
either 
an individual one-shot. 

It’s doubtful whether any such 
properties will get the tv treat- 
ment this season, but the agree- 
ment calls for Theatre Guild to 
consult “in the development of 
talent and programs.” This latter 
phase goes into operation imme- 
diately, with plans calling for a 
program board consisting of Thea- 
tre Guild toppers and ABC-TV 
program chiefs which would meet 
once a week (on Thursdays) in 
what one web exec calls a “brain- 
picking session.” It’s likely that 
the three Guild partners, Lawrence 
Langner, Theresa Helburn and Ar- 
mina Marshall, will rep the Guild 
on the joint board, while the net 
will be represented by programs- 
talent veep Bob Weitman and pro- 
gram chief Bob Lewine. 


Educ’! B’casters Meet 


The National Assn. 
tional Broadcasters convenes its 
annual meet today (Wed.) with a 
reception by N. Y. Mayor Robert 
F, Wagner at City Hall. Following 











that a board meeting will be 
held at the United Nations. 
The meeting will continue 


} through Saturday 
} Biltmore. 


of Educa- | 





as the basis for series or | 


Guaranteed Ratings 


STILL BUILDING 


In the pioneer days of television, which is only six or seven 
years ago, but it does sound like the medium is already hoary, 
the Hollywood comedians used to say, “Let the others build the 
house and when it’s ready we’ll move in.” By now all the comics 
are in, and almost every contiguous branch of the picture. busi- 
ness has tasted the wiles and woes of tie iconoscopes and the 


image orthicons. 


The producers are about the lone holdouts. The writers have 
moved in; the directors ditto, and of course almost all the acting 


talent. 


Many a former SWG and SDG credit has joined the 


SAGs-gone-AFTRA. But the producers are far from joining the 


parade. 


David O. Selznick has been the first major Hollywood name, 
and he followed close on the heels of Otto Preminger’s excursion 


into video. 


(Leland Hayward must be considered dominantly a 


legit recruit, in the same idiom as Max Liebman). 


Hollywood figures that first, if it ever joins tv in the fullest 
sense it will have to come via the vast backlog of major. studio 
residuals. That’s still far from a realization. 


As for the actual production brains, the Selznick-Ben Hecht 
team eyidenced that the Hollywood savvy can be utilized to ultra 
effect if given a proper script. A two-hour industrial cavalcade 
is enough to try any lammister from Romanoff’s, and DOS and 
his “child of the century” byliner, as Hecht so wistfully billed 
himself in the actual production credits, were tried and found 


wanting. 


What does it all prove? That television is for the video crafts- 
men, and Hollywood is for the picture-makers. And maybe that’s 
why, with the Coast creators having gone through the crucible, 
pictures are better than ever, and business is ditto. And maybe 
the twain shall never meet—in itself a good idea—excepting for 
supplementing and complementing each other—and not to usurp 


or supplant another. 


Abel 





Bob Hope Clears The Air On GF 
Nixing Tab: Chevalier on Dec. Show 





nd 


Marilyn Cantor’s TVer 


Marilyn Cantor, Eddie’s daugh- |} 





London, Oct. 26. 
Just to put the record right, Bob 
Hope wants to make it clear that 
the vacant hour spot on NBC-TV 
on Nov. 9 is not due to his own 


ter, has been pacted as sidekick | walkout but due to the refusal of 
for Gene Rayburn, who heads up| General Foods to foot the extra 
Sky’s the Limit,” a parent-and- | cost of his projected international 
kid quizzer being launched next| telefilm which he is to lens in 
Monday (1) on WRCA-TV, N. Y. Europe. This would have upped 
Show will be a quatter-hour | the production budget by around 

strip in the 6:30 p.m. time formerly | $55,000 to a toal of $180,000. 
held by Faye Emerson-Skitch Hen- Hope, now in London for his 
derson, royal command vaude appearance 
at the Palladium next Mon. (1), 
told VARIETY on his arrival last 
“intended to 








vidcast day open, to the system. 
| Heretofore, the whole thing has 
been looked upon skeptically by 


es | ’ 
WWRL Denies Any —_— pes Ld pc tes: by Pat 


| 


Political Pressure 


| 


In de Lara Axing 


Station WWRL, N. Y., insisted mo 
political pressure was brought to | 
bear in a decision to fire news- | 
caster Mario de Lara for deviating | 
from Associated Press copy in de- | 
scribing Defense Secretary Wilson | 
for his Spanish-speaking radio au- | 
dience. De Lara, on the other hand, | 
implied something must have been | 
behind his axing because it hap- | 
pened so suddenly. 

In defending firing De Lara after 
10 years with the foreign language 
outlet, topper Miss Edith Dick de- 
clared that when De Lara ap- 
praised Wilson as “a Republican 
millionaire and former president of 
General Motors Co.” it was not the 
first time he had rewritten AP 
copy, despite the fact that it was 
against station policy. She said that 
Jose de la Vega, DeLara’s superior, 

(Continued on page 32) 








New Lebhar Strategy 
As WATV Saies Chief 


Radio and video stations have on 
rare occasions toyed with mag-con- 
ceived guaranteed ratings to adver- 
tisers, but WATV, Newark, is the 
first operation to throw its entire 





broadcasters. 

The move, the first major strate- | 
gy on the part of Bertram Leb- 
har Jr., the tele station’s new sales | 





' topper (recently shifted from N. Y. | 





arrangements of long standing and, 
at the Hotel | 


radio indie, WMGM), deals almost | 
entirely with the sale of spot an- | 
nouncements. Most of the stanza | 
bankrollers at WATV have package | 


| 


| 
| 


, 


Weaver, the NBC boss, to go ahead 
with hijs European film venture 
which would include Maurice 
Chevalier, Bea Lillie, the Vienna 
Boys Choir and other famous tal- 
ent, in addition to himself. Now 
this program is being switched to 
the Dec. 7 date which had origi- 
nally been allotted te Cole Porter. 

Present arrangement is that NBC 
is taking a 50% cut of Hope’s in- 
ternational film venture, the come- 
dian himself is taking a substantial 
chunk and the BBC will be taking 
a more modest slice. Part of the 
program will be aired via BBC-TV. 

The plan has developed to the 
point at which Maurice Chevalier 
is definitely committed to come to 
London on Nov. 4 to film his part 
of the show. Bea Lillie, now on 
the road with “An Evening With 

(Continued on page 32) 


RCA's Record Biz 
For Nine Months 


RCA and subsidiaries amassed 
an all-time record of $660,435,000 
for the first nine months of this 
year, a hike of 8.4% over the cor- 
responding period of 1953, it was 
disclosed in board chairman David 
Sarnoff’s report on Monday (25). 
Earnings before Federal taxes 
were $56,423,000, against last 
year’s $53.651,000 for the like pe- 
riod. After taxes, net profits 
reached $27,557,000, compared to 
$25,152,000 in ’53, for an increase 
of 9.6%. 

After payment of preferred divi- 
dends, net earnings on common 
stock for the nine months are 
gaited at $1.80 per share, against 
last year’s $1.62. RCA products 
and services hit a peak volume of 
$215,976,000 for the third quarter, 
with pre-tax earnings amounting 
to $16,820,000. compared with $14.- 
842,000 in the ’53 period. Net 
profit was $8,289,000, compared 
with $6,967,000, an up of 19% for 
the quarter. Third quarter com- 





in the rest of the cases, programs | mon js 54c per share, compared to 
\44c in last year’s third. 


(Continued on page 32) 
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Ike's ‘Oops, Wrong President’ 


Two shows a night would have been duck soup for Eisenhower, 
the military hero, but apparently the multiple-performance circuit 


is too rigorous a regimen for Eisenhower, the President. 


Co. marked a “first” on Monday 


Ike & 
(25) as the tv and radio networks 


brought the Presidential Cabinet meeting direct to the American 


hearth for a half-hour at 7 p.m. 


Several hours later he delivered 


an address at the annual meeting of the National Security Indus- 


trial Assn. 


opening with the routine salutation that’s 


always par 


for the course—paying respects to the chairman, to the man making 
an award to the President, to the Chief Justice of the U.S. and 


“my fellow Americans.” 


But the President, 


apparently with the 


memory of the earlier ‘“‘preem telecast” still lingering on, slipped 


in the name of “Mr. Stanton” in 


the introductory portion. 


The intention was to.name Frank M. Folsom, prexy of RCA, 


since it was Folsom, as chairman of the citation committee, 


who 


handed the President the James Forrestal Award, named after 


the first Secretary of Defense. 
was “Mr. 


Stanton”—Frank Stanton, prexy of CBS, Inc. 


Tripping off his tongue instead 
(Stanton 


was not present at the ceremonies at this point, having come in 


later.) 


The Cabinet telecast came about on a tip transmitted unilater- 
ally to CBS that the White House would not be averse to such a 


coast-to-coast treatment. 


CBS news and public affairs v.p. Sig 


Mickelson said in Washington that the tip was received by Stanton, 
along with the information that Presidential press secretary James 


C. Hagerty would be the pivotal man on clearance. 


this “pave the way” 


Acting on 


information, CBS stepped in and Hagerty 


sealed the deal Monday morning. CBS supplied the facilities for 


the pooled telecast. 


Whether the “first on tv’ Cabinet session was aimed at “bend- 
ing’’ next week’s elections in the Administration’s favor was being 


kicked around by the political pundits. 


On the returns in so far, 


the idea of televising a Cabinet meeting in that manner met with 


criticism for the most part, but whether 


an actual “ad libbed” 


session—if that is possible—would receive similar reaction is a 


matter of speculation. 
oie er 
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TV Scripters’ How About Us?” 





Wouldn’t Be Averse to 


Some Prestige Billing In 


Spotlight Ads 


Gaining momentum among the 
“production credits” partisans 
is a united front “movement” to 
persuade tv network advertising 
departments, ad agencies, etc., that 
a little printed credit regularly 
(when space permits) or at least 
on a “now and then” basis (when 
space is limited) would be wel- 
come. Listing of producer, direc- 
tor, writer, choreographer, et al., 
is rare in video ads except when a 
Robert E. Sherwood, a Ben Hecht, 
or a name book author or Holly- 
wood or legit producer is involved. 
Thus a Paddy Chayefsky, Robert 
Horton Foote, Robert Alan Aur- 
thur, Reginald Rose—to name only 
a few writers who made their 
reputations in 


mentionables,” 
in the cast will invariably be 24- 
sheeted. 

Legit and Hollywood practice is 
to give full pre-preem play from 
the producer down, although some 
of this comes about through speci- 
fic clauses in contracts. There's 
also been dissatisfaction expressed 
around the networks and agencies 
as to the “aura” of ads, with some 
Saying that the displays should 
take on more of a legit or feature 
film “look” instead of being re- 
piete with “cold” copy. One 


School of thought advocates more | 


aid better illustrations to arrest 


attention, with the text as a com- | 
is akin to the} 


piement. Latter 
Broadway and Hollywood pattern, 
particularly the latter, on the paid 
space, 





Kraft Has Designs 
On TV Kid Show 


Kraft Foods, which has a major 
stake in the nighttime tv program- 
Ming sweepstakes with its brace 
of hour-long dramatic stanzas (NBC 

and ABC) representing time-and- 

alent billings of $8,000,000 annu- 
ally, is now in the market for a) 
kid show. 


Food company has a variety of | 


Products aimed at moppet appeal, 
Such as caramels, marshmellows, 
fic, and feels the time is ripe for 
a video campaign. Understood com- 
Pany has been looking into net- 
Work availabilities, although show 
hasn’t been blueprinted yet. 


a Walter Thompson is 
seney, 


the 





television—is_ sel-| 
com or never among the advertised | 
whereas the wars 


Buff. Boffs Bobby 


Buffalo, Oct. 26. 

Buffalo Mayor Steven Pankow 
has designated Oct. 26-Nov. 1 as 
“NBC-WGR Week” in a proclama- 
tion that includes the oldest civic 
act in the world—turning over the 
keys to the city. Accepting the 
mythical metal 
web was exec v.p. Robert W. Sar- 
noff, who was guest of honor today 
(Tues.) of the Greater Buffalo Ad 
Club as latter kudosed the network 
and station. 

WGR got launched in tv two 
months ago as NBC's new basic 
| here although the radio end goes 
back three decades. Other local 
channel is WBEN on the CBS-TV 
side. 








CBS to Colgate: 


‘Why Get Yourself 


All in a Lather?” 


It looks like the Madison Ave- 
| nue-to-Jersey City commuting of 
the CBS high command is due for 
some hectic reprising in the near 
future—object, of course, being to 
convince Colgate prexy Joe Mc- 
Connell (ex-NBC prez) to stop ag- 
gravating himself over the Sunday 
night “Comedy Hour” and _ shift 
allegiance to Columbia. 

The same moves were initiated 
some months back, when there was 
considerable doubt as to whether 
Colgate would return for this sea- 
son’s ride on “Comedy Hour.” At 
that time CBS was pitching up 
the hour- -long “Climax” Thursday 
night series, which subsequently 


(Continued on page 32) 


As Time Goes By 


Grey Advertising Agency has 
just announced its appaintment to 
|nandle the Gruen watch account, 
| thus terminating—at least for the 
moment—the unprecedented shift- 
ing around of the timepiece bill- 
ings, 

Scorecard to date: Bulova biz 
($5,000,000) from Biow to McCann- 
Erickson; 

Benrus account ($1,500,000) from 
Cecil & Presbrey to Biow; 














McCann-Erickson to Grey. 


in behalf of the! 





| dry, 





Gruen billings ($2,000,000) from | 


SPEC HOTOOT 














By GEORGE ROSEN 


Now that the initial Nielsen re- 
turns are in on the major tv net- 
works’ ’54-’55 entries, the rating 
situation has hit a new high in 
confusion. Particularly as_ they 
pertain to the spectaculars and the 
NBC-TV top-budgeted .Max Lieb- 
man productions, the early Niel- 
sens have the effect of lifting the 
pall of gloom that had descended 
over the network when the suc- 
cession of overnight 10-city Tren- 
dex returns registered a calami- 
tous “no look” for the first three 
Liebman specs. 

NBC was making no effcrt to 
conceal its jubilation over the No. 
4 status in the Top 10 Nielsens en- 
joyed by the ‘Lady in the Dark’ 
spectacular, whose 39.1 rating (and 
audience of 11,347,000 homes) was 
topped only by “Dragnet”, Milton 
Berle and Jackie Gleason, whereas 
the on-the-spot Trendex added up 
to a virtual repudiation of the spec 
in terms of audience pull. 

Similarly, NBC proudly flaunted 
a 38.7 (11,000,000 homes) Nielsen 
for the “Satins and Spurs” Betty 
Hutton spec, which the network 
had ordered on its own, and which 
would have commanded a No. 5 
status had it been incorporated in 
the Top 10. Yet here again it’s re- 
called all too vividly the miseries 
encountered by the network when 
the 10-city Trendex of overnight 
telephone checks practically wrote 
off ‘Satins’ as an audience puller 
in contrast to the rating registered 
by the competing “Toast of the 
Town.” (It was on the basis of 
the Trendex that Hazel Bishop 
spec sponsor Raymond Spector 
yelled “let me out” on the premise 
that nobody was watching). 

Trendex a ‘Monster’? 


Thus today it’s the Trendex that 
has emerged as the monster in the 


eyes of the tv networks. Trendex | 


has never made any bones as to 


SHODS BLUES 


j 
| 
; 
| 





its primary function, which is not | 


to indicate how many U. S. homes 
a show has penetrated, as the Niel- 
sens reveal, but to serve simply 
as a guide to the program depart- 
ments in the relation of a show 
to its competition. As a rule it cuts 
little ice with the client and 
the agency, who rely an the more 
all-encompassing Nielse for a 
true competitive evaluation. 

But tv being what it is, 
to a frantic 
away”tempo, it’s the networks 
themselves that have built up the 
Trendex beyond its true meaning 
and into its present ‘monster sta- 
tus.” Let a Trendex rating make 
even the slightest inroad on the 
competition, and the network is 
on the phone the next morning to 
shout out the news to all and sun- 
even though recognizing that 
it is my no means an accurate indi- 

(Continued on page 32) 


geared 


“we-gotta-know-right- | 


| contract 


NBC’S “GOD BLESS OUR NIELSEN’ 





Yawning Season Gets Early Start 


As TV’s Bread-and-Butter Shows 
Hit a Lethargic Stride; Gobel a Hit 





Coca Shuffle 


Convinced that with the 
right format amd once it gets 
off the ground the Imogene 
Coca display can spark the 
Saturday night 9 to 9:30 period 
as one of the qualitative tv 
entries, NBC-TV has already 
put in motion a sweeping re- 
alignment of the show’s staff. 
As result, Mare Daniels has 
exited as  producer-director 
with other changes also on tap. 
Ernest D. Gluckman is being 
brought in from the Coast to 
helm the show temporarily. 

Show may also switch to a 
situation comedy format in- 
stead of its present variegated 
components, with NBC itself 
taking hold at the come- 
dienne’s request. 








Stronach to MCA 
As Talent Ag cies 
Expand TV Depts. 


The talent agencies, notably 
Music Corp. of America and Wil- 
liam Morris, are siphoning off a 


big chunk of ex-network tv pro- | 


gram builders in the current ex- 


pansion which today finds the per- | 


centaries practically dominating 
network programming. 
Alexander (Sandy) Stronach, who 


exited ABC as its tv chieftain a | 


few weeks back in the general 
$1,000,000-a-year cutback affected 


| by the network, is going to MCA as 
| one of its tv exees. 
| it’s understood, has blueprinted a 
| major 
| gram cued to its multiple activities 
| in video. 


Latter agency, 


personnel expansion pro- 


Another ABC-to-MCA maneuver 
was also engeered this week when 


| Jim Stirton resigned as director of 
ABC-TV to} 


Chi operations for 
join the talent agency as a widwest 
exec. 
Meanwhile, Charles R. 
Barry, who recently settled his 
with NBC, is reported 
moving into the William Morris 
setup upon his return from Europe, 
where he’s visiting his daughter. 
It’s known that Morris factotum 


Abe Lastfogel has been anxious to | 
| bring Barry 


into the agency fold 


in an exec status. 








$11,000,000 Billings for Big Stick 


Year-long hassle between 
York’s 


the Empire State Bldg. 
seven television stations over 


and New 


their antenna rentals was 


finally brought to an end this week when the outlets signed a 


new 15-year agreement under 
000,000 for the use of the tower. 


which they'll pay 
It breaks down to about $733,000 


more than $11,- 


a year for the seven outlets, or an average of slightly over $100,000 


a year for each. 


“ettlement of the hassle came only a 


- 


couple of weeks after Col. 


Heary Crovn took over ownership of the world’s tallest building. 


It involve. a rent 


per year. 


increase of approximately $20,000 per 
Announcement of the settdement, 


station 


incidentally, took on 


the nature of a hush-hush project, with the Benjamin Sonnenberg 


office, handling the building’s account, 
in the week, although the new 
(25). 


ment on the hassle until later 
contracts were signed Monday 
Battle over 


terms of the new 


saying there’ll be no com- 


lease took on such proportions 


that during the summer the stations took the management to court, 


asking for a judgment putting them under 
which would entitle the Empire to 
Supreme Court 
but Col. Crown, apparently desirous of getting his man- 


ness Space rent control laws, 
only a 15% increase. N.Y. 
stations, 


agement of the building off to a clean start, 
which involves increases of about 15% 
and has been the subject of negotiation, arbitration and 


deal, 
April, 
litigation since. 


the Emergency Busi- 
ruled against the 


negotiated the new 
Lease expired last 


Under the new lease, WRCA-TV and WCBS-TV, the respective 
NBC and CBS flagships, will pay the most, about $2,000,000 each 
over the 15-year period. WOR-TV also will be among the heavier 


contributors, since it 


leases studio space besides housing its 


antenna along with the others atop the building’s 1,472-foot tower. 


(Bud) | 


he 


* Strictly aside frem “Operations 


| Experiment” on the spectaculars, 
|it’s practically conceded by ‘one 
| and all that the new television 
semester of traditional program 
| patterns thus far has added up to 
Poocape- a big fat nothing. De- 
| spite all the pre-season excitement 
|generated by the reshuffled pro- 
gram blueprints and “promises of 
| new faces, actually, with perhaps 
| one exception, the doldrums have 
already set in, with many express- 
ing keen disappointment over the 
|dullness, lethargy and “here-we-go- 
| again” overtones attending '54-’53 
| programming. 
Practically all the shows that 
| brought on new personalities this 
|season failed to create the antic- 
|ipated spark, with even the net- 
| work execs lamenting (though not 
|out loud) what’s been happening. 
‘Lone exception appears to be 
| George Gobel, who shapes up as 
ithe one new, refreshing note in 
comedic talent. (His click perfor- 
mance on Sunday night's four-net- 
work Light Jubilee program prac- 
| tically clinched his status.) 

NBC had hoped that Mickey 
| Rooney (in the 8 to 8:30 Saturday 
|night slot) would be the answer 
|to stemming the Jackie Gleason 
sweep, but he’s failed to make it, 
with Gleason actually piling up 
ieven = greater inroads. Celeste 
Holm’s new one and June Havoc’s 
| “Willy” situation comedy filmer, 
‘both on CBS-TV, have taken the 
critical count on _ initial install- 
ments as major early-season dis- 
appointments. 

Actually, the boys in the trade 
are taking keener delight in ap- 
| praising the week-to-week intra- 
mural rivalry on the rating fluc- 
tuations than in the shows them- 
selves. 

As for the splitup of Imogene 
Coca and Sid Caesar, latter with 
his own hour Monday night show 
and the former berthed in a 30- 
|; minute format on Saturday nights, 
NBC argues “it’s too early to tell” 
even though audiences generally 
have pretty much resolved their 
own pro and con thinking. Fact 
that Red Buttons, now selling Pon- 
tiacs Friday nights on NBC-TV, 
forged ahead of its “Mama” com- 
petition on the second Trendex, 
is translated by NBC as a definite 
plus for the comic. NBC a!so takes 
‘heart from the response generally 
on the Peter Lawford “Dear 
Phoebe "series and the Tuesday 
night “It’s A Great Life” telefilm 
series, 


‘Life With Father’ 
Shifting to Film 





hard-pressed to convert 
With Father” into a 
entry since it initially 


e CBS-TV, 
| its “Life 
| Winning 

| preemed last season for Johnson’s 


| Wax as the Sunday night at 7 at- 
| traction, is dropping its live format 
‘and is going film. Program is now 
|slotted Tuesday nights at 10 with 
| Johnson's Wax and Pet Milk shar- 
|ing the tab. As an indication of its 
| tough going, the latest Nielsen gave 
| it an 8.4 in contrast to the 32.1 
‘enjoyed by the NBC-TV competi- 
jtion, “Truth Or Consequences.” 
| Film series will begin the latter 
|part of December, with the net- 
| work hopeful that the celluloid ver- 
|sion will permit for greater flexi- 
| bility in story content. Show is 
| produced on the Coast by Fletcher 
| Markle. 
| 


Mike Boscia Under Knife 
| Mike Boscia, executive assistant 
|to director George Crandall of 
{CBS Radio press information, en- 
tered Memorial Hospital Monday 
for exploratory diagnosis. 

| The 40-year-old veteran of the 
| web (about 15 years of service) is 
skedded for major surgery tomor- 
mow (Thurs.). 
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Selznick ‘Lamp’ Discovers America 
In $1,000,000 Fusion of Talents 


By GEORGE ROSEN 


The Hollywood film boys, with 
David O. Selznick as the guiding 
spirit, took over practically the 
whole coast-to-coast video 
trum for two hours on 
night (24) to commemorate the 
climaxing of the 75th anniversary 
celebration of Edison’s invention 
of the electric light. Not in a 
month of spectaculars will you 
come across the kind of marquee 
values as were superimposed over 
this $1,000,000 sand plus) jumbo 
“Light’s Diamond Jubilee” attrac- 
tion. More’s the pity, then, that it 
had to wind up largely as a glori- 
fied paean of faith in the American 
individual more suggestive’ of 
“Voice of America” programming. 
And it seemed to go on intermin- 
ably. 

“Jubilee” started out as though 
the pix studio gang were deter- 
mined to show the tv impressarios 
how to put on a show. 
40 minutes or so it had all the 
elements of some bangup enter- 
tainment—a nice blending of live 
and film documentary plus enter- 
tainment components’ with just 
the right note of humor in a slick 
dovetailing of its many-faceted 
components. It was then that it 
justified “Jubilee’s” preamble 
“dramatics, whimsicalities and ora- 
torical flights ‘with some_ oc- 
casional music). But unfortun- 
ately in the latter half Selznick & 
Co. were a dedicated lot as they 
hammered away at the “hard 
sell’—not on behalf of the spon- 
soring light companies, but on the 
“faith and freedom” theme at the 
expense of all round solid enter- 
tainment values. 

You can kick the word “un- 
precedented” around from a va- 
riety of standpoints, including the 
largest station lineuo in video an- 
nals as all four networks brought 
the show to 310 interconnected 
stations. (Thus, ingjurn, aggravat- 
ing the FCC poser as to whether 


any program, whatever its con- 
tent, has the right to practically 
monopolize all coast-to-coast air- 


time for 120 minutes.) It brought 
Selznick into tv for the first time 
in the most costly venture thus 
far (including time and commer- 
cial preemptions); it boasted such 
auxiliary production talents as 
Ben Hecht, Victor Young, King 
Vidor, Christian Nyby, Carey Wil- 
son, Norman Taurog, Irwin Shaw, 
Roy Rowland and John Steinbeck 
off the topshelf of the pix studio 
and literary marts; for performers 
it had Josevh Cotten (doing the 
narration); Helen Hayes, Brandon 





de Wilde, Guy Madison, George 
Gobel, Thomas Mitchell, Lauren 
Bacall, David Niven, Kim Novak, 
Judith Anderson, Eddie Fisher, 
Walter Brennan, Dorothy Dand- 
ridge—among others. All this, 
with that $1,000,000 assist, cer- 
tainiy should have sparked more 


entertainment for the viewer. 

One cannot argue if Selznick 
chose to hold up the torch of VU. S. 
enlightenment, in this instance in 
the field of electronics-scientific 
advancemem. That’s good program 
fodder, anytime. But (and particu- 
larly with so much good talent 
lurking in the background) enough 
of? a good thing is enough. The 
panoramic sweep of light’s impact 
on the nation and the world stem- 
ming from the Menlo Park wizard- 
r\ was captured in stunning 
kaleidoscopic tashion in the intro, 
and toward the end there was an 
equally effective recap of an atomic 
era in peace and war, culminating 
in President Eisenhower's “‘faith 
and freedom” exposition, but the 
repetitive variations on the themes 


were carried out to the point ol 
distraction. If anything, Selznick 
demonstrated that bringing in a 


two-hour show of well-rounded en- 
tertainment components is an al- 
most insurmountable feat. 

Of the live sequences, there was 
a completely delightiul turn tea- 
turing George Gobel “charting” an 
electronic brain, a bit that pro- 
jected Gobel to the top of the 
present-day comedy heap. There 
Was a nitely-fashioned college 
prom sequence with Eddie Fisher 
registering strongly in several 
numbers, A nitery-backgrounded 
Dorothy Dandridge doing “You Do 
Something to Me” and “London 
Town” simiiarly showed her to 
g00d advantage. But overall Selz- 
nick fared considerably better in 


the film integration keyed to the! 


‘light’ motif. (The revival of a 
Robert Benchley film short on the 
@kre and feeding of babies, while 


+ 


spec- | 
Sunday 


For about | 


of | 





‘LIGHTS DIAMOND JUBILEE 

With Joseph Cotten, narrator; 
Judith Anderson, Lauren Bacall, 
Walter Brennan, Joseph Cotten, 
Dorothy Dandridge, Brandon de 
Wilde, Eddie Fisher, George 


Gobel, Helen Hayes, Guy Madi-| 


sen, Thomas Mitchell, David 
Niven, Kim Novak, others. 

Producer: David O. Selznick 

Directors: Alan Handley, 
Yorkin, Christien Nyby, 
Vidor, William Wellman - 

Script: Ben Hecht, David O. Selz- 
nick 

Music composed and directed by 
Victor Young i 

Executive Assistant: William Phil- 
lipson 

Asst. to Producer: Arthur Fellows 

Production Designer: Furih Uil- 
man 

Teleplay by Ben Hecht from stor- 
ies and materiai by Robert 
Benchley, Arthur Gordon, Irwin 
Shaw, Max Shulman, John Stein- 
beck, Mark Twain, Gilbert Ches- 
terton 

Filmed dramatic episodes directed 
by: King Vidor, William Well- 


Alan 
King 


land, Christien Nyby 
Staged sequénces’ directed by: 


man, Norman Taurog, Roy Row-. 
| else about the show seemed to con- 


Alan Handley and Allan Yorkin, 


Camera: Ray June and James 


Wong Howe 


Sk:tches: “The Leader of the Peo-| 


pte,” by John Steinbeck with 
Walter Brennan and Brandon de 
Wilde 

“A Kiss for the Lieutenant,” by 
Arthur Gordon with Guy Madi- 
son, Kim Novak 

“Chance for Adventure,” by Max 
Shulman with Helen Hayes, 
Thomas Mitchell, Dorothy Dan- 
dridge 

“The Girls In Their 
Dresses,” by Irwin Shaw 
Lauren Bacall, David Niven 

Other features Helen Hayes por- 
trayed a school teacher. Judith 
Anderson played model fer the 
Statue of Liberty. Eddie Fisher 
sang. George Gobel described 
the electric brain 

(N. W. Ayer) 


Summer 
with 


REPORT FROM RUTGERS 

With Remigio Pane; Nat 
halter, announcer 

Producer: Shoehalter 

Director: Peter Brysac 

30 Mins., Mon., 9:30 p.m. 

WATYV, Newark 

Unfortunately, “Report From 
Rutgers” added no new dimension 
to common variety classroom lec- 
tures. The current cycle of 13 pro- 
grams via the Newark outlet is 
conducted by Prof. Remigio Pane, 
chairman of Rutgers Department 
of Romance Languages, and while 
he did have a great deal of infor- 
mation at his command, it was 
proferred to vidviewers in parti- 
cles. To further numb the viewer, 
no imagination, not even in the 
way of camera angles or other mi- 
nor but helpful production tricks, 
was used to make Pane’s lecture 
seem like fun. 

On Monday (25), the casing con- 
cerned Pane, a round-faced, bald- 
ing man, who chose as his subject 
the city of Milan, this being one of 
the several Italo municipalities he 
will discuss over the weeks, He 
dusted off an old, fat volume of 
history, philosophy — (in vague 
' doses), early industry and art; he 
plowed through the ages, from the 
third century and Constantine to 
the 12th century and the hardly 
remembered Lombard League, and 
-he ended up fighting to keep his 
viewership. The endles succession 


Shoe- 


| newcomer 


| who can put over a comedy line! 
| with the best of them 


| writer (just as though he were-told 


| ander; 


FOLLIES OF SUZY 
With Jeanmaire, 

Steve Allen, Connie Russell, 

Cliff Norton, Paul Whiteman, 

Harrison Muller and Jean Eliot, 

Charles Sanford orch, others 
Producer-Director: Max Liebman 
Associate Producer-Director: Bill 

Hobin 
Writers: William Friedberg, Fred 

Saidy, Neal Simen, Will Glick- 

man, William Jacobson 
Choreographer: Rod Alexander 
90 Mins., Sat., 9 p.m. 
OLDSMOBILE 
NBC-TV, from New York 

(D. P. Brother) 

For his second 90-minute color 
spec in the Saturday night series 
for Oldsmobile, Max Liebman in- 
troduced Jeanmaire to the Ameri- 
can television audience as a new 
and exciting personality. ‘Follies 
of Suzy,’ as Liebman tabbed this 
one for want of something better. 
certainly failed to offer the dimin- 
utive ballerina the scope for full 
expression as did her ex-legit mu- 
sical, “Girl In Pink Tights,’ but 
even a Jeanmaire on the run try- 
ing to battle a poor excuse for a 
book can make rewarding review- 
ing. Her charm and considerable 
talents, particularly on the hoofing 
assignments, came through de- 
spite the fact that most everything 


Dick Shawn, 


spire against her. 

Actually ‘“‘Suzyv” as executed by 
Liebman’s five writers was one ot 
those woefully contrived affairs 
that had to find some reason for 
bringing on the various turns. If, 
aside from the Jeanmaire appear- | 
ance, “Suzy” will show up on the 
reference files. it’s because it also 
definitely established Dick Shawn 
aS a comic of no mean talent. 

In his second time up before the 
tv cameras, Shawn, a comparative 
to show biz with prin- 
cipally a nitery-vaude background. 
allayed fears that he was a “‘one- 
shot monolog” fluke in bringing to 
early fruition the recognizable po- 
tentials many ascribed to his tv 
debut a couple weeks earlier. He’s 
an ingratiating, likable personality 


| 








and is par | 
excellence in mugging without | 
offense. | 

On the other hand, “Suzy” rele- 
gated Steve Allen to an unfortu- 
nate role which found him, in his 
periodic appearance before the tv 
cameras, seated behind a _ type- 


to keep out of everybody’s way) 
While dreaming up a_ producer's 
way of transporting Suzy Roget to 
America. Thus is conjured up in 
succession three efaborate eras in| 
Cabaret Americana. First there’s | 
Jeanmaire in the modern-tempoed, | 
gangster-ridded “Club Parakeet” 
(with auxiMiary excursions into Li- | 
lac Louis’ (Shawn) penthouse for 
one of those Trixie-Wease!-Pete- 
Lefty sequences borrowed out of 
“Guys and Dolls”). 

Then there’s Jeanmaire in a 
throwback. to the °'20s with the in- 
evitable college prom, the “Varsity 
Drag,” ‘Moanin’ Low” as executed 
by the French star and Rod Alex- 
“Vo Do Di Do,” Dick 


| Shawn's “Doody Doo,” Jeanmaire’s | 


“Theres A Little Bit Of Bad In|} 
Every Good Little Girl,” ete. Even 


Pops Whiteman had his brief in- 
ning with “Avalon.” The middle | 


portion vignettes in the Charles- 
ton-Black Bottom (which probably 


| portends a rash of such tv reincai- 


of names, of dates of balops with | 


a surprising oneness about 
conspired against sustained inter- 
est. Erudition alone was mistaken 
for entertainment. Art. 


eluding the show’s thematic trend, 
was nonetheless a high point in 
hilarity.) 

A Helen Hayes-Thomas Mitchell 
sketch of an elderly midwest 
couple on a New York fling 
iended as a sort of***Light on the 
American Hearth” sub-theme) was 
far from impressive; ditto a Bran- 
don de Wilde-Walter Brennan 
sketch. A Lauren 
Niven playlet of a guy who can’t 
keep-his eyes off a pretty dame 
(perhaps as a “light in 
sub-theme) was as divorced 
the rest of the show as it 
pedestrian. 

The threads of “Jubilee” were 
woven together with a professional 
| skill on a par with Hollywood 
| know-how in the continuity depart- 
;ment. And Victor Young’s musical 
| arrangements rate a bow. 


from 
was 


them. | 


(in- | 


Bacall-David | 


the eye’ | 





nations in the wake of the “Boy 
Friend” legit click) provided some 
of the show’s best moments. As 
the wrapup of the three-era visu- 
alization, Jeanmaire was spotted 
way back at Rector’s in an elabo- 
rate reproduction of the turn-of- 
the century spot. 

Liebman didn’t stint, produc- 
tion-wise, and both costuming and 
staging were on the extravaganza 
scale. Here was one spec. that 
benefitted materially from the 
added color dimension, notably in | 
the Rector’s sequence (in which 
Jeanmaire performed a Tango 
with Shawn) and Connie Russell 
and a male chorus executed “Be | 
My Little Baby Bumble Bee.” Like | 
“Lady In the Dark,” “Suzy” got 
topshelf rainbow treatment. 

Charles Sanford rates a special 
nod for his excellent background- 
ing of what essentially was a 90- 
minute reprising of an oldtimers’ | 
hit parade of standards (‘That’s | 
My Weakness Now,” “When My | 
| Sugar Walks Down The Street.” | 
\“Give Me A Little Kiss,” “Ain't | 
Misbehavin’.,” ete.), 
| Connie Russell registered strong 
| on the “Misbehavin’” number. Her 
j associate from her ex-Chi days, 
| Cliff Norton, unfortunately haa 
little opportunity to demonstrate 
his talents, 

Oldsmobile commercials again 
enjoyed the benefits of some click 


Form Chart on Hour Dramas 


Sunday—Philco-Goodyear “Television Playhouse” still stocked 
with the fodder of the “Unhappiness Boys” but, with the largest 
Stable of writers in the business, always a threat as it leaves the 


barrier. 


Monday—More often than not a choice “Double” at the windows 
in “Robert Montgomery Presents” and “Studio One’; some cus- 
tomers irritated by the fact that part of the time the horses are 


running on two different tracks. 


Tuesday—Jockey Alex Segal, carrying the silks of U. S. 


Steel, 


makes a fine race of it whenever he leads “Hour” to the post; 


can’t win all the time, but place or show for sure. 


Alternating 


stablemate “Elgin Hour” only a yearling and too early to judge 


on stride shown thus_far. 


Wednesday—Kraft “TV Theatre” okay in any weather; not much 


color, but steady. 


Every-fourth-Wednesday 


“Best of Broadway” 


has formidable training via Westinghouse money and grooming is 
tops, but judged on its pair of outings, tires too early, though an 
important entry on the style in which it is saddled. 


Thursday—Another Kraft 


“good conformance” 


edition in the 


most congested sweepstakes of the week; a half-hour’s overlap in 
the three-for-four “Climax” (the fourth being “Shower of Stars” 
out of the same Chrysler farm), which is yet to get into the money 


despite the 
cloak-and-daggery, 


star-studded banners 
“Casino Royale, 


(as, 


” 


for instance, last week’s 
fronting Barry Nelson, Peter 


Lorre and Linda Christian, which and who drew laughs along the 
course by running with all legs off the ground); “Lux Video” fail- 
ing to live up to its early promise; has exchanged the stud ar- 
rangement with Paramount Pictures for more “original” breeding 
and frequently has to limp to the judges’ stand with the help of a 


head pole. 


Not much change off pace, either, considering that 


Lux goes to the post tomorrow (Thurs.) with a twice-told-on-tv 


“September Tide” foaled by Daphne du Maurier. 


Trau. 








| them 





prismatie showmanship. Rese. 


HALLS OF IVY 

With Ronald 
Hume, Mary Wickes, Herb But- 
terfield, James Tedd, others 


| Producer: William Frye 


Directors: Norman Z. McLeod, 
William Cameron Menzies 

Writers: Don Quinn, Barbara Mer- 
lin 

30 Mins., Tues., 8:30 p.m 


BISCUIT CO. (alts.) 
CBS-TV, from N.Y. (film) 
(Leo Burnett, Y&R, McCann- 
Erickson) 

There's a class of radio proper- 
ties which have lost much of their 
charm on being translated into tel- 
evision. “Halls of Ivy,” to judge 
from the first filmed episode, un- 
fortunately appears to fall into this 
category. The addition of sight to 


| 
| 
| 


‘INT’L HARVESTER, NATIONAL 


Colman, Benita! Lotsa Talent on Tap As 


ABC-TV 17-Hr. Telethon 
Fetches Palsy Fund 5016 


There’s probably no point to 
having a telethon for the aid of 
cerebral palsy victims if the punch- 


|es are going to be pulled. The tele- 


the dulcet Ronald Colman & Co. |} 


tones appears to rob the show of 
much of its comfortable warmth, 
and that, above everything else, 


thon technique is to hit ’em hard 
and often and if the message is 
strong enough, the pledges are sure 
to come in. The technique worked 
for the Cerebral Palsy Fund over 
the weekend (23-24) in a 17-hour 
marathon on WABC-TV (N.Y.). 
Coin pledge total when the show 
signed off Sunday afternoon at 
3:30 p.m. was $501,000. This match- 


,es last year’s total when the show 


was the quality that made the show 


a hit on radio. 

Not that the Colmans (Ronald 
and Benita Hume) don’t dress up 
a tv screen, They’re still a hand- 
some couple that fit easily into the 
roles of a college president and his 
ex-actress wife. And producer Wil- 
liam Frye (and all those associated 
in the production, from Edward 


Nat Wolff down to Don Quinn, the 
show’s creator and head 


had two hours more running time. 
Dennis James was the _ chief 
pitchman for the Cerebral Palsy’s 
fourth annual teiethon. He _ put 


; plenty of heart and time into his 


writer) | 


have framed the series in a beau- | 


tiful collegiate setting, with ivy- 
covered buildings and a comforta- 
ble prexy’s home. 

But the zing is missing. First 
episode, which had the Halls (Col- 
mans’ name in the series) anxious- 
ly awaiting his reappointment as 
prexy, was a rambling and rather 
dull affair, with nary a flash of hu- 
mor throughout 
The dialog, another ingredient that 
made the avemér successful, was 
flat though still high-flown. 
a million-dollar vocabulary without 
endowing it with meaning or wit is 
purposeless, and that’s just another 
of the faults of the first show. 

On the face of it, the new vid- 
pixer defies classification—and ap- 
pears to lack purpose. It’s not a 
situation comedy, Lecause 
was little comedy. It’s 
not a dramatic entry. It might be 
classified as a “family show,” but 
that doesn’t mean anything. 
ducer Frye, directors 


McLeod and William Cameron 


Small and Young & Rubicam veep | 4ir 


assignment and his hit ‘em over 
the head selling technique can be 
forgiven in view of the worthiness 
of the cause. Jane Pickens and 
Maria Riva also put in plenty of 
time with a smoother and 
easier-to-take approach. Virginia 
Graham also put in a hefty day’s 
work for the cause and rates a bow 


from all concerned. Best pitch- 
|men, however, were the _ palsied 
|kids themselves. Just watching 


ithem in 


the proceedings. | 


Use of | 


there | 
certainly | 


Pro- | 
Norman 
30 Mins.; Sat., 6 


Menzies and writer Quinn, all of | 


topflight filmmaking-broad- 
casting pros, need to give “Halls of 
Ivy” much more} direction, pace 


|and humor before it can even be- 


gin to compare to its radio counter- 
part. Chan, 


—_—— 


JACK CARSON SHOW 

With Claire Trevor, Ricardo Cor- 
tez, Connie Towers, Gloria Gor- 
don, others; music director, Vic 


Schoen; announcer, Bud Hei- 
stand 
Producer: Mann Holiner 


| Director: Jim Jordan Jr. 
| Writers: Leo Solomon, Cy Rose 


30 Mins., Fri., 8 p.m, 

PONTIAC MOTORS 

NBC-TV, from H' wood 
(MacManus, John & Adams) 
The “picture transmission inter- 


rupted” sign was posted five times’ 


during the last quarter-houw of Jack 
Carson’s preeming every-fourth- 
Friday entry in the Red Buttons 
“three for me” slot. Opening quar- 
ter established Carson in his Val- 
ley home on the Coast, worked in 
Connie Towers in a vocal spot, and 
brought on guests Claire Trevor 


| public servicer. 


| industry 
| Washington 





front of the camera is 
enough to soften a hard heart and 
open a tight pocketbook. 


As usual, the show biz folk 
pitched in, in spades. From the 
10:30 p.m. kickoff, through the 


night and until mid-afternoon the 
next day, they came through with 
specialty stints and phone-answer- 
ing chores. About 150 celebs got 
a chance before the cameras and 
for name-hungry viewers it was a 
treat. 

The affair ran smoothly through- 
out, a credit to producer Ardine 
Rodner and director Billy Balaban. 

Gros. 





MEET MR. WIZARD 

With Don Herbert, Buzz Podewell 
Producer: Jules Power 

Director: Don Meier 

p.m, 

CEREAL INSTITUTE 

NBC-TV, from Chicago 

Now in its fourth year, ‘Meet 
Mr. Wizard” continues to set the 
pace as a grade school educational 
It’s tv teaching at 
its best and the sort of thing that 
should be required viewing for kids 
in well regulated homes. And it 
should certainly rank as a potent 
antidote to the current 
investigation into 
video's juve influence. 

Format has remained essentially 
unchanged with Don Herbert, as- 
sisted by youngsters Buzz Podewell 
and Susan Levin on alternate 
weeks, conducting basie scientific 
demonstrations. Chapter viewed 
(23) had to do with farming and 
was an obviously well planned les- 
son with plenty of visual values to 
hold teen and sub-teen interest. 
Herbert's young helper this time 
was Buzz Podewell and the pair 
did a fine job breaking down into 
understandable components such 
highly complex subjects as soil 
chemistry and plant growth proc- 
esses. 

Series is underwritten by the 
Cereal Institute which comes in for 


and vet pic heavy Ricardo Cortez!» midway plug on the benefits of @ 
‘hearty breakfast. , 


(Continued on page 36) 
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CBS PLAYS SOME 





Color Is a Dirty Word 


Television stations that are ordering color equipment for future 


installation are tending 
locally. 
Second, it vexes dealers with 
to liquidate. 

One telecaster put it this way, 
you talk about television 
three color 
stress color. 

anagel ge ment 


It’s for the day 


to keep 
There are several reasons. 
large 


in color 
receivers are known 
after 
has to think ahead.” 


fheir plans completely secret 
First, it confuses the public. 
black-and-white inventories 


referring to Indianapolis: ““When 
in a community where only 
it’s just plain silly to 
But meanwhile 


to exist, 
tomorrow. 








cau TV Juve Delinquency Probe 
Brings ‘Dead Ends & Confusion 


Washington, Oct. 26. 

if the Senate Juvenile Delin- 
quency Sub-Committee was after | 
proof that television is sinful and 
a cause of juvenile delinquency, 
iis mountainous, two-day hearings 
of last week seem to have labored 
and delivered the proverbial mouse. 

Sessions developed several dead 
ends and confusions. 

Sen. Robert C. Hendrickson (R., 


N. J.), the committee chairman, | 
asked witnesses over and over 
whether they didn’t think televi- 


sion needed a czar to censor video | 
programs, similar to the Breen of- | 
fice in Hollywood. At the same 
time, the committee staff centered | 
its attack upon the violence and | 
crime in the old films which are | 
shown on tv. 


Incongruity was that virtually | 
all such films carry the seal of ap- | 
proval of the Green office and had | 
also been okayed by state and local | 
censorship boards all over the | 
U. S., prior to their theatrical runs. 

When Hendrickson asked whether 
the FCC ought to be the censoring 
body, Commissioner Rosel H. Hyde 
reminded that this wouldn’t be con- 
stitutional under the Supreme 
Court’s rulings against motion pic- 
ture censorship, 
phatically: 


“The maintenance of alicia 
and | 


program. standards cannot, 
should not, be attempted by estab- 
lishing the Federal Communica- 
Commission, or any other Govern- 
ment agency, as a censorship board 
to which all stations must submit 


their programs for prior approval | 


or which is empowered to impose 
specific restrictions or limitations 
on the contents of such programs. 
The Commission is expressly pro- 
hibited by the Communications Act 
from exercising any powers of cen- 
sorship over 


programs, and we think the Con- 


gress was wise in enacting this 
provision.” 
Result was that Sen. Hendrick- 


son reversed his field, explained he 
Wasn't pushing for a “czar” or any- 
thing similar. He said he was just 
asking for information. 

When Senate committee staffers 
and others made the point there 
should be special antiseptic pro- 
grams, sans crime, violence and 

(Continued on page 38) 


ABC Cutback Also 


Hits Coast Execs 


Hollywood, April 26. 
retrenchment on the 
ABC high level, which unseated 
Several top execs in N. Y. 
weeks ago, swept into Hollywood 
last week and claimed two casu- 
alties. Donn B. Tatum, director of 
'v affairs for the western division. 
and Phillip G. Caldwell, chief en- 
&ineer, terminated their associa- 
lion with the network, 

Ken Craig, former tv program di- 
rector for the division, 
Most of Tatum’s duties in his new 





Sweeping 


role of national and regional tv 
network program coordinator. Cam 
Picrce, chief technical engineer, 


moves into the newly-created post 
Ol engineering coordinator of the 
division. 
his administrative assistant. Court- 
ney McLeod, traffie supervisor for 
‘the. ragio, network adds. itv .tg his 


dut 
sVuules, 892 


+ 


and added em-' 


the contents of radio | 


a few | 


assumes | 


Ralph Denechaud will be. 


| are alsg set bon she CBS-TV 





Fisher, Gobel to Dedicate 
$1,600,000 Lansing Studio 


Lansing, Mich., Oct. 26. 

WJIM-TV will dedicate its new 
| $1,000,000 radio-tv center with an 
hour-long show Sunday (31) head- 
| lining Eddie Fisher and George 
|Gobel. Featured will be Janis 
Paige, Tommy and Jimmy Dorsey 
and orch, McGuire Sisters, Bud 
| and Cece Robinson and Janice So- 
| mers, Michigan State College beau- 
ty who placed fourth in the Miss 
America contest this year. 
| 


| Gregg Garrison, director for 
Miiton Berle, Ray Bolger and/| 


| 
| 
| 


| others will come from New York | 


|; to produce and direct the WJIM 
| program. 


FCC Hears ‘Most 
Credible Witness 
In Ed Lamb Case 


Washington, Oct. 26. 

With FCC hearings on the Ed- 
; ward Lamb case resuming this 
| week after a one-week recess, Ex- 
|aminer Herbert Schrafman today 
(Tues.) heard testimony from a 
former Communist who was char- 
acterized by attorneys for both 
sides as the most credible witness 
to take the stand thus far. Witness 
was Eugene Stoll, of Swanson, O., 
whose testimony covered two in- 
cidents, one in 1944 and another 
this past June. 

Stoll testified that in 1944 Lamb 
was a mémber of a committee in 
| Toledo which sponsored a perform- 
ance of “Band Wagon,” 
show (not the legiter), 








to raise 


money to support President Roose- | 
The. 


velt’s bid for 
local Democratic 
refused to sponsor 


a fourth term. 
organizatiodn had 
the show be- 


cause Earl Browder had appeared | 


during intermission in one of the 
show's eastern appearances and the 
Democrats thus felt it was Com- 
munist-inspired. Stoll said 
several members of the sponsor- 
ing committee of which Lamb was 
a member belonged to the Com- 
munist Party, and added that sev- 
eral members of the cast have 
since been “unfriendly witnesses” 
, before Congressional investigating 
committees. 


Second part of his testimony re- | 


lated to a meeting he had with 

Lamb in the latter’s office on June 

9 of this year, arranged by Mrs. 
(Continued on page 32) 





STARS TO ROLL IN 
NEW CHRYSLER CAR 


Hollywood, Oct. 26. 

All Chrysler television salesmen 
are being lined up for the star- 
studded “Shower of Stars” Nov. 18, 
when the sponsor unveils new mod- 
els at the auto show here. 

yroucho Marx, Danny Thomas, 
Eddie Mayehoff, Bill Bishop, 
chael O'Shea and James Dunn will 
be on tap for the show which 
Ralph Levy will produce. 
Berns will direct, 
» Betty. Grable+and Harry 


»James | 
show. 


MWh 


KEE, 
MOVES WA 


When CBS. corporate’ prexy 
Frank Stanton moved into on tich 
kee and walked out last week wit 
a deal to buy WOKY-TV as the 
first of two UHF 
new “five plus two” 
regulations (five V’s and two U’s), 
it was probably only the prelude 
to a whole checkerboard pattern 
of maneuvers. While obviously ii’s 
all designed to strengthen CBS’ po- 
sition in the owned-and-operated 
sweepstakes, the significance of 
the “coming events” lies in the ef- 
fect it’s bound to have in the sta- 
tion ownership-affiliation ning 
generally and, as it relates 


| ae | 








mark as to DuMont’s future status. 


Even before the ink was dry on | 
the Milwaukee purchase (still sub- | 
ject to FCC approval), CBS was | 
already earmarked as the “villain” 
by the Hearst group, which has! 
Milwaukee aspirations of its own in 
bidding for the V channel there 
and thus hoping to establish a CBS 
affiliation. NBC, .of course, is out 
of the question for Hearst, should 
the latter get the nod on its ap- 
plication for the relationship be- 
tween the network and Walter 





a variety | 


that | 


Mi- | occasions, is in the “near miss’ 


Damm (WTMJ) was never rosier. 
And with CBS moving in with its 
own o&o-U operation, it puts the 
Hearst group in a tenuous position 
in its bid to expand its television 
empire. (Hearst radio station WISN 
in Milwaukee is a CBS affiliate.) 


Aggravating the situation even 
more, Milwaukee’s other and more 
prosperous U (WCAN-TY) loses out 
on its present CBS-TV affiliation, 
with the ownership smarting under 
the blow. This, however, 
compared to what’s on tap if, as re- 
ported, CBS finalizes its deal to 
move into Pittsburgh (eighth larg- 
est market) with 
through purchase of the nearby 
Steubenville VHF station on Chan- 
nel 19. (When Stanton revealed a 
couple weeks back that a V pur-| 
chase was imminent, it’s presumed 
he meant Pittsburgh.) Subsequent- 


CBS had withdrawn from the Bos- 
ton competition for a V channel. 
With Pittsburgh in 


still has a St. 
tv eye to round out the V picture. 


Thus a lot of interesting ques- 
tios are posed on the Pittsburgh 
front. Only last week officials of 
KQV (which recently bought back 
the minority interest CBS had in 
the local station) 
merger of the five applicants for 
| Channel 4 at nearby Irwin-was on 
tap, which would mean another V 
for Pittsburgh within the next six 
months. 
V’s allocated to the Pitt district, 


(Continued on page 32) 


DuM’s Please Buy ‘Please’ 


DuMont is playing its hand down 
,; to the last card in an effort to get 
a bankroller for “One Minute 
Please.” That sustainer’s gotten 
more support from net topper Ted 
Bergmann than received by any 
other 
| roster. 
Strategy on the panel stanza is a 








departure from recent standard op- 
erating procedure at the net. “*Min- 
ute” has been kept on longer than 


|any other sustainer costing in ex- 
cess of $2,000. Few of any kind last 
more than 13 weeks, but this casing 
is in its 18th week. Moreover, the 
program is being given the con- 
tinued benefit of Tuesdays (consid- 
ered the strongest DuMont night 
| because of Bishop Sheen’s 8 p.m. 
| leadoff), despite the fact that a 


| few networkers would like to try} 
| something else in the new “Min-| 


|} ute” at 9 time. The panel stanza, 
gold and Ernie Kovacs plus Alice 
| Pearce and others on less frequent 
cat- 
Within the past few weeks 





egory. 


| Pharmaceuticals, through the Ed 
Seymour | 


Kletter agency, nearly took it in- 
| stead of “The Stranger,” but a last- 
minute change of mind finished off 
‘that deal, ’ 2 


HED 


stations in the} 
ownership | 


| Moser 


Pittsburgh, points a big question fis 


is nothing | 


an o&o station | 


ly Stanton last week announced | 


the bag, it} 
would leave one V to go—and CBS | 
Louis gleam in its | 


confirmed a3} 


Channel 4 is one of two | 


of like cost on the network 


chiefly habitated by Hermione Gin- | 


TV CHECKER 





[TT K&EStory (Klients and Extras); 


Agency’s $21,500,000 TV Billings 





Girard Exits Medic’ In 
Production Staff Ills 


Hollywood, Oct. 26. 

Only on the megacycles a few 
weeks, NBC’s highly-touted “Me- 
dic” is already suffering from in- 
tra-mural ills. Bernard Girard, di- 
rector of the show since its in- 
ception, has exited following dis- 
agreement with creator-writer Jim 
over conception of treat- 
ment on the next 13 telefilms. 

Girard asked for and received 
his release from his longterm pact, 
will retain his percentage 
ownership of this year’s program, 
| which is sponsored by Dow Chemi- 
cal. 
telefilms. és 


| with tv 


+ 


Kenyon & Eckhardt is riding 
wide and handsome these days 
billings hovering around 
$21,500,000—$5,000.000 of that 
amount siphoned into national and 
local spots—an alltime high for 
the Bill Lewis-prexied agency. Top 
programming item on the K & E& 
agenda, of course, is the Lincoln- 
Mercury “Toast of the Town”, rep- 
resenting an annual outlay of ap- 
proximately $5,500,000. However, 
running it a close second are the 
combined Ford-RCA billings for 
sponsorship of the every-fourth 





Monday 90-minute Fred Coe- 
|helmed spectaculars, plus RCA’s 
participation in the three-weeks- 
out-of-four Sid Caesar hour show. 


Girard megged the first 13) 


| 


| Girard said he will announce his | 


, future plans very soon. 


More MBS Execs 
Go; See Veepee 
Shuffle as Well 


Reports of axings on the topmost 
executive echelon at Mutual Broad- 
| casting have been circulating for 
/over a week with observers link- 
| ing some of the “economy meas- 
ures” at the radio net with the 
ultimate departure of one or two 
' board members. 

Two weeks ago it was noticed 
ithat budgetary cutbacks of per- 
haps as much as 10% had begun. 








The initial move in that direction | : 
when two execs from pro- | Major 
|gram promotion and one from sta- i Bec 


| came 


| 





Ford-RCA lay it on the line to the 
tune of more than $4,000,000 for 
the program collaboration. 

As the agency which took the 


K & E bbiesbe Sides 


Although, under the new 
Ford plan to set up different 
divisions for Lincoln and Mer-. 
cury (just as General Motors 
and Procter & Gamble does), 
the Kenyon & Eckhardt com- 
bined billings look headed for 
separation, as far as “Toast of 
the Town” is concerned. The 
agency is protected through 
the '55 season, which has al- 
ready been committed. 

It’s reported Young & Rubi- 
cam will get the Lincoln biz, 
with K & E sticking on Mer- 
cury. At any rate, it’s under- 
stood nothing will happen until 
October, 55. 








initial bows a couple seasons back 
for the first of the tv spectaculars 


(the Ford 50th anni hoopla with 
Mary Martin and Ethel Merman), 


which many concede has yet to be 
matched, K & E has one of the 

stakes riding the NBC-TV 
concept today via the Ford- 


tion relations were lopped off the | RCA teamup for the Monday night 


payroll. Since then other signifi- 
|cant personnel lopoffs were made. 
Within the past few days, it’s been 
revealed that Bea Marschner, head 
|of web personnel, and Ruth Hend- 
ler, office manager, were given the 
heave. 

The net 


lately described the 





| extravaganzas. 


Too, the manner in which K & E 
initially integrated “Toast” emcee 
Ed Sullivan into the whole Lin- 
coln-Mercury merchandising-sales- 
exploitation framework (to the ex- 
tent that he now has a personal 
identity with the product and the 


|axings not as budget moves but as; automobile company) is setting a 


la “matter of pruning along Ines of | 
| the network’s future plans.” O'Neil | 
said that department heads 


“keep up with the times.” 

Misses Marschner and 
were under the aegis of 
veep Jim Wallen, and their 


Hendler 


| overall 
have | 
been asked to suggest changes to| RCA 
|a Philly 


financial | dealers in 
walk- | 


ing papers were taken as a sign to | 


networkers that Wallen was in 
jeopardy at Mutual. Wallen, who 
had denied that he might be one 
|of the v.p.s to be dismissed, 
}as a victim of 
|cumstances. Not only were two key 
| figures in his own area of power 
|fired from under him, but there 
|have been previous maneuverings 
that have increased his precarious- 
ness in the eyes of outsiders. Prexy 
Tom O'Neil has handed a hefty 
share of Wallen’s financial 
to his own administrative assistant, 
(Continued on page 32) 


FAWCETT EXITS BBC 
TO ‘GO COMMERCIAL’ 


London, Oct. 26. 

The exodus from 
commercial television continues. 
The latest to ankle the state 
;|monopoly service is Eric Fawcett, 
one of the top drama _ producers 
who has joined a J. Arthur Rank 
isubsidiary and will take charge of 
production of commercials. 

For the whole of 1953, Fawcett 
was on a loanout from the BBC to 
| Norman Collins where he helped in 
the pioneering of the High Defi- 
nition electronic 
iin use of Highbury Studios. 

Fawcett is the fourth producer 
to quit the BBC for commercialism 
during the past few weeks and 





many more resignations are an- 
iticipated immediately the Inde- 


pendent Television Authority has 
| announced the program ecantrac- 
tors. 


2 2's 7 ee ce 


duties | 


film system now | 


is seen | ‘ 
accumulating Ccir- 





{two stations on a 
| basis, 
BBC-TV to} 





| pattern generally in the agency’s 
merchandising scheme, 
Thus Sid Caesar is establishing an 
relationship in much _ the 
Same manner, being scheduled for 
appearance before RCA 
November as No. 1 on 
the hit-the-road roster. Even his 
wife, Florence, is being channeled 
‘Continued on page 32) 





Toast’ Burns As 


It Scrams WDTV 


Pittsburgh, Oct. 

Dissatisfied with its off- ogy a 
again status on DuMont’s o.&o. 
WDTV, Pittsburgh’s lone VHF op- 
eration, “Toast of the Town” has 
pulled out of the alternating set-up 
with “The Comedy Hour” and 
placed the program elsewhere in 
this area. In fact, it’s going on 
regular weekly 
WENS, UHF Channel 16 
here, and WSTV-TYV, which is VHF 
Channel 9 in Steubenville, O 

For some time, the Ed. Sullivan 
program, prodded by Lincoln-Mer- 
cury dealers in this area, has 
been champing at the bit because 
of the irregularity with which it’s 
been carried in Pittsburgh and 
blowoff came when the _pre- 
emptions were increased by WDTV 
because of the frequency of the 


punday night Spectaculars in the 
‘Comedy Hour” slot. 


Permanent 
Sunday (31). 


switch takes place 
As yet, WDTV doesn't 
know whether it will carry “Com- 
edy Hour” as a regular thing or 
alternate it with some other filmed 


programs which have for a long 
time been trying .desperately to 


-get-into this pyauket. ... 


= «s? 
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Vive OPENER 


It happened. Anyone with half an eye 
can see for himself. 


The first Nielsen ratings of the TV season are in; 
ratings that tell you how many homes in the entire 
United States were reached by each sponsored television 
program. That’s what the advertiser must know: 

the circulation of his program, the homes reached. 


TAKE A WIDE-EYED LOOK: 

The two top shows are NBC shows. 

Then comes Jackie Gleason. 

And the next four shows are NBC shows. 


Six out of seven for NBC, as the season begins. Here 
they are, with ratings, as reported by Nielsen for 
the two weeks ending September 25: 


Dragnet. (NBC)-..........0.....05.. Mt car, 51.2 
Buick-Berle Show (NBC) 0.0.0.0... 50.1 
Jackie Gleason Show (CBS) ............ sway Fe . 43.5 
Lady In The Dark (HBC)........2..4.5....... 39.1 
Colgate Comedy Hour (NBC).................... 38.6 
You Bet Your Life (NBC).............000........ 37.7 
Ford Theatre (NBC)............ Le ne 37.7 


We know they’ll change as the season wears on. 
They always do. But when we remember how well 
we made out last year, we can’t really fret. 

And meanwhile... not a bad way 

to begin the TV year, is it? 


Another thing. There has been a lot of talk 
about NBC’s bold program ideas. 


TAKE A WIDE-EYED LOOK: 


As you see, “Lady in the Dark”, with no audience-habit 
to build it up, is right there on the list. It captured 

4th place on its own merits, and.on the general 

sense of high excitement that NBC Spectaculars have 
instilled into the new season. It topped “Satins and 
Spurs,” although not by much—a special Nielsen shows 
that “Satins” reached 11,300,000 homes and would have 
been the 5th if it had been rate? as a regular program, 
“Lady in the Dark,” Nielsen <2!'s reached 
11,347,000 homes, which means ©: 900,000 viewers. 
Not bad at all. 


SORT OF OPENS YOUR EYES. 
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‘Voice’ Winds Up a Back-Breaking 


Shift To D.C. In ‘Single Roof Format’ 


By FLORENCE S. LOWE 

} Washington, Oct. 26. 

A mammoth moving job that has 
taken over four months and $2,- 
448.000 of Uncle Sam's cash, is cur- 
rently in its final stages at the 
government's Health, Education, 
and Welfare Building. Transplant- 


ing the Voice of America from its | 


far-flung operation in New York, 
where it was housed in four differ- 
ent buildings, to a single floor in 
the capital, has been a back-break- 
ing, brain-racking task. Although 
the job will not be finally com- 


master control operation will be 
entirely centeved here, Voice of 
is now happily—and hectically— 
settled in its new home. 


started months before 


Moving 





tional Brewing Co.’s sponsorship 
of the Baltimore and Washington 
ballgames locally 

K & E spot biz finds Mennen 
splurging to the tune of $1,000,000 
on more than 100 stations; with 


| RCA, Beech Nut, Lincoln-Mercury, 


Amazo’s Instant Dessert among 
other major clients rounding out 
the $5,000,000 spot total. 


Ed Lamb 
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Miller, manager of WTOD, 

















Sunne 


pleted until April, 1955, when the | Lamb's Toledo radio station. Stoll 


said that Lamb told him that he 
was disturbed by the FCC charges, 


| which had placed him in a bad 
Amevica, for all practical purposes, | 


| would do anything to clear 


: ees. | 
last June, when the physical proc- | 
was under the impression that the 


ess actually teed off, with a corps 
of engineers 
surveys, and blueprinting the new 
single-roof format. The first half 
ot the Near East Division arrived 


making exploratory | 


on Sept. 10, starting the trickle of | 


announcers 
here 


staffers, 


program 
who junketted 


scripters in 
new studios, beamed to India and 
in the Hindu language, put the 
new streamlined operation on the 


and | 
|; Communist 
sections. The first broadcast in the | quoted Lamb as replying, “As God 
| is my witness, I have no connec- 


air on Sept. 23. By now, eight of | 


the total 
tion on a_ round-the-clock | 
sending 75 separate programs via 
shortwave daily in 38 different lan- 


14 studios are in opera- | 
basis, ; 


guages. Amazing part of this piece- | 


meal moving job is that not a sin- | 
gle show has been cancelled in the | 


process. 

Physical setup of the new VOA 
plant would be the answer to 
xn engineer's prayers. Centered 


‘(Continued on page 47) 
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Liilie,”’ 


Nov. 7. The 
part of the program at a convenient 
time. 

AS 
tures, 


initial over- 
increas- 


result of his 
Hope has become 
ingly enthusiastic and is hoping 
that he can negotiate with other 
name European talent to provide 


a 


the basis of a second 60-minute 
program. He is talking a deal with 
Line Renaud and the Paris ballet 
among others, 

Hope leit London yesterday 
(Mon.) for a four-day stand at 


Liverpool and after his royal show 
and his film chore, planes to North 
Africa on Nov. 9 to entertain Gls. 
From there he flies to Paris for a 
big show at Orly Airport, part of 








which may be filmed. He antici- 
pates leaving for the U. S. around 
Nov. 12-13. 
, 





Ss Continued from page 29 jee 
into the setup and is slated 
talks betore women’s groups, etc. 
K & E’s “the star and the prod- 
uct” format extends also to the 
commercials, tor just as Sullivan 
has long been the ace tv salesman 
for Lincoln-Mercury, such pefson- 
alities as Vaughn Monroe, Leo- 
pold Stokowski and Arthur Fiedler 
have been pacted on an exclusive 
basis for the RCA “sell.” 
Rounding out the K & E billings 
picture, Lincoln-Mercury © shells 
out nearly $1,000,000 on an annual 
basis for iis Guy Lombardo 
WRCA-TV, N. Y.,sponsorship, with 
the agency’s National Biscuit Co. 
down in the books for a $1,750,000 


outlay for its sponsorship of the 
ABC-TV “Rin Tin Tin” series. 
Practically the same amount is 


earmarked in the K & E books for 
Hudnut’s participation in the Sat- 
urday night NBC-TV “Hit Parade”, 
as an alternate-week client with 
American Tobacco. K & E, too, 
has a flock of under-$1,000,000 
chents, such as Chase National 
Bank’s $500,000 tab for the weekly 
“Sherlock Holmes” sponsorship on 


WRCA-TV, N. Y.; Welch's $500.- 
®©00 every-other-week participation 
In “Howdy Doody” and the Na- 


| 


} 


| 
| 


will come to London | shouts 
from Glasgow to film her sint on| let the world know it came out on | 
Vienna Boys Choir | top. 

are currently here and will do their} which 


i it’s 


moral light and had put a stigma 
on his family, and that he (Lamb) 
his 
name. 


Stoll said he told Lamb that he | 


attack on Lamb was politically in- 
spired but that so far as he (Stoll) 
was. concerned, his primary inter- 
est was to expose the Communist 
menace. He said he had asked 
Lamb if he had ever been in the 
movement, and he 


tion with the Communist move- 
ment. I never had any and I don’t 
intend to have any.” Later, in reply 
to a question, Stoll testified that 
there had been some mention at 
the meeting with Lamb of the 
FCC’s having contacted him. 


Continued from page 27 














cation or big enough sample to re- 


| flect U. S. audience viewing habits. 


If. as has thus far happened with 
the NBC specs (on which $20,000,- 
000 in sponsor coin is riding), the 


| Trendex is strictly downbeat, then’ 


the competing network that 


its joy over the phone to 


Either way, 
web has taken the count, 


| they haven’t got a ehance because 


t of 


something they themselves 
have perpetuated. 


What makes it so serious is that 


, the biggest gamble in tv annuals 


has been placed in jeopardy: not 
only in terms of the $20,000,000 


|in NBC sponsor coin and the $7.- 
| 000,000 riding on the CBS “baby 


for | 


specs’, but in frustrating the at- 
tempt to inject, via the spectacu- 
lar concept, an element of excite- 
ment and showmanship into a 
medium sorely in need of a new 
and imaginative approach. 


MBS Axings 
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Roy Danish. Then, O’Neil has also 
removed other responsibilities from 
Wallen and handed them to Wilton 


|Gunzendorfer, a Don Lee exec 
who's been at the N. Y. Mutual 
headquarters in something of an 


advisory capacity for the past sey- 


eral months. It’s reported that 
;Gunzendorfer has or will ‘shortly 
take over one of Wallen’s chief 


supervisory 
purchasing. 

O'Neil has denied that 
board of directors will undergo the 


categories — network 


same tightening that’s been hitting | 


{lower orders in the network opera- 


| estimated that better than another | 
within a 


|General Teleradig, J. 


tion. In the latter instances, it’s 
40 staffers 
short time. 

The major huddles seem to have 
been limited by and large, to 
O'Neill, his number one veep at 
Glen 
corporate lawyer Jack Poore and at 
times Gunzendorfer. 


will be cut 


Des Moines—Central 
ing Co., 
WHO-TV, has moved into its new 
quarters. The company spent ap- 
proximately $500,000 in 


ing the leased building that for- 
merly was a roller skating rink. 


The company owns the building it 
has vacated but has not announced 
What disposition will be made otf 
the property, 


= | 


depending on} 


the | 


Taylor, | 


‘ Broadcast- | 
which operates WHO and | 


remodel- | 








Colgate 
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were sold to Chrysler when Col- 
gate decided to give the Sunday 
comedy-music stanza another whirl. 

However, the Colgate apprehen- 
sions and anxieties appear to be 
mounting,, with McConnell report- 
ed in a week-to-week lather over 
the unorganized state of “Comedy 
Hour,” which is practically being 
ad libbed from stanza to stanza. 

Whether Colgate will stay with 
it for the balance of the season 
seems to be a moot point, despite 
contractual commitments, but it’s 
considered a sure bet that the CBS 
boys will be stepping up their cam- 
paign in an effort to persuade Mc- 
Connell & Co. to embrace the ‘“Co- 
lumbia formula.” 


NBC, for one, has been unhappy 
with the show’s results. Network 
has been nursing its own particular 
peeve over the fact that Colgate 
turned virtually the whole pro- 
duction roster over to the Bates 
agency. NBC is now saying: “Look 
how organized and better the show 


7 


was last year! 








TV Earnings 
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station operators are almost over, 
except for a few markets where 
additional VHF ehannels are not 
available or substantial UHF com- 
petition is unlikely. 

Relating the data to a _ break- 
down of the 11 pre-freeze stations 
which lost money last year, the 
FCC figures may throw light on the 
question of how many stations a 
community can support. It is noted 
that no pre-freeze_ station 
money in any of the former one- 
station or two-station markets. But 
one was in the red last year in a 
pre-freeze three-station market and 
two lost money 
freeze four-station markets 
cago and Washington). 

Couple this with the fact that 
eight of the 14 VHF stations in 
New York and Los Angeles (the 
only pre-freeze seven-station mar- 
kets) lost money last year (there 
were nine losers in 1952), the FCC 
report establishes one _ absolute 
conciusion: there is no proof as yet 
| that a city can support four tv sta- 
| tions—VHF or UHF. 


(Chi- 











| Fred Allen 
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/he observes, “a sandhog on the job | 


| and a man looking out of a man- 
hole.” 

Interlarded with his frank vexa- 
tions with the 15-and-2° crafts- 
men is much good humor 
tendant to his programs and the 
guests thereon. Then genuine af- 


|fection for s iz. i (Geok” : 
for how biz is dominant, | ming time). 
as he generously salutes the con- | 


| temporary funnymen, his writers 


| (notably Herman Wouk and Arnold | 


the phoney) . E 
| via Telepulse only, 


| Auerbach), reprises 

| Jack Benny “feud,” runs the gamut 

| from Mrs. Nussbaum and Titus 

| Moody to Ajax Cassidy and the 
flannelmouth Senator Claghorn. 

{| Allen’s ‘Treadmill to Oblivion” 
is a sort of companion to another 
contemporary tome, Ben Gross’ 
chronicle of 30 years of radio and 
tv, “I Looked and I 

| Whereas the dean of broadcasting 


| critics is statistical, historical and | 


j}anecdotal, Allen is subjectively 
|analytical, betiMes caustic, but in 
; the main entertaining. 
| pelling book which may bring some 


of the executive and sponsorship 
‘fraternity up short, as Allen sits 
in captious judgment on. their 


peccadillos and ulcerous uncertain- 
ties, but it will never 
It is funny reading, 
will enjoy wide audience. 


WWRL 
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(ee ee 
had warned the latter on a number 
of occasions tor changing AP copy. 
On this point too, Miss Dick and 


} tion to each other. The ex-em- 
ployee declared that he and de la 
Vega. had talked of copy many 


times but only “in a friendly way.” 


| He said de la Vega never made any | 


| statements that could be construed 
as warnings. 

|} Only once did De Lara 
; that anyone had an objection 
his adjectives in describing names 
in the news 
| Sen, Joseph McCarthy an “Inquista- 


lost | 


in the two pre-| 


at- | 


Listened.” | 


| house gets 


bore them. | 


and as such, Pe 
; purchase of Channel 9, they know 


/now even in advance of the official 


| the 


De Lara were in sharp contradic- | 


recall | 
to! 


Last spring he called | 


operations generally. 


cording Co. 
Latter outfit was founded by 


West 52d St. quarters in N.Y. 


in radio. 


For WHOM The Pope Toils 


Fortune Pope, who divides his time between his ownership- 
management of N.Y. foreign language indie WHOM, his I] Prog- 
resso Italian daily and the Pope family’s Colonial Sand Co. ‘the 
largest concrete combine in the world) has found a way to fill 
in his spare time while also taking up the slack in radio station 


for pre-taping of commercials and recording work generally. 
day it’s a flourishing round-the- 
managerial aegis of Pope and Arthur Shaer, and combined with 
the new acquisition of Fulton studios and facilities, practically 
gives Coastal a topdog status in the Pope broadeast enterprises. 
Clients today number scores of top national and lecal advertisers. 





Pope this week on the eve of his eighth anni as owner of WHOM, 
finalized a deal for takeover of the Fulton Recording Co. in New 
York, which will now become part-and-parcel of the Coastal Re- 


Pope back in ’49 as an adjunct 


to his WHOM operation, renting out studio space at the station’s 


others 
To- 
clock enterprise that, under the 


to clients, agencies, and 


As still another offshoot of his station captaincy, Pepe is now 
embarking en an ambitious merchandising enterprise for a host 
of products (razor blades, etc.) bearing the Pope-made stamp. 





anc TB eo 





dor,” which he translated to mean 
“investigator.” He said the objec- 
tion, which came from an outsider 
and not a station exec, hinged on 
the fact that implication is that 
er,” after the judges in the Inqui- 
sition. De Lara said that neither 
this nor the Wilson rewrite were 
done with malice. 


Observers feel that the incident 
was brought on through a station 
fear of being labeled politically- 
biased, especially during an elec- 
tion period, rather than because of 
| any direct political pressure against 
| WWRL. 








WATYV 
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which are not station produced are 
excluded from guaranteed ratings. 

Going into effect Nov. 15, the 
rate system sets a 


two hours earlier on weekends). 
But, as with all hours under the 
guaranteed rating setup, 
writers can get off with less: the 


of $1.25 per commercial minute per 
1,000 homes, coming to a 6.0 rating 
for prime hours. 

Rating guarantee on 20-second 
' spots is 75 cents per 1,000 homes 
| and on 10-second spots it’s 45 cents. 

Lebhar points out that all his com- 
putations are based on five one- 
| minute commercials per half-hour 
| program. 

The setup calls for WATV deliv- 
ery of the 6.0 in A time; a 4.5 in 
B time ‘approx. 1 to 4 p.m. and 11 
p.m. to midnight); a 3.0 in C time 
(all other times, with the exceptien 
of 8 a.m. to noon weekdays, latter 


| being cheapest and, parenthetically, 


slated in entirety as Italo program- 
Should the station ex- 
ceed guaranteed ratings, it will not 
increase sponsor costs. 

WATYV ratiigs will be guaranteed 
according to 
Lebhar, and deficiencies draw, at 
the bankroller’s wishes, either a 
cash or time credit. Incidentally, 
cash and time will be equal. 


CBS Checkers 
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the other being Channel 11. West- 


/inghouse,. WWSW and WJAS are 
It’s a com- | 


bidding for this one. If Westing- 
it it would wind up 
with an NBC affiliation, 

Out of the KQV pooling had 
hoped to come a CBS affiliation, 
but in view ef the reported CBS 


merger that it leaves them out 
cold insofar as a two-major- 
netwo.ik identity is concerned. 

But the real poser is: what about 
DuMont and his WDTV? Obviously 
the lush single-station bonanza is 
just about over, and what, it’s be- 
ing asked, will happen should he 
lose both NBC and CBS program- 
ming’? Will’ he sell? Some close to 
the picture say it’s inevitable. (Re- 


curring reports keep cropping up; | 


were even stepped up over the past 


couple of weeks.) It’s estimated 
that WDTY, as it stands today, is 
worth about $10,000,000 to some- | 


one who grabs off a major network 


affiliation with it. But it’s under- | 
| stood DuMont, when and if he 
sells, will be only interested in 


|} dumping the whole network 


“inquistador” also means “punish- | 


maximum cost | 
of $2,000 per hour in prime time | 
| (4 p.m. to 11 p.m. on weekdays and | 


under- | 


station is providing maximum cost , 


in | 





— 


H’wood’s Own Specs 
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ifor “The Conqueror,” which Dick 
Powell produced for the studio. 
|More conservative (‘and realistie) 
|estimates place the investment at 
| $4,000,000. But this is plenty blue 
| chip and means the pic requires 
| blockbuster business if there’s to 
| be a payoff. 

| (Sales execs underline that draw- 
|ing $3,000,000 in~ gross returns 
| from the domestic market is some- 
thing of a struggle. That is, unless 
ithe picture happens to be “The 
| Robe” or “From Here to Eternity” 
or a similar entry that right at the 
'outset proves’ boxoffice smash. 
, They add there’s often an uphill 
fight for yields over that amount.) 
Wow Moneymaker 


“A Star Is Born” is the mest ex- 
pensive property turned out by 
Warners. Having cost close to 
| $6,000,000—this figure, which has . 
been widely quoted, is more truth 
| than fiction—‘‘Star” needs a world- 
wide take of about $9,500,000 to 
avoid the red ink. 


“Star,” so far, has been a wow 
money maker and if the pace is 
Maintained there’s a good chance 
for fancy profit. It’s too early to 
predict this with any accuracy, of 
course: But many a sales official, 
with bitter experience with mar- 
ket whims, might shudder at the 
possibility that “Star” might have 
turned out to be a commercial flop. 
A lemon of this size would be mur- 
der on what otherwise would be a 
profitable year for a film company. 

Walt Disney’s “20,000 Leagues 
Under the Sea” is another example 
of the shoot-the-works attitude of 
some filmmakers. This item was 
brought in at around $5,000,000. 
The “extras,” i.e., costs of prints 
and advertising plus distribution 
expense, bring the the break-even 
income to near $8,000,000. It’s to 
be noted that lesser-priced pix re- 
quire gross business of about one 
and four-fifths times the negative 
cost in order to move into the 
black. The percentage of gross 
over negative expenditure § goes 
down when unusually high budg- 
ets are involved. For example, 
prints on a 100-minute film cost 
thé same regardless of whether the 
negative is $1,000,000 or $4,000,000. 

Just about every major studio 
has an entry, either present or 
slated for the future, in the how- 
high-is-up? sweepstakes. At Para- 
mount, Cecil B. DeMille’s ‘“‘Ten 
Commandments” will be shooting 
on and off for nearly a year; it’s 
not likely to cost much less than 
$5,000,000 and could go well over 
that level. 


“Oklahoma,” 





now rolling in the 


Todd-AO process, is budgeted at 
$5,900,000. “Guys -and_ Dolls” 
looks to be shaping as Samuel 
|Goldwyn’s biggest, the screen 


rights alone costing a minimum of 
$1,000,000 on a percentage formula. 

Metro’s “The Prodigal,” 20th's 
“There's No Business Like Show 
Business,” Moulin’s “Moby Dick,” 
Columbia’s “Joseph and His 
Brethern,” etc.—these are klondike 
projects. 


Couple of years ago the new 
policy of fewer but costlier pro- 
ductions was adopted. This was 


taken to mean the end of the “B” 


product in the $300,000, or 8&0, 
category. On the basis of these 
aforementioned tall money ven- 


tures, the word “colossal” ought to 
be coming back in vogue. And 
jthis time Hollywood will mean it 
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Tonight, ABC brings Walt Disney 
to ['V...and Disney brings 


new sponsors to ABC 


Tonight you'll see ABC’s latest premiere of the fall season and the most 
eagerly awaited: Walt Disney’s “Disneyland.” Here’s a show that literally 
has everything: fantasy, realism, adventure, documentary ...and 

three alert sponsors (two new to the network) who signed up practically 
before the ink was dry on the storyboards. What a show! What a showman! 
What a fitting climax to a Fall season filled with new programs, 


new sponsors, new excitement on ABC! 


You're in smart company on ABC -T \ 
iO. 


: AMERICAN BROADCASTING COMPANY 
ie) 
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BREAKFAST CLUB 
With Don McNeill, Fran Allison, 
Sam Cowling, Johnny Desmond, 
Eileen Parker, Cliff Petersen, 
Eddie Ballantine orch 
Producer: Petersen 
Director: Lynwood King 
60 Mins.; Mon.-thru-Fri., 8 a.m. 
Participating 
ABC, from Chicago 
ABC’s morning cornball express 
continues to rock along although 
the tv side of the simulcast now 
being hot kinnied to the Coast has 
yet to earn the sponsorial support 
that’s made the radio version a 
22-year breadwinner. Hour long 


strip currently has but one quar- | 


ter-hour open on ABC radio but 
has only the final 15 minutes sold 
each day on ABC-TV. 

During its nine-month run with 
sight added, the technical prob- 
lems of handling the numerous 
AM-only commercials have been 
pretty well smoothed out and 


more of the true flavor of the Don 
McNeill - helmed group comes 
through the cameras. But there’s 
still the early morning audience 
splitup with NBC-TV’s “Today” 
and CBS-TV’s ‘Morning Show” to 
be reckoned with videowise, while 
radiowise the jamboree has the na- 
tional airlanes all to itself. 
“Club” revisited (20) was a typi- 
cally informal 
master McNeill chatting with stu- 
dio guests, Fran Allison’s “Aunt 
Fanny” insert, some comedic by- 
play by Sam Cowling and Cliff 
Petersen, and some pleasant chirp- 
ing from singers Johnny Desmond 
and Eileen Parker. Added attrac- 
tion this day was Burr Tillstrom 


accompanied by Kukla and Oliver | 


J. 
as 


It made for good fun 
and Ollie “helped” 


Dragon. 
Kukla 


session with toast- | 


(TRIBUTE TO SIGMUND ROM- 
| BERG : 
With Oscar Hammerstein 2d; Ed 
| Herlihy, announcer 
| Producers: Andrew Love, Parker 
| Gibbs 
| 60 Mins., Sun., 7 p.m. 
| Sustaining 
| NBC, from Hollywood 
This show properly belonged in 
the NBC “Best of All” series on 
| Monday nights when music from 
major filmusicals is spotlighted. 
“Tribute To Sigmund Romberg” 
was a musical salute to one of the 
ereat showtune writers and tied 
in with the upcoming Metro biopic 
of Romberg, ‘Deep In My Heart.” 
In fact the music on the show was 
taken from the upcoming RCA 
Victor album of that title, a set of 
his top numbers which Romberg 
batoned shortly before his death a 
few vears ago. 
From the Coast, Oscar Hammer- 
stein 2d, a collaborator with Rom- 


berg on several show scores, gave | 


the highlights of the composer's 
career in between the musical se- 
lections. Hammerstein told of 
Romberg’s association with the 
Shuberts. for whom he wrote 40 cf 
his 79 shows, of Romberg’s meet- 


ing with Lillian Harris, later to be | 


| his wife, and of sundry other anec- 


| dotes about his life. Ed Herlihy 
handled the song introes in an 
Herm. 


|ebullient manner. 





McNeill with a couple of inter- 
views. 

All in all, it was the kind of 
breezy “let’s not take ourselves too 
seriously” highjinks that has kept 
McNeill working steadily at his 
trade for more than two decades. 
And there aren’t many other radio 
|headliners who can make _ that 
boast these days. Dave. 


eee 




















MERRILL 


says thank you 


for another 


PATRICIA ALLEN 
MICKEY ALPERT 


CHARLES BASCH 
ROBERT BELL 
JOHNSON BRISCOE 
HENRY C. BROWN 


PHIL CAMERATI 
ROBERT CHAMPLAIN 
ANDREW CHRISTIAN 
RICHARD CLEMMER 
REX COSTON 


SAMUEL DATLOWE 
HENRY DENKER 
DON DEVORE 
MAURA DOONAR 
SHERMAN H. DRYER 


HERMAN ENGLE 


NORMAN FELTON 
BOB FOSHKO 

JOHN FRANK 

BRAD FRANKLIN 
RALPH BELL FULLER 


DALE GARRICK 
MEL GOODMAN 
PAUL GUMBINER 


MARY HARRIS 

DON HASTIE 
ROBERT HODGES 
ROLAND HOWE, JR. 
FRANK HUBER 
JACK HURDLE 


ERIC JENSSEN 


WILLIAM KALAND 
PETER KEANE 

CHARLES KINNEY 
HECKY KRASNOW 


PERRY LAFFERTY 
MITCHELL LEIGH 








HAPPY ANNIVERSARY 


At the start of my 10th year 
in New York, | want to ex- 
press my gratitude to the 
following for their confi- 
dence, judgment and faith 
that helped to make the past 
year my most successful one. 


E. JOELS 





DAN LEVIN 
SIDNEY LUMET 
ARLENE LUNNY 


KAY MacMAHON 
ROBERT DALE MARTIN 
LUCILLE MASON 

TED MILLS 

WILLIAM MOGLE 

JOE MORONE 

JACK MURPHY 

PAT MURPHY 


MERRI NORTHRUP 


AL PALLADINO 
TONY PAN 
STANLEY POSS 


DORIS QUINLAN 


MAX RICHARD 

BOB ROMM 

MARVIN ROTHENBERG 
JACK RUBIN 

SHOLOM RUBINSTEIN 
WALTER RUCHERSBERG 
RUDY RUDERMAN 
HARRY RUDDER 


FRANCES SCOTT 
DORIS SHARP 
JOEL SPECTOR 
E. J. SPIRO 

LELA SWIFT 


ROBERT E. TAYLOR 
ETHEL TERRY 

JEAN THOMAS 
GEORGE TOMPKINS 


ROGER WADE 

TOM WARD 

ANITA WASSERMAN 
AMANDA WEBSTER 
FRED WEIHE 
HERBERT WOLF 














30th ANNIVERSARY SHOW 


With Eddie Gallaher, Wally Ol- 
sen’s Orch, others 
Producer-director: Bob 
Writers: Charles Sarjeant, 

Bormann, McKinsey 
85 Mins.: Thurs. (21), 7:30 p.m. 
WCCO, Minneapolis 

If any station is entitled to toot 
its own horn, WCCO radio surely 
qualifies. In public service, top- 
notch promotions, extensive pro- 
ducing of its own high quality 
shows and. all-around. excellent 
programming, it always has been 
among the preeminent. Moreover, 
|refusing to allow video to push it 
|into the background, it still con- 
/tinues to be an airwave power and 
topper. So that this 30th anni- 
versary show, a salute to itself and 
to radio generally, seemed entirely 
apropos and not in the slightest 
| immodest. 
| Unfailingly, 


McKinsey 
Jim 








WCCO’'s own pro- 





| 


Inside Stuff—Radio-TV 


CBS won’t contest in any way the decision of its 10-man continuity 
department to use the new Writers Guild of America as its bargaining 
agent. The web legal and labor relations staffers will recognize the 
power of WGA at least until next spring when the now defunct 
Television Writers of America control of continuity at the network 
would have ended. 3 

The current friendliness between CBS and WGA isn’t shared, ironic- 
ally by all members of the continuity staff. That group, shepherded 
by a few diehard TWaAers, didn’t sign with WGA until last week 
when the Newspaper Guild failed in an effort to test its supremacy, 
There are still continuity writers at CBS who haven't yet indicated 
allegiance with WGA. One explained that when he does sign it wil] 
only be, what with the majority wish, because he has no other choice. 





Haydn Evans, general manager of WBAY-TV in Green Bay, Wis. 
was in Manhattan last week seeking professional counsel on whether 
to establish a cooking program. The verdict was unanimously negative, 
Seems that many telecasters are convinced that a cooking program 
is strictly a “first year on the air’ item, and not a lasting staple 


duced shows are sterling examples | for local video. 


of topdrawer scripting, producing 


and direction and this birthday 
iprogram, reflecting its _ staff's 
skills, didn’t let dialers down. 


| 
| 


| While 85 minutes is a considerable | 
amount of time to sustain, the feat} 


was accomplished with a well con- 
cocted spread of song, music, com- 
edy and interesting peeks into a 
lively and eventful past. 
Reconstructing slices of popu- 
lar yesteryear shows and recalling 
isome of the station’s outstanding 
public services as the Northwest’s 
|‘‘good neighbor” and friend, as 
|well as  reanimating _ historical 
'events which its broadcasts brought 
'into more vivid perspective for 
ithe community, the birthday cele- 
| bration provided much engrossing 
| nostalgia. 
| Reminiscently, WCCO assem- 
bled a number of oldtime favorite 
performers to participate in the 
show’s live portions, recalling their 
early-day contributions that helped 
popularize the station. Transcrip- 
tions did the rest in reconstruct- 
ing the past and tracing the sta- 
tion’s history and _ growth. All 


tion. 

Eddie Gallaher, one of the sta- 
tion’s first leading personalities 
and now a WTOP, Washington, 
D. C., staffer, was brought back to 
emcee and he turned in a smooth 
narrator job. Some of the other 
oldtime performers present in the 


Haven and Halsey Hall (still 
WCCO staffers) and Jerry Harring- 
ton, the Wheaties Quartet, Selma 
Erickson, Betty Brewer and Herb 
Paul. There were telegraphed 
tributes from 


C. E. Anderson took the mike to 
toss bouquets. Speaking for his 
own “friendly competitor,’ KSTP. 
and other stations, Stan Hubbard 
also was on hand to reminisce and 
hand out praises. Rees. 


McMAHAN’S AND WADE’S 
PRACTICAL TV MANUALS 


Two practical television manuals 
have just been published by Hast- 
ings House, as part of its “‘com- 
munication arts books” and both 
should prove worthy textbooks. 
Both are by pros and give the low- 
dgwn on their respective subjects. 

Harry Wayne McMahan authored 
“The Television Commercial,” 
which is subtitled “How to Create 
and Produce Effective TV Adver- 
tising,”’ and that about tells it. He’s 
a vet in the medium, a frequent 
speaker at Ad Clubs the country 
over and recently joined McCann- 
Erickson as veepee and member 
of the copy plans board in charge 
of telecommercials. 

Robert J. Wade’s “Staging TV 
Programs and “Commercials” is in 
the same idiom and it, too, tells its 
purpose in the subtitle, ‘“‘How to 
Plan and Execute Sets, Props and 
Production Facilities.” He is an 
| NBC-TV_ vet, in black-and-white 
and color, with a flock of impres- 








| sive top shows credits... He au- 
|thored “Designing for TV” pre- 
| viously. Fred Coe did the fore- 
|; word. Both are generously illus- 

trated. McMahan’s book is a $5 
| item; Wade’s $6.50, and both a 


| good money’s worth for the pur- 
pose intended. Abel. 


desi 
Albany Radio Cellist 





flesh were Cedric Adams, Bob De- | 


neighboring states’ | 
governors and Minnesota governor | seca : . 3 . 
| use the kits in drawing pictures on the face of their telescreens. 


_WBAY-TV is currently sold out in prime time, with more programs 
knocking on the door than time to accommodate them. Station is 
grossing over $75,000 monthly. Says Evans: “We are lucky in having 
channel 2, which creeps along the ground, so that we deliver a good 
signal in the remote upper Michigan area which will perhaps never 
have a television station of its own. This gives us an added potential 
audience of around .200,000.” 


WBAY is owned by the St. Norbertine Fathers, white-robed order 


| originally from Belgium, Green Bay having many Belgians along with. 











| souri and lower Iowa. 


Swiss and Germans in its population. 





WRCA-TV’s (ex-WNBT) widely-acclaimed educational feature pro- 
duced with Princeton U. is expected to go network on NBC-TV shortly 
after first of year, under title “Princeton ’55.” Series will be extension 
of “Princeton ’54” series which was presented earlier this year. and 
which starts repeat via kines this Sunday (31) on WRCA-TV. Network 
series will be locally produced, with Harry Olesker who produced 
“Princeton ’54’”° and James Elson, director, handling same assignments, 
Dick Pack, who was exec producer of original series and conceived the 
program, is now national program manager for Westinghouse Brozd- 
casting Co. Although it received kudos as an outstanding educational 
tv’er, Princeton program were produced on small budgets. 





The screening committee of Television Advertising Bureau will pow- 
wow Nov. 4 to decide on the organization’s chief administrative exec, 
according to latest reports. The matter of a topper for TVB has been 
pending for the past few months since NARTB members merged with 


made for an impressive presenta ; indie tele operators to form the new sales promotion unit. The com- 


mittee having the final sayso includes Clair McCullough, Campbell 
Arnoux and Roger Clipp. 





Dotty Mack, the WCPO-TV, Cincinnati, pantomimist who's been 
miming records locally and on the DuMont and ABC networks for 
the past five years, haS finally made one of her own. She cut her first 
disk a couple of weeks ago, a number titled “Loaded With Love.” 
Other side is sung by Bob Braun, another pantomimist on her show. 
Miss Mack, who’s never taken singing lessons, claims that through 
her panto work she’s learned the proper phrasing and breathing 
techniques. 


_ CBS-TV’s “Winky Dink & You” (now Saturday and Sunday morn- 
ings) went into its second year after notching a sale of 1.250.000 kits 
for the maiden twelvemonth, according to the web’s calculators. Kids 
CBS 
regards the two-pronged program and kit package as among its top 
merchandising efforts. Stanza is a joint effort with Barry, Enright 
& Friendly. Jack Barry is host. 





Richard -F. Hess, research director of CBS Radio spot sales, has 
started distribution of the latest edition of its Market Book to 14 
repped stations, all SS account execs and other key personnel. The 
book, pushed as the most detailed of its kind to date, is a 21-section, 
157-page work featuring major-city media info for each market cov- 
ered, including base rates for radio and tv stations and newspapers. 


CBS-TV Affiliates Advisory Board, in New York last week for semi- 
annual meet chaired by Glenn Marshall Jr., chose the following as 
regional reps: Marshall, g.m. of WMBR-TV, Jacksonville; E. K. Jett, 
v.p., and director, WMAR-TV, Baltimore; James C. Hanrahan, v.p.-¢.., 
WEWS-TV, Cleveland; Clyde W. Rembert, g.m., KRLD-TV, Dallas; 
Philip C. Lasky, g.m., KPIX, San Francisco, and Owen L. Saddler, 
v.p.-g.m., KMTV, Omaha. 





Neil Schaffner and his wife Caroline have operated a tent repertory 
company for 30 years in the villages and towns of northwestern Mis- 
Earlier this year the Ford Foundation sent a 
crew to.Perry, Mo., to spend a week photographing the operation in 


| full detail. This “Tobie” troupe will be an insert in “Omnibus” Oct. 31. 





Joins Monk Order at 69 


Albany, Oct. 26. 
John Trombini, Albany concert 
| cellist, featured on WGY in 
| Schenectady station’s pioneer days, 
| and later a member of the musical 
| Staff at WOKO, has joined a Fran- 
|ciscan order at the age of 69. 


j 


He is studying to become a lay! Starlings were scared away by the 
| brother at the St. Francis Seraphic | screeching programs, but they cer- 
j Seminary in Lowell, Mass. 


the | 


i 


A brother of Neil Schaffner operates an advertising agency in New 
Haven, Conn., under his own name, Claude Schaffner. 


WDWS IS FOR THE BIRDS y 














Influx of Starlings Inspires Series 
of SOS Programs 





Champaign, IIl., Oct. 26. 

WDWS, the News-Gazette station 
here, put radio to a new use last 
week. With the town literally 
swamped with a seasonal influx of 
starlings, WDWS manager Larrv 
Stewart offered 15 minutes each 
afternoon to air a special sitarling 
SOS program. 

The public service program 
worked out like this: the local po- 
lice captured one of the birds and 
the U of Illinois engineering de- 
partment then taped what the 
ornithologists said was legit star- 
ling distress call. The tape was 
aired via WDWS, with the local 
citizenry instructed to take their 
portable radios out under the trees 
and turn them up full blast. The 
theory behind it all is that when 
the birds heard the cry of alarm 





TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
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they would take off to parts south. | HOTEL 2 le V/ 
No one is exactly sure how many | ins A 
orn Modison Ave. & 55h 5t. 
tainly made the local dogs howl, | e!ph Hemrick, Mgr. * New York Ci) 
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THE THEATRE 





second 
big 
season 


inding up our first 
big year of award-winning 
TV theatre ... already 
set for the second. Watch 
for more top stories like 
“P.O.W.” and “The Last 
Notch’’. . . more top stars 
like Paul Douglas, Helen 
Hayes, Dorothy McGuire. 
Remember, when it’s 
time for TV drama at its 


best, it’s time for the 


on alternate Tuesdays 


Q: 30 PM. 


(New York time) 
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in what purported to be a takeoff 
on life among the gangsters. 


Carson is an amiable personality. | 


Period. It is possible that some 
stronger ammunition along with 
diminution in stock mugging 
would better fortify any claims he 
has in the tv buffoon stakes. The 
emotional skill of Miss Trevor as 
a film player is one thing and fit- 
ting her into a tv comedy scheme 


is quite another. Last Friday (22) in| 


her live debut she was clearly out 
of her element as a farceuse. It 


was unfair and unfortunate spot- | 


ting for a pretender who’s deft in 
serious roles. Cortez was his w.k. 
self as Cortez, the menace of hun- 


dreds of celluloiders; a bit tongue- | 
that | 
seemed right for the nutty capers | 


in-cheekish, perhaps, but 


that strove valiantly to hit the 
target. 

in the absence of a picture for 
a good part of the time, an ap- 
praisal of the action on a continu- 
ous basis is of course not possible. 


Just the same, the forepart she- | 


nanigans came out as lowercase 
comedics that strained for its 
laughs, and the “radio” portions of 


the last 15 minutes were something | 


less than inspiring as text. Maybe 
the 8 o'clock kiddie set got a belt 
out of the doings. Trau. 


STU ERWIN SHOW 
With June Collyer, June Sheila 
James, Alan Reed Jr., Willie 
Best ein 
Producer: Hal Roach Jr. 
Director: Howard Bretherton 
Writer: Nathaniel Curtis 
30 Mins.; Wed., 8:30 p.m. 
LIGGET & MYERS 
ABC-TV, from Hollywood (film) 
(Cunningham & Walsh) 
Ligget é Myers, which dropped 
its Chesterfield sponsorship of the 
Wednesday 8-9 p.m. Arthur God- 
frey show over CBS-TV last win- 
ter, is now bucking the redhead 
with the “Stu Erwin” show. To- 
bacco firm is represented in the 
8:30-9 p.m. slot over ABC-TV. 
Time element has bonanza pros- 
pects in that it follows the hour- 
long “Disneyland” show, which 
bows over the net. tonight (Wed.). 
Judging by tast Wednesday’s (20) 


preem, the “Erwin” series has 
enough stock ingredients to hold 
on to “Disneyland” viewers. It’s 


lightweight fare, with opener run- 
of-the-mill for a situation family 
comedy. Stu Erwin and his wife 
June Collyer, who head cast, have 
an ingratiating quality that’s a 
definite audience pleaser. With 
Erwin as foil, initialer resorted to 
a number ef vintage slapstick bits 
that weren’t to scripter Nathaniel 
Curtis’ credit. 

Kickoff story was one. that’s 
been getting a lot of play this sea- 
son on similar tv shows. Yarn re- 
volved around Erwin’s efforts to 
feminize his 13-year old tomboy 
daughter. He and his wife force 
the teenager to attend a party, with 
juve winding up with a boyfriend 
and Erwin pulling the nervous 
father routine waiting for her to 
get home from her first date. Pro- 


ens «CONtinued from page 28 








|gram made for okay family enter- 
‘tainment. “ 

The Erwins were pleasant, while 
| June Sheila James handled the 
|daughter role nicely. Alan Reed 
| Jr. was good as the boyfriend. As 
'a handyman around the Erwin 
ihome, Willie Best offers some 
comic relief. 

| Commercials for L&M cigaret 
| were handled proficiently, with Er- 
win and his wife pitching in on 
windup plug. Jess. 


MERRY MAILMAN PARTY 
With Ray Heatherton, Lena Horne, 
| Paulist Choir, Robert Pres- 
ton, Gloria DeHaven, Kim 
Hunter, Buff Cobb, Lanny Ross, 
| Maxine Sullivan, Joey Adams, 
| Douglas Choraliers, Lyle Van, Al 
| Kelly, Maria Riva, Denise Dar- 
| cel, Martha Wright, others 
Producer-Director: Sandy Howard 
105 Mins., Fri. (22), 5 p.m. 
WOR-TV, N.Y. 

Ray Heatherton, alias the “Mer- 
‘ry Mailman,” is celebrating his 
fifth anni on video for New York 
juves, and it’s also time for United 
Cerebral Palsy to make its - big 
annual drive, so WOR-TV decided 
to espouse both events in what 
| they say was the first telethon for 
children. 

Because there was as much of a 
ineed for coin as there was for cel- 


the adults. There were a 
people and things to jam into an 
hour and 45 minutes—too many 
and too much for the regular 
“Merry Mailman” viewership to 
grasp in entirety. Still the grown- 
ups never seemed to be around for 
too long a time, and there were 
enough bangup moments for juves 


interspersed, so that kiddie tele- 
thon angle wasn’t lost in the 
shuffle. 

Tot turns were colorful and 
easily understood. Among those 


seen was a bright five or six-min- 
uie bit with a fast-talking presti- 
digitator who made animals, hats 
and flowers out of balloons. Later 
on there was Bob Silver and his 
trick dog and horse. They were 
just right for small fry too. A 
group of Negro. schoolchildren, 
billed as the Douglas Choraliers, 
were included, it seemed, only to 
make sure that there were some 
kid performers on tap. 

Among the performers caught 
were Joey Adams and Al Kelly. 
WOR newsgabber Lyle Van and 
Burt Lancaster (via film clip) did 
a UCP commercial. Though 


| an evident preem nervousness on 
|the part of the cast, the weakness 





| 


pro- | 


ducer Sandy Howard made an ef- | 


fort to tie these show bizzers into 
the juve one-shot showcase, via 
eross-gab with a familiar ‘“MM” 
puppet, if they received any kind 
of appreciation it was from par- 
ents. The station extended “MM” 
by an hour for this special just to 
accommodate the glittering guest 
queue, but whether they all showed 
is something else again. 

“Merry Mailman Party for 
United Cerebral Palsy” (its full 
monicker). was a great service in 
!more than one respect. The 
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k ‘ | credits were shown or spoken at 
ebration, concessions were made to | 


lot of | petent for-heavier work. Besides | 


| dance 


| reminisced on his youth. 





pression is that children are most 
in need of UCP, and what better 
place to bring that home than via 
a kid stanza? Furthermore, the 
WOR-TV casing was an intentional 
preamble to the much longer tele- 
thon via rival WABC-TV the fol- 
lowing night (23). Art. 





Television is merely confirming 
what Broadway is finding out the 
hard way —that oldstyle musical 
comedies with corny books aren’t 
worth reviving. Striking example 
was that of the “Colgate Comedy 
Hour’s presentation on NBC-TV 
Sunday (24) of the Howard Dietz- 
Arthur Schwartz 1934 Broadway 
musical, “Revenge With Music.” 
Despite the presence of three name 
comics in the extra-large cast, of 
a smooth production with engag- 
ing dance numbers, and of a score 
with standout tunes as good now 
as then, show was a flop because 
of its creaky book. Not even the 
combined comic talents of Harpo 


Marx, Edward Everett Horton and 
Jerry Colonna could save it. 


Yarn about a storybook Cali- 
fornia in 1812 started pleasantly 
enough, for what promised to be 
a breezy, buoyant musical. Then 
after thesopening dance, the story 
got going, with its ridiculous situa- 
tions and corny gags, and the level 
sunk, never to be regained. 

It was pleasant to hear such 
tunes again as “You and the Night 
and the Music,” ‘“You’re Never 
Lonely” and “If There Is Some- 
one Lovelier Than You.” Especially 
when as attractively sung by Anna 





MR. SHOWBUSINESS 
With Jack Arthur, Robert Christie, 

Sheila Billing, Alan and Blanehe 

Lund, dancers (8), Howard Cable 
- Orch and Chorus, Elwood Glover, 

announcer 
Producer: Peter Macfarlane 
30 Mins., Mon., 9:30 p.m. 
BORDEN 
CBC-TV, from Toronto 

(Young & Rubicam) 

A show titled “Mr. Showbusi- 
ness” and advance-billed as the life 
and times of a show biz great 
suggests an extravagant production 
with a super wallop. Instead, the 
teeoff stanza of the Canadian 
Broadcasting Corp.’s series on the 
life of Jack Arthur was pleasant, 
effective, interesting and, at times, 
dull. It’s possible the series will 
develop color, faster pace and 
better coordination as the _ story 
gets into Arthur’s experiences on 
a Mississippi showboat, as pit band 
batoner and as producer of stage 
musicals. The equipment is there; 
Howard Cable’s band and chorus 
(neither appeared on screen) were 
more than capable of handling 
musical backgrounding; the danc- 
four males and four femmes 
trained by socko terpsers Alan and 
Blanche Lund, were standout, and 
the unbilled supporting players (no 


any time in the show, appeared com- 





ton. 


It was also good to see Harpo 
Marx again, up to his old skirt- 
chasing tricks, with his mute live- 
liness, his horn, whistle and lifted 
leg. His serious performance on 
the harp was a lovely interlude, 
and an artistic bit, in a scene, 
series had Jack Arthur mulling| incidentally, beautifully photog- 
his career with a girl called Judy, | '@Phed. But his role as a harum- 
played by Sheila Billing whose sole | scarum governor was forced, as was 
chore was to register admiration | Horton’s as his secretary-minister 
and aspiration. The entertainment | 22d Colonna as a local mayor. Hor- 
came in the flashbacks: Arthur as|ton gave a smooth performance 
a nine-year-old working with Harry | that lent his silly role some stature. 
Lauder before he was knighted | Colonna was pleasant, and in one 
and when he was a coal miner who | 9umber—*That Fellow, Manuelo” 
got time off to tour the halls; one-|—stood out. 
time artist Jessie McLaughlin sing- Ilona Massey was decorative as 
ing “Comin Through the Rye,” |a titled lady, and showed a neat 
dancers and cast in three clicko| sense of humor. If the story had 
production numbers. | carried weight through most of 

Show used a characterization , the musical, it would surely have 
rather than an aping of Lauder | gone to pot completely at the end, 
who was shown only from behind| when the yarn degenerated into 
and speaking only a sullen “Aye!” |a free-for-all as townsmen fought 
as young Arthur quizzed him.| with the military, and the stage 
Arthur as a juve violinist didn’t | became a shambles. There was 
perform, just appeared with fiddle. | little reason for the fracas, and 
Robert Christie got little opportu-| it offered less entertainment. 
mity to show his thesping ability Bron. 
Arthur’s modern-day _ stage- 
manager. A male announced as 
Johnny Moreland was the sole, 
inexplicable entry in the present- 
ay sequences, doing a so-so song- 
a number to “Knock On 
Wood.” The entire stanza was set 
in Scotland and films of Scottish 
scenery were inserted as Arthur 
Closer 
had Arthur amble ‘off screen alone 
after being gifted with a heather | 
sprig from friends in Scotland. | 

Camera work was static and un- 


lay in the uninspired overall pro- | 
duction which permitted lags, 
missed cues, dragging pace and 
lack of spark. 


Opener of “Mr. Showbusiness” 





Creation of a repertory company 
—one of “Omnibus’” projects this 
season—necessarily also entails the 
establishment of a repertory. This 
detail apparently came in for only 
minor attention from the Ford 
Foundation Radio-TV Workshop, 
for the company’s bow on the CBS- 
TV showcaser Sunday (24) involved 
handsome staging, good acting and 
costuming but two rather dull 
dramatic entries. 


One was Anatole France’s famil- 








imaginative. Commercials were i “ i 
Mn , ere | iar farce, “The Man Who Married 
lively, handled by Elwood Glover. | a Dumb Wife,” while the other was 
orm. \a folk tale, “The Man With the 
| Diamond.” Latter, a Frank Gilroy 
U OF MICHIGAN HOUR original, served as the program’s 
With Dr. WilliamC, Morse, Dr.|°Pener. A story about a «nan who 


comes into a small town to help 
| the good and hurt the evil via a 
magic diamond, was presumably 
supposed to be symbolic, but the 
only theme it suggested was that 
good is good and evil is evil. Not 
an exciting vehicle, although well 
enacted by the cast headed by 
Zachary Scott. 

“Man” was less unfortunate a 
choice, but the attempt to use it 
for the entire closing half-hour, 
was an unwise .one. Tad Daniel- 
ewski’s direction, based apparently 


James H. Zumberge, others 
Producer-Director: Hazen Schu- 

macher 
Editor: Robert Newman 
60 Mins., Sun., 1 p.m. 
Sustaining 
WW4J-TV, Detroit 

When the current production of 
the U. of Michigan Television Hour 
is compared with the pioneering 
effort five years ago, the difference 
is like that between radio and tv. 
Five years ago, these telecourses 
were little more than radio with 
a picture. The professors stood | 0M this decision, was sluggish, and 
immobile, for the most part, and| the piece never took on life except 
lectured. Now they are mobile | for a few moments when Nina Tal- 





actors with all sorts of props and | bot’s unloosened tongue dominated | 


sets within sets to get their points | the proceedings. Long versions of 
across more effectively. It adds up| the farce have been done, of 
to top quality adult education | Course, but by adapting the original 
video. France and a to it; in this 
r. Willi tar , case, it was the France one-acter 
oa era £._ Moree, conductor | unblemished, but it ran off too 
Ager: A Study of Adolescent Be. | Slowly to make the effort worth- 
havior,” was unusually effective in Eee Seen Game wan sed, ane 
his presentation. The associate pro- otis Talbot, wen ae mares 3 
fessor of educational psychology coinng streak, was ideal. Rest of 
had broken his subject down into ol — COMPELS Fred 
easily understood essentials, some hdc James Millhollin, Carl 
of which were illustrated by stu- arms, Ralph Hertz, Peggy McCay, 
dents portraying teenagers “who Lee Richardson, Jacques Aubuchon, 
acted out scenes ably James Green, LeRoi Operti, Lewis 
Sieh ae ie bl s Scholle, Judith Tutaeff and Faith 
were adult "conceptions af teem | neal detest Seed In suppor 


agers which quit ft . in both dramas. 
> ; ite often make so- : 
lutions more difficult, family Other elements in Volume II of 


“tae 4Y | the current “Omnibus” were a live 

Sete ee ee ee ae visit to Sagamore Farm in Mary- 

; : y ; ys land for a look at Native Dancer, 
helping young teenage girls over-| .. ook : 


* Aectes and a filmed trip with Alan (Can- 
(Continued on page 39) did Camera) Funt to the United 





-Maria Alberghetti and Ray Middle- | 


Tele Follow-Up Comment 


| and 











Nations International School in 
Flushing, L.I. The Native Dancer 
segment, directed by Don Hewitt, 
was a thoroughly interesting ses- 
sion, remoted from the stables at 
the farm. Sagamore trainers traced 
the genealogy of the thoroughbred 
in general and Native Dancer in 
particular, gave the highlights of 
the Dancer’s career (including a 
film clip on his performance in 
the Metropolitan Handicap with 
Eric Guerin on top) and Guerin 
himself riding him for the camera. 
_The Funt interviews with the UN 
kids was an amusing and at times 
hope-inspiring session. Amusing 
because Funt has a way with kids 
that brings them out at their fun- 
niest, and hope-inspiring because 
it showed that at least the chil- 
dren of these many nations have 
learned to live together. Chan, 


With Pearl Bailey, Robert Mer- 

rill and Carol Haney supplying the 
foundation for the show, ‘‘Toast of 
the Town” Sunday night (24) was 
a solidly based stanza in a straight 
vaudeo format. Perhaps the only 
thing out of the way on this hour 
was Ed Sullivan’s surprise kudo to 
Walter Winchell for inventing the 
word “phfft,” in his plug for the 
Columbia picture by the same 
name. As is becoming usual on 
“Toast,” there were several other 
pic plugs, including one very frank 
cuffo for Metro’s ‘“‘Beau Brummell” 
another one for Paramount’s 
“White Christmas.” 
_ Stanza opened brightly with a 
jazz-opera challenge routine by 
Miss Bailey and Merrill. As a 
switch, the operatic Merrill deliv- 
ered a somewhat swinging version 
of ‘“‘Honeysuckle Rose” while Miss 
Bailey did a takeoff on an aria 
from “Carmen,” which, of course, 
added up to another pic plug for 
“Carmen Jones” in -which she 
stars. Merrill also delivered a 
“Pagliacci” aria and “You'll Never 
Walk Alone,’ while Miss Bailey 
later came back to do her trade- 
marked “I’m Tired” number. 

Carol Haney was spotted in an- 
other fine song-and-dance _ se- 
quence, “Mamie Is Mimi,’ on a 
Gallic theme. The -legit musical 
star from “Pajama Game” was 
ably assisted by two male dancers 
in a snappy production that show- 
cased the star’s talent for eccentric 
comedy hoofing. Maybe it wasn’t 
planned that way, but the girl 
dancers from the Greenwich Vil- 
lage, N. Y., legit musical, “I Feel 
Wonderful,” seemed like a half- 
dozen Carol Haneys in their re- 
prise of a Charleston dance scene 
from the show. A lesser bit on the 
show was a carbon of Miss Bailey 
by Tobey Anderson, a WAVE who 
pantomimes to disks. 


After the Vivian & Tassy jug- 
gling team executed some fancy 
stunts, The Treniers, Negro sextet, 
scored with a rousing closer for 
the show in a couple of slam-bang 
rhythm numbers. erm. 


























Eileen BARTON 


Opening 
NOVEMBER 2 
MOCAMBO, Hollywood 


Dir.: William Morris Agency 





AUTO SALESMEN 
WANTED 


To sell the only “Flair Fashion” car 

of ‘55. Salary, commission, ond 

bonus. If you have no experience 

call anyway. We will train you. 
Queens men preferréd. 


Mr. Harold Oak, OL 8-9200 
. 
EVERY DAY (TV, 
ON EVERY CHANNEL 


BROOKS 
Wis? COSTUMES 


3 West ist St., N.Y.C.+Tel. PL. 7-$800 
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Tonight and every Wednesday, 


Disney’s sure-fire appeal 
will draw millions to ABC 


“Disneyland” wraps up in one bright, shiny package all the showmanship, 
imagination, and fabulous drawing-power (pun intended) that put 

Disney on top of the entertainment world. And there is no age limit 

to his unique appeal. The three canny sponsors (American Motors, 

Derby Foods, and the American Dairy Association) are well aware of this. 
Through this delightful show, they'll make firm friends with the whole 





family. And so, of course, will ABC. 


You’re in smart company on ABC-T \ 


AMERICAN BROADCASTING COMPANY 
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IN NEW YORK CITY... 


Jerry Franken, sales chief of the Lester Lewis packaging office 
(he’s also co-producer of NBC-TV's “Greatest Moments In Sports’) 
rushed to Doctors Hospital last week for emergency appendectomy ... 
CBS Radio visitors here last week included Frank McLatchy, sales 
mer. of KSL, Salt Lake City; William Shaw, g.m. of KNX and Co- 
lumbia Pacific Radio web, with sales mgr. Bert West; Arthur Hull 
Hayes, v.p. of web’s Frisco office. with Jules Dundee, ad and sales 
director of KCBS there . . . WRCA’s Steve White and Bill Berns out- 
of-towning last week on audience survey .. . Bill Leonard missed his 
WCBS “This Is N.Y.” program last week on a flu rap, making it the 
first absence in his nine years at station .. . Mark down Claude Calli- 
son (WRCA and tv) and Joyce Dance (Warwick & Legler) for a Nov. 4 
marriage 
Boston radio-tv ad execs club... 
WRCA-TV traffic dept. . . . WCBS’ Lanny Ross sings with St. Paul 
Symphony on Nov. 3... Georgie Price paired with author Laura Z. 
Hobson on Monday (25) on CBS’ “Make Up Your Mind,” playing host 
to Mia Slavenska, Frank Gifford, Dr. Norman Vincent Peale, Caleb 
Hammond and Alice Pearce . . . WRCA director Bill Malcolm vaca- 
tioning on Long Island Vincent Meade named WCBS account 
exec... Therese Lewis to Young & Rubicam as story ed of radio-tv 
dept... . Harry D. Goodwin has resigned as general manager of WVNJ 
in Newark, a post he’s occupied since the Newark News purchased 
the station last November. He joined the News in 1948 as manager 
of WNJR. then owned by the paper. . . Bill Castle now spelling Gene 


_ John Karol, CBS sales v.p., speaking today (Wed.) at | 
Gwen Mahle added to WRCA and 





Stuart on Sundays in the latter’s all-night WABC deejay stint 


Lee Cooley, director of Perry Como’s tv’er, named radio-tv chairman | 


of the N.Y. March of Dimes 1955 drive. 

Jack Lacy, longtime WINS gabber, got a new five-year contract from 
manager Bob Leder ... David Yarnell moved from WNEW’s publicity 
department to take up as administrative assistant under Bill Kaland’s 
aegis in programming at the indie ... Sky Coach Airlines and Old 
Gold have become new underwriters in WLIB’s Negro program block. 
In the meantime, Tip top Bread expanded its announcement sked .. . 
George Ball became father of a girl, Randi Ellen, Oct. 18... WOV has 
fixed up the studio booth at Harlem's Palm Cafe... Dick Pack, national 
program chief for Westinghouse Broadcasting Co. planes to West Coast 
today (Wed.) for first look and listen to WBC stations there—KPIX 
(TV) in San Francisco, and KEX (AM) in Portland. 


IN CHICAGO... 


Frank McGivern exited his WBKB sales berth for veepee and ad 
manager stripes at the KeKo Corp. .. . Dick Faulkner switched from 
WMAQ sales to George Diefenderfer’s Chi NBC sales force. Bob 
Loeber moved up from the WMAQ ad-promotion staff to fill the local 
sales opening . Eileen Mack departed her WCFL publicity and 
femme gabber berth with Betty Mattson taking over her morning 
airer ... Evelyn Vander Ploeg, ex-Schwimmer & Scott, new timebuyer 
at the Meyerhoff agency . . . Chi NBC’s news staff covering a 14-state 
area for the network next Tuesday night (2). Alex Dreier will gab 
the midwest web inserts ... Don MeNeill and ‘Breakfast Club” gang 
will originate the ABC morning simulcast from the Hotel New Yorker's 
Terrace Room next week ... Wilson & Co. bankrolling six 15-minute 


TV Juve Probe 


Continued from page 29 





, 
v- 











sex, during the watching hours for 





reminded that large numbers of 
adults also watch tv during those 
hours, and what is a station sup- 
posed to do about that vast audi- 
ence of grownups? No member of 


a solution for that dilemma. 
When Enid Love, assistant direc- 
tor of school broadcasting for the 
British Broadcasting Corp., told 
how careful BBC was about 
|kind of programs offered for chil- 
| dren, she added voluntarily: “But 
|I must stress that no one in Britain 
jhas ever seriously contended that 
}tv, or radio by itself, can either 
| cause or cure juvenile delinquency. 
| All available evidence suggests that 
| the major causes of these tragedies 
are to be found in maladjustments, 
|insecurity or neglect at home.” 
The Senate Committee took the 


talent 





unexcelled 
program 
, . promotion 


downright harmful to him. This 
view was buffeted by a number of 
witnesses who said youngsters take 
such things with a grain of. salt, 
recognize them as theatrical en- 
tertainment and nothing more, 
and are not dragged down men- 
tally and morally by them, even 
when the villains get killed. 
Roughest industry comeback was 
delivered by Robert H. Hinckley, 
ABC veepee. He teed off on James 
,V. Bennett, director of the Bureau 


* sell-powered 
merchandising . 














mended a commission, appointed 
| by the President, to generally over- 
see the calibre of tv programming 

‘He suggests a kind of Watch and 
| Ward Society to scan the movies 


that’s the 
CROSLEY 
GROUP 


ie 


such a group is established, it 
| should be to watch every medium 





“ : of communications. It should also 

WLW ! Radio oe the activities of public of- 
wLiw-a | Allanta ; icials, especially at the local levels | 
WwLw-c | Colwnbus | where the most graft As. You) 
WLW-D | Dayton should call it a Public Conscience 
wiw-r | Cincinnati | Commission’ and it should even) 
Brn De POP |} hold up to scorn adults who try to | 


ne |}get a traffie ticket fixed.” This 

Sales Offices: New York, Cincinnati, | pretty well terminated further dis- 

Dayton, Colunibus, Atlanta, Chicago cussion of censorship by govern- 
‘ment commission, 


| 


| 


youngsters (4 to 10 p.m.), they were | 


segments weekly on Bill Evans eyeopener on WGN . .. WMAQ-WNBQ 
program director George Heinemann, WMAQ-WNBQ musical super- 
visor Don Marcotte and WNBQ music coordinator Larry Johnson to 
judge vocal auditions for Sun-Times’ annual Harvest Moon Festival 
slated for the Stadium Nov. 20. Deejay Howard Miller and Sun-Times 
columnist Irv Kupcinet will emcee the autumn jamboree ... Ed Joyce 
added to the WBBM announcery ... Janet Kern, Chicago-American 
radio-tv editor, starts her fifth year on the daily next week... Johnny 
Desmond, singer on ABC’s “Breakfast Club,” making series of campus 
personal appearances. 


IN WASHINGTON ... 


Tom Taussig, who recently ankled WTOP-CBS after three years as 
tv program director, goes to Young & Rubicam in New York as account 
rep ... Judith Anderson due in this week to make pilot films of Bible 
readings at the Capital Film Studios . . . Motorola unveiled its new 
19-inch color receiver at a party at studios of WTOP, a CBS affiliate, 
coupled with showing of fthe NBC spectacular, “Follies of Suzy” .. 
William E. Linden Jr. has been promoted to director at WTOP-CBS... 
Bob Reed, WRC-NBC “Timekeeper” trekked to Annapolis past week | 
to highlight the U. S. Naval Academy’s football pep rally ... Hecht 
Co., town’s largest department store, has tied in with WGMS, capital’s 
“Good music” station, ‘in a unique promotion stunt to hypo interest in 
store’s eight-day hi-fi-tv-orama ... Wania McGinnis, former film coor- 
dinator for WTOP-CBS, now a freelanze radio consultant, with chores 
on the Edgar Bergen airer also on her agenda... Elinor Lee, WTOP 
femmecaster, has added a mid-morning* show to her early morning 
station chores. 


IN CLEVELAND ... 


Walberg Brown, former NBC musical director here, spinning special 
disk show on WDOK .. . Ex-WSRS news editor Bob Engel doing news 
for KFSD ...WGAR’s Reg Merridew ailing ... Wayne Mack doing 
news for WJW ... Brooke Taylor subbing for newscaster Bob Lang 
on WXEL’s Gray News... George Jessel skedded as emcee for Press 





Club-Newspaper Guild annual frolic . . . Ohio Story which climbed 
to fame over WTAM returning to outlet after switchover to WERE 
and WGAR.. . . WNBK’s Bill McGaw and Don Rumbaugh in Chagrin 


Falls’ production ‘Mister Roberts” . . . Mary Lou Barnum left NBC 
for TV Guide . .. FIO Roth doing Ballet Theater promotion... 


IN PHILADELPHIA ... 


Ralph Brent, WIP sales director, addressed meeting of Ohio Assn. | 
of Radio and Television Broadcasters (22) in Columbus... Dr. Edward 
Janosik, assistant professor of political science at the U. of Pennsyl- 
vania, will assist WIP staff in analyzing election returns (Nov. 2). . 
Paul Taylor, KYW newscaster, acted as panelist at monthly meeting of 
World Affairs Council (25) ... John Vandercook, ABC commentator, 
originated nightly news broadcast from WFIL (26) ... John Franklin 
KYW newscaster, is pressing for State legislation to make it illegal 
to discard iceboxes without removing hinges or hooks to prevent child 
suffocations ... Joe McCauley, featured disk jockey on WIP’s allnighter 
“The Dawn Patrol,” switches to a morning show “Start the Day Right,” 
Thanksgiving week, replacing Mac McGuire who goes to KYW in,the 
wakeup shakeup ... Carl and Ralph Lopatin, WPTZ news cameramen, 
both were in auto crashes during Hurricane Hazel and both escaped 
without injury ...WPTZ “Television Kitchen” presided over by Mrs. 
Florence Hanford, clocked up fifth consecutive year, last week making 
it the longest running continuously-sponsored program in local tele- 
vision. 


IN MINNEAPOLIS .. . 


WCCO-TV and Clellan Card, one of its ace personalities, have the 
distinction here of originating the first color telecast and being the 
first local airwave star to appear on it, respectively. Station color 
televised the regular black and white Card show, ‘‘Axel and His Dog,” 
a smallfry program. Card also had been the first Twin Cities’ per- 
sonality ever to appear on a local black and white tv program. WCCO- 
| TV’s color camera is Upper Midwest’s only one, as far as is known... 
WCCO radio staged and hour and a half show Thursday night (21), 
much of it nostalgic in nature, to celebrate its 30th anniversary ... 
Black Hills Broadcasting Co., operating two Rapid City, S.°D., radio 








the Senate Committee team offered | than 11 years with WTCN radio and tv here, disk jockey Jim Boysen 


| position that all -old cowboy films | 
in which there is shooting (which | 
should be 100° of them) are films | 
of violence and therefore question- | 
able fare for junior if not, indeed, | 


of Federal Prisons, who had recom- | 


and television,” said Hinckley. “If | 


stations, seeking a tv station permit for the town. . After more 


pickimg up stakes and trekking to Pacific coast where he’ll seek a video 
; connection .. . WT'CN-TV launched bingo (‘‘marko”’) game late Satur- 
| day night show with an auto supply house as sponsor and a tieup 


| subbing 





| with grocery stores that distribute the ‘‘marko” cards . 
| from Minneapolis State and St. Paul Paramount theatres’ 


I stages | 
Nov. 27. WCCO-TV carried it from the State here last year. 





Television Chatter 


New York . 


| WRCA-TV’s Tex Antoine, oldest 





| furbished fourth floor of 485 Mad- | 
ison Ave. hq. latter part of this | 
week ... It'll be two top ad libbers 








.. WMIN-TV | 


the | and WTCN-TV combining the present annual cerebral palsy telethon | 


} 


|continuously- sponsored weather- versus each other as Fred Allen | 
caster in local tv, marks fifth anni Sauares off with Steve Allen on 
Nov. 5. Crossboarder has been | latter's NBC-TV “Tonight” show 
underwritten by Consolidated Edi- | tomorrow (Thurs.) . . . WCBS-TV 
son since Nov. 8, 1949... Ella| hosting luncheon on Friday (29) 
‘(Janet Dean”) Raines * making honoring Dr. Frank C. Baxter, the 
|guest appearances in behalf of Shakespearean scholar, at Savoy 
Damon Runyon Cancer Fund . . .| Plaza - General Mills and its 
Betty Sue Albert pacted for Syl- “Lone Ranger” looking ahead to | 
vania commercial on “Beat the Feb. 12, 1955, when the Saturday 
Clock” ... Jackie Robinson, Carl Western series will extend to a full 


hour (one-shot) as an anniversary 


Braun, Les McMitchell and Frank 
~ ae i ta gala oh CBS-TV. " 


Gifford to sub for Marty Glickman 


Saturday (23) on the “The Follies 
of Suzy” spec ... Patricia Peardon 
into a featured role on ABC-TV’s 
“The Mail Story” tomorrow 
(Thurs.) ... Shirley Eggleston into 
a running part en CBS-TV’s “Val- 
jant Lady” . Marcel Hillaire 
did a lead last night (Tues.) on 
“Armstrong ,Cirele Theatre” : 
Naomi Riordan into “Studio One” 
Monday (1). 


John Magnus, producer with 
United Cerebral Palsy and formerly 
of NBC, ABC and WGY in Schenec- 
tady, is leaving this week for a 
news and sportscaster job at the 
new Milwaukee outlet, WTVW... 
WATV’s four-man property shop 


| just joined IATSE... Don Morrow 
+ | yesterday 


(Tues.) did the _ first 


| video commercial for Emerson. It 


marks the return of the firm—out 
of tv for the past four years. Mor- 
row also did a-special three and a 
half minute pitch for Lincoln-Mer- 
cury via WNBT’s Guy Lombardo 
vidcast Fri. (22).. 


Chicago i 


Mitchell will emcee 
telecast of the final 


Everett 
NBC-TV's 


| judging of the International Live 


Stock Exposition Nov. 30. Allis- 
Chalmers will lift the tab of the 
hour-long show for the sixth 
straight year .. . WBKB news an- 
alyst Austin Kiplinger addressed 
the Chicago Junior Assn. of Com- 
merce monthly luncheon meeting 
yesterday (Tues.) ... Dinny Bruce 
for honeymooning Lee 
Phillip on her afternoon WBBM- 
TV crossboarder ... John W. Tay- 
lor, exec director of WTTW, Chi’s 
educational station, on the prowl 
for a chief engineer ... Jim Flem- 
Ing comes out next week to handle 
the midwest cutins on NBC-TV’s 
election night coverage .. . Saler- 
no-McGowen Biscuit | sponsoring 
Mel Bellairs’ ‘“‘What’s the Answer” 
Saturday nights on WBKB 
Clown Nicky Francis has returned 
to the ABC-TV “Super Circus” 
cast after recovering from a recent 
operation - WNBQ hung the 
SRO sign on its local inserts on 
NBC-TV’s “Tonight” with Turner 
Clothing and American Chicle 
—— up the last two availabili- 
ies 





Kansas City — Shelby Storck, 
long prominent in radio and tv 
here, is taking off from the local 
scene to take over as a manager 


of KETC, St. Louis educational tv 
station on Channel 9. 
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Piano * Organ ® Celeste 














| REMEMBER MAMA 








® Radio Registry ® 











EDITH DE LYS 


VOICE TEACHER FOR 
POPULAR SINGERS 


DICK SHAWN 
Fie 


lon WRCA-TV’s “Junior Cham- Attorney Morty Becker, of the 
pions” as Glickman covers NCAA Jaffe & Jaffe office is recuperating 
| basketball games Up from at the New Canaan (Conn.) home 


| Washington, Ron Cochran will take 
over for Robert Trout on WCBS- 
TV's “News of the Night” (includ- 
ing the Saturday segment), but 
Trout sticks with ‘6 O’Clock Re- 
port” plus his upped radio chores 
: WRCA-TV sales mgr. Jay 
Heitin to Frisco and L.A. for 10- 
day biz trip. Station’s “Guy Lom- 
bardo Show” this Friday (29) will 
feature guest Bibi Osterwald in her 
w.k. “Casey Jones” , , , Ten danc- 
ing dolls bearing built-in music 
boxes to pair off with live mop- 
pets on WRCA-TV’'s “Children’s 
Hour” next Sunday (31)... Frank 
Ford into one of the production 
numbers of NBC-TV’s “Hit Parade” 
... Dean A. Myers, Columbus Dis- 
patch radio-TV ed, into.New York 
for a week of tv interviews. 
| After a couple’ of years based 
| thataway on West 57th St., 
ij TV press Infe moves te the re- 


CBS- ! 


Studies Exclusively with 
MADAM DE LYS 
19 WEST 56th STREET 


COlumbus 5-3077 


of scripter William Kendall Clark 
after a setback following his dis- 
charge from the hospital, where he 





was treated for a severe cold and 








general exhaustion. 

Franklin Schaffner, alternate di- 
rector of CBS-TV’s “Studio One,” 
cited last week by alumni associa- 
tion of Franklin Marshall College | 
(he’s class of °42) for his “con- 
tributions to television.” Award 
was a printed foolscap in a blue 
leather binding ., . Arlene Francis- 
femceed “Army Soldier Parade” | 


I'LL MIND YOUR STORE! 


Right-hand man to Show Biz Execu- 
tive; 20 years’ experience in all 
branches of entertainment world: mvu- 
sic, movies, stage, radio and TV. 
Writing, casting, creating. Currently 
a story editor with mafor movie com- 
pany but would like change. Know 
business procedures. A 

| can be your Univac. Late Thirties, 
won’t frighten children. Box V-2015, 
Variety, 154 W. 46th St., New York 36. 








on ABC-TV gets trimmed to a half- |? 
| hour starting Sunday (31) in switch 





from its Wednesday full hour.|| For Sale—New Jersey 
| Show replaces “Dr. I. Q.” and is | b del hh 1') bandseaped 
7 ~ . , =% » “ rm. eluxe rane ouse, 2 ands 
for four weeks only since the new |] acres—tiv. pm., 18" picture windew—randem 
|Goodson-Todman stanza is ear- |] eak peaged floor, fireptace, full dining reem. 
| 20x20 terraee, eutdeor kitchen, 3 reome tf 


| marked for the Sunday slot under | 





. |] natural weed finishes, 2 air ond. unite: o- 

Revion auspices, if eluced, 8 miles frem cores Weeaie os 

, . i Brides. $40,000, Phone Clester 5-7 
Tom Avera chalked up his 35th [| ¢('Sysosw. 





Max Liebman tv production last | 
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a ee rr 
Television. Reviews WPIX’s ‘Telepool Network’ Feeds 
eager a | wendy Bal ase Shows to Regional UHFers 


come bashfulness in meeting young 


men 

The last half-hour reverted to a 
considerable extent to the old 
standup lecture technique, using 
few props. The topic was “Our 
Changing Earth: The Geology of | 
Michigan.” 

Dr. James H. Zumberge, encum- 
pered as he necessarily was with 
having to define strange geological 
terminology which described the 
pre-ice age period that was the 
subject of the lecture, did a rea- 
sonably competent job. The use 
ol ‘classroom students” to ask 
questions might work to good 
advantage here to stimulate in- 
terest by cutting up the monolog 
into more digestible segments. This 
course will continue for seven 
weeks. 


Show is kinescoped in univer- 


sity’s studios at Ann Arbor. It is| 
|on commercials. Gorm. 


presented weekly at 1 p.m. Sunday 
over WWJ-TYV, Detroit; and later 
in afternoon or in the week over 
WJIM-TV, Lansing; WKZO-TV, 
Kalamazoo; WWTV-Cadillac,. and 
WPAG-TV, Ann Arbor. Tew 





DANCE PARTY 
With Joe Grady, Ed Hurst 
Director: Dennis Kane 
40 Mins., Mon. 11:20 p.m. 
ARTHUR MURRAY 
WPTZ, Philadelphia 

Joe Grady and Ed Hurst, long- 
time pros with a large teenage 
radio following, easily carried their 
fans with them to their sock Sat- 
urday morning tv disk session. In 
“Dance Party” they make a pitch 
for the 40-plussers, but stay on the 
same sure ground, An engrossed 
SRO studio audience sat content 
to watch the Arthur Murray in- 
structors and their student terpers. 

“Dance Party” doesn’t seem to 
have the abandon of the matinee 
crowd. The participants have more 
purpose. A fast-stepping retired 
oldster, queried by the diskers as 
he pal. explained that his so- 
cial life was much improved, thanks 
to Ar thur Murray and his own high 
regard for the samba. Another 
student used the lessons as therapy 
for her arthritis. Not all the danc- 
ers lensed, however, were old and 
halt. The staffers on the floor 
Were agile and proficient as they 
glided about to the master of Tony 
Simone at the organ console. 

Deejay pair swing enough weight 
to get the best in town—morning, 
noon or midnight. Joni James 
made the long trek from Sciolla’s 
outlying spot in North Philly to 
lip-syne “Mama, Don’t Cry at My 
Wedding. A restrained Jack E. 
Leonard (Celebrity Room) engaged 
In some minor banter and insults 
With the boys. Dave Appell and his 
Applejacks (quartet) did a run 
through on a brace of their record- 
ed numbers. “Ddnce Party” isn’t 
likely to have the all-out appeal of 
team’s juve programs, since grown- 
up loyalties are apt to be divided. 
Show is best try for Arthur Mur- 
ray studios on the local level. 
Drawing power will depend in 
large measure on calibre of guests 
and deejays can certainly swing 
this feature. Gagh. 


CGE SHOWTIME 
With Shirley Harmer, Don Gar- 
rard, Don Gillies, Showtime 

Singers (8) and Dancers (6), 

Howard Cable Orch, Herb May, 

announcer 
Producer: Harvey Hart 
30 Mins., Mon., 8 p.m. 

C ANADIAN GENERAL ELEC- 
( 
CBS-TV, from Toronto 
(MacLaren) 

Upped to name status by M-G-M 
records and Paul Whiteman, Cana- 
“ian-born Shirley Harmer is top- 
billed in this season’s “CGE Show- 
lime Series on Canadian Broad- 
coting ng Corp.’s television web. 
or le type of show, airer scattered 
chanters and terpsers across its 
a With abandon sans much co- 
th, vation or sparkle, but some of 

's could have been, in fact looked 
= preem nervousness and ten- 
“on. Trouble was, everybody, in- 


Cludin : 

ene Miss Harmer, seemed 
i unsure, although gal loos- 
1). UP a bit towards the end of 


inza to better effect. 

er also suffered from di- 
off-screen noises as of 
props, inadequate sound 
pecially between orches- 
Oices, lack of originality 
‘ography and some light- 
«nesses, not all attributa- 


uple, so closely resembled 
(anecing in other CBC-TV re- 


{ 


| 











MIDWEST BOWOUT 

















jig-type number to folk tune back-| tract with the Tristate Network 
ing in a county fair sequence. ig was terminated last week with} What amounts to all-UHF net-; Pa., in turn, picks up WGLV’s sig- 
pacing of show would help it a lot.| 2, to the unexpired period end-| work (with but one station excep-/| nal. To further intensify coverage, 
_ Miss Harmer’s solo bits were all| ing Dec. 31. Her one-hour parti-| tion, WPIX), has gradually been}: yin pe picked up by a third 
in the mood category. They in-/|¢ipating show, Monday through} taking shape. Ten video stations ., P vs ag 

cluded items like “Man I Love’,| Friday, originated at WHIO-TV,| along the upper east coast with | string of stations, presently includ- 
“Hey, There!” and a dragging in-| navton, O., and spread to WKRC-| WPIX, the N. Y. Daily News-owned me Seat, Derm, Pe.. 
troduction to speedier chorus job} TV. Cincy. and WTVN, Colum-| VHFer as the key, are already tele- and WNOW-TYV, York, Pa. W MGT 
jon “Of Thee I Sing.” Insertion of bus O ii | easting a limited nusaber of the will feed to WKNY-TV, Kingston, 


one or two livelier arrangements : meds / “a one N. Y. (although closer to WPIX 
and better staging would showcase In announcing that the actress; Same programs in order to CUS i+ has terrain problems which pre- 


her okay pipes to much better ad-| would be replaced by Don Wil-| down production costs and simul-) ont direct relay) and to WWOR- 































































































vantage. Don Garrard’s clicko | jiams, puppeteer and ventriloquist, | taneously attract regional sponsors TV~-Wereester, Bese 
bass-baritoning of “I Got Plenty! who was her co-emcee, will take| In the near future another five ” : ia ps oe 
Of Nuthin’” and dancer Don Gil-| over the chief role, U. A. Latham, | outlets will join the network. It’s a carefully planned opera- 














lies’ presentation, with an unbilled | wKRC-TYV 
femme, of a routine to “Taking a} 
Chance on Love” lifted the show 


general manager, said| The setup, identified by WPIX ties. The Set four stations are 
“as long as we were not going to| as simply a “program relay plan,” actually outside WPIX’s basic cov- 
|renew the contract. we decided to had its experimental start last bas- erage area, but special antennas 


















































nicely. Recorded greetings from) 41g it.” | ketball season when the Gotham and “hopped up” equipment enable 
Paul Whiteman were presented | ie hi a ted by Bar-| tele operation relayed its game direct pickup. 
mein By A sora aa wit AB ay seeti 0 Ae al pickups chiefly to stations in Allen- A definite sales operation has . 
pres : nt vill h ‘iets orchestra 8. town, Pa., and Adams, Mass. been organized to lure regional and 
ee ee ve Saee | ae i 7 NBC-TV ' local (via co-op) bankrollers. Called 
team Alan and Blanche Lund, and | Unlike CBS-TV, NBC-TV, Du- | (0c P on ‘ 




















° Mont or- ABC-TV, the new web uses Telepool, Inc., and headquartering 
Tums Xmas Shopping neither microwave relay nor coaxial | !@ Stockbridge, Mass., it already 
Tums is shopping around the| Cable to transmit programs from has Young & Rubicam for Piel’s as 
Pegaeit ppg one point to another. And it doesn’t , Underwriter of the 69 Madison 
various tv networks for a full hour | joox Jike it will ever grow beyond | Square Garden events being tele- 
WATV’s ‘Frolics’ Coin of Christmas Day time for a spe-| regional stages, since it’s all done Vised by WPIX. Head of the U 
With the sale of time to Nestles | cial holiday show. via relay on the basis of transmitter | Sales outfit is James W. Miller. 
and TV Time Popcorn, WATY, | | Same sponsor did a Xmas special pgs alone. WGLV-TV, Easton, The Telepool network is plan- 


announcer Herb May will alternate | 
with femme gabber Pat Paterson | 








| 
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Newark, has expanded its “Junior | last an a lled that th | Pa.; WTVU, Scranton, Pa.; WMGT. ning now to feed occasional pro- ' 
Frolics” juve stanza into an hour- ast year and it's recalle a the | ponte Mass.;: WATR-TV, Water- grams back to WPIX. And of the t 
long program. |Tums commercials (with Basil! pury, Conn., are the “one hoppers.” | WPIX originations, the station fig- 











As of last Monday (25), the cas- ' Rathbone doing the sell) practical- | | picking the WPIX program directly ures it won’t stop simply at trans- 
ing was lengthened from its origi-| ly brought down the wrath of the | 'from the Empire State Building | mitting sports but intends expand- 
nal 5 to 5:30 time up to 6 p.m. |industry on its head. | transmitter. WHUM-TV, Reading, | ing to other program types. 





























i 
i 
fo st night jitters. Terpsing, 
’ 
\ 
t 


gave the impression that 
ho group went from show to | 
N h the same _ routines. | 
routine here was a brief! 





























Bring the musician 
; tight into your room... 

























































































































































































































Get Zenith— and be sure of continuous 




















true High Fidelity 






































































































































































































It is impossible to obtain High Fidelity set ZENITH phonographs at exactly 78, or 
from any phonograph unless the record exactly 45, or exactly 33's, or exactly N 
is played at the exact speed at which it 1673 revolutions per minute, 1673 rpm is 
was recorded, the new Talking Book speed. 

No phonograph can continuously play Without a speedometer and a variable 
records at the exact speed at which they speed regulator, no phonograph can give 
were recorded, except by the use of a you continuous true High Fidelity. _De- 
speedometer and a speed regulator. Only mand a zenrTH if you want true High Fidel- 
zenirH has these: therefore, only zENITH ity. Get your Zenith dealer to demonstrate 
record-changer phonographs can continu- the Zenith Custom Super-phonic today. : zany finish 

. - x 7 The Custom Super-phonic in Mahogany finish, 

ously give you true High Fidelity. Zenith Super-phonic has all matched Model HFRISR. $149.95." In Blonde finish, 

It is a surprisingly little known fact that components needed for true High ot ane Soyer-gnews 
even the finest record players vary in - fidelity reproduction: Dual speakers \ f 
turntable speed at time of manufacture with 7/2” woofer...Cobra® Tone Arm FS a 
and get worse as they grow older. A varia- with barium titanate pick-up gives fre- c= 
tion of only one rpm in turntable speed quency response of 25-20,000 CPS. Ex- SS f 
will make an LP record sharp or flat by a clusive Lid Lock makes whole cabinet . RADIO 
full quarter tone. acoustically sealed sound chamber. The royalty of television and 

ZENITH’s Stroboscope, which is its Dual-needle cartridge with |-mil and 3- Backed by 36 years of Experience in Radionics Exclusively 

, : ; : ALSO MAKERS OF FINE HEARING AIDS 

speedometer, and ZENITU’s variable speed mil styli for simple, finger-tip selection of Zenith Radio Corporation, Chicago 39, Illinois 
regulator, both of which are built into our correct needle for LP and standard records. P wy 
high fidelity,record;chapger phonogeaphs, . Entes-lang playing diamond stylus apd Ab. ..i. thgnsleciuq’s wapested retell price, Soh aber 
enable a.child to vegelate the speed:ands RPM opincdle; optional av slight extra cost, shied Ab thdnge withdut ‘notice, copa., 1954 
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This is RESPONSE 


When WDSU sent out invitations over the air, over 
60,000 attended WDSU Night at Pontchartrain Beach. 
Thousands more fans were turned away. For a station 
to draw the largest crowd in the 26-year history of an 
amusement park shows an unusually high measure 
of audience response. 


Such response can only be built on outstanding com- 
munity acceptance. And this in turn depends on lead- 
ership in staff, in facilities, in enterprise. 
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iT 
IS! 











ie 
a 


the most fabulous, the rich- 
est, the greatest assortment 
of prizes ever offered in 
broadcasting history! 


supported by over 100 million 
PROMOTIONAL PIECES in the big- 
gest, most diversified, most com- 
prehensive merchandising pack- 
age ever offered . . . anywhere, 
anytime! 


COST? ZERO! 


THISISNOTA P20g7am... 
THIS IS ANTA 2a SERVICE... 


AVAILABLE TO ONLY 


100 STATIONS 


IN THE UNITED STATES 


N aa 


(© Copyright 1954 Joseph H. Moss tac. 





"TV TIC-TAC-TOE” 


LLION 
LARS | 


Say 4 ee 





THIS PROMOTION HAS EVERYTHING! 


EXCITEMENT. prolonged for a 21-week period, leading up to a 
grand contest climax, 


ACTION... every week a new contest, with everyone in your 
market eligible. 


SIMPLICITY . no captions to read! no box tops to handle! no 
slogans to judge . . . Our master plan makes it as 
easy os a-b-c. 


REWARD... the greatest audience ever ‘‘Pied-Piper'd™’ into a 
station. Brings you... keeps for you... more 
national, regional and local sponsors than you've 
ever had before. 


PRESTIGE. . solidifies present billings with powerhouse merchan- 
dising plan...puts you in direct contact with huge 
national advertisers, 


#80 WILL Bi 
Y EVERY WEE 
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No Famine on Features 


prevalent belief that there’s a famine of feature films available 
to television is belied by the latest Broadcast Information Bureau 


compilation, which shows a total 


of 3,046 acceptable features on 


the market, plus an additional 992 westerns. Titles are listed in 
BIB's new TV Film Program Directory—Feature Films, which is 


peing released today (Wed.). 


Totals don’t include two categories of available features, those 
subject to copyright litigation, and some 500 titles which were 
previously listed but now are characterized as having “quality 


now judged insufficient for telecasting.” 


ing to BIB editor Judy Dupuy, h 


Many features, accord- 
ave outlived their copyrights or 


leasing-for-tvy agreements, and are in the hands of distributing 


organizations which though they 


have physical. possession of the 


prints, don’t necessarily have legal title to them. 








Rockhill In Mess Of Financial 
Woes; In Tiz Over Colbert's ‘Liz 


Rockhill’ Productions has made + 
demands upon Gross-Krasne (Unit- 
ed Television Programs), vidpix 
packagers on the Coast, for the | 
return of a pilot film held to be | 
in the possession of G-K with latter | 
as the “innocent party” in an al 
jeged unauthorized transfer of 
property. This and other incidents 
relating to Rockhill’s current finan- 
cial woes were aired last week by | 
Janet Taylor, president of Rock- | 
hill. The seriousness of the situ- 
ation—of which physical ‘“dispos- 
session” of the pilot and prints of 
it constitutes but one phase in 
a series of elaborate charges. and 
events—is indicated in Rockhill’s 
retention of Warren S. Tenney, a 
New York attorney, to handle the 
case. Tenney was assistant to Dis- 
trict Attorney Frank Hogan until 
a few Weeks ago and is now in 
private practice. 

Film involved is “Leave It to 
Liz,’ made with Claudette Colbert 
as the star and projected as a 
three-year series with the Toni Co. 
signing as the sponsor and a time | 
slot arranged on NBC-TV. Hitch | 
developed, however, when ; Miss | 
Colbert nixed the deal saying she 
would not pitch the commercials, 
nor even introduce the announcer 
who would make the formal plugs. 
Rockhill’s investment in “Liz” was 
“upward of $50,000.” 

Last week, Rockhill wrote to 
Gross-Krasne that a “certain prop- 
erty is now in your possession... 
obtained pursuant to a purported 
purchase and sale between you and 
E. J. Leven.” The latter is de- 
scribed as not owning the film 
and without any right to dispose 
of it since ‘‘he is not an officer of 
the corporation” and has not been 
in an officer capacity ‘‘at any time.” 

Rockhill is currently unrepre- 
sented on tv. Its leading property 
is “Tom Corbett, Space Cadet,” not 
now aired but still a key vehicle 
on merchandising-licensing factors, 
and it also has a major telepix 
project in “Jet Fighter.” 

‘Plundered’ 

According to its statement, Miss 
Taylor returned to her office re- 
cently after a serious illness to 
discover that the company had 
been “plundered” in her absence. 
“She found,’ the declaration con- 
tinued, “that the Claudette Colbert 
Pilot film was missing and appar- 
ently disposed of, corporate monies | 
f0ne and unaccounted for, cor- 


(Continued on page 47) 


Princess: Pix Not 
In Vitapix Deal 


Package of 13 Princess Pictures 
Made-for-tv” features which have 
een distributed by Vitapix won't 
£0 over to Guild Films under the 
Guild - Vitapix agreement.  An.- | 
houncement of the agreement had 
Guild taking over all Vitapix prod- 
uct, but Princess, headed by Burt 
, aban, has recovered the 13 fea- | 
ures and.is now negotiating a dis- | 
‘vibution deal with other outfits, 
With a firm commitment for a new | 


distrib reportedly due within the 
eek, 


| 
' 
| 








Other Vidfilm properties, all of | 
Which will be handled by Guild, 
*re the Johnny Mack Brown west- 
f'ns and the Vitapix wrestling 
thow from Hollywood. 





Alicoate Joins Wicks 


} will 





| 


John C. Alicoate has resigned as | 


eastern sales chief of the TeeVee | 
Co 


to join Charles Wick’s Tele- | 


| film Enterprises in the same.capac- | 
| der 
| film traffic manager. 


Telefilm also added Alexan- 
J. Cline to the new post of 


Alicoate, a member of the trade- 


| paper family, joined TeeVee this 
| spring, 


after serving with Guild 


Films as assistant national 


| manager. Cline was formerly with 
|Shell Oil, where he was film li- 
/brary and traffic manager. 





Drop Guarantee 


On WOR-TY Pix 


WOR-TV, N. Y., has pulled the 
rating guarantee off its 16 show- 


| tures purchased from parent corp. 


General Teleradio. As a matter of 
fact, it was learned that the last 


|two of the eight sponsors inked to 


pay for the expensive package— 
N. Y. Telephone and Duffy Mott— 


anteed 70 cumulative rating each 
week. 

The first rating on the month- 
old multi-run casing, before the 


a | 


OPENING SALY 


EN 


The first shot in what promises 
to be a long and drawn-out battle 
between the networks and the film 
syndicators was fired last week via 
the announcement of an “agree- 
ment” between Guild Films and 
Vitapix under which the former 
provide some _ $12,000,000 
worth of first-year programming 
for national spot sponsorship over 
a lineup of some 60 present and 


, om 








|future Vitapix stockholder sta- 
tions. 

The Guiid-Vitapix agreement, 
though couched to the press in 


cautious terms, left no doubts that 
this promises to be the stations’ 
major thrust against the network 
rate structure. That a filmed net- 


work in which the stations could | 


keep 100% of their rate card via 
sales” of network-quality filmed 
shows to national sponsors has 
been a gieam in the eyes of top 


| station operators is no secret. And | 


that the Vitapix member stations, 
among which number more than 


| 20 CBS basics and 14 NBC basic af- 


sales | and Frank E. Mullen, the 


filiates, have given unqualified sup- 
port to the Guild enterprise is also 


no secret, although Reub Kaufman | 


respec- 
tive prexies of Guild and Vitapix, 
were careful to state that no sta- 


tion under their license, can ‘‘trade | 


away its time.” 


That the stations, after three 


| years of comparative inactivity un- 
der the Vitapix banner, are playing 


tings weekly of each of the 30 fea- | 


| quarter-hours 


. ae : . ; 
did not sign on the basis of a guar- | 
| ond 


two last sponsors signed, was 70.7. | 


In a Telepulse of Oct. 8 to,14, the 
16 showings of the pic got an 84.2 
cumulative rating, 
TV into N. Y.’s number three spot, 
on the basis of quarter-hour av- 


putting WOR- | 


erages behind NBC and CBS flag- | 


second time in as 
but this time from 
Mhtil midnight instead of 7 


ships, for the 
many ratings, 
6 p.m. 


to 11:30 WOR only made the 70} ¥ : 
lineup will cost about 25% less to 


guarantee to attract 
the $4,125-a-week deal. 
ful, according to some observers, 
if ratings fall below 70 that the 
guarantee will be reinstated. 


TOURIST ATTRACTIONS’ 
INSTITUTIONAL VIDPIX 


Now the tourist attractions have 
started bankrolling their own in- 
stitutional vidpix. 

Luray Caverns, Va., has pacted 
with Hollywood Television Produc- 
tions for one 15-minute vidfilm and 
Ponce de Leon Springs, Fla., is go- 


sponsors to 
It’s doubt- 





|ing to make six of the same length 


through the same producer. The de- 
cision to underwrite completely 
their own public service stanzas 
is seen as an outgrowth of satis- 
faction with participation in the 
10-month old “Guided Tour” quar- 
ter hour made by HTP. That show 
contains features from several tour- 
ist attractions each week, and is 
distributed gratis to 209 tele sta- 
tions. 

HTP has realized a gross of 
$100,000 this past year in produc: 
tion and distribution of industriais 
or travelog-type pix. Ship ’N’ Shore 
Blouses is in for the third year 
with six quarter-hour pix at NTP; 
International Silk Assn. is doing 
four more; Coty is inked for two; 
Suzy Perrette (dresses) is also 


| Third, 
| greater 
flexibility for station and sponsor. | 


pencilled fer two. Other NTP ac- | 


eounts include Edison Ediphones, 


| for keeps is inherent in the Guild 
' preduction plans, 
five new half-hour nighttime shows, | 


which call for 


including “The Goldbergs” and 
Paul Coates’ “Confidential File,” a 
jongtime toprated local show 
Los Angeles. In the daytime 
sphere, Guild will turn out four 
quarter-hour strips, comprising 20 
weekly, which’ in- 
clude Dr. Norman Vincent Peale in 
a twice-weekly format, Connie 
Haines as a three-a-weeker, “It’s 
Fun to Reduce,” as a cross-boarder 
and “Bride and Groom” as a sec- 
cross-boarder. Kaufman is 
currently negotiating for the other 
three nighttime segments and the 
one daytimer, with top names and 
properties reportedly in the works.” 
Rate Card Big Factor 

Guild, and Vitapix see several 
distinct advantages in their favor 
in the upcoming battle for station 
and advertiser allegiance. One is 
the rate card factor, under which 
the stations will get 100% of their 
national spot rate instead of 30°% 
of their network rate. On the ad- 
vertiser side, the Vitapix station 


a sponsor than the same lineup 
bought on a network basis. (That’s 
because stations have set their net- 
work rates higher than their na- 
tional spot rates. since they only 
get 30° of thelir network rate.) 
the film factor permits 

programming - clearance 


Fourth, stations don’t have to give 


free hours to a filmed network. 
Fifth, in the long run, webs will 
continue to have to pay up to 


$100,000,000 a year for line charges 

While the GuiidVitapix front pays 

only print and shipping charges. 
(Continued on page 47) 


MCA-TV To Syndicate 
‘Pride of Family’ Reruns 


Reruns on “Pride of the Family,” 
the Paul Hartman starrer that was 





last year sponsored on ABC-TV by | 


Armour and Bristol-Myers, being 
placed into syndication by MCA- 
TV, it’s been reported. The dis- 
trib outfit is working up regional 
and local deals now, 

In the meantime, producer Joel 
Kaufman signed over to MCA dis- 
tribution rights on the Aussie-pro- 
duced 39 tinters of the “Long John 
Silver” series. Pix, starring Rob- 
ert Newton, will not be released, 


however, for a year after release | 
of a full-length feature on the same | 


topic, per Kaufman-MCA contract. 


Underwood Typewriters, Pennsyl-| That means the telepix should be 
lavailable areund Xmas ’55. 


vania Railread. 


in | 


CUILD-VITAPIX FILM NETWORK 








Reynolds’ Switch 


After more than three years 
of filming ‘Foreign Intrigue” 
and latterly “Sherlock 
Holmes” abroad, during which 
time he’s built up a rep as the 
top American producer filming 
in Europe, Sheldon Reynolds is 
pulling a switch. His next tele- 
pix series, “The Saint,” will 
be shot in New York. 

Reynolds has the rights to 
the Leslie Charteris character, 
and can proceed with produc- 
tion whenever he wants. How- 
ever, the press of producing 
“Intrigue” and “Holmes,” plus 
plans for the production of fea- 
ture films abroad, makes the 
starting date on “The Saint” 
indefinite. However he insists 
it will be done in N. Y.,. de- 
claring that ‘‘no one has really 
taken advantage of the N. Y. 
backgrounds and gotten the 
feel of N. Y. in their films yet.” 


TV ‘intl Cabaret 


European Tintpix 











| 


London, Oct. 26. 
A color series of at least 26 hour- 


long pix, each of which wil be 
lensed in different capitals, has 
been launched jointly by Harry 


| Alan Towers and Henry Caldwell. 
Latter is the BBC-TV producer of 
“Cafe Continental,” “Lime-Light,”’ 
“Shop Window,” etc. 

First in the’ series, entitled 
“Moulin Rouge,” has already been 
filmed in Paris and a color print is 
now being edited. Production. 
which stars the Wiere Bros. and 
Richard Hearne (“Mr. Pastry’’), was 


produced, directed and scripted by | 


Caldweil. It was made in East- 
man Color and was filmed in four- 
and-a-half days. 


Second in the series is now in 
| preparation and will be lensed 
either in Spain or Italy. After ex- 


| hausting the European capitals the 
| producers will film in more dis- 
| tant parts of the world. 

| Distribution of the series is being 
| arranged through the Towers or- 


| . : rn » 
| ganization, Towers of London, and 


for most of the television webs in 
existence in Europe. 


a technique which makes 
try without dubbing. They are 
being released under the tentative 
umbrella title of “International 
Cabaret.” 


‘FORD THEATRE’ TO 
CUT BACK ON TINTPIX 


Hollywood, Oct. 26. 





Despite the growing conviction 
that ‘all telefilms will be in color 
before too long,”’ Ford has decided 
to cut back its use of tint for the 
current ‘‘Ford Theatre’ serics. 
Screen Gems has made 15 of the 
vidfilms in color thus far. o 4 
J. Walter Thompson, on behalf 


of Ford, notified Screen Gems to 
limit color to every third picture 
| henceforth. Color cost has risen 


to $45,000 per film as against $35,- 
000 for black-and-white. 


Official Films will distribute 
13 more “Secret File, U. S. A.” 
films starring Robert Alda under 
an agreement reached last week 
with Arthur Dreyfus, who's pro- 
ducing the series in Amsterdam. 


Dreyfus planed into N. Y. to huddle 
with official prexy Hal Heckett, 
who agreed to bring the total of 
| “Secret File” pix up to 52. First 
39 are currently in production at 
the Cinetone Studios in Amster- 
dam. 

Official has sold the series in 48 
markets so far, including 12 mid- 
i Western ones for Ohio Oil. 








It is claimed that the pix employ | 
them | 
suitable for screening in any coun- | 


Sheldon Reynolds’ Bank Financing 
Deal; Wm. Morris Repping Sales 


+ First 


instance of the establish- 
ment of a telefilm distribution com- 
pany underwritten by bank financ- 
ing is the syndication operation of 
Sheldon Reynolds Productions, 
which was formalized last week. 
On an informal basis, the firm, op- 
| erating through the William Mor- 
| ris office, which reps Reynolds per- 
| sonally, has already written some 
$650,000 in contracts since Aug. 15 
on firstruns of the new “Foreign 
Intrigue” series and reruns of the 
| second year’s production under the 
| title “Dateline Europe.” 
However, papers were signed last 
week naming the Morris office ex- 
| clusive sales representatives for 
Sheldon Reynolds Productions, and 
it was disclosed that the Chemical 
Bank & Trust Co. underwrote the 
entire establishment of Reynolds’ 
distributing company. Chemical is 
financing the current ‘Intrigue” 
| series, which Reynolds owns lock- 
stock-and-barrel for the first time, 


and as part of the $1,000.000 
financing agreement decided that 
it liked Reynolds’ idea of setting 


up a firm to cash in on the “In- 
trigue” residuals. 

Prior to this year Reynolds was 
| partnered with Ballantine's, via the 


J. Waiter Thompson agency, with 
the brewery sponso ing the show 
in several key markets and sub- 


licensing it in others. Reynolds 
never controlled distribution. When 
his deal with Ballantine’s was re- 


newed this year, a new contract 
giving him distribution rights in 
non-Ballantine maerkets and also 


giving him the right to sell reruns 
was signed. Sheldon Reynolds Pro- 
ductions was then set up as a dis- 
tribution company with the Morris 
office’s Bob Cinador assigned to 
handling it. Formal assignment of 
the Morris agency as sales reps was 
signed last week. This, incidentally, 
marks the first time the agency is 
actually out selling in the syndieat- 
ed marts. Reynolds said his next 
project, “Tire Saint,” will probably 
be handled through_the new com- 
pany. His current “Sherlock 
Holmes” is a coproduction deal 
with Motion Pictures for Televi- 
| sion and is being syndicated by 
MPTV’s distribution arm, UM&M 
Inc. 


6086 Pre-Release 


Sales for Mayor’ 





deals are already being negotiated | 


Hollywood, Oct. 26. 
Pre-release sales on ‘Mayor 
of the Town” total more than 
$600,000, it’s reported by United 
Television Programs sales v. p. 
Wynn Nathan. 
Thomas Mitchell stars in series 


being produced by Rawlins-Grant 
at California studios in association 
with Gross-Krasne, Inc. 

Buvers of series thus far include 
Richfield Oil, in 11 western states; 
KKennecott Copper, Schmidt Brew- 
ing, Sealiest Dairy, Gill Coffee, 
United Gas and Meister Brau Beer. 


DUB ‘RACKET SQUAD’ 
FOR SPANISH MARKET 


First 








Spanish-language telepix 


dubbing to be done in Spain has 
been completed on one of the 
“Racket Squad” vidpix, and ABC 


Syndication is currently dickering 
a couple of major Latin American 


deals on the basis of what it cal!s 
a highly successful job. If the 
deals jell, it will go ahead with 
dubbing of all 98 “Racket” half- 
hours, making back the_ cost 
through the deals in the Latino 
markets plus other sales it can 
wrap up south of the border. Thus 
far, Ziv has been the only tele- 


pixer to invade Latin America with 
any success. 

Pilot dub job was done in 
Madrid, at the Cervantes Studios, 
with Henri Grundman supervising. 
Dubbing, it’s said, was done after 
extensive research into Latin 

| American dialects. 


Saeed 
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BADGE 714, 
starring Jack Webb 





ANY ONE OF TV'S. 


o 


Adventures of 
THE FALCON, 
starring Charles McGraw 





Wednesday, October 27, 1954 





—_ 





MpADVENTURE PRO 


can sell — 
your | 





product 


Waatever you sell... from beer to banking . .. automobiles 
’supermarkets ... appliances to soft drinks... these 
foven-great programs have delivered enormous local 
PaPvdiences for similar sponsors. 
ays, the cost per thousand has been unusually low... 
Maracteristic of NBC Film Division shows. 


NBC FILM DIVISION 


RVING ALL SPONSORS...SERVING ALL STATIONS 


‘ALM DIVISION—30 Rockefetler Ploza, New York 20, N.Y. © Merchandise Mart, Chicago, lil. 
&Vine Sts., Hollywood, Calif. © In Canada: RCA Victor, 225 Mutual $t., Toronto; 1551 Bishop St.,Montred 


INNER SANCTUM 
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VARIFTY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 


tional spot film covers 40 to 60 cities reported by American Research Bureau 


on a monthly basis. 


Cities will be rotated each week, with the 10 top-rated 


film shows listed in each case, and their competition shown opposite. All 


ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 


tion about film in each market, which 


can be used bv distributors, agencies, 


stations and clients as an aid in determiring the effectiveness of a filmed 


show in the specific market. 


Attention should be paid to time — day and 








time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 


(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta. 


tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 


distributors rep the national spot sponsor for whom the film is aired. 






































* \ 
TOP 10 PROGRAMS DAY AND SEPTEMBER SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
DW? r ~ ° WCBS (2). WNBT (4), WABD (5), WABC (7 

NEW YORK Approx. Set Count—4, 175,000 Stations—wor (9), WPIX (11), WATY (13) 

1. Superman (Adv)...... Varese 8 03.< 255 Pismmingo. 2... 56. 6s Mon. 6:00-6:30 ........ Ree aos ee | Se a as 31.416 O'Clock Report .......... WCBS . ~, Se 
WAIT BOW os Sees « Wen |... 95 
2. D. Fairbanks Presents (Dr)... WNBT......... PRLGTSENCE 6 56s en's Wed. 10:30-11:00 ..... 1 ere eee BOA. UR Caren 48.4; Best of Broadway ........ Whe 4. cn: -".4 
B Mee Ste GARG) nities eek We eh ere se tb. Sa eee Wed. 9:00-9:30 ......... ee es av oes s Bie oss 3c iNes 66.9} Kratt TV ‘Theatre -......... WEEURLU sg sce TR 
4. Favorite Story (Dr) WINE 5 0 5 08's Pos on seater & Mon... 10:30-11:00 «...... io See ee Ms Done a acne 44.5|Summer Theatre .......... WERS ©... 5. a 
5. I Led Three Lives (Dr) WHE. ee OG inh c xes DOES Sin. 20:00-12°00 2. ca. ae ce RR BDC 52.1 | What’s det oS a eee io “8.9 
6. Abbott and Costello (CC) Wee .6 25.204 (oS! A ae | eee ce SOREL 13.4; Channel 4 Theatre ........ ae S4iuo4 1g 
7. See ye Ao. scl Bei gs WHEE: 5s 6d4u5 PA as 65 35% te eo Pris 06-8230: os f 05% 0 cic I 2 gag pep as te ras. 25.3 6 C¥Cleck Report ...... i205 Weare «5s 46 
" s = ek | eee ee | 95 
8. Annie Oakley (W)............ WADBS... 6653 eh rs ene aes 8 Fleiss Sat.. 7:30-8:00 .......... Wii e2.35% 35 ee O22) Beat the Clock ......%4.... bo a 2n.2 
S Ramee Meer AW): shee esc WRUNIS SE oh Se ie us a WS Eo), re |<, SEHD Ces § Oth. c wives 22.7 Saturday Show ee a Ss Bes 3.9 
Show: Rain or Shine.....WCRBS ..... 43 
Wild Bill Hickok (W)......... WNT. .c652. 6. Piamings. ... <6. «2s. Wed. 6:00-6:30 ......... ee ass OS - | ery ee ae 30.0 ,6 O'Clock Revort . . I Tee 7.5 
' Karly Show WOeME.......: 108 

& 

DETROIT Apvrox. Set Count—1,150.000 Stations—WJBK (2), WWI (4), CKUW (6), WXYZ (7) 
1. Badge 714 (Myst). . ees |S! SA oe oa od AS Cee ar ele Sun. 10:00-10:3 eta”. 3k ae eS oe eee 52.6 | City Kid 2 did im Were .f23;3. 88 
2. Watevtvont Ga@r;. 6. eels. Wes. tan ie 6 a aa Tues. 10:00-10:30 -: ..::: MES scat a ie 49.6 Motor City Fights ......... 2S a imtetes bX 
3. Racket Squad (Adv)...... WW: fF ce eeek Sas ee Ar Tues. 9:30-10:00 ..-....% NS, 5. rags se 60.0 | Stop the Music... 4%. ....8 WKY -..~..-204 
4. Amos ’n’ Andy (Com) ih, PR has va ve io ENG SS ae Mon. 10:00-10:30 ....... Be ns ees OP. i hes 45.3 | Showcase of Stars .......... Were = 14.4 
5. Mr. District Attorney (“tyst) ..WWJ........... BE Sea dene sass eer Wed. 9:30-10:00 ....... hy Sean a | ee cee 64.0 | Best of Broadway .......... WIES.. 56.1298 
6. All Star Playhouse (Dr) a 8! Ss ee Se ea Rees Ok Fats Sun: 10-:30-11:00: ..47...'. ar aes So sine shank 30.6 | Place the Face ............ Wan: .. .4%. 7: 
4. Cee Wee Ge. haw ce cncde gs <2 Be: yy RE See ie ee Fears. 700-70. ee a es \ eee a mae | 2 our met Vour- Life . >... 2... Wee 8 OES 
S. Liberace. (Gee i. clei eos gh ee ee OT eS reer Fri. 10:00-10:30 -°....... ee We... éanecwe 45.3| Black Spider ............. Weis ..:sk.. 17.1 
9. I Led Threé Lives (Dr)....... WO. os oh estec Me cate oes alex oe Thurs. 9:30-10:00 ....... Oe SCE os Mac ee Se 62.8 | Lux Video Theatre WEAGS ..o Ssd60 20.7 

10. Annie Oakley (W).. ee ee Re rh Oe ee Sun. 5:00-5:30 . 4 en Sears oF : ee 18.2 ' Wings Over the World ...... . Ss So ie 3.6 

WASHINGTON Approx. Set Count—585.000 Stations—WNBW (4), WTTG (5), WMAL (7), WTOP (9) 
1. Badge 714 (Myst)... cg RE JG ee oy IIE AS rear a Po Wed. 7:00-7:30 Rs! tee ae Per 26.5 | Mark Evans .. WTOP 43 
2. I Led Three Lives (Dr)....... Lt.) 3 renee Wei axe Ue view o's 0c 0 0s Mon. 10:30-11:00 ....... 2, Fara ainrae ee 43.6 |Summér Theatre 2 WT. =. 188 
3. Wild Bill Hickok (W)......... WOT. vel Boek Wiaminee. «0%. 6 ce Thurs... 7:00-7:30 .. 2... es Pee T. wh Ceara Sh ee a 19.2 | Safeway Comedy Hour <WTOP ....0:. 3ST 
4. Superman (Adv)............. WNW 6s ek ViaMiMses os ks ei ae By Ce | OS ee aor Wavecc sa sae 17.9 | Curtain Time Pe, i ee 2 

| News—J. Daly... ..WMA, ...... 26 
5. Hopalong Cassidy (W)........ WNBW: Fo062.5, NE Wigs Seles a: ae by Mee! hyo 29:5:. Gass sso. ts 23.3 i Ames *n’ Andy -. 2:5 .6.%.5.% Ware? |e iw. OF 
6. Foreign Intrigue (Dr)......... WNBW5ec5 orc Sheldon Reynolds... Wed. 10:30-11:00 ....... 2 ae Paes On ie chang tate 46.1 | Best of Broadway .......... WT? «.:....220 
7. Eversharp Theatre (Dr)....... 0 OO Me a a een Mon. 7:00-7:30 a See ee Oe ty 2 hee me | Or VOR oo te ves orcs wrr> as aT 
8. Amos ’n’ Andy (Com) .. | so) ar Cees .cacihs pes cole dg Ra eo By | ee eee Pee Par 23.3 Hopalong Cassidy .......... G4. ar 12.5 
9. Front Page Detective (Myst)... WMAL.... . Consolidated...... Pee. 10:30-93:00 .....5.. Say weer | i re 41.5| Person to Person .......... WTO”. gems 

19. Mr. District Attorney (Adv) WMAL Ziv sesceceee BED 10:00-10:30 of ae 15 PE oe 51.4! Cavalcade of Sports ........ WNBW .......19.7 

CINCINNATI Approx. Set Count—440,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
1. City Detective (Myst). . WKRC .. os, Sa .... Wed. 8:00-8:30 i 5 ete re Sa Be Re 49.8 | eee ENP... ae As es am WCPO . 12.9 
2. Mr. District Attorney (Myst)..WLW-T........ Bes aa g ale © ac aces Fate Tues. 9:30-10:00 ........ |: Ib: Sr eee aes —! Aa es 56.1 piee tne Bivgie «2.065.705 WCPO. 18.7 
3. I Led Three Lives (Dr)....... Lh Ey re Ziv ere: as ee i en ae OG > ss 5a eek 46.8 | Four Star Playhouse ....... WE de 
4. Boston Blackie (Myst). .......WLW-T........ SS ree eee MND SS ini e chen ae RE ae a 43.9 Front Page; Weather ...... Wene .....::.178 

Pt eae Ss oS en WCPO .......105 
5. Cisco Kid (W).. sate dong Ds wide 6.0K a 1 NGAP MAD pani ae Sun. §:00-5:90. .....<02. Cv 2 eee SPerree.- 30.4 | Meet the Press ...........;. WEWeT).......128 
6. Favorite Story (Dr)........ ss ne CSA ey RAE? Nay Fri. 8:30-9:00 .......06> oe ae» ET ee 50.6 |Our Miss Brooks:.......... WKRC .. 28.5 
1. Badge 714 (Myst). . y . | ee ee? Sun. 6:00-6:30 .......... Se uae eee 36.2| You Asked For It ......... WCPO ... 14.2 
8. Superman (Adv) .. WLW-T.... So Tues. 7:00-7:30 ....5.0¢ 13.9 OT A re 32.4 pg eee WCPO 2.2 
9. Cowboy G-Men (W) i, MRD = 65 x ee ae PRIMING. 66s an es ao Sun. 1:30-2:00 : ci: Sr |. Fe ae 14.1 Sunday Matinee .......... WLW-T . 2.6 

10. Wild Bill Hickok (W) .WLW-T PIRWMMMD. ok os cen Sat. 6:00-6:30 .......:. > ee ae ee 20.4 | NCAA Foptball .... 0 ce ees Wore .. 11.9 

COLUMBUS Approx. Set Count—340,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. Racket Squad (Adv).. tS oe ABC wave es caves OOD 3 eo A By WA Ae Bi@ ies Tt: New 2.04. c¢ A tesa WBNS . 20.4 
2. Boston Blackie (Myst). ... . ) 2 ree Evid chalet auacd Sat. 10:30-11:00 ....... SUE vck'e ee awn ., See 33.3 | Adlai Stevenson ........... WBNS . 7.3 

|. Duffty’s: Tavern... ...s.0 WBNS . 78 

3. I Led Three Lives (Dr) WOMB...6. 0085: ieiscicsMiates Tues. 8:30-9:00 ........ ree eee 54.3 Circle Theatre ............ WLW-C 26.3 
4. Eversharp Theatre (Dr) » WES «02 ken DU ccd sersesukven Sat. 10:00-10:30 ....... OS ere ss eeeoe 31.0| Film Short ................ WBNS . 49 
| Adlai Stevenson.......... WBNS . 6.9 

5. Mr. District Attorney (*";:t)...WLW-C........ ae a, Aen eS, Wed. 9:30-10:00 .. SS Sree ee "| Bente 50.4/| Best of Broadway .......... WBNS dS 
6. Royal Playhouse (Dr) . WBNS LiMn sa sebcihcteck Sun. 9:00-9:30 5” ee LA 52.9 | Loretta Young .. +. WLW-C 3.5 
7. City Detective (Myst). . . WBNS SO a rer Thurs. 9:30-10:00 17.4... EN 49.0 | Lux Video Theatre .. WLW-C 5.5 
8. Counterpoint WBNS yA oa a al rer oe Sun. 8.30-9:00 erry wer, «6 53.0 Television Playhoure .. WLW-C 4 
9. Amos 'n’ Andy (Com) WTVN.. 5 Net .. Mon. 7:30-8:00 Sa, 5 ree, es. | Tee ee 60.0 Godfrey's Talent Scuuis . WBNS .. 41.8 
Superman (Adv) .WBNS.. Flamingo. . Wed. 6:00-6:30 13.1 Pi tan ae 16.6 | Theatre-News WTYN ... 4.5 
0.8 


WTVN ....- 


Marge & Jé@ii....... 
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New Telepix Shows 





WHERE WERE YOU? 

With Ken Murray, guests ‘ 
producer: Bing Crosby Enterprises 
producer: Murray 

Director: Ralph Staub 


Writer: Jean Holloway 

29 half-hours 

Distrib: United Television Pro- 
grams 


This is a show biz legend come 
true—the one about the comedian 
who wanted to doe something seri- 
OUuSsS. 

In this case, the comedian is 
Ken Murray. Unfortunately, his 
idea of something serious turns out 
to be a dreary hodgepodge of 
newsreel clips held together on 
the thin thread of a single idea— 
where was the viewer when an im- 
portant news event was taking 
place. To refresh setside regollec- 
tion, Murray has amassed a collec- 


tion of clips, none over 30 seconds | 


in length that he stretches out for 
an inierminable 20 minutes be- 
fore coming to the point and iden- 


2 Telepix Followup 


FOUR STAR PLAYHOUSE 
(The Wallet) 


Those little human touches that 
give an ordinary piece of fiction a 
glow of warmth has rescued many 











tifving his mystery guest—the 


femme elevator operator who fell | 
71 floors and two basements when | 
a plane hit the Empire State Build- | 
Her three minutes of | 
recollection provide the only in-! 


ing in 1945. 


teresting segment of a program 
that includes some dramatized se- 
quences designed to recapture the 
feeling of the period. 

‘hief difficulty with the pres- 
entation is the Jean Holloway 
script which veers from the _ir- 
ritating to the inane. Particularly 
annoying are the repeated flash- 
backs to the elevator operator and 
the ‘‘she-was-in-an-exciting-news- 
event-where-were-you” 
that goes with it and some of the 
interpolated scenes. 

Director Ralph Staub’s pacing of 
the drama scenes is on the slow 
side. 
is average. 

As far as local consumption is 


. ' 
concerned, program is Paul Coates | 


“Flashback” with an attempt at a 
personalized gimmick. Kap. 
of New York and -Chicago, and in 
the present membership is only one 
UHF outlet. 

Staff Expansion 


On tap is a vast expansion pro-| 


gram for Guild, including the 
tripling of present production facil- 


ities on the Coast and the construc- 


ition of Guild’s 


a shopworn tale in this series and | 


blacked out more than one of its 


stars. It’s an old trick of Charles 
Boyer’s to put the story in its| 
place and take off from there. 


Here he does it with finesse and 
eclat, the saving grace of an other- 
wise unoriginal vehicle that gets 
its only excitement from his suave 


pretending and without him wouid | 


have been as uninteresting as the 
title. 

An impoverished head _ waiter, 
Bover is torn between his affection 
for an ailing wife and a hatred of 
their son. who rebels at home sur- 
roundings with a yearning for 
more modern things. In despera- 
tion to keep his wife out of a char- 
itv ward in the hospital, Boyer 
fails in his efforts to 
necessary money and decides to 
salvage something out of his pride 
and honesty. A wallet left at the 
cafe with $3,400 won at the track 
intrigues him after he had offered 
its return without thought of re- 
ward. 

Meanwhile the kid gets touched 
by his mother’s plight and makes 
off with company money. Whea 
Boyer berates him as a thief, he 
takes inventory of his own con- 
science. He’s a thief, too, if he 
doesn’t return the wallet. It comes 
off with a sugar coating and all 
ends well with Boyer treating the 
women in the ward with what 


raise the} 


vou’d expect a head waiter to buy | 


with his last 40 bucks—caviar and 
other delicacies. : 
Bover’s tender sentimentalities 
are balanced off for dramatic ef- 
fect by the irascibility of William 
Campbell and Maria Palmer's in- 
stinctive understanding of the 
clashing elements. Director Robert 


Florey also gets good perform- 
ances from teh other motivators. 
Helm. 











Guild-Vitapix 


mRM—_m_”’,«OCONtinued from page 43 jee 








ithe Guild board. 


own studio there 
within six months, the estabiish- 
ment of New York production 
facilities (‘Goldbergs,.”’ Dr. Peale, 
“Bride and Groom” and “Fun to 
Reduce” will all be shot in N. Y.), 
and the expansion-of Guild’s home- 
office staff fivefold. Firm has 
already leased new Park Ave. of- 
fices and opened three new sales 
branches. Production starts im- 
mediately on the new shows, with 


all of them to be released by Janu- | m: Ol | 
/ room, and offices. The 14 studios, 
“showcase” | 
windows to | 


ary. 

Production coin for the new pro- 
grams is coming from “Guild’s own 
resources,” according to Kaufman, 
which is to say that the stations 
aren’t contributing. Kaufman did 
indicate that ‘Guild’s resources” 
included banks with which the firm 
has done business. Guild recently 
raised $1,000,000 through a stock 
issue (now kaving a market value 
of over. $2.500,000), but that sum 


was applied to wipe out existing | 


debts. There was no exchange of 
stock in the Guild-Vitapix agree- 
ment, according to Kaufman, nor 
no joint ownership agreements, but 
the two firms will be represented 
on each other’s boards, with Kauf- 
man joining the Vitapix board and 
an unnamed Vitapix rep sitting on 
As to current 
Vitapix personnel, Mullen said he’ll 
continue on as Vitapix prez, but 
exec v.p. Bob Wormhoudt is having 
his contract settled and national 


sales v.p. Ned Koenig quietly re-| 


signed a couple of weeks ago. 


Vitapix lineup includes KTLA, Los | 


| Angeles; KRON-TYV, San Francisco; 


WBZ-TV, Boston; KLS-TV, Denver; 
WDSU-TV, New Orleans; WJAR-TV. 


| Providence; KSTP-TV, St. Paul; 
| WBNS-TV, Columbus; KOIN-TV, 
Portland, and others. John E, 


As of the moment, the situation | 


stands this way. Guild is pitching 
its shows at national sponsors while 
Vitapix is clearing time on the sta- 
tions for national buys. According 
to Mullen, times being considered 
are fringe time, 7-7:30 p.m. and 
10:30-11 p.m. He said stations are 
not being asked to forego their af- 
filiate contractural relations. But 
for the future, the Guild produc- 
tion plans call for more nighttime 
shows than will fit into “fringe” 
time, and if Guild can come up 
With a strong lineup of shows and 
sufficient sponsorship coin, it’s 
likely the battle will be drawn. 
Under the Guild+Vitapix agree- 
ment, exact terms of which weren't 
nade clear at the press conference 
Friday (22) announcing the wed- 
ding, Guild will take over all pres- 
ent Vitapix product for sales and 
distribution, while Vitapix con- 
linues as an entity for the purpose 
ot clearing time, doing time and 
programming research and working 
n the sphere of station relations. 
Vitapix currently has 37 member 
‘tations, but pending membership 
‘pplications will bring the total up 
to 60. Virtually every major mar- 
Ket ls covered, with the exceptions 


| 


Fetzer is Vitapix board chairman; | 
include J. | 


other hoard members 
Leonard Reinsch, Joseph E. Bau- 


dino, Kenyon Brown, Stanley Hub- | 
bard, Bob Swezey, Charles Crutch- | 


field, O. L. Taylor 
Lane. All of them 


and Howard 
have been 


among the most influential station | 


operators in network-afliliate delib- 


| 





erations, 
‘ ? 
OF’s ‘Tune-0’ Sponsor 
Official Films landed its first 


bankroller for the new “Time for 


| Tune-O” musical bingo-quiz pack- 


age in a 52-week Buffalo deal 


| which it expects to set the pattern 


| 


for future sales of the series. 
is with the Nu-Way Stores, a gro- 
cery chain subsid of the American 
Stores, which has bought the show 
under an arrangement that calls 


for co-op advertising with top na- | 
tional food sponsors on the seg- | 


ment 

Nu-Way will air the show one- 
weekly at first, going later to three 
times weekly, via WGR-TV. Chain. 
comprising 80 stores in the Buffalo 
area, has already ordered 200,000 
tune-o cards, which are necessary 
to play the game and which are 
distributed at point-of-sale. Par- 
ticular manner in which Nu-Way is 
handling the show is being pitched 
by Official at other food chains and 


; Outlets throughout the country. 


narration | 


Lensing by Lucien Andriot | 


Deal | 





IST FILM COMMERCIAL 
___ SET FOR SYNDICATION 


Sterling Television has come up 
with what shapes as the first syi- 
dicated commercial (‘as _ distin- 
guished from national spot ad- 
vertisements). 

It’s a series of 65 30-second 


“programs” on _ household hints 
with Jean Alexander, with Sterling 


pitching them to stations as items | 


into and around which local ad- 
vertising can be built. However, 
if the stations just buy them as 
filler without the thought of seek- 


| ing sponsors for them, they will 
mark another first by becoming 


what is believed the shortest series 
of video shows on record. 





‘Finders Keepers’ For 
Syndication as Vidpix 


“Hollywood, Oct. 26. 
“Finders Keepers,” the audience- 
participation cuizzer which had an 
NBC radio ride in 1944 and was 
a live tv’er on WRCA-TV in N. Y. 
in 1951, is being converted to film 
as a syndicated offering. Show will 


ibe filmed for syndication by Holly- | 


Productions. 

Deal was set by Maggy Fisher, 
'owner of the show, who leased the 
| rights for five years to Nick Sevano 
‘and Arnie Mills of Gabbe, Lutz 
& Heller. Miss Fisher, no longer 
in production, will nonetheless act 
as an adviser on the show. 


| wood Star 











‘Voice’ Moves 





around the reception desk, 
plete with a handsome mural ex- 
| hibit, operation fans out along 





| gleaming corridors to a coordinated | 
recording | 


network of — studios, 
rooms, libraries, master control 
which are 
rooms, with full view 
accommodate the 
groups expected, 


three of 


many touring 
boast the latest 


Since virtually all live broadcast- 
ing is lingual, rather than musical. 
special techniques had to be used 
to develop absolutely clear sound. 
Music shows are packaged in re- 
cording studios, then transmitted 
| via relay stations to blanket the 
Middle East and parts 
and the satellite countries. 

Taping studio has 40 recording 
machines in 10 booths, and is so 
devised that there is a two-way 
feed between it and the studios. 
In the case of package shows, en- 
tire unit can go directly to master 
control and out on the transmitter. 
A master control room, still in an 
incomplete state, has been designed 
to take programs from 100 different 
sources, and to handle 26 shows 
simultaneously. Six playback rooms 
in which editors can work on tapes; 
24 disk recorders; 16 tape record- 
ers; a streamlined library setup 
covering recording, and transcrip- 
tions are just a few of the features 
in this broadcasting Utopia, 

It’s Cool, Too 

Pride and joy of the outfit, how- 
ever, is the super-perfect air con- 
ditioning system, a specially de- 
vised contrivance apart from the 
general cooling system for the rest 
of the building. In order to assure 
sound-proof qualities along with 
summer comfort, the studios in the 
wing over the air conditioning unit 
are suspended on rubber blocks. 
over which concrete has _ been 
poured and tiles laid. In this way 
all floor vibrations are avoided. In 
addition, each studio is equipped 
With its own power plant and ther- 
mostatic heat and air control. 

The engineering marvels under- 
laying the vast new plant are likely 
to escape the average’ visitor 
Bound to be an eye-catcher, how- 
| ever, is the variety of dress worn 
by VOA staffers. The saris of India, 





ful garb of Indonesia, the native 
dress of faraway lands, mingle with 
western motif in this modern Tow- 
jer of Babel. There are refugees 
| from behind the Iron Country, 
victims of the Nazi horrors, and 
even a bonafide princess of Thai- 
land, the granddaughter of King 
Mongkut, the “king” of “Anna and 
the King of Siam” and the Broad- 
way musical, “The King and I,” on 
the VOA roll-call. 

Sole exception to the VOA 
gration is the tv staff, part of which 
} 

i 





will remain in New York to be 
jnmear the center of production, 


com- | 


in custom design and equipment. | 


of USSR | 


the turbans of Pakistan, the color- | 


mi- | 


‘UTP’s $5,000,000 Splurge in °5 For 





Four Syndicated Series, Six Pilots 


+ Hollywood, Oct. 26. 
H F d D | United Television Programs will 
| enry onda to 0 | Syndicate four new vidfilm series 


Emmett Kelly Series 


| 
do a half-hour telefilm bio of Em- 


mett Kelly, the Ringling Bros. and 
Barnum & Bailey clown. It’ll be 
done as an insert on the General 


Electric program. Film will be pro- | 


| duced by Music Corp. of America’s 
| Revue Films. It'll mark Fonda’s 
i telebow. 

Also in the works for the same 
series is a batch of telefilm-firsts. 
Under negotiation are deals with 
| Jimmy Stewart, Alan Ladd, Gary 
| Cooper. Clark Gable, Joan Craw- 
ford, Jane Wyman and Tyrone 
Power. 

MCA’s Freddie Fields left yes- 
| terday (Tues.) for the Coast to 
| work on the first GE show to ema- 
nate from there. He'll be gone 
jabout three weeks. 





Geo. Reeves Returns 


>] 

To ‘Superman’ Lead 
Hollywood, Oct. 26. 
Reeves, who left his long 
underwear behind and exited the 
lead as “Superman” when he 
couldn't get a hefty raise, is back 

at it again. 
Reeves and _ producer 


George 


Whitney 


: | Elisworth have reached agreement | 
Sama Continued from page 32 =e 


on a new contract, with the actor 


net enything like his original de- 


mands. Series resumes Nov. 15 at 
California studios, with Harry Ger- 
stad directing vidpix which will 
be in tint. 














Rockhill 








| porate minute books and other cor- | 


| porate documents missing, con- 
| racis cancelled and back accounts 
closed, to say nothing of locks 


|forcibly removed from desks and | 


| cabinets. All these activities (were) 
|carried on apparently by a group 
who seemingly took over the com- 
{pany in her absence.” 

| Rockhill’s 
}an involved background. Statement 
points out that some months ago 
|Miss Taylor started to form a 
| syndicate to purchase the controll- 
|ing stock interest in Rockhill held 
| by her associate. A New York at- 
|torney approached her with a plan 
for a syndicate that included offi- 
,cers or heads of three companies, 


“all highly reputable people of 
substance and business standing.”’ | 
The syndicate was to help Miss 


|Taylor in buying the stock of her 
associate, and ‘‘would benefit the 
company and all the stockholders 
by putting huge sums of operating 
|capital into the corporation, fi- 
|nancing the production of tele- 
‘vision films, using their important 
contacts in the industry for selling 
Rockhill shows, and by establish- 
ing substantial credit for other ex- 
|tended corporate operations.” 
On the assurance that Rock- 
j hill would benefit, the company 
{installed (principals of the syndi- 
leate) on the board of directors. 
| “Within the first few days,” ac- 
|cording to Miss Taylor, “the group 
idid, in fact, live up to their as- 
|sertions by establishing $750,000 
ieredit for Rockhill Productions, 
jIne. . .”. A short time later, Miss 
| Taylor said, she learned that the 
jcredit had been withdrawn “and 
| meanwhile none of the other prom- 
|ises materialized.” 


Gladden To Academy 


George S. Gladden is ankling his 
| post as head of J. Walter Thomp- 
son’s motion picture and_ tv-film 
|department to join Academy Pic- 
|tures, commercial film producers. 
| He’ll serve in an 
capacity at Academy. 

Gladden had been with the 
'Thompson agency for the past 14 
years. 








George L. George, onetime 
| Academy Award-winning direcior 
‘in the documentary field, has 
joined Sturgis-Grant Productiens, 
ithe N. Y. commercial and indus- 
| trial filmmaking outfit, as associate 
} producer and director. 


Henry Fonda has been signed to | 


receiving an uppance in coin, but | 


—_-_ Continued from page 43 === | 


current situation has | 


administrative | 





involving a total production outlay 
of approximately $5,000,000, for lo- 
cal and regional sponsorship next 
year, while six new series will be 
presented for national sponsorship 


in the same year, exec v.p. Lee 
| Savin said here. 
| Six shows to be offered for na- 


tional sponsorship will consist of 
a variety of programs from situa- 
tion comedy to dramatic. Four new 
syndicated series each will have 39 
half-hour stanzas. 
“Authors Playhouse,” 
vidfilms already canned, and “O. 
Henry TV Theatre.” are two of the 
shows to be offered nationally. 
Others haven't yet been selected. 
Brewster Morgan and Eugene 
Solow produce “Playhouse.” A. 
Edward Sutherland will produce 
“Henry” tor Gross-Krasne, Inc. 
In addition, UTP syndicates 
“Lone Wolf,” “Mayor of the Town,” 


with four 


“Where Were You?", “Water 
Front,” and “Rocky Jones, Space 
Ranger.” 

Plans for expansion were 


mapped at series of homeoffice 
sessions. Present were Philip N. 
Krasne, Jack J. Gross, Noel Ruba- 


| loff, Dale Sheets, Savin and sales 
lv.p. Wynn Nathan of the home- 
|office, and Aaron Beckwith and 


| Tom McManus of N. Y., and John 
| P. Rohrs of Chicago. Nathan will 
add 10 new salesmen to his staff 
in the next few months to handle 
{the increased product. 





IW’S 135 MARKETS 
ON ‘CORLISS ARCHER’ 


| Ziv Television Programs has 
reached the 135-market mark on 
| ‘‘Meet Corliss Archer,” and the 
firm’s 90-day sales drive on the 


comedy segment makes it the sixth 


| Ziv telepix entry to go over 135 
markets. Latest regionals which 
pushed the show over the mark 


were a 10-market sale on the Coast 
|to Brown & Haley candies and a 
five-market sale to Safeway Stores. 


Other Ziv shows over the 135 
mark are ‘Favorite Story,” ‘Mr. 
District Attorney,” “I Led Three 
Lives,” “Boston Blackie’ and 


“Cisco Kid.” 





ETC’s ‘Rainbow’ As 
Ist Europe-Made Tinter 


European Television Corp., 
whose “The Little Match Girl” 
hour-long feature received wide 
Christmas-time distribution last 


year via RCA Thesaurus, has com- 


|pleted production on a_ second 
ifeature for television, “Rainbow 
| After the Rain.” Film, shot in 


|Germany, is the first tv-film to be 
produced in color in Europe. 


Paul Gordon, ETC topper, ar- 
rived in New York recently 
with the first prints of the film 


{and will screen it till mid-October, 
when he returns to Berlin. Pie, 
which stars Maxi and Ernst Baier, 
Frank Sawers and Lydia Veicht, 
features ballet and iceshow  se- 
quences and will be distributed in 
the U. S. via World TV Films 
Corp. 


James, Pamela Mason 
Star Daughter in Vidpix 


Hollywood, Oct. 26. 

| Portland Productions, owned by 
James Mason and his wife, Pamela, 
will shoot a series of 12 15-minute 
vidpix starring -their six-year-old 





daughter, Portland, at the Gold- 
wyn Studios beginning Nov. 20. 
Mason will direct and appear 


briefly in some of the frames and 
he and his wife will write the 
scripts. Each episode depicts a 
Biblical or historical event as seen 
through the eyes of a kid. 


LAZAR TO GOVERNOR TV 

Connie Lazar, who ankled Unity 
Television Corp. a few months back 
after a long tenure as the firm’s 
Coast rep, has joined Arthur Ker- 
;man’s Governor TV Attractions as 


head of the Coast office. At the 
same time, Kerman signed MAC 


headed by 
midwest- 


Studios in Chicago, 
Howard Grafman, as his 
'ern sales rep. 

Governor has a total of 71 fea- 
jtures and some 250 short subjects. 


, 
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Tt Happen 


HAT’S THE NAME of a movie a lot 
of people thought was pretty good. It was made by Columbia 
Pictures. They made a few other “pretty good” pictures, too. 
Oscar-winning ones like “From Here to Eternity.” Or “The 
Caine Mutiny” and “On the Waterfront.” 


Now, “it” really happened one night a few years ago. On many 
occasions before, the management of Columbia Pictures Corpo- 
ration had discussed Television, a more than passing problem 
for film producers. They were optimistic and intrigued by the 
challenge this new film medium presented. 


They made a decision. 


It was decided to tap Columbia’s reservoir of thirty years of 
showmanship talent and entertainment experience to produce 
first-rate television programs on film. This decision and faith 
was backed by cash-on-the-line when they created their tele- 
vision subsidiary —SCREEN GEMS. 


SCREEN GEMS knew from the start that it would be neces- 
sary to have extensive production facilities on both coasts. In 
Hollywood, Columbia Pictures already had outstanding studios. 
Immediate steps were taken and complete facilities were set up 
in New York, the world’s advertising capital. 


Then, SCREEN GEMS was ready to give to the television advertiser 
a truly unique and long-needed service—a one-stop film source for: 


« 


@ 


4. custom-made entertainment to attract the widest possible audi- 
ence on a national basis and produced at our atudios in Holly- 
wood, or in New York. 


®. quality syndicated entertainment made available through our 
own organization, for local or regional advertisers; and 


3B. commercials, to complete the services for all advertisers. 


National Shows 









pie 
S| Ford Theatre, for the Ford Motor Co. through J. 
Ce wii Walter Thompson Company; Father Knows Best 
Ce for P. Lorillard and Co., through Young & Rubicam, 
Ine. ; Captain Midnight for General Mills, Inc. and The Wander Co. 
through Tatham-Laird; and The Adventures of Rin Tin Tin for the 
National Biscuit Co. through Kenyon & Eckhardt. In New York, 
we produce The Big Playback for The Ethyl Corporation through 
Batten, Barton, Durstine &-Osborn. 


» { Today in Hollywood, SCREEN GEMS produces Tht 


Commerciais 


Although some SCREEN GEMS commercials art 
produced in Hollywood, most are produced in Ne# 
York where the adv ertisers are located, and where 
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One Night 


f 


audi- 
Holly- Micon all along the way. We have a complete and competent staff Theatre, which we were invited to market for Procter & Gamble, 
producers, directors, writers and technicians. And we have our through The Compton Co. 
ine hanimation artists and department. ~ a 
J io | J ; 
(ur clients for commercials are the Honor Roll of advertising aN rth ; 
fucies. During the past few months, in 1954, some of the adver- OU 
e's for whom we have produced commercials, both live and ani- 
ted, include: SCREEN GEMS programs have achieved highest audience rat- 
chy Strike Cigarettes » U. S. Steel + Blatz + Borden’s + Pall Mall ings. Unexcelled showmanship may be expected of a company 
3 The Mporettes « RCA Victor +» Cameo Stockings + Helene Curtis which has complete and interchangeably flexible production fa- 
ugh J. getline - Continental Can + Ipana « Piel’s Beer « Schaefer Beer cilities on both coasts. Every day that passes proves that with 
s Best Milam Silver - Jello. Frostee »« Helena Rubinstein - Ford Dealers SCREEN GEMS any advertiser, large or small, can make sales 
picam, Mlard Hudnut + Cities Service + and dozens of others. through television film at the lowest cost. 
Wi Why not call us in the next time you have any kind of a TV 


York ' Syndication film problem. We think you’ll enjoy working with us—and we'd 
i] . . 

rough i 4 SCREEN GEMS maintains its own nation-wide syn- welcome being of service to you. You can write directly to us, 
Uap ™_ dication service for local and regional advertisers. telephone or wire collect if you wish. 


na ate 


tur Metropolitan and Eastern regional offices located in New 


| tk with - home offices. , 
ae ere Screen Gems, Inc. 


in NeWiihe progr: pe ad ; etanal a ee 
fe prog ams we are now 8, ndicating are Your All Sta Television Subsidiary of Columbia Pictures Corp. 233 W. 49th St., N.Y. 19, N. Y.¢ Circle 5-5044 
whe Mitre, Celebrity Playhouse, The Big Playback, Jet Jackson, Rin 


ro in. s Sree = = - é a ; e : 
in PICT in, and in some markets, our other shows. We’re also offering The only company which provides advertisers with Hollywood and New York 


fehl 
We have sales offices in Atlanta, Chicago, Dallas, 
Detroit, San Francisco and Hollywood in addition 


b Plays of 1955, the syndicated version of the current Fireside custom-produced national shows, commercials, and syndicated Programninge as I 
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50 MUSIC VARIETY 
J ks, Juk d Disks] | Longhair Disk Reviews 
¥ By HERM SCHOENFELD. s 

. ‘“ om Night”? orp pi Strauss: Rosenkavalier (London). | ist. Austere “Chaconne” comes off 

Jimmy Boyd: ty a pi “~ Night (Decca). Tremp Pa Sumptuous version of the melodi- | well, without loss of musical values 
Do The Mambo’’-“Santa Claus) Love,” a tune that stems from the ous opera (complete), with Vienna! Contemporary American Music 
Blues” (Columbia). The mambo non-fiction work by the same title, State Opera soloists and chorus.| for Strings (MGM). Nebresentatre 
side is a clever takeoff on last|is an attractive inspirational tune and Vienna Philharmonic, under| modern works. diverse in style 
year’s smash, “I Saw Mommy Kiss-| with a catching rhythm beat and a the knowing baton of Erich. Klel-| lyric. deters ae fipbeaiins 


ing Santa Claus Last 
Jimmy Boyd, about one tone low- 
er, also does this side and could 
ride it into another big one for 
the Xmas trade: “Santa 
Blues” combines a juve lyric with 
a sophisticated blues rhythm and 
it doesn’t exactly jell. 

Sarah Vaughan: “Idle Gossip”- 
“Make Yourself Comfortable” 
(Mercury). This is the most coin- 
mércial platter that Sarah Vaughn 
has made in some time. “Idle 
Gossip,” a fine ballad that has 
been arcund for some months and 


which has clicked in England, is 
given a superlative rendition by 


this standout song stylist. On the 


flip, “Make Yourself Comfortable” 


Best 


JIMMY BOYD 
(Columbia) 


SARAH VAUGHAN 
(Mercury) 


Night.”’ | 


lyric that never grows cloying 


iwhile getting the message across. 


Claus | 


Kaye Ballard handles it deftly and 
sincerely while maintaining the 
swing tempo. “Where Were You 
Last Night’ is a quasi-folk tune 
with a repetitive musical idea. 
Doubtful chances. 

Mae Williams: ““My Lover Who 
Lied’-“‘Human Desire” (American). 
Mae Williams, a Hollywood nitery 
thrush and ex-Tommy Dorsey vo- 
calist, impresses on her first sides 
for the American label. ‘‘“My Lover 
Who Lied” is a fine ballad with a 
simple folk appeal which she pro- 
jects sensitively. On the flip, Miss 
Williams gives a powerful, low- 
down vocal of a bluesy tune from 


Bets 


MOMMY DOING 
Santa 


THE MAMBO 
Claus Blues 


Bans IDLE GOSSIP 
Make Yourself Comfortable 








is a neat idea cleverly 
and this side could also step out 
Peggy 
sion for Columbia, 
ing the multiple 
nique. 

Jane Froman: “Song From Desi- 
ree’’-"'Finger Of Suspicion” (Capi- 
tol). 
latest classy pic theme to turn up 
on wax. It’s a big ballad that Jane 
Froman gives an appropriate work- 
over with her legit singing style. 
Flip is a change of pace, a rhythin 
number which, Miss’ Froman 
bounces with commercial appeal. 

Bill Darnell-The Smith Bros.: 
“We Wanna See Santa Do The 
Mambo"-“Too Fat To Be Sants 
Claus (Label X). Still ancther 
mambo tune that’s latched to the 
Xmas theme. “We Wanna See 
Santa” is a swinging rhythm num- 
ber with good chances. Label X 
evidently liked this tune because 
two more platters are slanted for 
the hillbilly and the r&b markets 
by Terry Fell and John Greer. On 
the Bill Darnell flip, “Too Fat” is 
a calypso-type entry that’s also 
catching, 

Tony Martin: “My Bambino’- 
“Restless Heart” (Victor). “My 
Bambino” is a pretty Italo-grooved 
lullaby that Tony Martin projects 
in top form. It’s an appealing side 


both slices us- 
dubbing tech- 


executed | 


King also has a good ver- | 


“Song From Desiree” is the | 


| Dear” 


the Columbia picture of the same 


title, a number that’s excellent 
speciai material for cate per- 


formers. 

Russ “Whisper’’-“Yes 
It’s doubtful if 
make much 
it’s a delightful 
re- 


Morgan: 
(Decca). 
“Whisper” will 
commercially but 
number that deserves deejay 
spect. It has a lingering 
fashioned quality that’s easy on the 
ear and the Morgan manner was 
never better. “Yes Dear” is an 
innocuous item that won't offend 
anyone but won't get much play. 

The Rover Boys: “Show 
“You've Got It” (Coral). If the 
vocal ‘group vogue continues to sus- 
tain its hot pace, The Rover Boys 
have good chance to cash in. 
Group has the sound and the ma- 
terial on “Show Me” and the 
spinners and disk-buyers should 
eat it up. Tune and delivery fol- 
low the eccentric driving formula 
that’s become popular, but the boys 
have that extra harmony zing that 
should push 'em through. “You've 


Got It” is a less successful attempt 


with similar merchandise. 

Tex Ritter: “Is There A Santa 
Claus?” - “Old Tex Kringle” (Capi- 
{tol).. Francis B. Church's classic 


Yule editorial for the N. Y. Sun has 
been turned into a pleasing plat- 
ter fo rthe Xmas sales push by Tex 


noise | 


old- | 


Me”- | 

















LAWRENCE WELK 
and his 
CHAMPAGNE MUSIC 
163d Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively on Coral Records 
THERE’S A SMALL HOTEL 


end 
SAW YOUR EYES 











this time with alfa 
which confines its spinning spread. 





(Decca). The Rodgers & Hart 
oldie, “There's A Small Hotel,” 
currently revived on Broadway in 
“On Your Toes,” gets a_ fresh, 


pleasant piping attack. 
bright and breezy which excellenty 





lyric. Young Crosby gets a bit 


| tion. 
Album Reviews 


Paul Whiteman Orch: “All Time 
Dance Party” (Coral). For some 
reason or other, show business and 
fashion have been casting a nos- 
talgic eve to the 1920s. The ‘flat 
look” of that period may not hold 
up but the music does 
presented by Paul Whiteman and 
the “new Ambassador Hotel or- 
chestra” on this 10-inch longplay 
package. The period pieces such 
as “Whispering.” “Japanese Sand- 
man” and “I Love You” are de’'v- 
ered with the enchantment c : 
|*20s but it’s just right for t 
terpsters. 

Roma “Sympho-Pop” Orchesira: 
'“The Magical Melodies of Savino” 
(Kapp). A package of the melodies 
of Domenico Savino has been a 
long time a-coming. His composi- 
tions are lush and colorful and 
the Roma “Sympho-Pop” orchestra 
handles ’em all with proper spirit. 














with strong commercial potential. | Ritter. Hillbilly crooner gives it a} ~The 12-inch LP is a natural for 
“Restless Heart,” from the legit | recitation treatment with plenty of % Sete 
Bi late-hour jocks. 
production, ‘Fanny,’ is a material, warmth and no hoke. The word 
number that Martin gives a dra-| stress will limit its jock and juke i, 
matic treatment, but it doesn’t, spins but the parents will surely Sam Rosey has joined Russ Mor- 
come off as a pop side. buy it for the kiddie turntables. | gan’s enterprises as personal man- 
Kaye Ballard: “Triumph Of “Old Tex Kringle” is just another ; ager. Rosey formerly was an agent 
Love’ -“Where Were You Last version of the Santa legend but!in San Francisco. 
@ s 
VARIETY h 
FHHPFFFooeeooose est ers on oln- ac mes FEPHEEHHEHH HOOD 
' Doris Day seins «ee COMMRO 
m — : Sa Denise Lor Me Ng 
1. IF I GIVE MY HEART TO YOU (7) ....... "| Connee Boswell Decca 
( Dinah Shore Victor 
2. I NEED YOU NOW (a) Eddie Fisher Victor 4 
-Y THERE { Rosemary Clooney Columbia 
3. HEY THERE (14) E *) Sammy Davis, Jr. ...... Decca ; 
4. PAPA LOVES MAMBO (3) Perry Como ......... Victor 
5. HOLD MY HAND (4) Don Cornell .......... Coral 
: > WER OU PO OO) oo ovoio cn cd ve'n dike aw ns . Rosemary Clooney .. Columbia 
( Ralph Marterie ...... Mercury 
1. SKOKIAAN j Louis Armstrong .... Decca 
emcee: 00) Aas seek ke ode ook eke) ee oe eee °*) Four Lads .......... Columbia 
Ray Anthony .........-.Capitol 
8. SHAKE, RATTLE AND ROLL (2) ........... ssccscece Bll Haley’s Comets ......Decca 
9. SH-BOOM (15) 1 Crew Cuts .......... Mercury 
15 Leet sR 6 0s UNle Note eee ) Stan Freberg bole win) 
10. WHITHER THOU GOEST (2) eters sseeeseveee Les Paul-Mary Ford ....Capitol 
Second Group 
HONEY LOVE S| Vicki. Youn@ ws <é ens Capitol 
earereere. |. A5+oSbucs Atlantic 
Victor Young ....... Decca 
HIGH AND THE MIGHTY 4 Le Loy Holmes a. wen ee MGM 
| Johnny Desmond Coral 
> (Les Baxter Capitol 
; SMILE { Nat (King) Cole...... Capitol 
) aie Eee ) Sunny Gale se 
$ iv’S A WOMAN’S WORLD Four Aces : Decca 
CARA MIA Whitfield-Mantovani London 
t ep i) ae) Perry Como Victor 
$ POG eee OE TOAMES  oaccdcnccccevevaccdaceatcnt —  ¢ | ore Capitol 
> I ME 6 cc cis wo b vuwie were canes dcmacinccneavnn (McGuire Sisters ........ Coral 
t sie "| Matys Brothers Essex 
+ GOODNIGHT, SWEETHEART, GOODNIGHT ................5. ) McGuire Sisters ..... Coral 3 
ae “*" USunny Gale ........ Victor 
z THEY W ERE DOING THE MAMBO concccncvccscesce Vann Monrose as Victor ; 
+ (Figures in parentheses indicate number of weeks song has been in the Top i0] 
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an alfalfa flavor, | 


Gary Crosby: “There’s A Small} 
Hotel’’-‘‘Ready, Willing and Able” | 


| Sir 


ber, giving the work style, flourish | 


and authenticity. Hilde Gueden is 
especially choice as Sophie. 
schallin is Maria Reining, Sena 
Jurinac the Octavian, 
Weber the Baron Ochs. 


Berlioz: Te Deum _ (Columbia). 
Rarely-heard oratorio is lyrical 
| beautiful in spots, with strong 


dramatic climaxes, yet restrained 
tones, all of it well brought out by 
Thomas Beecham, the Royal 
Philharmonic and choirs. 
Beethoven: Sonatas No. 1 in F 
Minor, No. 3 in C (RCA Victor). 


These early works have solidity in} 


Solomon’s sensitive readings. The 
F Minor is serious, often moody; 
No. 3 in C is a gay, bubbling work. 

Chopin: Concertos No. 1 & 2 
(Westminster). Attractive perform- 


ances by pianist Paul Badura- 
Skoda, assisted by the Vienna 
State Opera Orch under Artur 


Rodzinski. Readings are gracefully 
chiseled, not too emotional, a little 
too sharply accented at times, but 
always clear and clean. 

Ravel: Bolero, Tombeau de Cou- 


| perin, Pavane Pour Infante (Angel). 


peppy workover via Gary Crosby's | 
His style is | 


Choice readings of both the 
rhythmic “Bolero” and delicately 
shaded impressionistic pieces by 


Radiodiffusion Orch under Andre 


| Cluytens. 


fits into the Hlt of the melody and | 


too stylized on the flip side but it’s | 
| a catchy item and rates some atten- | 


| 


at least as i 


' 


Andres Segovia Album (Decca). 
“Chaconne,” plus shorter Bach 


pieces, and charming bits by Sors, | 
beauti- | 


Villa-Lobos and Rodrigo. 
fully played by the master-guitar- 


Mar- | 


Ludwig | 


under Izler_ Solomon's batoning 
|; with the MGM Orch. There's an 
early Copland work, and pieces by 
Diamond, Persichetti, Goeb and 
Porter, all substantial. 

Sibelius: Symphonies No. 3 & 7 
(London). The happy, light C Major 
(No. 3) and melodious, classic 7th 
in expressive readings by the Lon- 


don- Symphony under’ Anthony 
Collins. 

Bartok: Concertos No. 2 & 3 
(Westminster). The No. 2 is bold, 
angry and pulsing; No. 3 more 


serene. Two important works well 
performed by pianist Edith Far. 
nadi, aided by the Vienna Siate 
Opera Orch under Hermann Scher- 
chen. 

Copland Album 
Three of Aaron Copland’s 
scores, the exotic “El Salon Mex. 
ico,’ flavorsome “Billy Kid” and 
pastoral “Appalachian Spring,” in 
vivid, highly attractive readings 
by the National Symphony under 
Howard Mitchell. Bron. 


(Westminster), 
fine st 





NEW DET. RCA DISTRIB V.P. 
Detroit, Oct. 26. 

Clarence A. Malin has been 
|named veepee and manager of the 
| Detroit branch of the RCA Victor 
| Distributing Co., succeeding Ned 
| A. Corbett, who takes on similar 
|duties at the Chicago branch. 

Malin formerly was home insiru- 
ment sales manager of the De- 
troit branch. 





Director. Alphabetically listed. 


Survey 








Hey There—*"Pajama Game” 


I Need You Now 
I Want You All To Myself..... 
I Want’cha Around 
If I Give My Heart To You 


Pala <:. : 
Little Shoemaker 


Muskrat Ramble 
Papa Loves Mambo 





Teach Me Tonight 
Tell Me, Tell Me.......... 
Things I Didn't Do 
This Ole House 
Veni, Vidi, Vici 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc.. Dr. John Gray Peatman, 


Week of October 15-21, 1954 


Anyone Can Pall In Leve .... 2. ooo iiocdcd owner Weiss 
en ee ee ee, ne ees cen se Feist 
Count Your Blessings—?*“‘White Christmas” . Berlin 
Fanny—*‘Fanny” tarts oats .Chapnell 
Hajji Baba—***Adventures of Hajji Baba” . Remick 
mreaven. Was Dever Like This _. ..... ....i0ce0s000% Famous 
Hey There—*'Pajama Game” See tata Koa ee Frank 
High And The Mighty—?“High And The Mighty” ..Witmark 
Hold My Hand—‘*‘‘Susan Slept Here” ............. Raphael 
 Bave To Tell You—*"Fanny” .... «06.00 ei ecb Chappell 
I Need You Now ET at eA pane ae PGR eh gk ier oe Miller 
If I Give My Heart To You . Miller 
I’m A Fool To Care TS er a eee - Peer 
It’s A Woman's World—*‘‘Woman’'s World”........ Robbins 
In The Chapel In The Moonlight ................ Shapiro-B 
Little Shoemaker MES PI ea ,ourne 
Love, You Didn’t Do Right—*“White Christmas” ..Berlin 
Man That Got Away—7“‘A Star Is Born” ........ . Harwin 
NE OEE On ee ya Rt ney SO Wo et a Mills 
DIUREPe FSMDIE ... << veces 66 6c ee eT ee Simon 
MIG CHIVOR GABINOD 6 occa hoc kc ee tee ee ee Shapiro-B 
ERP l MR REIR Rok os os ole dak Flos oda Cea eta Famous 
ERNE iene ile Sia 1 it RY ne deed A, Ee Shapiro-B 
RN ace aldc ess 6 ons A bk oe aha er ioug a ee ea ee Bourne 
Sway Fe eS Pane ae ee ae ae er OR MONS IR A Me eh Peer 
Teach Me Tonight os ; Sh ie ee RN 8 Hub 
There’s A Small Hotel—*“On Your Toes” .......: Chappell 
They Were Doing The Mambo . Mayfair 
Pere MORO PON ot Ay vc os 820 uk Oc kw k Oeics Boel Hamblen 
Time Waits For No One PPR Ry i Pe Remick 

Top 30 Songs on TV 

(More In Case of Ties) 

eee SR. oe ony co ee Rohs wataleaie Bieta ae Feist 
Count Your Blessings—*"‘White Christmas”...... . Berlin 
Fanny—*"Fanny” i ere ee eee Chappell 
Gee, I Wish I Was Back—?White Christmas” ..... Berlin 


Gilly, Gilly’ Ossenfeffer Katzenellen Bogen........ 
Goodnight, Sweetheart, Goodnight 
Hernando’s Hideaway—*"‘Pajama Game” .. 


High And The Mighty—*"High And The Mighty” .. 


In The Chapel In The Moonlight 


Man That Got Away—i"A Star 


Restless Heart—**Fanny” .... 
Sh-Boom eS ee eee 
Shake, Rattle And Roll hie 
Sisters—?"*White Christmas” 

ee ae a: er re eee 
ON ONE en ee ee, eee 


* Film. * Legit musical. 


Beaver 
Are 
Frank 
Po oe Frank 
Witmark 
. Miller 
Shapiro-B 
Joy 
Miller 
bekieteeats Shapiro-B 
aigraihabaretaccs Garlock-S 
Bourne 
Harwin 
Simon 
Shapiro-B 
Chappell 
H&R 
ee ee rere Progressive 
. Berlin 
Shapiro-B 
ee Bourne 
as oP 
.. Golden Bel! 
H& R 
Hamblen 
Hawthorne 


cerns 


eeeeeee 


£20465 68-3444 68 &6 


Is Born”.......... 


2.68 06.4% 00 a8 ee 
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MUSIC 51 





CHI JOCKS SLAP P ‘OPEN PAYOLA’ 





Xmas Spirit Hitting Diskers, Pubs 


Early; Accent 


The Christmas spirit hit 
music industry this week. Pub- 
jishers and disk companies began 
throwing their new Yule material 
into the market in the annual sea- 
sonal scramble for the  break- 
through tune. 


Despite general disk jockey an- | 


tipathy to spinning Xmas platters 
so early in the year, the diskeries 
started mailing deejay 
their new Christmas platters late 
last week and the publishers are 
peginning to hit the road to con- 
vince the disk spinners to 
their tunes an early start. Pubbers’ 
appeal will be based on fact that 
it now takes more than two months 
to get a tune rolling, and if the 


deejays wait until after Thanks- 
giving Day before programming 
Christmas etchings, their new 


product won't be given a get-off- 
the-ground chance. 

Accent on Christmas disks this 
year is in the novelty groove. 
Many publishers figure that a sea- 
sonal novelty has better takeoff 
opportunities than a ballad. They 
believe that the standard Christ- 
mas ballads are pretty tough to 
buck, but a novelty has a chance 
to erack through any year. 

Xmas Reprises 

Among the new novelty platters 
being pushed this season are “i 
Saw 


You Know Who” by Jimmy Boyd 
(Columbia); “We Want To See 
Santa Do the Mambo” by The 


Smith Bros. (Label X); 
Eddie Fisher for 
Betty Johnson ‘New Disc), and “I 
Got a Code in the Node for Christ- 
mas” by Gayla Peevey (Columbia). 

Publishers with Xmas tunes that 
have made their mark in the past 
will continue their annual drive on 
each for performances and sheet 
sales. Among the established 
Christmas items are “White Christ- 
mas,” “Winter Wonderland,” 
“Frosty the Snowman,” “Silver 
Bells,” “Santa Claus Is Coming To 
Town” and “Rudolph the Red- 
Nosed Reindeer.” Eartha Kitt, 
who broke through last year with 
“Santa Baby” (Victor), is back 
again this season with the same 
tune and a new lyric tagged “This 
Year’s Santa Baby” for the same 
label, 

The disk companies also are 
R0ing all out on new Yule albums. 


Since the package biz has zoomed | 


in the past year, the diskeries fig- 
ure the Xmas sets will account for 
a hefty chunk. of the 
platter billings. 


Late Pan’ Disking 
Delays Cash-In 


RCA Victor was stymied in its | 
move to cash in on the rave notices 
for the new Broadway musical, 
‘Peter Pan,” by rushing its original 
cast album production this week 
Mary Martin, star of the show, 
said she was too tired to make the 
album this week, so Victor execs 
have scheduled the sessions for 
next Tuesday (2). 

“Peter Pan” is the seventh origi- 
nal cast album set by RCA Victor 
this season. Others are 
Friend,” Mrs. Patterson,” “Fanny,’ 
“Silk Stockings,’& “Ninotchka” and 
‘Midsummer Night’s Dream.” Vic- 
tor also is issuing the soundtrack 





from the 20th-Fox filmusical, ‘Car- | 


men Jones.” 


Victor has practically cornered 
the original cast album market this 
year, Columbia Records has nabbed 


only one show this year, “House 
ot Flowers,” the Harold Arlen- 
Truman Capote musical due on 


Broadway in December. 


‘MAMBO U.S.A.’ COAST DATES 
Hollywood, Oct. 26. 

., ene Norman has booked the 

Mambo U.S.A.” package for four 

Coast dates, including a concert 

#t the Shrine Auditorium Nov. 26. 

Other three dates, Nov. 24-25-27, 
Will be for dances on the Coast. 





copies of | 


give | 


Mommy Do the Mambo With! 


“IT Want | 
Christmas” by | 


seasonal | 


“The Boy 


on Novelty Groove 


the 





That’s Charting It 

Over at the Hotel Rosevelt, 
N. Y., was this unusual dead- 
pan songplugger’s hypo for his 
| tune to Guy Lombardo: 

“My song came out of no- 
where to the 62d spot on the 
bestseller charts.” 











New AFM Vidpix 
Fund Pact Set 
To Run 5 Years 


The three major video networks | 
and a group of top vidpix pro 
ducers wrapped up a new agree- 
ment with the Music Performance 
Trust Fund, No. 2, last week that 
will run for five years, retroactive 
to last Feb. 1. New agreement, 
{which replaces the three-year 





will give the Fund 
$1,000,000 more to 
vear among unemployed 
sicians. 

Signatories to the new deal are 
the ABC, CBS and NBC networks, 
Desilu Productions, Studio Films, 
Walt Disney Productions and Ziv 
Television Productions. Pact calls 
for a payment to the Fund of 5°% 
of the gross revenues received 
from the sale of vidpix or 5° of 
the station time charges. which- 
ever is less, on sponsored films. 
On sustaining films, the first run 
on any station can be made for 
nothing. Payment to the Fund for 





‘CONDEMN DJL 
MOVE Aa “SMEAR 


Chicago, Oct. 26. 


Certain deejays 
tempting to quash the efforts of 


the DJL (Disk Jockeys & Librar- | 


to enroll Chi record spin- 
ners for fear that the new organi- 
zation’s ‘‘deals” 
disk jockey profession. The DJL 
is a Coast outfit, headed by Jean 
Dee and Charles Burton, which is 


ians) 


| seeking to team the country’s dee- 


; yourself 
agreement which ran out Jan. 31, | 
approximately | 
distribute this | 
members ! 
of the American Federation of Mu- | 


jays with small diskeries in an 
arrangement that would net jocks 
and ‘record librarians a cut of the 


indie record companies’ profits. It’s | 
| figured by 


the DJL that jocks 
around the country could make a 
hit of any disk if they all ginged 
| up on it at once. 


would demean the | 


} 


here are at-| 


| 
| 
| 


Bruce Dennis, program director | 


of radio station WGN, 


a Mutua! 


affiliate owned by the Chicago 
| Tribune. issued a “needless to say” | 


memo to ‘staff deejays, 


advising | 


them all to lay off. WJJD spinner | 


Stan Dale said he felt an organi- 
zation like this 
jective purpose of the disk jockeys. 
which is to play what the audience 
would like to hear. To subscribe 
to a thing like the DJL is to lay 
wide open to a lot of 
junk, just because you think you're 
going to get some kind of payoff. 
and to jeopardize a genuine 
lowing which is worth a thousand 
times more tham the payoff of an 


| outfit like this.” 
Howard Miller, the city’s most 
radio-and-tv-saturated jock, called 


the DJL an “openfaced payola.” 
Miller, best-known jockey in town 
and a real influence, said he would 


“corrupts the ob- | 


fol- | 


do everything in his power to get | 
all stations he works on to ban the | 


DJL affiliated disks. 

A sampling of Chicago deejays 
had 100° of them shaking their 
heads to the tune of “nix on the 
DJL and its kind,” but there’s still 


| no question that some are nibbling 


each subsequent run will be on the | 


basis of 2% 
tion cost. 

Payments to the Trust Fund 
from vidpix producers have zoomed 
sharply since 1951, when the orig- 
inal agreement was made. In the 
first year, ending April, 1952, the 
vidpix producers shelled out $164,- 
800 to the Fund; this climbed to 
$363,000 the following year and 
more than doubled the vear after, 
; when the Fund collected $709,500. 
On all pix produced before 
ruary this year, the vidpix pro- 
ducers pay under the old schedule. 

Samuel R. Rosenbaum is trustee 
both for the disk industry 
'vidpix Trust Funds. Via 
tion with AFM locals 
;country, the Fund allocates 
\for cuffo concerts in parks, hos- 
pitals, auditoriums, etc., with the 
musicians getting paid regular 
scale, 


‘VICTOR DICKERING ON 


of the film’s produc- 


coopera- 


coin 





who has been ab- 


| 
} 
.| Lena Horne, 





Feb- | 
|} out of a 


| pectations of a 
and | 


around the | 


| the past 
; current biz hike, 


LENA HORNE DISK PACT 


|sent from the disk picture for the | 


;}past couple of years, will likely 
join the RCA Victor roster shortly. 


at the hook. General feeling among 
jocks here is that hungry hinter- 
land record 
the plan wholesale. 


Pop Platter Biz 
Again Perking 


Pop platter biz last week snapped 





early in September and soured ex- 
big fall. turnover 
this year. But while pop platters 
were slowed down, 
packaged goods has remained solid 
for the past couple of months. 
Activity on pop singles began 
perking sharply last week for no 
explicable reason. The Christmas 
season is still more than a month 
away and the current pop hits have 
remained relatively unchanged for 
couple of months. The 
in fact, is coming 
at a time when disk execs normal- 
ly expect a lull before the rush that 


| usually begins around Thanksgiv- 
ing Day. 
Sheet music Sales, meantime, 


| 


Songstress is currently talking with 


| Victor execs about a new deal, and 
may do four sides for the label on 
a one-shot basis if a longterm pact 
can’t be worked out. 

| Columbia Records almost nabbed 
|'Miss Horne a couple of weeks‘ ago, 
but she refused to do the songs 
assigned to her. 


Jack Lewis Due to Head 
Victor’s Groove Label 


RCA Vic- 
operation, is slated to 
the artists & repertoire 
Victor's rhythm & 
Groove Records, short- 
Kessler headed Groove 
until he exited the company last 
spring, and since then Lewis has 
handled the r&b assignments with- 
out having the title. 

It’s understood Lewis will 
continue to direct Victor's 
, output, 


Jack Lewis, head of 
tor’s jazz 
take over 
assignment for 
blues label, 
ly. Danny 


also 
jazz 


continue to hold at relatively low 
levels. While a couple of years ago. 
a big hit could be expected to move 
over 400,000 copies, publishers now 
regard a 200,000 seller as a smash. 





NEW-STYLE SINATRA 


JAZZ ALBUM IN WORKS 


Hollywood, Oct. 26. 
Capitol is readying a new Frank 





New Disk Outlets Loom in Pattern 
Set by Midwest Chainstore Distrib 





Tape It, Natch 

In the lobby of New York's 
Brill Bldg., the No. 10 Down- 
ing St. of the music biz, last 
week, two publishers were 
talking about Capitol Records’ 
new Coast headquarters, which 
is built in the shape of a 
record. 

“What’ll they .do with it,” 
one publisher asked, “when 
the industry converts to tape?” 








Sam Goody Drops 


High Ct. Decision 


But It's Academic 


Sam Goody, leading discount op- 
erator in the disk field, dropped 
a legal decision in the U. S. Su- 
preme Court Monday (25), but it 
won't affect his operation at all. 
Goody had challenged the New} 
York State Feld-Crawford Act be- | 
fore the Court, but the latter re- 
fused to review the lower court’s 
decision and hence, in effect, up- 
held the constitutionality of fair- | 
trading laws. However, none of the 
disk companies is considering fair- 
trade agreements to fix the list 
prices of their products. 

Goody’s action before’ the/| 
Supreme Court stems from a suit 
originally brought against him by | 
Cetra-Soria Records and Capitol 


| Records, which distributed Cetra- 


spinners will go for) | 
|months ago, Capitol withdrew its | 
'complaint against Goody 


Soria. - Latter companies won an 
injunction against Goody in N. Y. 
Supreme Court, prohibiting him 
from selling its platters under list. 
Goody then appealed to the Fed- 
eral Supreme Court but, several 


and per- 
mitted him to sell Cetra-Soria be- 


' low list. 


| fair-trade laws. 


Goody, however, 


a High Court ruling that would 


conclusively decide the validity of } 
Fact that Goody | 
lost before the Supreme Court, be- | 
Capi- | 


comes academic in view of 


| tol’s withdrawal of its original ac- 


bad slump that started | 


the market for | 


Sinatra jazz album in which the 
singer will be backed only by a|! 


rhythm section. Package marks a 
complete switch for Sinatra, who 
usually has a big band background 
for his vocals. 

Initial four sides have been cut 
for the platter, with the rhythm 
group utilizing nothing but “head” 
arrangements to supply the back- 
ing. Only thing on paper at the 
recording sessions are the titles. 

Teri Jesefovits at the keyboard 
in the Ben Franklin Room of 
Leighton’s, Ardsley, N.Y., for the 
fall-winter season, 





tion against the retailer and in 


panies’ neutral attitude towards 


price-cutting. 


BBS & BURGUNDY COS. 
DO A STUDE-PACKARD 


In an era of mergers between 
major automobile firms and banks, 
the indie diskers are now on a 





decided to get | 


| Wagon 


consolidation kick. Burgundy Rec- | 


ords, recently formed company in 
Detroit, is merging with 
Records, a Philadelphia label. Art 
Sutton headed Burgundy and Bill 
Borelli operated the BBS company. 
The two execs will also collaborate 
as song writers. 
New company, 


gundy, will headquarter in Detroit, 
with Philadelphia as the eastern 
branch centre. Arnold Sully has 
been named to handle promotion 
for the east while Terry Shaffer 


will continue in the midwest pro- 
motion spot. 


Can’t Blow His Top Notes, 
Blows His Top and Sues 


Los Angeles, Oct. 26. 

James Campbell, trumpeter, says 
he can’t blow hfs top notes 
more, 
Billy May Orch. Inc., 
for $9,287. 

Plaintiff declares he was hired 
by Billy May and was to have re- 





any | 
so he is suing Anthon Corp., | 
and five Does 


BBS | 
| to insert about 10% of a 


+ Disk biz execs are focusing at- 


tention on a -new Sales pattern 
currently shaping up in several 
midwest cities under the aegis 


of a major chain store distributor, 
Handleman Drugs. Latter company 
supplies numerous standard items 
to chain stores and supermarkets 
and, in the last few months, has 
added platters to its line. 

A similar project has been in 
| operation in the east for the past 
year under Elliot Wexler. Wex- 
ler’s outfit, however, has been dis- 
| tributing platters exclusively, 





while Joe Handleman’s company 
jhas added the platters to its 
other commodities. Significance of 


|the difference lies in the fact that 
| Handleman’s overhead on his disk 
|distribution is considerably lower 
|}and hence he doesn’t have to ask 
for special discounts and deals 
from the manufacturers. ‘At the 
present time, Wexler is suing both 
Capitol and Decca for alleged price 
| discrimination against his company 
| by not giving him a distributors’ 
; cut). 
| 

Most major disk execs regard ex- 
| pansion into the syndicate stores 
}and supermarkets as the way to 
| tap a new market potential. While 


'disk retailers are hostile to the 
|idea, major sales execs generally 
‘believe that there will be no con- 
| flict between regular disk outlets 
|}and the chains. Latter would sell 
lonly the top hits and would at- 
| tract a whole new sector of shop- 
| pers who rarely go into record 


| stores. but might step to pick one 
|off a supermarket rack. 

| Handleman’s’ operation. which 
headquarters in Detroit and covers 
|Chicago and Cleveland, may pro- 
| vide the answer to the problem of 
; how to Sell more pop disks. With 
lsome 2 5,000,000 machines now in 
promelinrne g disk execs see no rea- 
;son why more records do not hit 
ithe 1,000,000 .marker and why the 
'top clicks do not do three or four 
|times their present turnover. It’s 
‘now believed that the biggest fac- 
tor limiting sales is the relative 
‘small number of outlets handling 
‘disks. If the number of disk out- 
ilets, now numbering about 12,000, 
' were doubled via the rack distribu- 
methods, the trick of selling 
records would be consider- 
ably facilitated. 


| tion 
| more 





Swing to EPs 


view of the rest of the major com- | 


In Jukeboxes 


The jukebox industry is hopping 
on the extended play disk band- 
Coinbox move to EPs is 
being made on a gradual scale to 
stimulate biz, which has been lag- 
ging for the past couple of months. 

The majority of disks going into 
the machines are ,still 45 rpm 
speed, but operators are beginning 
50-platter 
The EP disk 
two tunes for 


machine with EPs. 
gives the customer 


'one nickel. 


called BBS Bur- | 


The ops figure that the two-for- 
one buy will stir up the biz that’s 
been on the downgrade since the 


| McCarthy televised hearings in the 


| summer. 


|be an effective come-on. The 


| 
| 


| release 


ceived $175 a week and an accident | 


insurance policy. He contends that 
the insurance was not forthcoming 
for an accident while traveling 
with the band. The injury, he said, 
prevents him from playing a high 


Take hasn’t picked up 
since and they hope the EPs will 
ops 
plan to continue using the EP lure 
as a steady practice even if biz 
shows an upswing. 
Ops in the New 


York area 


initiated the swing to EP and 
juke men around the country are 
beginning | to follow suit. 
‘ 
The ‘New’ Carle 
Hollywood, Oct. 26. 
RCA Victor unveils’ a “new” 


Frankie Carle next month with the 
of the first of four sides 
he cut last week in a “new sound” 
experiment. Disks feature Carle 
with a big band—22 pieces—and 
some string arrangements back- 
grounding his keyboard work. 
Vocals on the sides are handled 


trumpet without severe headaches. | by Bob London. 
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‘Don’t Cry at My Wedding 


rr Want You All to Myself 
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Block Slaps At 


Diskeries For 


Copying Clicks 


Martin Block, ABC deejay, took 
g slap at the record biz again last | 
week (21) over his afternoon airer. 
Block flared up at diskeries which | 
cop) arré 


Block targeted the Lancers’ cut 


of “Mr. Sandman” for Coral and 
after showing its similarity to The 
Chordettes’ etching of the same 
tune for Cadence, said, “I don't | 
object to various artists taking a 
tune that has been given a big 
start by someone else, a tune that 
looks like it’s going to be big, and 
climbing on the bandwagon. But, 


for heaven’s sake, at least let them 
show a little originality, spend a 
few bucks and hire an arranger 


to producé a little different version. 


“Copying the same arrangement 
isn't competition, not in the true 
show business sense. It’s just grab- 
bing a star and hanging on for the 


ride. After all, the original ar- 
ranger gives his life’s blood to 
create something different and 


then someone else cops it from him 
when it looks good.” 


ingements of click disks. | 


‘Hit Parade’ Lineup 


(On Oct. 23 NBC-TV Show) 





1. Hey There ... . Frank 
2. This Ole House. ..Hamblen 
3. I Need You Now....Miller 
4. If I Give My Heart. . Miller 
5. Skokiaan ....Shapiro-B 
6. High and Mighty. .Witmark 
7. Papa Loves Mambo S-B 





| kidisk 








LIBERACE CRACKS W. VA. 


RCA Victor 


Victor ‘Leagues’ Kidisk 
Album to Tie in With 
Pic; Not a Soundtrack 


Hollywood, Oct. 
eho a 
“20,000 | 


has 


album based on 


‘Leagues Under the Sea 
| issue it in time to tie in with the 
| exploitation campaign for the Walt 


and will | 





Religioso Songplug 
Hollywood, Oct. 26. 

Know any tune touts with 
dignity? 


Disney film version of the Jules Century Films is looking for 
RK WITH 276 | Ver > classic Disney <feature,| * songplugger with the proper 
ern ‘lassic. sney ‘ a : 
i : approach to plug a hymn. 
Huntington, W. Va., Oct. 26. | which stars Kirk Douglas and | That's eight Piz mee M 

In a one-nite concért stand here | Peter Lorre, is slated for Christ- | Daniels Amfitheatreof has 

last Friday (22), Liberace cracked , ™®S release. ‘. ‘a ae | written a hymn titled “Day of 

‘ ‘ec in Victor package, a Little Nipper| Triumph” for the indie out- 

al ——— hie _ peenoaree Story Book Album, is not a sound- fit’s religioso film of the same 

Memorial Field House, with a track offering. It stars William title. To exploit the film, they 

$27,000 gross and an attendance of , Redfield, with sea chanties sung by want it plugged. But with dig- 
7 826. | William Clauson and several pages nity. 


The pianist, for 


to all four sides. 





the first time, 
played in the middle of the area 
Presentation w 


line. 


as 


of dialog excerpts to set the story 
It was produced for Victor 
by Steven R. Carlin. 
Disney permits a cover designation 





Tieup with 








COL GIVING BUTTONS 


such a click that he may use this ‘ rhe Pee ; . 
arrangement wherever possible. | as the “official” album of the film. CRACK AT KID MARKET 
Single sides of tunes from the ; : ators 
film will be available via Decca,| Columbia Records is giving Red 
COL INKS HILLBILY | for whom Douglas recorded the, Buttons a crack at the kid mar- 
Port Arthur, Tex., Oct. 26. |numbers last week. | ket. Diskery is releasing a new 
| Frankie Miller, Texas hillbilly | moppet version of “The Ho-Ho 
singer, has just inked a recording| galty Holmes, harmonicist who - ype ites aie ‘ 
é oP. . : Salty S, . Son and “Strange Things Are 
contract with Columbia. His first) has been inactive on wax for the Happebing * Both tunes previously 
two sides are “It's No Big Thing) past couple of years, has .be2n }2q peen waxed by Buttons for 
/To Me” and “Hey, Where Ya pacted by Decca Records, for nein Heb ; ’ 
| Going’?” which he formerly worked. He pop ‘ 


Miller writes much of his own 


' material. 


~~ 


| joins 


the 


diskery’s 


‘western talent roster. 


country & 


The kid adaptations were penned 
by y Jack Wolf and Joe Darion. 
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‘Carnegie Hall Just a Top-Hatted 
Palladium as Mambo Takes Over 


a 


“Mambo U.S.A.” wiggled its 
way into Carnegie Hall (N. Y.) 
| last Friday night (22) on the first 
lieg of a trek which’ll take it 
through 42 cities. The Carnegie 
shakedown’ revealed plenty of 


| Nilda 


rough spots but once the package 
gets going, it'll be a mopup propo- 
sition for “all concerned. 

The Gotham gig had everything 
but the carriage trade. The tix 
went fast in the balcony and the 
only empties in the house were in 
the orchestra, which indicates that 
the $4.75 ticket price is too high a 
tab for chile, in New York anyway. 

Mambomania has spread around 
the country via disks and dance 
orchs and the package blends the 
elements’ that'll draw. It’s the 
Broadway Palladium in a top hat 
and since not many hinterlanders 
can get to the mambo mecca, this 
will probably prove to be the next 
best thing. 

The accent, of course, is 
dance and music, but it’s 
out speedily and_ spicily 
nene of it gets tiresome. Machito’s 
creh dominates the first half of 
the show while Joe Loco’s Quin- 
tet keeps things rolling in the last 
section. Both groups know their 
way around a mambo arrangement 


on 
dished 
so that 


and deliver with the proper 
amount of pepper and fire. 
Machito and Loco carry the 


show’s load but the accompanying 
acts, mostly refugees from the 
Apollo, Harlem vaude house, build 
it into a diverting and frenetic 
program. Highlights are stints by 
the Mambo Aces, a_ surefooted 
male duo; Fecundo Rivero and his 
Quintet, a colorful singing-dance 
group that gives the show a touch 
of class, and Tun-Tun, a pintsized 
bundle of Latino energy good for 
plenty of laughs. 

The vocalistics are handled 
nicely, though not excitingly by 
Aura San Juan and Carlos Rami- 
rez. Thrush is a comparative new- 
comer but she handles herself 
neatly and _ delivers’ pleasantly 
when the tune isn’t too demanding. 
Ramirez has plenty of vet savvy 
and is good for an okay score dur- 
ine his songalog. 

The lesser names 
sters for aud approval. Michael & 
Terrace, Tybee & Del Rae, 
Horatio & Lana are tiptop terp 
teams with a mambo flare. Each 
generates an excitement pegged 
for the mambo crowd. 

Package is produced*by Irving 
Schacht and George Goldner. Tal- 
ent is from the Mercury Artists’ 
stable and the tour is being booked 
through Billy Shaw. «+ Gros. 


crowd the 





Donate Pitt Music Fest’s 
LP Albums to Schools 


Roy Harris, executive director of 
the Pittsburgh International Con- 
temporary Music Festival, cospon- 
sored by the Carnegie Institute and 
the Pennsylvania College for Wom- 


en, came to New York on Monday 
(°5) for a Lotus Club press con- 
ference. Presentations of sets of 
20 LPs, the entire 1952 recording 


sessions, are being presented to 
some 400 universities, musie 
schools, tiie National Assn. of Edu- 
cational Broadcasters and the like. 
These vast anthologies were 
made possible by cooperation with 
the American Federation of Musi- 
cians, limiting the cost to $65,000; 
otherwise the musicians’ fees, etc., 
would have come to $250,000. 
Some 400-500 sets will be pre- 


sented. The LPs comprise the 
works of those composers “who 
have been publicly recognized as 


tomposing the most significant mu- 
sic from their respective countries 
during the second quarter of the 
20th century.” The composers rep- 
resented were selected by compos- 
ite judgment of an international 
jury of 62 maestros, composers, 
critics, theorists and musicologists 
{rem 23 countries of the Occidental 
world. 
Besides institu- 


the above two 


| tions of learning the library was 


| Mellon Educational 
| Trust, 

| Howard 
| Edgar J. 


made possible by the AFM, the 
& Charitable 
Baldwin Piano, 
Endowment and 
Charitable 


ASCAP, 
Heinz 
Kaufman 


| Trust. 


| RCA... Vietor’s 





Frank Amaru, sales chief for 
international disk 
division, takes off this week for a 
five-week tour of the company’s 
distribs in the far west. and in 
Mexico, : 
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Cap Readies New 
Big Disk Package 
With ‘Kenton Era’ 


| 

Hollywood, Oct. 26. | 

Next big disk package will be| 
Capitol’s “The Kenton Era,” a Sa- | 
lute to the work of Stan Kenton in 
popularizing the modern sound in 
music. Album, which will probably 
retail for $25, consists entirely of 
Kenton material 


never heard on 
disks before. It is now in the final 
stages of assemblage at the Capito! 
homeoffice and studio here. 

Big package is divided loosely | 
into four’ sections, tentatively | 
labeled ‘Balboa Bandwagon,” 


“Growing Pains,” “Artistry in 
Rhythm” and “The Progressive 
Era.’ Material begins with the 


Kenton 1943 band days, around the | 
time he started recording for Cap- | 
itol, when his organization was a 
Southern California attraction. 

Package -consists of old tracks 
and air checks from the Rendez- | 
vous Ballroom in Balboa where the | 
organization first came to promi- 
nence. It features, in addition to 
Kenton material, music written by} 
many of the writers who have been 
associated with him over the years | 
and who are now, like Pete Rugo- 
lo, out on their own. 

Bound in with the disks in a 
hard-cover package wilt be a 10,- 
000-word profile: on Kenton, writ- 
ten by Bud Freeman. It and the 
sleeves for the four LPs will be 
rigidly fastened to the inside of 
the package for permanence to 
provide a biography and _ disco- 
graphy along with the actual disk 
material. 


Hylton Inks Rogers 


London, Oct. 26. 

Ronald Rogers, U._S. crooner on 
Parlophone Records, is slated to 
open in Jack Hylton’s Victoria 
Palace show here Nov. 1. 

Rogers currently is appearing in 
“Off the Record,” a revue which 
has been running in Blackpool for 
the past 23 weeks. 


5S 





}in 


Reverse Twist 
Hollywood, Oct. 26. 
A few weeks ago there was 
much screaming over the fact 
that Mario Lanza’s video vocal- 
izing was via records. Next 
week, RCA Victor is bringing 


out 16-sided album, ‘‘A Kiss,” 
consisting entirely of tapes 
from his former Coca-Cola 
radio program. 

Title tune is an_ original 
written for Lanza by Jack 


Brooks and Ray Sinatra. 























VICTOR TO PRESS ALL 
LONDON 


Success of 


Oct. 26. 
Records 


Angeles, 


London in 


the Western area has prompted the | 


label to launch a new = arrange- 
ment under which all pop hits are 
pressed here at the RCA 
plant. Local office will handle dis- 


tribution to the entire West Coast | 
and the area as far east as Denver | 


the north and El 
south, from the local pressings. 

British label is continuing to 
press all its LP offerings in Eng: 
land and only the pop material 
is handled in this country. 








Cap’s Livingston in N. Y. 


For Gleason Huddles 


Alan Livingston, Capitol’s A&R 
veepee, arrived in N. Y. over the 


weekend from the Coast for hud- | 


dles with Jackie Gleason. 

Livingston plans to spend several 
days in the plattery’s eastern head- 
quarters and will make plans for a 
new Gleason album before return- 
ing to Hollywood. 


Old Piano Rolls 


Hollywood, Oct. 26. 





Jack Webb’s passion for authen- | 


tie detail resulted in another off- 
beat handling of a routine 
in prepping his new “Pete Kelley's 


Blues”. film feature. He wanted 
some oldtime arrangements for 
Dixieland music in the film but 


couldn’t find what he wanted. 
Finally he taperecorded some 

27-year-old piano rolls and had 

orchestrations made for them. 
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in “A Tale of the Ticker.” 
Our forefathers revelled in songs 
of self-pity, such as ““Nobody’s Dar- 





| little orphan girl wanders. the 


}ed just about 10 yeafs before the 
| Wall St. crash—when World War 
/I was in process of being wound up 


wartime _ prosperity. This, of 
course, excepts the songs that have 
always been popular about unre- 
quited love and other sentimental 
misfortunes, with “The Curse of 
An Aching Heart” as a classic ex- 
ample. The type meant now is the 
one 
|feels sorry for himself on general 
| principles, because he’s convinced 
| he was born under an unlucky star 
| OF with two strikes on him. The 
| general idea was summed up in the 
old Negro. spiritual, ‘Nobody 
Knows the Trouble I See.” 
‘Chasing Rainbows’ 

In 1918, Harry Fox appeared in 
the musicomedy, “Oh Look!” whose 
hit number, “I’m Always Chasing 
Rainbows,” kicked off the big self- 
| pity cycle. The words were by Joe 
| McCarthy, while Harry Carroll, 
;Who knew a good tune when a 
; classic composer had written one, 
lifted the melody from the middle 
section of Chopin’s ‘Fantasie Im- 
promptu.” 
| of money for the publishers, Mc- 
|Carthy & Fisher, and it gave a lot 
of other cleffers the idea that there 
was gold in groans, 

Notable among those who got the 
j} idea were James Kendis, Nat Vin- 
;cent and James Broekman. So a 
| few months after “Rainbows” 
| swept the country, the nation was 
|favored with probably the biggest 
lof all the self-pity hits, “I’m For- 
}ever Blowing Bubbles,” the sad 
story of the chap who wasted his 
{time blowing bubbles instead of 

é to work and doing 
| something constructive, such as 
| writing a song about people who 











| 


| getting down 


bubbles. 

Soon the high-pressure self-pity 
orgy was on. “In the Heart of a 
Fool,” by Max O. Freedman & 
Harry D. Squires, was more on the 
“Curse of an Aching Heart” idea, 
but Arthur Anderson did his part 
to point out the futility of blowing 
bubbles in “Bubble Land,” and 
Isham Jones chipped in with 
“Blowing Bubbles All Day Long.” 

Arthur J. Lamb, who specialized 
in writing lyrics for H. W. Petrie’s 
sea songs, designed to. be sung by 


voices, joined forces with W. C. 
Polla to lament, “My Castles in the 
Air Are Tumbling Down.” Jimmy 
Lucas and Albert Gumble com- 
plained of “Heartaches.” Jack Ma- 
honey and Fred Fisher filled a mi- 
cheerful 


more point - of - view: 





Continued from page 1 


ling on Earth,” in which a poor | 


- | streets and begs a penny for bread. | 
chore |, ‘ ; 5 orcregt- | 
| The biggest self-pity binge start- | 


in which the singer simply | 


Hard-Luck Tunes 








| Brennan, Paul Cunningham & Bert 


the big’ bust as a subject for humor ; for Two.) Concurrently, J. Keirn; teamed for a double-duty 


Criterion to Publish 

| ‘Sea’ Pic Original Score 
Hollywood, Oct. 26. 

| Guitarist Laurindo Almeida and 

| harmonicist George Fields have 


: stint, 
| composing and playing an original 





Rule were bucking the self-pity | background score for “The Naked 


procession with “Have a Smile for | Sea, 


Everyone You Meet (And Everyone 
| Will Have a Smile for You.’’) 


their bubble blowing proclivities 


a color feature produced and 
| directed by Alan Miner. Fields is 
| best known for his baekground 


Having prospered by lamenting | Score work on “Ruby.” 


Mickey Goldsen’s Criterion Mu- 


Kendis and Brockman again did/sic will publish the score, which 
reasonably well by insisting “All I| consists of six original themes, in- 


’ 


It wasn’t long before Kendis an 
| Brockman were working the 
feel ge egies side of the street 
again. This time their woe begone 
| hero proclaimed “I’m Like a Ship 
| Without a Sail.”’ This did only fair- 
ily well, and in 1923 Jack Yellen 
and Abe Olman used the _ ship 
theme to better advantage in the 
still popular “I’m Waiting for Ships 
| That Never Come In.” 

Eugene West & Harry Jentes 
came through in 1921 with “All By 
Myself,” and virtually at the same 
time Irving Berlin had a much 
more successful number of the 
same title. Harry Von Tilzer, Ber- 
lin’s rival in those days for the 
honor of being the Alley’s No. 1 
tunesmith, may have been razzing 


| the self-pity cycle when (with Billy 


Jerome doing the words) he turned 
out one of the champion odd titles 
of all time, ‘‘You May be the World 


ito Your Mother, But You're Only 
}an Oil Can to Me.” 


The ditty made a wad | 


frivoled their time away blowing | 


hairy-chested guys with big bass | 


The self-pity parade began to 
taper off around 1922, after many 
other cry-baby compositions not 
successful enough to be mentioned 
here had been ground out. Robert 
King handled the idea in a comedy 
vein with “I Ain’t Nobody’s Dar- 
lin’” which added, “And I don’t 
give a good gosh-darn.” But in 
1923 Benny Davis and Abner Sil- 
ver were inquiring sadly, 
Will the Sun Shine for Me?” The 
narrator confessed his life was “a 
blunder,” 


So- | 


“When | 


but promised to muster | 


up energy to “phone the weather | 


man and see when will the sun 
| Shine for me?” 








* 5 
Clooney - ‘Hey 
Continued from page 1 


of the “golden disk” by 
| 200,000 disk sales. 

Hefty sales rackup of Miss 
Clooney’s platter is being at- 
| tributed to the fact that it’s a two- 
| Sided hit. “Hey There” is backed 

by “This Ole House,” a jump- 
jing spiritualstyled number, and 
| tradesters figure that the platter is 
appealing to two different markets. 

“Pajama Gamé” score was 
| penned by Jerry Ross and Dick Ad- 
| ler, who also turned out another 
| disk winner in “Hernando’s Hide- 
away,” from the same show. Archie 
Bleyer’s Cadence disking of the 
tune already has passed the 750,000 








about 





nority report in which they took a sales mark. Miss Clooney topped 


the 1,000,000 sales mark once be- 


“While Others Are Building Cas-| fore for Col with her etching of 
tles in the Air (I'll Build a Cottage “Come On-A-My House.” 





: ind | Have Are Sunny Weather Friends.” | cluding the main title song, “The 
and the nation was still enjoying | 


Naked Sea Ballad.” 


Odd-Label Cal. Distrib 


Los Angeles, Oct. 26. 
| State Record Distributors has 
been formed here by Lee Silver, 
; formerly with eastern indie labels, 
|to handle Southern California dis- 





| tribution for a number of odd- 
| labels. 

Outfit will handle rhythm and 
blues and pop releases in both 


singles and long playing records. 
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Victor’s 12-Way 


‘Lullaby’ Spread 


“Lullaby of Birdland,” jazz in- 
strumental composed , by George 


Shearing, will get an unorthodox 
packaging via RCA Victor which 
is giving the tune a 12-way spread 
in one album. Diskery currently 


is prepping a set which’il include | 
12 different versions of the tune. 


can are interpreta- 
tions by Barbara Carroll, Shorty 
Rogers, Andre Previn, Tony Scott, 
Perez Prado and Ralph Flanagan. 

Tune, which was written two 
years ago, already has developed 
into a jazz pop standard. There 


Already in the 


are 28 records of the tune now on | 


the 
are 
week. 

France, 


and the sheet copies 
selling at the rate of 1,200 a 
It’s been cut in England 
Germany and Switzerland 


market 


and the disks are racking up hefty | 


sales in those countries. 
hairs are even hopping on 
“Birdland” bandwa 
ings by the Boston 
London Symphony 
the offing. 

A lyric version was added recent- 
ly by B. Y. Forster and has been 
etched by Ella Fitzgerald for Dec- 
ca. 


Orchestra in 


Shearing, who cut the first in- | 


The long- | 
the | 
on with etch- | 

ops and the | 


strumental side two years ago for | 


MGM, is cutting it again for that 
labe!, with Ray Charles singers 
working over the lyric. 

Tune was inspired by Birdland, 
New York jazz nitery, and is pub- 
lished by Patricia Music. Inci- 
dentally, Morris Levy, who runs 
Birdland, also operates Patricia. 





Thaxter Joins Tape Co. 





On Marketing, Sales 


Roger L. Thaxter has 


named director 


been | 
of marketing and - 


sales for Magne-Tronics, New York | 


outfit, which produces longplay mu- | 


sical tapes for background use by 
commercial establishments. Magne- 
Tronics recently 
acquire Capitol Records’ transcrip- 
tion library for transfer to tapes. 
Thaxter was formerly with Mu- 
zak as promotion manager. Percy 
L. Deutsch heads Magne-Tronics. 


HMV’s Paintings 


With next month’s release of 
three platters, RCA Victor will ex- 
periment with a fancy packaging 
program for its HMV (His Master's 





Voice) disks imported from Eng- | 
Each disk will be individu- | 


land. 
ally boxed with plastic windows 
behind which there will be prints 
of w.k. paintings suitable for fram- 
ing. This idea was tried on the 
Arturo Toscanini set of Bee- 
thoven’s ‘‘Missa Solemnis.” 

Price for the HMV platters will 
remain the same at $5.95. 
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Retail Disks 
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Encompassing the Three Major Outlets 
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TALENT 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks, retail sheet music), 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 ROSEMARY CLOONEY (Columbia) ....... ile py 
| I Need You Now 
2 2 EDDIE FISHER (Victor) ...............08- }Count Your Blessings 
[Fanny 
3 4 DOES. DAT (Columbia)..vcccccdeccccceccs If I Give My Heart to You 
4 5 BON CORNELL (Coral).........<5..605.. Hold My Hand 
Sh-B 
5 3 CREW CUTS (Mercury)..............++0+- adie all 
6 7 PERRY COMO (Victor)...............0000. hinge TDi Pre 
7 6 RALPH MARTERIE (Mercury)............ Skokiaan 
8 8 BILL HALEY’S COMETS (Decca) ........ i 
9 9 LES PAUL-MARY FORD (Capitol) ...... Tar « Foal 2 —— 
10... WHITFIELD-MANTOVANI (London) ....Cara Mia 
TUNES 
POSITIONS (*ASCAP. , BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 S “SF EGIVE ME MEARS TO WOU..........0......6.086. Sus scan « ae 
2 1 aa See teak irra ou ek ds as aids o's auscaal nance’ SO 
ze. Be II, «coe Poa > vues cas os «dda conti s aed .e...- Miller 
eS a: MIE. canzast ces eeihle a das ne: eit tae -Hamblen 
y 5 i 71 I = GS a eS ee .... Raphael 
6 0 DIED re See a Perna oor ..Shapiro-B 
7 8 re Ven dawn esr he ¢eeche reales Shapiro-B 
8 S | icy are A te Hill & Range 
9 10 po SB Eg OF ee Progressive 
10 DI I I ie io ois ss Sn vo wocncnan Witmark 








Hoop-la for Singer 


Hollywood, Oct. 26. 

Abe Saperstein, founder-owner | 
of the Harlem Globetrotters bas- | 
ketball team, has turned his at-| 
tention to music, importing An- 
toine (Teny) Ponce, a_ French 
operatic tenor. Saperstein intro- 
duced the diminutive singer (five 
foot three) to Coast music critics 
|at an informal Beverly Hills hotel 
| concert over the weekend. 
| Ponce last spring won first prize 
as leading singer in the compe- 
| tition at the Cannes Music Festi- 
val. 
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JOE GLASER, Pres. 


New. York... — is 
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203 Now Wabash 


Chicago | Hollywood 


8619 Sunset Blvd 


{| Dorothy 


Andrews Sisters’ Big 
‘Threat’ From Orig. Disks 


The remaining Andrews Sisters, 
Maxine and LaVerne, are getting 


ready to launch their new act with 
Squires, but there’s 
mounting indication that their big- 
gest competition, on disks at least, 
may come from the original An- 
drews Sisters. 

“She'll Never Know,” which the 
sisters cut with Red Foley 
years ago in Nashville, has jumped 
into ninth spot for Decca nation- 
ally in just two weeks. But what 
makes the threat of Andrews Sis- 
ters competition really tough—un- 
less Decca keeps the platters on 
the shelf—is that the trio cut a 


| total of nine sides in that session 
ac- | 


with Foley. And five of them, 
cording to Maxene and LaVerne, 


three | 








have a greater hit potential than | 


“Know.” 





Coral Tees Off New Indie 


Distrib Setup in Seattle 
Seattle, Oct. 26. 

Andy Huffine, an employee of 

Decca for 15 years, has gone into 


| the independent distribution field 


here, starting with Coral Records, | 
Decca subsid, as his first account. | 


Outfit will be known as the Huffine 
Distribution Co. 

Distrib’s activities were launc hed | 
with a cocktail party: presided over 
by Decca Joe Perry, Coral’s Coast | 
sales exec, who flew here from | 


| Hollywood for the occasion, 


| 


Cap’s EP Job on Cole 


Hollywood, Oct. 26. 

In what is the first such “pack- 
aged” cover job in the plattery’s 
history, Capitol is rushing out an 
EP album of Nat (King) Cole sing- 
ing current hits. In addition to 
being an unusual cover item, pack- 
age dispels the idea that there’s 


such a thing as a “Cole song” as 
opposed to pop stuff. 

EP consists of “Hold My Hand,” 
“Papa Loves Mambo,” “Teach Me 
Tonight,” and “If I Give My Heart 
to You.” 


“JATP’ In Strong 
206 Frisco Bash 


San Francisco, Oct. 26. 

Norman Granz’s “Jazz at the 
Philharmonic” pulled in 6,009 
payees for a $20,000 rackup at a 
Saturday night (23) bash at the 
Civic Auditorium here. Crowd was 
one of the quietest on record but 
the gross was only slightly behind 
last year. Package played without 
Buddy Rich, who was downed by 
a virus attack in Portland. 

The following night (24), in Oak. 
land, “JATP” drew 3,300 people 
for a $10,000 gross. Both the Fris. 
co and Oakland dates played to a 
$4.50 top. 





Other “JATP” grosses during 
| the past week were $8,250 at the 
; Denver Auditorium (20); $12,850 


at the Seattle Municipal Auditori- 
um (21), and $9,200 at the Port 
land Civic Auditorium (22). 

Concert package winds its tour 
tomorrw (Thurs.) in Sacramento, 
| Unit’s proposed hop to Australia 
has been cancelled. 





Owen, Top Brit. Arranger, 


Injured in Auto Crash 
London, Oct. 26. 
Reg Owen, top British danceband 
arranger, was seriously injured in 
| a motor-accident Oct. 16. On his 
| way from London to Bristol the 
‘automobile which he was driving 
crashed into a wall at Wick, 
| Gloucestershire. He was- badly 
_hurt, his injuries including a frac- 
| tured skull. 
| Owen, who is staff arranger for 
| the Ted Heath orchestra, is mar- 
i'ried to American pianist-singer 
| Virginia Somers, and was on his 
| way to meet her after her week 
| in variety at Bristol when the ac- 
cident occurred. 

Latest reports are that Owen is 
| showing slight improvement, and 
| may be moved to a hospital in Lon- 

| don in a week or so. 


| . 
| ’ ee 
It's Fall, Officially 
| Hollywood, Oct, 26. 
Josef Myrow’s “Autumn Noc- 
| turne” serves as title tune for a 
| new seasonal package to be issued 
iby MGM Records next week. 
| Twelve-inch LP features the voices 
of the Ray Charles Singers on a 
|number of tunes associated with 
| the autumn season. 
| In addition to Myrow’s “Noc- 
| turne,” package includes “Autumn 
| in New York,” “Autumn in Rome,” 
|“Autumn Leaves,” “Early Au- 
;tumn,” “’Tis Autumn” ard “Sep- 
| tember in the Rain.” Plattery or- 
|dered a special autumn scene 
| painting for the cover. 
| Capitol Records’ singer Bob 
Manning ankled the management 
firm of Gersh & Wecht. 
—_—_—_—_—_—_—_—_—_—_———————— 
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2 HITS IN A ROW!! 
‘OH BABY MINE, 
| GET SO LONELY 


(MELROSE) 


MR. SANDMAN 


(E. H. MORRIS) 


WORDS and MUSIC BY 
PAT BALLARD 


(ASCAP) 
(Also writer of 248 lousy songs) 
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— 
New York Nov. 18... Paul Neighbors to 
Roosevelt Hotel, N ‘leans, 
Julie Chester, Mellin Music Mor 4 tor five ‘weeks. a 
plugger, On a deejay tour through . 
the midwest . sie oo ~— booked 
into the Rance ouse, Johnstown, 4 
R I., beginning Nov. 23 ... Stan- Pittsburgh 


Jey Styne in town for tv produc- 
tion work ... Richard Hayman 
orch slated to play at the Police 
Dept. Honor Legion Ball at the 
Sheraton-Astor Hotel Friday (29) 
_,, Howard Lanin orch booked for 
the ninth consecutive year for the 
West Point Cadet Corps Dance at 
the Benjamin Franklin Hotel, 
philadelphia, Nov. 27... The Four 
Tunes into Montreal’s Downbeat 
Club tomorrow (Thurs.) . . . Tom- 


my Reed orch currently at the 
Statler Hotel, Buffalo Dee- 
jay Mel Bernam switching from 


WKYW, Louisville, to WHB, Kan- 
ses City ... Record Collectors 
Shop sponsoring a jazz concert at 
Town Hall Saturday (30)... Crew 
Cuts returning to the Casino The- 
atre, Toronto, Dec. 30. Group bows 
in the New York area Nov. 24 at 
the Boulevard, Queens .. . Epic 
Records celebrating its first anni 


with a cocktailery tomorrow 
(Thurs.) .. . Thrush Peggy Talor’s 
svecial material for her _ nitery 


stint at the Chez Paree, Chicago, 





which begins Oct. 31, was penned 
by Bryan Blackburn, of the Lon- 
don Daily Mail .. . George Shear- 
ing into the Crescendo, Los An- 
geles, for two weeks beginning | 
Nov. 12. 

Chico O’Farrill’s orch begins a 
two-week stand at the Blue Note, 
Chicago, today (Wed.) Paul 
Gilbert, formerly with George 
Evans’ publicity office, joined the 
Marvin Drager flackery . Eddy 
Arnold on a string of one-niters 
through + the midwest... Guy 
Mitchell back in town from a tour 
of England for Columbia recording 
sessions Mario Nascimbene 
composed the score for the UA re- | 
lease, ““The Barefoot Contessa,” not 
Ulpio Minucci, as reported in last 
week’Ss VARIETY. 


Chicago 

Harmonicats making film short 
for Universal in Hollywood this 
week and coming into Chi for club 
dates through December ... Fred 
Dale orch, Coral diskers, currently 
playing one nighters in midwest 
. Les Brown and Benn Sharp 
orchs playing Sun-Times Harvest 
Moon Festival on Nov. 20... Cass 
Harrison to Jefferson Hotel, St. 
Louis, Nov. 13 for seven weeks... 
Ken Harris opens nine frames at 
Town Club in Corpus Christi on 
Noy. 2... Commanders cemented 
for 23 straight midwest club dates 
before opening five weeks at 
Meadowbrook in New Jersey on 
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WATCH 


SANTA 
BABY 


COME 4 WAYS 
THIS YEAR ! ! ! 






























Al DiLernia Trio closes at My 
Brother’s Place, formerly Jack 
Heller’s Carousel, tomorrow 
(Thurs.) and goes back into the 
William Penn Hotel the follow- 
ing night. They’ll have a new bill- 
ing there... The Continentals, 
with Julie Melman, a violinist... 
Jon Eardley, of Altoona, joined 
Gerry Mulligan quartet here at 
Mosque during their engagement 
with Duke Ellington jazz package. 
Like his father, who used to be 
with Paul Whiteman and Isham 
Jones, Eardley’s a trumpet player. 
Elder Eardley now heads a fi- 
nance company in Altoona... Reid 
Jaynes and Bobby Cardillo have 
opened as a piano team at Town 
and Country Lounge of Carlton 
House downtown. They were to- 
gether for several months. at 
Dore’s Restaurant, but Jaynes has 
lately been at the Belmont Bar in 
Dromont and Cardillo with the Vic 
Powell combo at Midway Lounge 

. Harry Ziegler, pianist, back 
at the Radio Cafe after surgery. 
Howdy Baum pinchhit for him... 
Spike Jones plays here for Shrine 
Nov. 16-17-18 for four perform- 
ances, including a matinee.. 
Matys Bros. are switching from the 


Blue Moon to the Twin Coaches | 


on Monday (1). 


Kansas City 


Next musical group into Eddys’ | 
Restaurant are the Mello-Larks, | 
opening Oct. 
They’re on the bill with magico} 
Russell Swann... Tiny Hill has | 
his orch trouping through Towa | 
and Illinois on late October dates, | 
closing the month at the Royal | 
Palais, Galena, Ill. . . . Joe Vera) 
has his orch back in the Picardy 
Cafe, Hotel Muehlebach, returning 
about six months after his former 
year-long stand there, taking turns 
during the evening with the Zig 
and Vivian Baker violin duo... 
Naomi Stevens in town for a few 
days with the home folks between 
singing dates at the Congress 
Hotel, St. Louis, and Country Club, 
Springfield, Ill. ... Don Roth Trio 
back in town at the Kansas City 
Club, one of its regular stands. 
Bill Harris Orch in from downstate 
Missouri to take over the stand in 
the Drum Room, Hotel President, 
succeeding the Virg Mason outfit. 


Omaha 


Organist Dean Short playing at 
Roller Bowl, which celebrated its 
first anni Friday (22) ... Bill Al- 
bers orch pacted for Doane Home- 
coming dance at Crete Nov. 6.. 
Jimmy Palmer played King’s at 
Norfolk last Sunday (24) ... Ray 
Backman orch handled Omaha U. 
Homecoming dance last Saturday 
(23) ... Tiny Hill and Bobby Mills 
orchs at Peony Park over weekend 
. +. Mal Dunn orch completed 
four-day stand at Music Box Sat- 
urday (23)... Dave Alexander 
combo in at. Happy Hour... Yma 
Sumac show booked for Para- 
mount Theatre Nov. 6... Paul 
Moorhead orch remains a fixture 
at the Pax Room, Paxton Hotel... 
Earl Graves combo, featuring Jun- 
ior Ragglin, at Copacabana . 
Hamilton Trio playing between- 
shows sets at Colony Club. 





Scotland 


Kitty Kallen’s waxing of “Little 
Things Mean a Lot” still topping 


Scot hit parade, with Frank 
Sinatra’s “Three Coins in _ the 
Fountain,” on Capitol, a close sec- 


ond ... Joan Regan, English re- 
cording chirper, will top vaude at 


>» rat! 


Best British Sheet Sellers 


(Week ending Oct. 16) 
London, Oct. 19. 


My. rieads is. 5.66. Chappeil 
Things Mean a Lot...Robbins 
Hold My Hand......... Wood 
SUN. ti cs odis'oe eae Bourne 
Coins in Fountain....... Feist 


Story of Tina....Macmelodies 
J 3 ene Robbins 
Must Be a Reason. .Connelly 


WON. oS 6.0 cures Latin American 
Sky Blue Shirt....... Wright 
I Giye My Heart...... Robbins 
Gilly Ossenfeffer....... Spier 
Second 12 
Dy. Oe eS, c's oh Kassner 
Happy Wanderer....Bosworth 
This Ole House...... Duchess 
Little Shoemaker ..... Bourne 
Peake Her -DGime. .«<.cccues Wood 
Pree Os .. as oe Aberbach 
Never Land....Keith Prowse 
Wait For Me . Lafleur 


West of Zanzibar... .Bluebird 
Secret Love...Harms-Connelly 
High-Mighty .Harms-Coffnelly 
Heart of My Heart... F.D.&H. 








COL IN RESHUFFLE OF - 
ITS FIELD SALES SETUP 


In a reshuffling of its field sales 
setup last week, Columbia Records 
upped William Gallagher to re- 





| Gallagher 
| division manager. 


previously 


| Gallagher. 


| try, Merle Weiss was appointed 
regional director of the midwest- 
ern territory with Kenneth Glancy 
as regional sales manager. In the 
southwest territory, Tom Cade was 
promoted to regional director 


29 for two weeks.|from division manager, with Fred 


Wilmot assisting as sales manager. 
On the Coast, Paul Peppin will 
take over as regional director. 





Urania Into Pop Field; 


Teagarden On Ist Disk 


Urania Records, an indie label 
that heretofore has been specializ- 
ing in longhair works, is moving 
into the jazz field and has named 
Sidney Gross as its artists & rep- 
ertoire chief for jazz and pop 
music. Gross is a British jazz ex- 
pert and has a disk jockey spot 
on the ABC network. 

Jack Teagarden, who hasn’t re- 
corded since 1951, will head the 
first Urania jazz release, due early 
next month. Company will issue 
two longplay disks each month in 


for the pop market. 


Raphael to Publish 
‘Sailor’s’ Legit Tune 
Hollywood, Oct. 26. 

Fred Raphael Music makes its 
debut in the field of publishing 
the score from a legiter—with the 
interpolation of a song into the 
comedy, “Sailor’s Delight,’’ which 
bows here next month for a pre- 
Broadway tryout. Eva Gabor stars 
in the English adaptation of a 
French comedy, as she did in the 
original strawhat tryout last year. 

Richard Myers, who will co-pro- 
duce with Richard Aldrich, cleffed 
the music and Jack Lawrence add- 
ed lyrics for the tune, entitled 
| “I’ve Heard.” Team currently has 
“Hold My Hand” near the top of 
the bestseller lists. 

“Delight” will open at the Hunt- 
ington Hartford Theatre here for 
a limited run, then move to San 
Francisco before heading for New 
York. 








Llessur’s Own Unit 


Chicago, Oct. 26. 
Relgat Llessur, drummer protege 





Glasgow Empire Nov. 1... Ted 


Heath and his Band set for con-| 


certs in Glasgow Nov. 25.. 
Frankie Laine doing SRO biz at 
Empire, Glasgow ,.. The Kordites 
in for week’s vaude stint at Glas- 
gow .. .. Ian Gourlay and Cliff 
Hanley, Scot cleffers, composed a 
novel, ‘“‘Two-Note Blues.” 











EN 
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|} of Lionel Hampton, has formed a 
unit of his own under Hampton 


- | auspices. Llessur’s quintet is inter- 


| racial, with Joe Pernell on piano, 
| Bill Joseph on bass, Emmett Spicer 
) on guitar and Johnny Thompson 
}on tenor Sax. 
| Group has 

small string of 
| dates, 


already booked a 
niters and club 





Hollywood, Oct. 26. 
Pickard Family, one of the oldest 
folkmusic groups in the business, 
have signed a new contract with 
Coral and will begin recording this 





week. Family debuted on NBC 
back in 1926. 


Pickards will cut only singles at 
first, specializing in American folk- 
music. 


gional director of its eastern area. | 
had_ been | 
Arnold Klein | 
| was naméd regional sales manager | 
.| for the eastern area, reporting to | 


In other moves around the coun- | 


addition to an occasional single | 


Coral’s New Pickard Pact | 


Inside Stufi—Music 


Quick click of The Chordettes’ “Mr. Sandman” (E. H, Morris) gives 
Archie Bleyer’s relatively new Cadence lahel two fast ones in a row, 
initial smash being ‘‘Hernando’s Hideaway” with the trick castanet 
sound. Bleyer slaps his knees in the current sleeper and author- 
composer Pat Ballard points out that knees have figured in his two 
recent hits. The original demo of “Oh Baby Mine, I Get So Lonely” 
had Ballard playing rhythm on his knee using a pair of horn-rimmed 
specs as a Clicking rhythm sound which helped sell the tune to Capitol. 
Bleyer’s “knee playing’ kicked up a lot of amusing deejay talk which 
may have helped the initial sendoff of the tune. Mercury has covered 
the song with Buddy Morrow, and Coral has an etching in the works. 





Stanley Warner and Warner Bros. were dismissed as defendants 
by N. Y. Federal Judge Alexander Bicks last week in Leo Russotto’s 
claim that his arrangement for “Kol Nidre’ was used in the WB pic 
“The Jazz Singer.” Plaintiff alleged that he had written a new ar- 
rangement of the song which was copied for the pic. Judge Bicks ad- 
vised Russotto that he could file an amended complaint against WB 
but must include a true copy of his “Kol Nidre” arrangement. 





Although Al Stillman and Robert Allen cleffed the new Christmas 
tune, “I Saw Mommy Do The Mambo (With You Know Who).” they 
| had to cut British songwriter Tommy Conner in on the song. Conner 
| wrote last year’s smash, “I Saw Memmy Kissing Santa Claus.” which 
| inspired the mambo takeoff. Jimmy Boyd, Columbia Records’ juve 
| singer, sliced both tunes and Harmon Music is publishing the numbers. 
| In the ASCAP section of last week’s issue of VARIETY on page 43, 

the last paragraph of the article by Vernon Duke was inadvertently 
| misplaced at the end of the article by Leopold Stokowski. 


Wy Whe 














OF Mew- RECORD RATINGS 
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Billboard Cash Box Variety 
AT LAST YOU UNDERSTAND 
THREE CHUCKLES (“X”’) — Spotlight Sleeper of Good 
| ett the Week 
DADDY'S UTTLE GIRL (seccon) 
JIMMY SAUNDERS-LENNY HERMAN 
QUINTET (Jay-Dee) 75 (Good) | B (Very Good) 
GLORY, GLORY (tudiow) 
HAL THOMAS & CALIFORNIANS (Trend) | 73 (Good) |B (Very Good) Good 
‘| DON'T WANT TO SET THE 
WORLD ON FIRE (cheric) oa 
LES ELGA . i 
GART ORCH. (Columbia) 71 (Good) (Excellent) 
KISS CRAZY BABY (sheldon) 
JOHNNIE & JACK (Victor) Spotlight Bullseye of 
THE CRACKERJACKS (Kapp) 71 (Good) the Week 
LAND OF DREAMS (meridion) 
HUGO WINTERHALTER ORCH. (Victor) 76(Geod) | B (Very Good) Good 
LONELY AGAIN (Peer) Slee er of 
TOMMY MARA (MGM) 72 (Good) | jhe Week Good 
LOVE ME (Quintet) 
Sleeper of 
DE MARCO SISTERS (Decca) 73 (Geod) the Week Geod 
KAY BROWN (Crown) 70 (Good) |B (Very Good) 
BILLY ECKSTINE (MGM) 76 (Good) Bich of Very Good 
GEORGIA GIBBS (Mercury) 72 (Geed) -_ Week Good 
THE FOUR ESCORTS (Victor) B (Very Geed) 
CONNIE RUSSELL (Capitol) |B (Very Good) 
BILLY WILLIAMS QUARTET (Coral) 74 (Good) | 
WOODSIDE SISTERS (X”’) B (Very Good) 
RAINFALL (regent) 
| PERCY FAITH ORCH. (Columbio) 78 (Good) | C + (Good) 
RUNAROUND (regent) , 
| THREE CHUCKLES (“xX”) Spotlight Sone. ¢ Very Good 
| SUDDENLY (Brenner) 
| JO STAFFORD (Columbia) 80 Disk of 
(Excellent) the Week 
WATERFALL (Hitt & Range) 
| LEO DIAMOND (Victor) 74(Good) | B (Very Good) 
WE'LL BE MARRIED (Wynne) 
THE FOUR COINS (Epic) Satisfactory Best Bet 
WHEN | HOLD YOU IN MY ARMS 
(BMI) f 
LOU MONTE (Victor) 73 (Good) ngs 
WHY DID YOU STEAL MY 
| SWEETHEART 7 (simon) 
THE BARRY SISTERS (Cadence) 72 (Good) |B (Very Good) 
WIDE-SCREEN MAMA BLUES 
(Maytime) Sleeper of 
STAN FREBERG (Capitol) 78 (Good) the Yeek 
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Podell’s Copa Marks Its 15th Year 
As The Palace’ of U. S. Niteries 


A date at the Copacabana, N. Y., 


is still the aspiration of virtually 
every variety performer in the 
business. An act playing here for 
the first time finds out whether 
he’s got it to scale the heights. 
It’s still the most reliable ba- 
rometer of talent in the business. 
Many a fledgling who debuted at 
Jules Podell's bistro, either at the 
top of the bill or in the secondary 
spot, learns with the first salvos 
whether he’s in or not. It matters 
little whether the act has been 
around for many years or whether 
it’s a newcomer. Copa audiences | 
alone decide whether they have | 
seen a star or whether it’s just an- | 
other act. | 
The Copa’s starmaking potential | 
was evident from the start when | 
Monte Proser, soon to open La Vie | 
en Rose, N. Y., and Jack Entratter, | 
now the Sands Hotel, Las Vegas | 
g.m., started with Podell in the} 
Copa. Now Podell is doing a solo | 
here in the starmaking department. | 
Eileen Barton, who thought she 
had made it with an indie eed 
of “Baked a Cake,” found that her 
rep started and stopped with that | 
pressing—until a couple of weeks | 
ago when she opened at the Copa. | 
She unfortunately had to drop out | 
because of laryngitis but new hori- | 
zons opened for-that singer. | 
A couple of years ago Johnnie | 
Ray, an unknown to New York au- 
diences, with a rep for weeping out | 
tunes found an audience that came | 
prepared to scoff. They left ap- 
plauding a new star. 
Schnoz and Martin & Lewis 
The lightning that makes stars | 
first came to this spot with Jimmy | 
Durante, who's constellation was a 
bit dimmer when he came to the| 
Copa for the first time. Here the 
Schnoz found anew the commodity | 
that made him the greatest comedy | 
name of the Prohibition era. He | 
has maintained a top saloon posi- | 
tion ever since his first Copa date. | 
The Copa was the first important | 
nitery stand for Dean Martin & | 
Jerry Lewis. True, they formed | 
their partnership at the 500 Club, | 
Atlantic City, by the mere accident | 
of being on the same bill together. | 
But shortly afterward they played | 
to empty houses for a reali long | 
time at the now defunct Havana- | 
Madrid, N. Y. Other niteries had | 
the dubious honor of playing them | 
(Continued on page 70) 


RAY IN USO-CSCUFFO 
AT MILITARY HOSPS | 


| 
Johnnie Ray is scheduled to do | 
a series of cuffo appearances in | 


military hospital installations un- | 
der USO-Camp Shows auspices. In 
the unit with Ray will be singer | 
Cathy Carr, comic Gary Morton 
and dancer Betty Luster. 

Included in the Ray package | 
tour, which will start Nov. 17 for | 
five days, are institutions at Chel-| 
sea, Mass.; Geneva, N. Y.; Ft. Bel-| 
voir, Va.; Walter Reed Medical | 
Center, Washington, and Naval 
Medical Center, Bethesda, Md. 


Eckstine-Duke Conflict 
Gets Both in Red in Pitt 


Pittsburgh, Oct. 26. 
Unfortunate booking which had 
Norman Granz’s Duke Ellington 
jazz package and Billy Eckstine- | 
Peggy Lee “Biggest Show of '54” | 

















‘last summer. 


meeting head-on here last Thurs- | 
day night (21) at Syria Mosque 
and Gardens, respectively, proved 
costly to both of these attractions. | 
Each one took it on the chin for 
plenty. 

Ellington was the slightly better | 
of the two, but not enough to | 
speak of He drew a few more} 
than 2,000 at the nearly 4,000-seat 
Mosque for a net of around $4,200, 
while Eckstine-Lee in the Gardens, 
which can accommodate around 
6,000, played to under 2,000 and a 
net of only $3,400. 

The two enterprises shelled out 
a heavy bundle for advertising, too, 
which splashed the red even more 
extensively. Each attraction tried 
hard to do a rerouting job that 
would have prevented the conflict | 
here, but it couldn’t be arranged. | 
When the show was available, the 
auditorium wasn't, and vice versa. | 





Liberace Write-Ins 
Qmaha, Oct. 26. 

Next week’s election will 
have the usual number of 
comic write-in ballots, Elec- 
tion Commissioner Herman 
Kuppinger fears. 

Currently the most common 
written in, according to Kup- 
pinger: Liberace and Joe Blow. 

“Yes, even the silly ones are 
counted,” he added. 








Record-Breaking 
LQ Biz With Mae 


Mae West is proving to be nearly 
as potent a lure for the femme 
trade as Liberace. The “Diamond 
Lil” thesp has been drawing loaded 
houses at the Latin Quarter, N. Y., 
three times a night at a $6 mini- 
mum, with many parties exclu- 
sively female. Curiously enough, 
there are. few stag males in the 


house at any time, most being 
towed in (willingly) by the 
femmes. 

The Latin Quarter has been 


giving three shows nightly on Wed- 
nesdaws, Fridays and Saturdays 
with complete turnovers at each 
performance. The regular show has’ 
been cut down considerably in or- 
der to meet the rigorous time 
schedule demanded. 

The LQ has also been forced to 
make some operational changes so 
that the necessary turnover can 
be achieved. The major one is the 
absence of all dance music the 
early part of -the evening and 
between shows. This is done in 
order to clear the house, and to 
discourage loitering. Table cards 
announce that those staying over 
for a second show are subject to 
a second $6 minimum. 

This activity has the net effect 
of lowering individual checks. The 
major gravy comes when the extra 
drink is ordered at the end of 
the show or between dance sets. 
With no such incentive, a lot of 
that revenue is lost, but with the 
minimum for the next batch at 
$6, the compensation is sufficient. 

At any rate, Miss West is doing 
a record-breaking business at the 
Latin Quarter. The lines frequent- 
ly extend into the street. The es- 
timated gross during this engage- 
ment will go into six figures per 
week. , 





Bea Kalmus Doubling As 


Astric to Paris 
Montreal, Oct. 26. 

Ricky Astric, director of enter- 
tainment for Monte Carlo, France, 
planed to Europe today (26) fol- 
| lowing a short stay in Montreal to 
assist his wife Vicky Autier, who 
opened last Wednesday (20) at the 
Ritz Carlton Hotel’s Ritz Cafe. 4 

Singer-pianist joins hu$band in 
Paris Nov. 15, when she opens at 
the Dinarzade Club there. 


Gleason Show 
Set at N. Y. Par 
With 100 in Cast 


Me Paramount Theatre, N.Y., 
will igstall its first stageshow in a 
couple of years when Jackie Glea- 
son goes in with one of the biggest 
companies ever to play the Par. 
Gleason, who’ll come in for two 
weeks starting Nov. 17, will bring 
in the leads of his CBS television 
show, Art Carney and Audrey 
Meadows, along with the 36-girl 
June Taylor line and a 50-piece 
band which he’ll conduct. 

In addition, Gleason will avail 
himself of the services of a pro- 
ducer. With a company of nearly 
100 on stage, the Par will use its 
full stage facilities since the pit 
band policy went into effect about 
two decades ago. As a result, the 
problem of laying out the show will 
be considerable. 

Paramount circuit booker Harry 
Levine is attempting to get other 
toppers into the house. Deals are 
in the works for Perry Como and 
Eddie Fisher, among others. 

Deal is also on for Rudy Car- 
denas and Lou Wills Jr. to be 
among Gleason’s supporting acts. 
He'll be getting a reported 70% of 
the take, with the house guaran- 
teed at least 10% of the gross as 
its margin of profit. 


WALTERS SKEDS 0’SEAS 
HOP TO HUNT TALENT 


Latin Quarter, N. Y., operator 
Lou Walters took off for Eu- 
rope Monday (25) for a talent gan- 
dering expedition and will return 
shortly after the Command Per- 
formance in London Nov. 1. He'll 
be back in time for the opening of 
the Latin Quarter Revue at the 
Desert Inn, Las Vegas, Nov. 9. 

Prior to the European takeoff, 
he went to St. Louis for the open- 
ing of that revue at the Chase 
Hotel, Friday (22). 











Bd. of Governors Slate 


Nominated by ARA 


Artists Representatives Assn. 





Miami Gabber-Director 


Miami Beach, Oct. 26. | 

New entertainment head for the | 
Di\Lido hotel here is Bea Kalmus, | 
who'll combine her directorial | 
work with a midnight interview- | 
gab-record session nightly over | 


| indie station WINZ, following same | 


format of her New York program. | 

Her appgintment also brought | 
news that the big hostel—which | 
opened last year with the Ritz Bros. | 
teeing off lineup of talent—is re-| 
turning to the highly competitive 
cafe field here after a sixmonth | 
hiatus, with initial booking a Wally 
Wanger line for production back- | 
grounds. Miss Kalmus handled the | 


'same chores for owners Irving and 


Saul Cohen at their New Jersey re- | 
sort, the Hollywood in West End, | 
Expected that she'll 
go after the better young names 
that can fit into the budgetary 
setup. | 


AGVA Welfare Fund 
Handles 490 Claims | 

The American Guild of Variety | 
Artist's Weltare Trust Fund has to | 
date processed 490 claims amount- | 





ing to $238,500 for injuries and 
death benefits as a result of its 
present accident insurance pro- | 
gram. 

As of Oct. 13, the fund had 


closed 262 claims for injuries and 
had paid out two claims each for 
$7,500 as a result of accidental | 
death. In addition, 70 AGVA mem- | 
bers are currently receiving pay- 
ments for injuries sustained dur- 
ing the course of work or travel to 
and from an engagement. 


| of governors. 


will elect its slate of officers at a 
meeting to be held Nov. 8 at the 
Victoria Hotel, N. Y. Agency org 


nominated for the board of gov- 
ernors on its regular slate Nick 
Agneta, Hattie Althoff, Ben Bart 
(University Artists Bureau), Milton 
Berger, John Dugan (Music Corp. 
of America), Eddie Elkort (Lew & 
Leslie Grade Agency), Joe Glaser 
(Associated Booking Corp.), Leon- 
ard Green (Mercury Artists Corp.), 
William Kent, Nat Lefkowitz (Wil- 
liam Morris Agency), Billy Shaw, 
Lester Shurr, Art Weems (General 
Artists Corp.), and Charles V. 
Yates. 

Associate members put into nom- 
ination are Lloyd LaBrie (McCon- 
key), Josh Meyer (Jack Davies) and 
Abe Newborn (Baum-Newborn). 

Officers will be elected from the 
roster of those elected to the board 
Other nominations 
to the board are possible by peti- 
tion 





CHRISTMAS OVERSEAS 





Committee Recruiting Entertainers 
In Enlarged Quotas 





Hollywood, Oct. 26. 
George Murphy, head of the Hol- 
lywood Coordinating Committee, 
has appointed a special committee 


| to carry out the request of Major 
|Gen. Herbert N. 


Jones for an in- 
creased number of performers for 
Christmas overseas entertainment. 
Plan calls for seven units, four of 
which will be sent to Korea. 


“The job of entertaining over- 
seas personnel,” Gen. Jones said, 
“is more important now than dur- 
jing actual combat,” 





MCA’s Big Staff Exit 
Hollywood, Oct. 26. 


Lon Boutin, of MCA’s band 
and act department is the 
fourth agent to leave that or- 
ganization in four days. In the 
last two years more than 20 
agents have moved out. 


Shortly before Boutin’s exit, 
Bob Walters and Harris Katle- 
man of the story department 
left, followed by Robert Ma- 
hakian of the tv department. 


Philly Pitch For 
Switch to AFM 


Philadelphia, Oct. 26. 

Two former officials of the 
American Guild of Variety Artists, 
Dick Jones, former eastern region- 
al director and Charles Garvey, 
ex-Philadelphia branch manager. 
are seeking to divert 1,200 local 
members of the variety actors 
union into the American Federa- 
tion of Musicians. 

A mass mailing to the member- 
ship asking that they make the 
switch was sent out this past week- 
end over Jones’ and Garveys’ sig- 
natures, and 200 have already 
signed up as members of the 
Auxiliary of AFM Local 149, To- 
ronto. 

Switch is easily negotiated, since 
the AGVA membership can be 
eligible for the Musicians Auxili- 
ary just by shaking maraccas or 
hitting clavas. Movement into the 
AFM settles speculation as _ to 
Jones’ plans. i 

Switch has another advantage 
for Jones, sinee it makes the 
AGVA secession a_ jurisdictional 
matter which must be brought up 
before the American Federation of 
Labor. Sentiments of the musi- 
cians locally was evidenced when 
local AGVA rep Nicholas Porreca 
(Mickey Diamond) got into dispute 
with Jimmy Marcy, comedian, now 
a member of the Auxiliary. Romeo 
Cella, president of Local 77, AFM, 
promptly warned Porreca against 
interfering with any “musical” act. 

Jones first aired his mass move- 
ment into the Musicians Union 
Auxiliary at a meeting of the 
AFL’s Central Labor Union here. 
A letter from Jack Irving, secre- 
tary of the AGVA, asking that 
Jones and Garvey be barred as 
delegates to the CLU, was read, 
but the meeting took no action on 
it. 

Mae Daniels, AGVA rep from 
Baltimore on the National Board, 
will be brought up on charges to- 
day Tues.) for backing Jones. Her 
iels’ answer will be to ask the 
union to fire Irving. Jones also 
plans to call for an AFL investiga- 
tion of alleged un-American activi- 
ties by top echelon members of 
Associated Actors & Artistes of 
Amerita. 














\| Embassy to Stay in Brit. 


Nitery Scene; Bows Nov. 3 


London, Oct. 26. 

After making elaborate arrange- 
ments to remodel their Embassy 
Club into a restaurant, and change 
the name, Barnett Bros. & Abe 
Aaronsohn have changed their 
mind and will revert back to the 
Embassy name, with class enter- 
tainment and two bands. 

Spot reopens Nov. 3 after ex- 
tensive alterations, with Johnny 
Blythe, well known in British films, 
as emcee. Band of eight, headed by 
Billy Shroud, with rhumba band 
yet to be engaged, will look after 
the ballroomers. 

Management, which put bookings 
in the hands of Lew & Leslie 
Grade, will specialize in several 
acts of medium price instead of top 
solo headliners as formerly. 


Amer. Hotel Assn. Meet 


The American Hotel Assn. will 
| hold a confab at the Commodore 
| Hotel, N.Y., starting Nov. 5. Top 
| hotel talent buyers are expected to 
attend the meet. 

Included will be Merriel Abbott, 
| buyer for the Hilton chain, and 
| Seymour Weiss, of the Hotel Roose- 
ivelt, New Orleans. 
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Richardson, Mae Daniels on Carpet 
At AGVA Board Meet for ‘Violations 


The national board meeting of 
the American Guild of Variety 
Artists, which started a three-day 
session at the Henry Hudson Hote} 
N. Y., yesterday (Tues.), will be 
highlighted by charges against two 
members of the board, Frank 
Richardson, of Philadelphia, and 
Mae Daniels of Balitmore. Both 
are accused of conduct prejudicial} 
to the union. 


Both are alleged to have aideq 
and abetted Dick Jones in an at. 
tempted revolt against the union. 
Jones is a former eastern regional 
director who has now founded g 
rival union, Actors Internationa] 
Union, with headquarters in Phila. 
delphia. 

Richardson's roster comprises 1} 
charges, including actively solicit. 
ing membership fpr a_ variety 
union opposed to AGVA, aiding and 
abetting Jones’ conspiracy in the 
formation of a new actors union 
in opposition to AGVA, aiding 
Jones in an attempt to undermine 
and discredit AGVA with the As. 
sociated Actors & Artists of 
America, and the American Fed. 
eration of Labor. 


It’s also charged that he parti. 
cipated in the consparacy to under. 
mine AGVA on the latter's prem- 
ises, violation of trust as a board 
member by his participation, and 
violating his trust by failing to 
present any facts or complaints to 
the national board. He's said to 
have written the 4As without the 
permission of his union, and hav. 
ing discredited his position as an 
AGVA member by using “profane 
and anti-racial language in the 
AGVA Philadelphia office.” He's 
also accused of having discredited 
his position by behaving in a man- 
ner unbecoming a member when 
he appeared at a N. Y. branch 
membership meeting Sept. 8 for 
the purpose of fomenting dissen- 
sion. 

While AGVA has charged Rich- 
ardson with 11 counts, Miss Daniels 
is charged with six. They are: 
aiding Jones in an attempt to dis- 
credit AGVA, violating trust as 
a board member by support of 
Jones, violation of trust as board 
member by communicating with 
the 4As without permission from 
AGVA, joining the conspiracy 
without presenting the union with 
the facts, or complaint to the na 
tional board, violating her trust 
by usurping the rights of the na 
tional board in writing the 4As 
and the AFL, and discrediting her 
position by joining with Jones and 
Richardson on the Sept. 8 meet: 
ing in New York. 

The other major item on the 
agenda will be the hassle with the 
American Federation of Musicians, 
which is now before George 
Meany, president of the AFL 
Both unions are fighting over the 
jurisdiction of musical acts. 


YATES’ FULLTIME STINT 
FOR BRO.-IN-LAW WILLD 


Agent Charles V. Yates has vil: 
tually a fulltime assignment in lin 
ing up a new career for his brothel: 
in-law, William Willis, who rode 
an 18 by 35-foot raft out of Callao, 
Peru, to Pago-Pago 115 days later. 
Willis returned to N. Y. by plane 
Sunday (24) to cash in on his ad: 
ventures via the lecture circuit and 
writing assignments. 

Willis is no stranger to writiné, 
having previously authored a tome 
on Devil’s Island, and having lived 
a generally adventurous-type &% 
istence. Some years ago Willis a” 
his wife Teddy, who is a sister 
Mrs. Yates, and had been Yates 
secretary for many years, were 
lost in a boat they were sailins 
off Antigua during a_ hurricane. 
The Coast Guard sent out rescué 
missions for them. 

Willis has frequently done othet 
writing assignments, some of them 
in the theatrical vein at the 
rection of Yates. 


Yates is planning a tele ar” 








for Willis, probably on film, 
addition to lecture and writing & 
signments. 

Marge Nelson, ex-cafe singel 
who is an active club-banquel’ 
nitery booker in the Pittsburs! 
area, has no connection whats ee 


with project gi her husband, ‘ 
Nazarro Jr., for a dancing sch0 
in Pitt, as erratumed. 
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Congratulations Jules— 


It’s been wonderful working for you all 
thru the years... 15 that is. Lots of Scotch 


and water has passed under the bridge. 


Joe E. Lewis 
Austin Mack 
and, me too, dé Bedde 










































































LONG MAY THE | 
COPACA”BANNER” WAVE! Hey, Julie, 15 Big Congratulations. 


We loved it at the Copa. . 
CONGRATULATIONS JULES 
MYRON COHEN When are ya gonna have us back? 


GALE SHERWOOD 
THEODORE PAXSON 


and 


NELSON EDDY 


Management: 


MCA ARTISTS LTD. 
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MY BEST ALWAYS 
TO JULES AND 
HIS COPA— 

















— 


jimmy Durante 
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GOOD HEALTH AND A LONG LIFE TO JULES 


Affectionately, 


DANNY THOMAS 














Congratulations To JULIE PODELL 


From Your 


“OFF-SEASON HIT” 


AL BERNIE | 


(The Hot Weather Joe E. Lewis) 























Best Wishes 


Tony Bennett 























Dear Jules: 


Congratulations; see you soon. Am on my way to Hollywood. 
I’m trying to sell my bicycle for an Italian picture. 


Am booked solid for the next 3 years, into oblivion. 


Love, 


Hen. E. Youngman 





Direction: MCA 
Special Material by Dan Shapiro and Al Schwartz 


— 
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LOVE TO J. P. 
FROM = 
4#. 
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Congratulations to Jules Podell 
and the Copacabana New York on 
the occasion of their 


loth Anniversary 


Jane roman 























Congratulations to 


JULIE PODELL 


—a real great guy 


BILLY DANIELS 












































64 RIETY Wednesday, October 27, 1954 








-_ 
— 





‘See you in January— 


Love, 


Gac GENERAL ARTISTS :CORPORATION 
ES eS oe DOLORES HAWKINS 





Hi Boss! Congratulations! e | 














Congratulations to our new boss 


JULES PODELL 


on his 15th Anniversary 





The Four Lads 
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JOYCE BRYANT 

















CONGRATULATIONS and many more years! 


... Lam looking forward to celebrating my 10th YEAR of association with 
JULES PODELL and the COPACABANA— 


To: : tylation* 
\ su, Yor 5th Annie _ 
ME TOO— 











and his ORCHESTRA 








MICHAEL DURSO 7 
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Dear J. P.:— 


| Good luck. We’re so happy that we | 
| were a small part of your 15 great years. 
Continued success always. . 
Dean and ferry 
~ | 








SS 























Congratulations 





JULES PODELL 


and the 


COPACABANA 


Here’s praying 


for the next fifteen years JULES PODELL 
you will be making and the COPACABANA 


A DOLLAR A SECOND on their 15th Anniversary 


JEAN CARROLL 


Currently Appearing, PALMER HOUSE, Chicago 


cad) GENERAL ARTISTS CORPORATION 














Congratulations to 


Jun Murray 
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THE WILL MASTIN TRIO 


STARRING 


SAMMY DAVIS, JR. 


Congratulates JULES PODELL and 
The COPACABANA on Their 15th Anniversary 

















Congratulations Boss! 


So, when do we open? 
BETTY & JANE KEAN 


Currently, MOCAMBO, Hollywood 

















Congratulations JULES PODELL — 


DOUGLAS COUDY 




















Congratulations to JULES PODELL on His 15th Anniversary 


From One of Your Slaves 

















Representative: JACK DAVIES AGENCY OMO Cc 
Press Representutive: NORMAN J. MILLEN & ASSOCIATES R VIN ENT 
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Iti Booker’s 04 Club Date Biz To Top 


$7 000,000: 


Chicago, Oct. 
jimmy Durante, George Gobel, 
Eddie Albert and Margo, and an 
extensive string of top vaude acts 
re set for a Nov. 18 bash of the 
U s, Savings & Loan League in 
Bpasadena, Cal. Show looks to be 
one of the biggest club date plums 
of the season, and tradesters here 
Bare reckoning the overall talent 
nut for the five-day conclave at 
around $30,000. 

Guest speakers are to be column- 
jst Hedda Hopper and General Mo- 
ors commentator Henry J. Taylor. 

or separate events during the 
fveday splurge, 11 different or- 























| LEW 


BLACK 


and PAT 


| 
} 


(Beauty and 
the Least) 
A new note In 
Glamor Comedy 


Staged by 
Mervyn Nelson 


Direction 

NAT DUNN 
1650 B’way 
New York 






































BUD AND CECE 


ROBINSON 


Currently 


VOGUE ROOM 


HOLLENDEN HOTEL 
CLEVELAND 


Direction: MCA 


CORBETT 
MONICA 


“Mr. Dynamite’ 
Currently 
STEUBEN’S 








BOSTON 
(Oct. 14-Oct. 27) 
Opening Nev, 1t 

CHUBBY’S 
Camden, N. J. 


Per. Mgr.: HARRIS GIGER 
ir: Gerber-Weiss, N. Y. CO 5-8680 

















COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 

(The Service of the STARS) 

fint 13 Files $6.00—All 35 issues $25 
Singly; $1.05 per script. 





3 Bks. PARODIES, per book. .$10 @ 
MINSTREL BUDGET......... $25 @ 
4 BLACKOUT BKS., ea. bk...$25 @ 
BLUE BOOK (Gags for Stags) $50 @ 
OW TO MASTER THE CEREMONIES 
SIAN $3.00 
+ T CLASSIFIED ENCYCLOPEDIA 
GAGS, $300. Worth over a thousand 
No C.0.D.‘s 
BILLY GLASON 
00 W. 54th St., New York 19—Dept. V 
Circle 7-1130 


PADDY 
WING 


CURRENTLY 


CLUB DATES 
For MILDRED LANE 


Oakland, Calif. 
(thru Noy. 13) 


(Thanks AILEEN GIBSON) 


Dir; JIMMIE HUSSON AGENCY 
119 W, 57th St., New York 



































WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 





Pasadena's 30G Plum 


| people expected to turn out for 


chestras have been hired, among 
them Harold Stern and His Sing- 
ing Strings. Aside from Durante, 
Gobel and Albert, the windup ban- 
quet will have the Szonys, Sports- 
men, Les Charlivels, Amin Bros. 
and Richard Hearne, while other 


two-and-a-half-hour show. 
Show will play at the Pasadena 
Civic Auditorium, before 5,000 


the convention. 


of Paramount Attractions, books 
the Savings & Loan League con- 
clave every year, just as he does 
General Motors, Eastman Kodak, 
Ford Motor Co., Zenith Radio, 
Standard Oil and Visking Corp. 
Today (Tues.), Goldsmith unwinds 
a package of Fred Waring, Meyer 
Davis and seven vaude acts at the 
Waldorf in New York for General 
Motors, 

Paramount has stepped out as 
one of the foremost club date of- 
fices here, and this year’s total biz 
is expected to top $2,000,000, ac- 
cording to Goldsmith. It’s to be 
the biggest year in Paramount’s 50 
years of operation. 

Incidentally, the company is lin- 
ing up a 200-day cross-country con- 
cert tour for the Fred Waring en- 
semble which will climax in three 
weeks at the Sahara, Las Vegas, 
March 15. It’s to be Waring’s first 
nitery engagement in over 20 years. 


Names Hypo Biz 
In Atlanta Spots 


Atlanta, Oct. 26. 

Joe Cotton, owner and operator 
of Cotton’s Steak Ranch., is pulling 
"em in at his eatery-dancery via 
name entertainers. Cotton’s spot is 
a sprawling place into which he 
can crowd 1,000 patrons—and often 
does, Current at the Ranch is Bea- 
trice Kay, who opened Monday 
(25) to good business. 

Miss Kay followed Julius LaRosa, 
who bowed out Sunday after doing 
turnaway biz for Cotton. Ranch 
has an ample dance floor and 
there’s a house band. 

Johnnie Ray is scheduled to fol- 
low Miss Kay. 

One effect of Cotton’s name 
policy has been to cause other 
nightspots in the Atlanta area to 
pay a little more attention to their 
bookings. Heretofore, these dine- 
&-dance places have been bringing 
in soso talent for floor shows. Now 





acts are still being mulled for a} 


Chi booker Art Goldsmith, head 


VAUDEVILLE 
Omaha Lounge Switch 


ange Switch ‘Road Trips for Percenters Dwindle 


Sam Salzman last week took over | 
|} management of Angelo’s cocktail 


osngetatataaesarncesnss' Dune to Rising Costs, Narrowed Field 


nightly policy with no cover or} 


- eamragpel tage Sampaio Aged ican It virtually doesn’t pay sales-, sure that revenue doesn’t go else- 
tion. Frida (92) P g men to take road trips in the) where. 
J : vaude, nitery and cocktail lounge; But in other regions, salesmen 


Salzman, who also has the Silver | 
Tap, a downtown nitery, took over | 
from John Barnes, who bought out | 
Angelo DiGiacomo some 14 months 
ago. 


fields, according to major talent 
agency toppers. The execs have 
figured out that the only trips 
will be those devoted almost ex- 
'clusively to gladhanding and to 
open up new territories. Other- 
wise, the bulk of the business can 
be done from the office. 


These days, it costs about $250 
to maintain a salesman on the road 
for a week. This includes living, 
travel and tabs picked up at vari- 
ous spots which the agent has 
visited. In addition, in order fo} Chase Hotel, St. Louis, on the bill 
justify his trip, a percenter has to| with Paul Gilbert. 
bring in sufficient commissios lo >_>" 


+ 
For Texas Fair 
* e | 
Despite Rain ‘cover twice his salary. On top of 
i that, all business brought in has} 


; to be over the amount that would | 


jare sent out only after consider- 
lable deliberation. The road trips 
jaren’t as trequent as it used to be, 
isince the year-round totals rarely 
|justify the heavy expenditures, 
| However, fact that level of busi- 
|ness is maintained is frequently 
‘due to the .jaunts. In times of 
| dwindling revenues in many fields, 
leven this is regarded as an ac- 
| complishment. 


oe 





New Mark Set 





Gaby Gruyere booked for the 











Dallas, Oct. 26. 


oe 


State Fair of Texas rolled to a 


| new record attendance of 2,506,500 | 


for its 69th annual 16-day outing, 
Oct. 9-24, despite rain during the 
closing weekend. Expo collected 
$7,500 insurance for intermittent 
showers on Friday (22) and a max- 
imum $10,000 payoff for rains be- | 
tween 2 and 8 p.m. Saturday (23). | 
Second downpour failed to keep | 
20,100 football fans from the Cot- | 
ton Bowl] for the Southern Meth- 


normally be done by remaining in 
his office. 


The agencies feel that a sales- 


man, to make good on a road trip, | 


has to bring 
$10,000 worth 
sive of 

headliners 
brackets is 


in appronimately 
of business, exclu- 
selling names. Selling 
in the  top-monied 
not a 


stamp. Major problem there is to 
get the attractions to hit the road. 


problem, since | 
that can be done via a three-cent | 


Don Tannen 


Just Concluded Headlining 
SAXONY HOTEL 
Miami Beach, Florida 


Opening Oct. 28 
(For 3 Weeks) 


THUNDERBIRD 


| formances 


\24 showings in its 10th straight | 


The office toppers feel that it’s | 
virtually impossible to bring iff, 
the necessary $10,000 weekly to 


odist U.-Kansas afternoon game. 
Closing day (24) attendance was 
upped by the fourth annual Reli-|"~ — i eda e 
gious Festival in the Cotton Bowl. | ©°V€! the expense of a road trip. | 
Featured speaker was Dr Walter | However, they are necessary at 
H. Judd, former medical missionary |!"tervals in order to confer with 
to China and present Republican | buyers, help solve problems exist- | 
congressman from Minnesota. ing in various areas, beat the | 
Religioso included a 700-voice ma | Pushes for new talent and to at- |} 
Religioso included a 700-voice tempt to open new spots. Other- | 
massed choir from local churches, | “iS¢,, it’s felt that vast areas 


Las Vegas, Nevada 


Contact CEDRIC HOWARD 
TRafalgar 4-2869 
New York 


VIVIAN 
COOK 


Dance Specialist 
NIGHT CLUBS— 
HOTELS—MUSICALS 


Bert Jonas, 1650 Bdway. 
co 5-0808 f 

















Trinity U.’s choir and Lackland would go stale, as far as act ex- 
Air Force Base’s Women’s Band. | Penditures are concerned. 
Free gate at 6 p.m. bolstered clos-| Of course, “— like Las Vegas 
ing night’s attendance. and Reno are alive with talent 
“The King and I,” after 24 per- | agency reps at virtually any time 
in the 4,300-seat expo | of year. Florida gets a healthy 
auditorium at $1.20-$4.80 scale, tal- | SP"inkling of percentery men dur- 
lied $250,000 for the run, with Yul | ing the early winter when the sea- 
Brynner and Patricia Morison star- | 5° there is getting under way. 
ring in the Rodgers & Hammerstein | T@lent buying in those areas runs 
musical. “Ice Cycles of 1955” had |imto considerable coin and the 
agencies have to be there to make 
‘season at the Ice Arena, at $3.30 | = 
top, and drew 115,125 bladeshow | 
fans. 
Joie Chitwood’s auto thrill show, | 
jafter pulling 48,000 stubholders in 
1/13 days, was forced by rain and | 
| mud to cancel the final three days’ | 
|showings in the al fresco 5,000- | 
|seat grandstand, scaled to $2 top. | 
Concessionaires, despite light | 
|crowds Wednesday and Thursday 
(20-21) and the closing weekend’s 
rains, were well ahead of 1953’s run 
|in the b.o. department. Clif Wil- 





























they’re being a little more particu- |S0n, With 16 midway shows both 
‘lar and building their shows with | years, reported a bigger take for 
'a view to entertaining their clien-|the first 10 days through Monday 


| Clermont 


| 
| Fisher, Brown as Stars 


| all 
| ticipated, 


tele after enticing them in. 

| Elsewhere on the Atlanta eatery 
; scene the new show at the Henry 
| Grady Hotel’s Paradise Room stars 
ventriloquist Bob Karl, who uses 
four dummies in his act and essays 
five voices. Rounding out the 
Paradise Room bill are Rafael and 
his two Parisian models, novelty 
turn, in which Rafael fashions hats 
out of the girls’ dresses; plus sing- 


i Meg O’Shaughnessy. 


Lorri Long, exotic dancer, open- 
| ed Monday (25) at the Gypsy Room, 


| with Ronnie MacAdams as emcee, | 
| assisted by juggler Elaine Ander- 
| son. Ralph Gibbs and his instru- 
| mental and vocal trio are current 
| at 


El Morocco, Atlanta’s newest 
nightspot, in the Peachtree Manor 
Hotel. Pianist Eddie Furman is the 


| entertainer in Howell House’s Ze- 
| 


| bra Lounge. 

Hotel's Continental 
Room is offering Paula Page, sing- 
er, and the Merry Mutes provide 

| the entertainment at Sans Souci, 

| Darlington Hotel-Apartments spot. 


356 St. L. Harvest Moon; 





St. Louis, Oct. 26. 
With Eddie Fisher and Joe E. 
Brown -heading a 20-act show for 


| the St. Louis Variety Club Harvest 
Moon Festival last night (Mon.) at | 
| the 
| proximately $35,000 
for the day. Bobby soxers had a} 
| field day at the matinee perform- 

| ance, scaled at $1-$2, 


Fox Theatre, a gross 


was 


of ap- 
reached 


with the eve- 
ning session priced at $2, $3 and $4. 


al 


| Debbie Reynolds made a person- 


appearance. Entertainers 
niteries and local 


from 
talent par- 


| 
| 


(18) than for the entire 16-day run 
in °53. He said the big gross also 
considered the 15% amusements 
| tax the show had to pay in 1953, 
;but not this year. 

| Two record days—296,784 visi- 
tors Saturday (16) and 281,877 
on Sunday (17)—gave the expo 
lits largest weekend in history. 

| Cuffo Cotton Bowl show Tues- 
day (19) drew 28,000 fans to hear | 
|Dennis Day and dancing line of | 
|Apache Belles from Tyler, Tex., | 
| Junior College. , 









ASCAP’S 
Youngest 
Member 








DELMAR T0 BOOK NEW 
LAS VEGAS STARDUST 


Hollywood, Oct. 26. 
Harry Delmar, vet producer- 
| booker, former hoofer and onetime 
production . chief of USO-Camp 
| Shows, was signed to book and 
| produce shows for the new Star- 
|dust Hotel to open April 1 at Las 
| Vegas, owned by Tony Cornero, | 
who once operated the gambling | 


(Week of OCTOBER 29th) 


PALACE 


THEATRE, New York 
J 





boat Rex off Santa Monica. The | 
Stardust will be biggest on the | f 
| Vegas strip, having 1,032 rooms Composer °o 


—— room-nitery with 1,000 CHARMING 
| Delmar is figuring on 12 shows BALLERINA 


|annually, They'll be big girl pro- 

duction units. 

| (Dedicated to 
Ed Sullivan's 


New Kaye Ballard Turn “Tees? of the Town") | | 


Kaye Ballard will open at the | 
Published by .. . 


Hollenden Hotel, Cleveland, with a 
SOUTHERN MUSIC PUBLISHING CO., INC. . 


new act which will include two 
1619 Broadway, New York 19, N. Y. 


FIESTA 
BELLS 


(Instrumental!) 





boys, Jack Pierce and Al Sullivan. 
Lenn Berger will provide piano 
accompaniment. Ray Charles com- 
|posed the music for the turn. 


} She'll intro the act wext month. | 
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Ths weGuire sisters 
chicas° Theater « 


pear curistine Payit+® and Dor othy- 


with your snree-week engagement coming to 
a cLose» may L say a remarkable 
succe SS of your first stage appesranc® nere- 


Not only nave you played +o & sremendovs 
atrendanc? - nearly a quarver-of 8" 
C an 


peop)?» you ye scor 
reaction ag nas ever peen registered at the 


chicas? Theater 





















regT o 8 {'¢ hy if aed 
4 Pe? ; 
toa Ry oe ene ey 


Thank you Mr. Balaban 
THE McGUIRE SISTERS 











—— 








-and THANK YOU MR. GODFREY 


for everything... 
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Beachcomber, Clover Club Plans Now * Podell’s Copa 
Vague; Copa, Ciro’s May Lead Miami 


Miami Beach, Oct. 26. | Hutton plans to retire following | Copa took them in. 


The operations of two of the 


major niteries here are problem- | 


Beach- 
two of 


this season. The 
and Clover Club, 
the major talent buyers in the 
area, are still mulling the big 
question of whether to open and 
with what kind of talent. 
Norman Schuyler, Beachcomber 
operator, is ailing and would like 
to take it easy. Problem is whether 
to get someone to lease the spot or 
find a_ skilled general-manager 
who knows the business. He’s re- 
ported to have offered the spot to 
Alan Gale, now functioning in 
New York. So far, there’s no deci- 
sion. Schuyler is also trying to de- 
termine just what kind of names 
are available and if he could get 
enough top talent to make a run. 
It’s reported that he has been after 
Betty Hutton with a $20,000 offer. 
So far, he’s been told that Miss 


MEMO from 


BILLY 
SHEPARD 


I’m very happy to report that 
I'll be singing at The CASINO 
THEATRE in TORONTO, week 
of Oct. 28th. (Toronto Papers 
please cover) ... Week of 
Nov. 8th, BRADFORD HOTEL, 
in Dear OLD BOSTON, I’m 
very glad to get back to Bos- 
ton and all these nice SPOTS 
... Here’s hoping I'll be sing- 
ing for you soon in your 
SPOToo... 
Direction: 
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1560 Broadway, New York 36, N.Y. 
JUdson 2-4037-8-9 











MISS 
NAOMI 


STEVENS 


"Chants With a Chuckle” 
Held Over, AGAIN and AGAIN 


LAKE CLUB 


Springfield, fll. 
(Thanks HUGO, HAROLD and PAUL) 
Dir.: JIMMIE HUSSON AGENCY 
119 W. 57th St., New York 














COMEDY ACTS 


5 different acts. Can be used anywhere. All 
for An introduction to the most helpful 
writing service in the fleld of entertainment, 


A. GUY VISK 


Writing Enterprises 
196 Hill Street Troy, N. Y. 
Creators ef Special Comedy Material’’ 








| He’s running with a burley policy. 


her current Las Vegas stand. 


Jack Goldman, Clover Club top- | 
per, is making no bid for names. 


Sherry Britton is his current lure 
and Kalantan booked for Oct. 
31. Goldman, it’s reported, would 
like to sell out and devote all his 
time to operations in Las Vegas. 

The two major Beach cafes, 
then, may be Copa City, for which 
operator Murray Weinger is try- 
ing to get a parcel of names, and 


is 


| Ciro’s. Latter’s Red Pollack is cur- 


| best summer’s in history. 


| 


rently conferring with the talent 
agencies for headliners. 
However, it’s recognized that 


even two niteries can start a full-| 


scale price war, which would in- 
crease talent budgets to the break- 
ing point. The competition from 
the hotels will also be consider- | 
able. Consequently, it’s evident | 


that the Florida spots will still be 
forced to spend money for talent 
on a level with that of previous 
years. Whether grosses will justify 
such expenditures cannot yet be 
determined, although Miami 
Beach just concluded one of its 





PITT NITERY COMIC 
SECUES TO MIAMI TV 


Pittsburgh, Oct. 26. 


George DeWitt, nitery comic who | 
played the Ankara here the last two | 





weeks, is pulling out of cafe cir- | 
,culation shortly. except within | 
Florida commuting distance, to| 


launch his own tv shows on WTVJ 
in Miami. Beginning Dec. 6, De- 
Witt will be on twice a day Mon- 
day through Friday, for half an 
hour in the daytime and 15 min- 
utes, which may later be doubled, 
at night. 

DeWitt tested the Miami tele- 
vision atmosphere during the sum- 
mer as a Warm-weather replace- | 
ment on WTVJ and Tiked it so well | 
he decided to make the _ deal 
permanent when an offer came his | 
way. He's moving to Miami bag | 
and baggage with his wife and two} 








Continued from page 58 





to virtually no returns, but it 
hasn’t happened to them since the 


Joe E. Lewis has made this spot 


his New York home. He _ had 


cafe dates with 
Loew's 


supplement his 
stands at vaude houses; 


with theatres since he played the 
Copacabana. Niteries, where he 
shows up to much better advan- 
tage, have been taking up all his 
available time. 

Sid Caesar, Hayes & Healy 

Sid Caesar got his first major 
showing in New York at the E. 60th 
St. spot just after his discharge 
from _— service. Copa audiences 
also decreed that Peter Lind Hayes 
and his wife Mary Healy, should be 


Some performers were originally 
developed elsewhere, but the Copa 
brought out their full potential. 
This applies to Frank Sinatra, Dan- | 
ny Thomas, Lena Horne, Billy Eck- | 
stine, Desi ‘Arnaz, Mitzi 





Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Oct. 26. 
The Will Rogers hospital lounge 


,; room is now a real entertainment 


haven for the patients here. A 





me 





Vaude, Cafe Dates ee 
New York 


Lisa Kirk signed for the Persian 








|large new tele set has been in-/} Room, Hotel Plaza, for late Decem- 


| Stalled, thanks to Murray Weiss,| ber or early January . 


| achieved a reputation of some de- | 
| gree in show business. He had to| 


| 


| State was one of his regular stands. | 
| He made the vaude circuits regu- | 
| larly but he hasn’t bothered much | 


| 
| 


. Larry 


Will Rogers exec from Boston; a| Storch tapped for the Nautilus, 


modern jukebox donated by the| Miami Beach, Dec. 22 . 


IATSE boys from N. Y. via the ef- 
forts of Herbert Johnson, a long- 
player and records, gift 
Manie Sacks, 


| 


. Micki 
Marlo to the Sans Souci, Miami 
Beach, Dec. 7... Marshall & Far- 


from | retl set for~the Prevue Club, Col- 
latest picture pro-| linsville, Ill., Nov. 4. 


. . Hamiiton 


jection outfit installed by Ballan-| Trio into the Hoilenden, Cleveland, 
tyne Theatre Supply Co. of Omaha | Nov. 22... Billy Shepard, current 


and the National Screen Co. of 
IN,.X; 

Sam Smith of Stewart-Everett 
Circuit, Charlotte, N. C., into the 
General for major operation; now 
back at the Will Rogers recuper- 
ating. 

The John McKernins back to 


| N. Y. and the St. Regis hotel after 


spending three weeks vacationing 


| at a bedside of their brother, Tom 


| 


Green, night, 


McKernin, now resting and under 
observation at the Will 


A double birthday shindig was 
tendered to Louise Riso, of United 


among those at the top. Kitty} manager with the Walter Reade | 
| Kallen scored her first major hit | Theatres. 
there. Write to those who are ill. 


| 
| 
| 
| 
| 


| 


| 


| 


Rogers | 
here. | Sisters and Charlie Applewhite in 
; the Latin Quarter, 
nC ; ‘ L a} Nov. 
World. Films, and to Jack Kelley, | signed for the 


at the Casino, Toronto, moves to 
the Bradford, Boston, Nov. 8... 
Valerie Noble, who returns from a 
USO-Camp Shows jount, Saturday 
(30}, into the Bradford, Boston, 
Nov. 15 ... Dick Kallman to E] 
Rancho, Las Vegas, Dec. 22. 
Eddie Albert & Margo spotted 
for the Waldorf-Astoria, N. Y., in 
March and for the Palmer House, 
Chicago, in April . . . Denise Dar- 
cel inked for the Monte Carlo, 
Palm Beach, in February ... Kean 


Boston, show 
. Marshall & Farrell 
Latin Quarter, N. Y., 
starting Nov. 28. Holger & Dolores 
on the same show. 


tw 




















Continued from pase 1 —————s 


| 
‘Eve’ Sellout 


while another firm is/| 


Mondy Carson, Toni Arden, Kean | dickering for the takeover of the 


Sisters and a few others. 
Top Showcase 


It’s still the top showcase in 
New York. Janis Paige was playing 
at the Copa when she was eyed for 
“Pajama Game.” When Eddie 
Fisher did the production tunes 
here, he showed enough to indi- 
cate that he had _ considerable 
promise. Julie Wilson was first a 
chorus girl here, and then she 





graduated to the production tunes. 
Among the chorus girls here that 


June Allyson, Lucille Bremer, Olga 
San Juan, Pat Hard?, Joanne Dru, 
Mae Wynn, Martha Stewart and 
Janice Rule. 


Boniface Podell has found a very 
prosperous form of revenue for the 
Copa in the operation of the up- 
stairs lounge. The disk jockey pol- 
icy having petered out, Podell re- 
built the lounge’s reputation with 
a late show coming after the finale 
in the downstairs room. The sing- 


| 


| 





children. They've already bought | ing talent moves upstaiis for a| 


a home there, and DeWitt plans to 
concentrate mostly on club dates 
which won't interfere with his 
video commitments. 





| Dance-Stager Sues MCA, 


EI Rancho Vegas on Pact 
Las Vegas, Oct. 26. | 


Gene Summers, leader of a 
dance troupe, filed suit for $17,505 


in District Court against Music 
Corp. of America and El Rancho 
Vegas, charging “threats and 


coercion” to reduce her price on a} 
contract. | 

Complaint declared she had a 
contract with MCA to stage dances | 
at the hotel for five weeks at $2,350 | 
per week but El Rancho refused to 
sign it. She contends that MCA 
made a false representation or the 
hotel broke a contract. She wants 
$10,000 damages and $7,050 for 


‘loss of wages. 
































CAB CALLOWAY 


NOW—NINTH WEEK 


HOTEL SAHARA 


Mgt. BILL MITTLER, 1619 Broadway, New York 


LAS VEGAS 

















late show and 
off tremendously. 


it's been paying 


| 


| 


Copacabana. 


To the bonifaces, the more im- | 
portant facet of the sellout lies | 
in the fact that a trend is in the} 
making. Last year, the LQ was | 
closed to the public because of the | 
takeover, also by Victor. The fact | 
that commercial firms have latched 
onto the Eve as part of its in- 
centive program assures the night- 
clubs of a maximum income. 

With the firms picking up the 
tabs, 


of the night. The bottles placed 
on the table at the beginning of 
the evening will probably be re- 
placed before the night is over. It’s 
a known fact that when the joint’s 
cuffo, everybody is a little more 
lavish than they would be if they 
were paying for the stuff. With 
the Eve very much in demand, the 
cafe is in position to charge top 
prices per head. 

Again, with two appliance firms 
bidding for dealer goodwill with a 
night out, it’s logical that other 
companies will follow suit, in order 
to stay on the good side of the 


The upstairs lounge also showed | dealers. Firms in other lines are 


its star-building potential. 
(King) Cole evidence his promise 
initially in that room as did Sarah 
Vaughan. In the line of choreogra- 
phy, Don Loper & Maxine Barrett 
danced at the Copa before moving 
on to Hollywood as a couturier. 

Podell takes pride in the Copa’s 
importance as a name _ showcase, 
although he’d rather be known as 
a restaurateur. The kitchen is his 
especial province. He’s proud of 
the fact that he can shell out a 
full dinner under $4, and he at- 
tempts to operate on the basis that 
food is still important in the night 
club business. He’s also an 
portant contributor to many chari- 
ties. Once every year he donates 
a night in December to the cerebral 
palsy fund. Three or four nights a 
week there’s a table of disabled 
vets who get no check. He’s a soft 
touch for a lot of legitimate chari- 
ties. 

According to nitery actuarial 
tables, 15 years is a fairly advanced 
age for a nightclub. In that time 
a spot is expected to have devel- 
oped some kind of tradition and 
reputation. The Copa has this tra- 


| dition as a starmaker, and a reputa- 


tion that makes it an important 


im- | 


Nat | also expected to get 





| 
| 


| 


| 
| 


entertainment stop for the visiting , 


firemen 
Copa road company in many cities, 
tribute enough to the New York 
operation that imitation again is 
the sincerest form of flattery. 


of the nation. There’s a | 


into the 
bidding with an evening out. It 
looks like New Year’s Eve will be 
a sponsored shindig in many 
niteries before long. 

Trouble is that after the top 
spots are sold out, then the com- 
panies will be at a loss, since it 


| would be loss of prestige to book 


the second-rate spots. They may 
have to be left for the general 
public, who will have been denied 
access to some of the top spots 
because of sponsorship. 

Fact that the booking of the 
Latin Quarter has occurred so 
early is an indication that the firm 


the celebrants will not be | 
have gone on to Hollywood are| Worrying about the tab at the end 





buying out the cafe were fearful | 


that others would move in, so they 
acted fast. It’s a delightful prospect 
for bonifaces, since they’re not 
only assured of maximum revenue, 
but they will be spared the prob- 
lem 
the big night. 


and expense of selling for | 


The 


SHARIDONS 


Just Concluded 2nd Consecutive Year 
Touring for Barnes and Carruthers 
(Thanks SAM LEVY) 

Wish to announce with 
pride their first eastern 
appearance 
Week of OCTOBER 29th 


PALACE 


New York 


(Thanks; 
DAN FRIENDLY and 
PAUL GRAY) 


then: WESTERN ELECTRIC SHOW 
Chicago (Nov. 16, 17, 18, 19) 
(Thanks: STU McCLELLAN) 


then: BROWN HOTEL 
Louisville, Ky. 

(Nov. 26 for 2 WEEKS) 
(Thanks: CHESTER LORCH, 
LARRY LUX) 
oat an Seis: Ste Representative: 

JiIMMI N 
203 Nerth Wabash AVE 19 West era y. 


Chicage {, It. 
Dearborn 2-7415 Cirele 6-2433 














SHE’S DYNAMITE! 


KAY MARTIN 


(and her TRIO) 









Currently 


CASEE'S 


Toledo, 
Ohio 


Direction 


MERCURY ARTISTS 











WANTED 
PORPOISE TRAINER 


Prefer man with experience in train- 
ing sea lions or chimpanzees. Age 
27 to 45. Permanent position. Contact 
W. F. Rolleston, Marine Studios, Ma- 
rineland, Florida, 




















JOE TERMINI 


Currently playing club dates in the Northwest. 
Week of Nov. 15th, Amato’s Supper Club, Portland, Ore. 


JOE DANIELS 
Orpheum Theatre Blidg., Seattle, Wash. 























RONALD 


ROGERS 


SINGING STAR OF PARLOPHONE RECORDS 
OPENING NOVEMBER Ist, starring in “Off the Record’ Revue 
VICTORIA-PALACE THEATRE, WEST END, LONDON 
for Jack Hylton, following a record breaking 
22 weeks at Queens Theatre, Blackpool 


BOCKED SOLID SINCE MARCH 7TH 


PERSONAL MANAGEMENT: 


ROSE ADAIR 





7 West 44th St., New York City 
MU 7-3829-—3157; Cl 7-3900 


“American Singer RONALD 
ROGERS has the looks and voice 
to ensure him his own special 
niche among the season’s male 
attractions.” 

B. B. EVENING GAZETTE. 
“RONALD ROGERS hasn't a 
hit film behind him to boost his 
discs but he has something else, 
a glowing stage personality al- 
lied with the really rare gift of 
lyrical song.” 


WEEKLY SPORTING REVIEW. 
eo Business—Sept. 17, 
54. 


“As a formidable rival to the 
Tony Martins . . . comes 
RONALD ROGERS (now a big 
hit in ‘Off the Record,’ Black- 
pool.) Rogers has a fine voice 
& intonation, sings in perfect 
English . .. “Three Things” 
a record which could easily 
RONALD ROGERS a 
the disc- 


make 

huge favorite with 

fans here.” 
RECORD MIRROR, London. 

















J 
Envy 
$2 « 


A 
scer 
wow 
nigl 
prol 
con) 
acts 
the 


innt 
righ 
com 
tine 
or t 
ro}l 
Exee 
she 
Pipe 

Re 
plen 
cedi 
pers 
sele¢ 

Er 
male 
With 
prod 
colo! 
fant: 
Fisk 


der, 


a 
He 
Dow 


Web 


Ne 
Wich 
its 2 


belt, 























VARIETY 


NIGHT CLUB REVIEWS 


71 





Wednesday, October 27, 1954 


Hotel Plaza, N. Y. 


Genevieve with Luc Poret, John 
& June Belmont; Ted Straeter 
aad Mark Monte Orchs; $2 and 
$2.50 couvert. 


Genevieve continues the French 
invasion of the American nitery 
scene, a gamin type of chirper in 
the Piaf tradition who will register 
once she gets the hang of Yank 
standards. Judging by her North 
American break-in, both in Mon- 
treal and at the Caribe Hilton, 
Puerto Rico, where she impressed 
better on the visual aspects, it is 
surprising that she handicapped 
herself in the manner that she did 
at her Persian Room debut with 
poor dressing. The skirt and 
«weater-blouse effect noted by 
VARIETY’S Canadian critic when 
he caught her last spring at the 
Ritz Carlton, Montreal, is obvious- 
ly so much the better idea. 


The accent on the physical ac- 
coutrements is dominant beeause, 
as was revealed at the opening 
night, her black-beaded costume 
made for almost a grotesque ap- 
pearance in this class room. It is 
the more to the credit of her art- 
istry that she overcame it as she 
progressed. 

She has an attractive gamin face, 
pert and appealing, and her domi- 
mantly French repertoire is loaded 
with the proper amour-amour for 
the best b.o. impact in the plush 
hotel circuit. She hélps_ things 
along with a brief introductory 
which, despite her limited English, 
is a big plus for the non-Gallic 
customers. 

She is a Montmartre product, 
said te have sung in her own 
bistro in the same manner that 
Patachou got started. Genevieve’s 
penchant. is torch songs, and 
there’s a little too much of it with 
the same monotone of style. Re- 
sult is a spotty reaction. It’s best 
when her ballads are simpier, less 
idiomatic and more melodic. She 
should gear her repertoire ac- 
cordingly. “Give Me a Dream” 


and “I Am Happy” are on the plus | 


side, in this connection. 
Guitarist-composer Luc Poret is 


@ nice assist, in simple neo-rue de! 


Lappe getup—severe black biouse 
—and the hardworking Ted Strae- 
ter crew even more so, as they 
group themselves into. suitable 
string ensembles, with the maes- 
iro-pianist doing a competent job 
from the Steinway. 

Openers are John and June Bel- 
mont with assorted ballroom and 
acro-terp routines, making a nice 
entr’acte to the diseuse. Abel. 


Palmer House, Chi 
Chicago, Oct. 21. 
Jean Carroll, Robert Maxwell, 
Enpire Eight, Charlie Fisk Orch; 
$2 cover, 


Absent from the Chi nitery 
scene for two years, Jean Carroll 
wowed a packed houseful of first- 
night (21) conventioneers with a 
prolonged gab session that foments 
conviviality. Show is held to two 
acts and two smart numbers by 
the house line as Miss Carrol] does 
more than usual time on the floor. 

Femme is sophisticated looking, 
with a touch of class, and there- 
fore it’s a trifle disarming, though 
pleasantly, that she should speak 
with homey Brooklynese _inflec- 
tions on such mundane topics as 
the trials of housewifery. This in- 
congruity of looks and personalily 
is the key to her showmanship, 
and she holds the crowd in her 
palm every inch of the way. 

Monolog centers on domestic 
problems, rearing of children, pro- 
gressive education, horseraces and 
a variety of silly happenstances 
that touch off more than a laugh 
a minute. Yet, considering that 
this posh inn usually hosts kids 
for the dinner shows, her bluish 
innuendos—not to say the down- 
right purple stuff—have to be 
compromised. Long-winded rou- 
tine could also stand a music break 
or two in its course, as Miss Car- 
roll had always done in the past. 
Except for a few bars at wrapup, 
she scarcely airs her rich throaty 
pipes at all, and they're missed. 

Robert Maxwell. a harpist with 
plenty flourish, clicks in the pre- 
ceding slot with fluid fingerings. 
personable mien and well plotted 
selections. 

Energized Empire Eight, two 
males and six femmes, kick off 
With a snappy “Little Shoemaker” 
production and delight again with 
colorful “Gone With the Wind” 
fantasy between acts. Charlie 
Fisk's showbacking is of high or- 
cer, and so are his dance sets. 

Les. 


One Fifth Ave.. nN. : 
Helena Bliss, Bernie West, Bob 
Downey & Harold Fonville, Hazel 


Webster; no cover or minimum. 





Now that One Fifth Ace., Green- | 


Wich Village intimery, has stowed 


is 20th anni celebration under its | cluding impressions.and a calypso | weeks’ tenure. 


belt, room is settling down to its 


usual formula of dishing out a 
pleasant blending of song, comedy 
and nifty keyboard work. 

Initia] post-20th agni show head- 
lines songstress Helena Bliss and 
comic Bernie West. Bob Downey, 
Harold Fonville and Hazel Webster 
are still at their piano posts and 
whip out some intriguing melodies, 
mostly of the showtune genre, be- 
tween the headliner stints. 

Miss Bliss comes bountifully 


sell her wares. She’s got a solid 


with a number whether it be bal- 


}lad, rhythm or special material. 
Her vocalistics are plussed by -a 
charming stage demeanor which 


makes her an easy winner. She’s 
also a looker who knows how to 
wear clothes. She comes over 
strong in this small room but 
there’s no doubt that she’d score 
as easily in larger, more chic east- 
sideries. 

Her turn, for the most part, was 
put together by Robert Wright and 
George Forrest, and they’ve done 
an okay job for her. They’ve over- 
loaded her with special stuff which 
slows her up somewhat but it’s 
mostly bright and tuneful. She’s at 
her best, however, when she sticks 
to the straight song material, as 
“Baubles, Bagles & Beads” and 
<r” 
this lise would help round out a 
slick nitery stint. 

Bernie West, formerly of Ross & 
West, admits to being lonesome up 
front. The solo. work isn’t new to 
him because he started out that 
way but the partnering years prob- 
ably deconditioned him for the 
solo fling. However, once he gets 
the “single” feel again, he'll be a 
good bet for steady work along the 
nitery route. 

West is a sharp satirist and 
builds strong yocks along the way. 
He takes Hollywood films, radio-tv 
jingles, commercials, etc., over the 
verbal coals, hitting hard but with 
ribtickling results. He’s got a style 
that’s alert and casual at the same 
time. also wears large horn- 
rimmed glasses which makes him 
i/a natural for tv emcee bids. 
| Gros. 





Statler. Hartford 


Hartford, Oct. 22. 
“Tce Ahoy” with Jeri Boone, 
Wilma & Ed Leary, Jan Van Or- 


man, Ice Blade-Ettes (4), Lou 
Folds, Steve Kisley Orch (11) 
with Dee Drummond; $1 cover 


Mon.-thru-Thurs.; $1.50 cover Fri- 
Sat. 


Originally booked in for six 
weeks, this ice unit is playing an 
additional two frames. Current 
layout has been changed to in- 
clude a couple of new personalities 
and a new name for the unit on 
the marquee, “Ice Ahoy.” 

Statler Terrace Room is having 
trouble drawing for the second 
shows week nights, but the first 
are doing very well. Saturday 
matinees afe for moppets and 
mothers, latter getting a fashion 
show through tieup with local de- 
partment store, G. Fox & Co., 
forcing patrons to reserve two to 
three weeks ahead. 

Blade unit work is in the top- 
drawer category. The Ice Blade- 
Ettes line is eye-appealing for 
their looks as well as for their ice 
capers. Costuming of line and 
principals is very colorful. 

Currently toplining impressively 
is Jeri Boone, a Coast importation 
and former Pacific Coast figure 
skating champ and U. S. gold med- 
alist. The show producers, Ed & 
Wilma Leary, single and duo for 
artistic bladework. Jan Van Or- 
man, a holdover, also scores with 
polished ice skating. 

Lou Folds, comic juggler and 
oldtime vauder, sells his varied 
offerings with ease to strong re- 
ception. Also works on the blades. 
Backing the well-blended offering 
is the Steve Kisley orch. Band 
thrush Dee Drummond is also a 
saleable product with her vecal 
merchandising. Eck. 


Chaudiere. Ottawa 


Ottawa, Oct. 22. 
Kaye & Aldrich, Jack Marlin, 
Margie Dare, Miriam Sage Danc- 


ers (5), Benny Greenberg Orch 
(8); $1 admission. 


Male and femme with a comic 
acro and gab routine, Kaye & 
Aldrich are standout in 
Chaudiere Club’s Rose Room. Mix- 
ing socko lifts and balances into 
a bright but. slightly overlong 
stanza, pair drew good mitting 
from a tough audience at opener 
(21). Femme carries the laugh load 
with okay lines and mugging as 
male capably straights. Margie 
Dare, small blond canary, registers 
with “I Love Paris,” “Black 
Magic,” andgothers. 

Jack Marlin, who also emcees, 
shows .okay pipes but needs 
stronger comedy material. He 
solos with gabbing and songs in- 





bit. Gorin. 


equipped, in voice and looks, to} 


set of pipes and knows what to do | 


and some additions along} 


the | 


Cafe de Paris, London 


London, Oct. 19. 
Noel Coward, with Norman 
Hackforth; George Smith Orch, 
Harry Roy & Lyricals; minimum 
$9 opening night, thereafter, $6.50. 


Some fancy adjectives are needed 





to describe Noel Coward's contin- | 
|ued cabaret. triumphs. Year after | 
at the | 
Cafe de Paris, attracting the social | 


‘year he is the headliner 
elite as well as the chichi segments 
of society and each success is as 
fabulous as the past. 

Not by any means a star vocalist, 
Coward has his own surefire for- 
mula for success: “Something o!d, 
something new, something 
rowed, something blue.” That’s 
always been the pattern of his rou- 
tine and it has never failed to 
delight. The packed opening-night 
celebrity audience was proof of his 
high boxoffice rating, and the fact 
that he has been booked outright 
for six weeks is indicative of the 
confidence of the Cafe manage- 
ment. 

A master showman who uses his 
hands with expressive effect, Cow- 
ard exploits all the professional 
tricks he has acquired in his long, 
varied experience as an actor, pro- 
| ducer, director, novelist and lyricist. 
Having established a reputation as 
;an ultra-sophisticate, he has fash- 
|ioned his act accordingly. With 
|only a single exception his entire 
40-minute stint is flavored with a 
sharp and biting satirical tang and 
the one attempt to break from 
tradition, although obviously aimed 





prisingly out of place. 
Admittedly, the customers like 


caters to the nostalgic 
and his past hits are received with 


gory alone there is the delightful 
ditty about “Poor Uncle Harry” 
(“He’s a Missionary Now”), 
sephine,” “Mad Dogs’and English- 


Corner.” 
His main new entry, “The Pic- 


from the archives, under the over- 
all heading of “Things I Have 
Loathed,” he has dug up a number 
of curios including a Scottish bal- 
lad, an early English spring song 
and the sort of number always sung 
by a purser at a ship’s concert. This 
provides an amusing contrast to 
the general pattern of the enter- 
tainment. e 

As for something blue, that gap 
is handsomely, inoffensively filled 
by his own witty lyrics to the tune 
of “Let’s Do It,” in which many 
famous names on both sides of the 
Atlantic come in for gentle razzing. 
This has been brought up to date 
with telling effect. 

Norman Hackforth, who 
larly accompanies the star on his 
cabaret appearances, does sterling 
work on the ivories alongside the 
resident George Smith combo. A 
new Harry Roy outfit shared the 
dansapation sessions in polished 
style. Myro. 


El Raneho. Las Vegas 
Las Vegas, Oct. 20. 
Lillian Roth (with Dick Wess), 
Lili St. Cur, Jackie Kannon, Steve 
Gibson’s Red Caps (10), Louis 
Dance Trio, Dot Dee Dancers (10), 
Bob Ellis Orch (11); no cover or 
minimum. 


Let there be no tears for Lillian 
Roth today. She’s had her cry and 
the tomorrows now at hand will be 
filled only with joy of accomplish- 
ment. Comeback gal is a cinch cafe 
bet now, with her genuine singing 
talent and charm her biggest 
weapons for a new career. The 
ovation given Miss Roth is genuiné 
indication. 

For 35 minutes the headliner 
belts in Ethel] Merman fashion. Her 
repertoire includes many nostalgics 
with a sprinkling of new material 
that edifies. From the piano, Dick 
Wess guides the Bob Ellis orch for 
the star. Miss Roth toplines a 
three-week vaude show (five acts) 
in which stripper Lili St. Cyr is 
held over as costar. The revue is 
raggedly paced and includes a 
poorly-staged ending that the show 
could do without. This comes after 
Miss Roth exits on a begoff that 
leaves a 
joying its own tears. With it is a 
feeling of exhilaration not 
down. All of a sudden the chorines 
are paraded and Miss St. Cyr takes 
|to her inevitable cage for a fast 
| ride around the dining room in her 
| divestment routine. This adds a 

false note to the show, does not do 
| justice to the glamorous stripper 
|}and effaces the warm feeling that 
| pervades the room as the result of 
| Miss Roth’s act. 
| Miss St. Cyr, a surprising hold- 
‘over, does her teasing take-it-off 
bit in her ‘Wedding Night,” and 
her way through 





bubble-bathes 
| snickers and laughs in a sexy act 
| that still pleases after her six- 


Jackie Kannon is a clever comic 


bor- | 


at achieving a balance, seems sur- | 
something new, but Coward always | 
segment | 


growing enthusiasm. In this cate- | 


“Jo- | 


men” and ‘‘Bad Times Around the | 


cola Marina,” is charming in itself | 
but a little below standard, and | 


regu- | 


misty-eyed audience en- | 


let | 


| who socks over Yiddish @ialect and 
;innuendo humor.along with more 
/obvious buffoonery to net a warm 
| spot in the revue. Pop song paro- 
dies segue into gags for stout 
audience reaction. His fave egg 
trick that never comes off is good 
for howls as the little comedian 
| winds a tablecloth around his head 
and describes the trick he learned 
in India. 

Steve Gibson’s Red Caps are 
back to sock rhythm numbers with 


vocals by Damita Jo and are estab- | 


lished clicks in this spot, although 
the act is obvious!y hurried, as is 


also the brief mambo of the Louis | 


| Dance Trio, who don’t have much 
time to establish themselves in the 
current layout. Bob. 


| Clouds. Honolulu 


Honolulu, Oct. 23. 
| Helen Forrest, Verle Henry, 
| Reuben Yap Trio; no cover, no 
| minimum. 


| Everybody told ’em it couldn't be | 
done, but three gals, two of them | 


|show biz vets, have launched 
|ambitious innovation § in 
|nitery operations and brought in 
| Helen Forrest as their first head- 
| liner. 

| Betty McGuire and Verle Henry, 
who used to be with the Bell-Tones, 
a femme combo that clicked in 
Honolulu, and Anne Lund 
| over the former Del Mar Hotel, re- 
|'named it*the Park-Surf, and con- 
| verted an idle penthouse cafe into 
a nitery that is both intimate and 
| swank. 

Miss Forrest, in for three weeks, 
|has drawn turnaway crowds every 
| night, which is something the own- 
ers need if they’re going to make 


26 tables plus a bar that seats 25. 

Miss Forrest, whose earlier re- 
cordings with Artie Shaw, Benny 
Goodman and Harry James still 
| get solid disk jock play in Hono- 
|lulu, displays lots of personality 
|}and versatility as she goes through 
'a varied array of songs. The ac- 
cent is on the oldies, but they come 


| Miss Henry, one of the co-own- 
| ers, scores nicely in comedy songs, 
|}and does a Jimmy Durante takeoff 


; that is realistic and startling. Per- | 


| sonable Miss McGuire, another co- 
| owner, emcees. 


| The room boasts the most com- 
| petent local trio to be develope 
{in some time. It’s headed by Reu- 
|ben Yap, youthful concert pianist, 
/and the combo (piano, bass, drums) 
|/is a cinch to help draw repeat biz. 
| The Clouds makes its debut in 
'the face of unprecedented nitery 
|competition and the near opening 
| of two $2,000,000 resort hotels just 
| down the street. Operating on a 
| headliner policy, the room has a 
stiff nut to crack, especially inas- 
much as it can seat only about 125 
customers. But very much on the 
| plus side is the fact that The Clouds 
reflects smart showmanship right 
down the line. Additionally, there’s 
a large free parking area just 100 
yards away, which is something 
few Waikiki niteries can boast. 
Walt. 


Flamingo, Las Vegas 


Las Vegas, Oct. 21. 
Debra Paget, Ben Blue (with 
Sid Fields, Sammy Wolfe), Les 


Brown Orch 
lets 


(19), Flamingo Star- 
(12); no cover or minimum. 


Debra Paget, sporting long titian 
tresses, personifies sex and youth 
in torrid dances, and although tal- 
ented in terps chores, and exhib- 
iting a warm, friendly manner, the 
best the young filmstar can net in 
the current three-framer is run- 
nerup honors. For the beguiling 
young thesp must vie with cafe vet 
Ben Blue, than whom there are 
few cannier in the boite belt. This 
is no disgrace to Miss Paget, who 
comes off rather well in her first 
nitery try and she'll get better 
with experience. (See New Acts). 

Blue, with the aid of his side- 
kick vets, Sid Fields and Sammy 
Wolfe, jokes and pantomimes in 
| crowd-pleasing and familiar vein 
in a revue in which all acts are 
integrated. Pruning to tighten the 
95-minute package is necessary for 
| the lively show to look its best. Les 
| Brown brings his orch in for co- 
starring and showbacking spots. 
Blue is the show’s standout in a 
park scene with Miss Paget, involv- 
ing a little bee. Blue also delivers 





his oldtime Chandu the Mind) 
| Reader bit for guffaws. Fields is 
a topnotch straightman while 


Wolfe registers in comedy-singing 
impressions. 

The Brown crew leans heavily 
towards brass and syncopates ear- 
pleasing sounds in the all-too-brief 
spot it has to itself. Butch Stone 
offers a clever bucolic vocal of “A 
Good Man Is Hard to Find,” while 
| Stumpy Brown, maestro’s young 
| brother, is a pleasing little clown. 
| Although backing the show is its 
main chore, the Brown music 
makes itself felt 


throughout. ob, 


an | 
Hawaii | 


money, because the room has only | 


across in sultry, sophisticated style. | 


Coleny, London 
London, Oct. 21. 
Betty Reilly, Felix King & Don 
| Carlos Orchs; $5 minimum. 


Betty Reilly’s London debut co- 
jincides with the annual motor 
show, and it is the latter which is 
primarily responsible for the neces- 
sity to put the ropes out nightly. 
The crammed room is, however, 
fully appreciative of the exuber- 
|/ance and vitality of her perform- 


| ance. 

Handsomely turned out and look- 
ing attractive on stage, Miss Reilly 
is an uninhibited performer and, 
at times, a little too boisterous. 
|She displays a verve and enthusi- 
|asm for the work and has a snappy 
,lineup of songs more than ade- 
| quate to satisfy the customer de- 
mand. She is at her best when in 
a relaxed mood, singing two to 
|}three Mexican numbers’. while 
strumming away on the guitar. 
“Begin the Begat,” aithough heard 
in this cafe before, is still an amus- 
ing novelty in her hands; and she 
|has a boff entry in “Molasses,” 
with its biting impressions of 
Margaret Truman, Bette Davis and 
Sarah Vaughan. 

The Felix King combo does its 
| usual sterling backgrounding, and 
' tne Don Carlos unit caters to the 
rhythm dance sessions. Myro. 


took | 


Amato's, Portland, Ore. 
| Portland, Ore., Oct. 21. 

| Nelson Eddy with Gale Sher- 
wood & Theodore Paxson, Chop 
| Chop & Charlene, Sparkletts (5), 
| Wyn Walker Orch (10) with Rene 
|Weiss & Johnny Clement; no mini- 
mum, $2 cover. 





A new, versatile Nelson Eddy 
| displays his talents smartly to 
; Amato customers from the time 
| he enters until he begs off gra- 
| ciously 33 minutes later to plenty 
| of palm-wacking. Eddy is in for 
| two weeks and_ should gain 
patrons as he goes. The half-hour 
| moves swiftly and is tightly knit 
| with good tunes, comedy, chatter 
| and even some hoofing by the star. 
|“‘My Melody” scores big, as does 
|}a medley of his pic tunes. Top- 
| drawer bit is with 88er Teddy Pax- 
‘son, on “Hungarian Rhapsody.” 
| Blonde, blue-eyed, well-endowed 
| Gale Sherwood is on for some due 
| chirping, much to the delight of 
| the patrons. Gal has a sensational 
set of pipes, is outstarfding in 
every department and adds plenty 
to the layout. 

Chop Chop opens with some 
better-than-average magic stuff. 
Cute Charlene assists. The Flor- 
ence Pickett line (5) is on for two 


neat production numbers. The 
fresh, long-stem gals fill the 
Pickett-designed costumes’ well 


and display some good cleating. 
Wyn Walker and the house band 
play a tough show and set the 
; tempo for dancing. Cute Rene 
| Weiss and Johnny Clement knock 
|} out some of the pop tunes during 
| the dancing seshes. The 70-minute 
| layout was well received by the 
| full opening-night house. Feve. 


Bal Tabarin, N. Y. 
Kenny Davis, Nina Dabore, 
Averil & Aurel, Vic Spaddy, Lou 
|Harold & Ray Rizzony Orchs, 
| Montmartre Girls (6); $2.50, $3 
minimums. ’ 





nso 





The Bal Tabarin 
oldest cabarets in the Times 
Square sector. Now in its 21st 
year, this operation by Johnny & 
Laurent Hourcle has been able to 
keep a fairly good level of busi- 
ness with an atmosphere that looks 
authentically French and a mod- 
estly-priced menu. Surprisingly, 
the Bal Tab has a fairly high level 
of entertainment. 

Naturally, at the prices charged, 
it’s impossible to .expect names, 
but booker Jack Lewis gets a show 
that has a Continental tone and 
with a lot of entertainment values. 
Furthermore, it’s a well-populated 
bill with a well-drilled six-girl line 
who show a trio of good routines. 
Finale, a lively can-can, provides 
a worthy closer to this session. 

Current program has collected a 
batch of regulars for this spot. Most 
of this bill have been at the Bal 
| Tab previously, but with the ex- 
ception of Vic Spaddy and dancers 
Averil & Aure!, haven’t been docu- 
mented in the New Act file. Kenny 
| Davis and Nina Dabore are further 
described there. 

Spaddy is an impressionist of 
promise. He shows a routine here 
that indicates a strong closer for 
the more’ expensive _ situations 
| when he gets this particular bit 
of business in better working order. 
Spaddy does a brace of operatic 
tunes as they would be performed 
by the popular singers of the day. 
He has some fairly good gab in 
other portions of this routine, and 
net result is a good mitting. 

Averil & Aurel are French. im- 
ports who have played the Mont- 
'real spots prior to hitting the Bal 


is one of the 





pleasantly | Tab. ent ened a Gallic gaiety in 
B (Continug 


On page 73) 
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the bombing of Warsaw. | 
ouse eviews Bobby Brant opens the stage | 
stint with very agile ballet. taps | 
and posts ey age — 2 WEEK OF OCTOBER 2 
n softshoe routine to'| 
ote Canary” and acrobatics. Vic Numerals in connection with bills below indicate opening day of show 
Palace, N. Y. only solid entertainment value on alg a a Dave any wget tenga wget an 
Honey Girls (4), Raymond & | 4 new act. Mainliners, like the | pets, particularly on little peoples’ | Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (M) Moss; 
Lee, Duke Dorrell, Stylers (3),|Clovers, Edna McGriff and Paul | trapeze act, a girl doll hootchie- | (P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 
Maude Hilton & Marion Lee, Kurt | Williams’ tooters, are undisciplined | eect d ei le skat “t, | 
nna Dancers. (3). Stump &/in their respective musical spe- kootchie, and a finale skating act 
Jons — ni cialties. ; Sis & Sunny Arthur are also over NEW YORK CITY, Big Show Hotel Pierre Dorothy Louden 
Stumpy, Joe Lemke’s College of | Tapat (see New Acts)| big on their comedy ballroom} Music Hall (1) 28 | Billy Eckstine Hildegarde Melita 
Chimps, Jo a Orch; “Per: | The Tapateers (s | dancing and acrobatics, a fine | Jacqueline Langee | Peggy Lee Jack Whiting Marshall Izen 
sonal \ + 9 JA), reviewed in| are a terp trio with an exceptional | Edward Ruhl Rugalo Orc Gene Bone Two Guitars 
via “ — 28. 53 sie repertoire that lifts the early por- | jitterbug finish with aro oto Les Marcellis 4 Drifters Howard srenton Kostya  Poliansky 
/ARIETY cl. D3. g ackage Gloria Ware George Kirby tanley Melba Ore | Misha Usdanofft 
—— tion of the yor? ie | ae en eee eee ei cStay. Chet Clark Slate Bros centistel, Plaza Marusia Sava 
as , : : what is band warbler Danny Co Rockettes Harold King senevieve Veesatiies 
_ New Palace bill, though compris-| 7 opens the show. He’s got a) Corps de Ballet 3 Arnauts J & J Belmont “Bon Voyage” 
ing four New Acts, is one of the colorful wailing style in r&b ren-| Sym Ore a a SOUTH BEND Tom Caption Ore Paul Grey 
‘tar cecci ae -ece , S, : Louise Hoff 
better ‘aan Ge pe ditions of ‘Rocking Chair Blues” R di TV Cleanin U Gene Renae - ee a ere ae  peaateae Tommy Wander 
moving a ong S y ‘ and “It’s All Over Baby. ” The | a 10- 4 p 4 ne s aeld est °o m Eddie La se Margaret Banks 
dull spots. Couple of the newcom- f } f Shooting Mansfields | ctan Kenton Ore y Rosemary O'Reilly 
© : a Jers. | limited musical appeal of his muf- : Hotel Roosevelt {Cari Conw 
ers, Duke Dorrell and The Stylers Continued from page 1 MIAMI Art Tatum 3 Guy L bard ar onway 
i ee es d the vet | fled pipes is offset by his sense of | eT Olympia (P) 27 Slam Stewart “Hot St Re ae Betty Colby 
are pleasant surprises, and the ve | ; ; as Condos & Brandow | Everett Parksdale mgs egis Ann Andre 
team of Stump & Stumpy in next- | humor. up to his hoax via the air, OM) pigenie Baird Charlie Ventura 5 | Fernanda Montel Rain Winslow 
to-closing tops off some highly sat- As for The Clovers, they deliver | KSL-TV in Salt Lake City. Ballantine Mary Ann McCall oom — Ore Danny Carroll 
sof ¢ . five tunes, not one of which cashes ' le f T & B Parris S Rogers & Giants “3 Danny Desmond 
isfactory fare. Tha ‘daintet ts best. in ees, | In areas where the battle for) | oh ‘Morris Shelley Manne ee er Don Dellair 
Under New Acts are Raymond & = 1" “ 7 ant ee sents are municipal, state and national of- ORIA Candido berger Jim Sisco 
Lee, in the deuce; Dorrell, in the hee SB a : saoathaae bass.” Edna | fices is considered by the Demo- Mosque (P) 28 only! Johnny Smith - Hotel Taft Salvatore Gice Ore 
fey. Stylers i re four spot, : z i , neent Lopez Ore 
wey: ag pi ea he 4 an 3| McGriff, who came up a couple of |GOP camps as exceptionally hot AUSTRALIA La Martinique Viennese Lantern 
and ve Lemne se PS | ears ago, has continuing difficulty | or “critical,” the parties have been ’ Rose Marie Helene Aimee 
in the closer. Bill is opened by an | years as : -| buving time like they are real mad MELBOURNE Vienna Boys Choir| Lenny Kent Dolores Perry 
attractive femme acro quartet, the | with volume, and sometimes her) Duying lime like ' ie; sa Tivoli (T) 25 SYDNEY Alan Dale Bela Bizony 
» ; ; rs St however, a/ at someone, notably the opposition, | Anan Jones C Kaly Dners Ernest Schoen 
Honey Girls, who go through aj|tone wavers re is, 2 Fi ee , Tivoli (T) 25 C Ka > dent Fo 
i By | but the sole beneficiaries are con- | Roy Barbour Treniers 


smooth series of cartwheels, flips, 
etc. Nothing on the socko side, but 
well-performed within its limited 
framéwork. 

Maude Hilton, who’s been on the 
boards with one partner or another 
for many years, is out this time 
with blonde Marion Lee in a rath- 
er routine comedy stint. It’s the 
customary insult-fested material 
with Miss Hilton on the delivery 
end and Miss Lee an okay foil. 
Best of the business is the ad libs, 
but the rehearsed stuff is about as 
old as the Palace. Kurt Jons Danc- 
ers, reduced to a trie with Jones 
backed by two femmes, go through 
their oriental-motifed routines 
with style and precision. But it’s 
almost mechanical; there’s neither 
verve nor excitement to the act. 
Good dancers all of them, but lit- 
tle else to recommend them be- 
yond their technical facility. 

Stump & Stumpy are back only 
two months, but this time in next- 
to-closing. It’s the same routine, 
to the letter, that they used in 
their last Palace appearance, but 
the material and the delivery are 
good enough to stand up for sev- 
eral sessions more. They're both 
clever comics who have the ability 
to combine sophistication with 
slapstick (as in the “Dragnet” take- 
off), and their singing-dancing are 
added plusses to an already fine 
comedy stint. Jo Lombardi Orch 
provides per-usual pluperfect show- 
backing. Chan. 


Oiympia. Miami 
Miami, Oct. 22. 
Joe Howard, Little Jack Little, 
Pitchmen (2), Marianna & Carlos 
Miranda, Faye & Andre, -Les 
Rhode House Orch; “A Woman’s 
Face” (M-G). 


Despite overbalance on vocalis- 
tics as represented by vets Joe 
Howard and Little Jack Little in 
the topliner spots, plus lack of 
comedy, current compote manages 
to come off in ckay fashion, thanks 
to knowhow and showmanship of 
the duo. 


Working with a spryness and 
grace that belie his venerable 
years, Howard spells out’ the 


charm-mood while recounting his 


hits, “I Wonder Who’s Kissing Her 
Now,” “Honeymoon,” “Goodbye, 
My Lady Love,” among others, to 
keep aud warmth mounting, wind- 
ing them into a community sing 
that leaves all happy. He tops 


matters with a bit of cakewalk for 
the big sendoff. 

Of a more modern era, but still 
a vet, Little, a regular in this 
house, whams across his tricky 
keyboard ideas, then plusses im- 
pact with his almost-whispered in- 
tonations of the song clicks he’s 
written and been associated with. 
themed by “Jealous” and “Shanty 
In Old Shanty Town.” Amiable 
approach and sound projection 
buttress his roundelays to rack up 
resounding stubholder reaction. 

The Pitchmen, now a duo, offer 
up their trademarked screwy in- 
strument concepts to maintain in- 
terest throughout a bright canto. 
Again, its the knowhow that aids 
in building a warm reception. 

Adagio work of Faye and Andre 


is uninspired, with the standard 
Stunts essaved. Carlos and Mari- 
anna Miranda are also in the 
standard vein, their comedy- 
magico routines garner ring mild 
returns. Lary. 
Apollo, N. Y. 

Ciovers (5), Tapateers (3), Ed 
ni i lcGriff, Spo-Dee-O Dee, Rosa | 
La Roso, Paul Williams Band 
( wit} Danny Cobb, Jimmie 
Brown); “Stand at Apache River” 
(UI 

The Apollo is disappointing this | * 
week, ‘The sesh depends for its 


very smart- looking femme. 
In backgrounding, the Williams 


own appearances the sidemen offer 
some neat blowing, in “I Want 
Some Tootsie Roll’ for one. 
Trumpeteer-singer Jimmie Brown 
uses his neat tenor to draw a big 
mitt in “Masquerade Is Over.” 


La Roso (New Act). Spo, with the 
aid of a supporting duo, drags 
through an overlong 15 minutes 
with a threadbare burlesk situ- 
ation. Art. 





Empire, Glasgow 
Glasgow, Oct. 15. 

The Trinder Show, with Tommy 
Trinder, Woods & Jarrett, 
Puppets, Six Flying De Pauls, Two 
Arvings, Anne Hart, Pat Galloway, 
George Mitchell Quartet, Larry 
Gordon Girls (10), Alan D’Albert | 
Orch. 


Only recently returned from a 
21o-year sojourn in Australia, | 
Tommy ‘rinder, vet cockney come- | 
dian but still fresh,. peppy and 
youthful, is responsible for the 
main comedics in this well-paced 
show. He is a hard-working come- 
dian with a smiling, friendly man- 
ner, and loads of attack in han- 
dling the customers. 

He gags about’ latecomers, 
humorously tells the arriving out- 
fronters not to buy a program, in- 
troduces himself as “Trinder’s the 
name” to individual pewholders, 
and warms up the initial stanzas to 
good effect. Comedian also intro- 
duces his new discovery, a gal 
named Anne Hart, who’s a looker 
of a brunet and a former ice-skat- 
ing artist. 

Hollywood sketch prior to inter- | 
val opens with Miss Hart playing | 
an upcoming starlet posing for | 
cheesecake and winds with Trinder 
decked as ‘“‘The Has-Ben Queen” of 
films. Larry Gordon Girls do a 
slick terping routine as chorines 
garbed in silver toppers and tails. 


tune, “I’m Happy When I 
Song.” Smaller partner offers nim- 
ble staircase dancing, and pair 
wind with comical dance in which 
the bigger fellow’s ample bulk is 
seen to humorous advantage. 

Pat Galloway, young chirper, 
gives out in “Granada,” but at show 
caught could scarcely be heard 
behind an out-of-operation micro- 
phone. The George Mitchell Quar- 
tet provides harmonious introes, 
and Alan D’Albert wields a com- 
petent baton over the _ resident 
house orch. Gord. 


Casino. Toronto 
Toronto, Oct. 22 
Alan Drake, Bobby 
Brant, Sis & Sunny Arthur, Vic 
Charles, Archie Stone Orch; “Un- 
tamed Heiress” (Rep). 


Joni James, 





Joni James 


her song 


is over big here on 
singing. But she should 
cut down on the sotto voce com.- | 
ments with the down-fronters, | 
which holds up the song stint. Very | 
elaborately groomed and with | 
plenty of stage assurance, despite 
too much patter in her act, Miss 
Jones offers an opening “Gypsy in 
My Soul,” a swift unexpected 
tempo switch to “Cheating Heart”’ 
and a shout style of “Birth of the 
; Blues.”” Her “You're Foolin’ Some- 
| one’ is over, plus the hillbilly bal- 
|}lad of “Mama, Don’t Cry at My 
| Wedding” and the anticipated 
}wham finale of “Why Don't You 
| Believe Me?” 

| Alan Drake = ambles 
ithrough the proceedings, 
personal _ stint 

Dragnet” satire 
'songs of the 





amiably 
with his 
incorporating a 

some  offkey 


band is way off the mark, but in its | 


Rounding out the card are Spo-| 
Dee-O-Dee, frequent comedy turn | 
at the Harlem flag, and exotic Rosa | 


| (State of), 


Salici | 





Woods & Jarrett are two dusky- | 
hued gents with a familiar line in}... ~*~“ : 
crosstalk who also sing their own | /¢S tv prima donnas. 
Sing My | 


|; house stated 


sidered to be the local and regional 
stations—and the webs—since the 
man in the street is growing in- 
creasingly bewildered as to what 
the political issues are supposed to 
be outside of putting candidates 
into new or old jobs. 


Ives vs. Harriman 


Regarded hands down as the 
most vilifying campaign of them 
all is the one raging in New York 
where U. S. Senator 
Irving M. Ives (R.) is running for 
_ the gubernatorial roses against 
| Averell Harriman (D.). Sen. Ives, a 
quondam professor, in concert with 
| his mentor, Gov. Thomas E. Dewey, 
/has been “giving it” to millionaire 
Harriman in the latter’s role as a 
financier and businessman, some of 
the allegations dating back a quar- 
ter of a century. Ives has been 
oe one-minute telefilms up 

nd down the state, but the time 
| limit forces him to make unilateral 





Real Crazy. 

In an era of spectaculars and 
coin-no-object hoop-de-do, 
NBC-TV’s plans for its Elec- 
tion Night coverage will be 
something of an innovation, if 
not revolutionary - in - reverse. 

Contending that “we may be 
wrong, but we think we're 
right,” the network will do a 
coverage job that'll be key- 
noted by simplicity. There will 
be no gadgetry and only the 
key campaigns and issues wil 
be touched on _ instead of 
detailing the broad sweep of 
confusing figures. Thus the 
whole job will be geared to: 
Who controls the House; Who 
controls the Senate. 





quickies respecting his qualifica- 
tions. Harriman’s campaign is al- 
most serenely quiet by contrast. 
“Operation Stump” has produced 
For instance, 
L. Judson Morhouse, GOP chair- 
man in N, Y. State, has declined to 
appear on the same video platform 
with his opposite number, the 
Demos’ Richard H. Balch. Mor- 
in a wire that the 
“voters want to hear candidates, 
not political leaders.’”’ Then Charles 
M. Meltzner, state campaign facto- 


| tum for the Repubs, said Sen. Ives 


| would 
| WRCA-TV’s (N. Y.) 


|nothing here that, 


make an appearance on 
“Searchlight” 
next Sunday (31) if Harriman took 
part simultaneously. It is worth 
like the net- 
worked ‘Meet the Press,’”’ many a 
local aural and tv electioneering 
stint is hitting the front pages. In 
the old days on the taillight and 
auditorium circuit, a candidate was 
wont to make 20 or 30 hit-and-run 
speeches a day. In A.D. 1954 he 
can let radio and television relieve 
him on the legwork and vocal calis- 
thenics as thousands cheer or jeer. 
Offbeat Angles 

CBS-TV’s “The Morning Show” 
has already started a series of “Get 
Out the Vote” vidfilms, with 
President Eisenhower, Mrs. Roose- 
velt, Adlai Stevenson, Leonard 
Hall and others, during the Charles 
Collingswood newstrip. This an- 
gle is rather mild compared to 
WRCA-TV’'s (N. Y. NBC outlet) 
own get-out-and-vote campaign. A 
week ago the station began a push 
on spiels in seven languages all 
“Iron Curtain”  tongues—which 
translated said “don’t miss the 
boat, vote.” Incidentally, Bromo 
Seltzer is picking up thal station's 





“Old Gang” genre,|election night coverage tab. 
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Wednesday, October 27, 1954 VARIETY NEW ACTS 73 
pEBRA PAGET dictate. For disks or other blind; THE STYLERS (3) woolen dress, the long hair and a; RAYMOND & LEE 
(With .Jack Harmon, Don Sky,| media she’s an excellent bet. Songs new bobbed nose. : Whistling 
Sheldon Smith) What cripples her as an act,|9 Mins. _ Slightly reminiscent of the girl|7 Mins. 
Song and Dance though, is something she has no| Palace, N. Y. , in the Charles Addams cartoons, | Palace, N. Y. 
20 Mins. control over at this point. Here is Male trio has all the makings of she makes a striking display, and Mixed team of whistlers does 
Flamingo, Las Vegas a femme with mature pipes and so-/a top vocal combo. They’ve got a|demonstrates an expert use _of okay with the hand-in-mouth har- 
Debra Paget is interestingly phisticated singing technique who|good ensemble style, fine solo|body, hands and an_ expressive | monics, flashing off “Mocking Bird” 


showcased as a nitery entertainer, 
and the young film star, now 
adorned by titian, shoulder-length 
hair, emerges solidly as a dancer. 
Song material is okay and she 
works well with male _ partners 
Jack Hermon and Don Sky, but 
she lacks in the vocal department. 
The values are great, however, in 
the terps. An all around good act 
for the headliner might be to do 
an abbreviated flicker scene, or 
seme other narration, and other- 
wise make with some happy talk 
and execute her dancing, for she 
has a warm personality and a nice- 


j ice that | ; : 
ly modulated speaking voice tha | there were enough topflight little- | 


| girl ditties to rebuild an act upon, | 


holds interest. 


Yhe high spot finds her at her 
sexiest in an abbreviated costume 
of gold chains to simulate the one 
she wore in the flicker, “‘Princess 
of the Nile.” Her 110-pound chas- 
sis carries this 60-pound gear as 
she performs a torrid, torso-toss- 
ing, sinuous dance, from which in- 
fiections, even as she writhes on 
the floor, her figure is clearly sug- 
gested. The “Princess of the Nile” 
dance is in good taste and well- 
portrayed and yet has those “ex- 
otic’ values. 

Miss Paget works well with her 
partners in “Wide Eyed And Inno- 
cent No More,” although the sing- 
ing is a letdown compared to the 
abandon she puts into the dance. 
“Don’t Put Off ’Til Tomorrow 
What You Can Do Tonight,” has 
a Mae Westian flavor in the lyrics 
and Miss Paget gyrates efficiently 
and pleasingly to “In Havana.” The 
duo dances well with her and pi- 
anist-arranger Sheldon Smith is a 
strong factor in the star’s favor. 

Bob. 


JOE LEMKE’S COLLEGE OF, 


CHIMPS 
Chimpanzees 
10 Mins. 
Palace, N.Y. 


Standard chimp turn, with a 


high wire, motorcycle, stilts and| bet for U. S. chances in niteries| ling which 





| LINE RENAUD 








|a slightly different Gallic song-a- 


has the misfortune of looking like 
anyone’s teenage kid sister. Visu- 
ally she just doesn’t jive with the 
affairs-of-the-heart she’s selling. 
Probably she doesn’t even convince 
herself in the worldwise role, for 
there’s a noticeable air of diffi- 
dence in her stance. 

She follows a zestful opener with 
a set of hep standards like “Lady 
Is a Tramp,” “Gypsy In My Soul” 
and “Basin Street.” To look at 
her, the whole rep has the same | 
out-of-character smack as the in-| 
genue’s slinky strapless gown. Yet | 
it’s the kind of chirping her voice 
lends itself best .to. Assuming 





Miss King would still be out of | 
sorts: because her voice doesn’t 
have that cutie-pie ring. As it 
shapes, it’s a hapless dilemma. 
Les. 


Songs 
30 Mins. 
Moulin Rouge, Paris 
Line Renaud is one of the top| 
disk names here, but this is her 
first public appearance in three 
years. Her stint at this immense 
house is jamming it every night, 
though some of this overflow is 
due to the insurge brought by The 
Auto Exposition. However, Miss 
Renaud emerges as an engaging, 
fresh, tousle-headed personality 
who has a fine gamut of emotion 
and interpretation that makes hers 





log. 

She comes on in a simple black | 
dress to play up her bouncy appeal | 
and goes into a_raucous-voiced | 
“Pam Pou De,’ and then into a 
more moody piece about “Mister | 
Everybody,” theh segues carefully | 
into a blue “Le Soir.” She has a} 
good voice that can easily take the | 
range and change she gives it and | 
her act is one of balance and 
versatility. She looks like a good 


voices, a good sense of staging and physiognomy. Husky voice dips well 
are personable. Trio, currently into a neat offbeat rep which 
recording for Jubilee Records, | treads lightly among the Left Bank 
needs a new approach to ballads, | laments, the potshots at the stuffy 
judging from the one slow num-/and sanctimonious, and has a fine 
ber they did, but are very strong undercurrent of impishness and 
on rhythm numbers. | impropriety that gives this stint a 

Open with “Hucklebuck,” then | more well-rounded air. She is pri- 
do “The World Is Yours,’ which | marily Gallic in appeal, but could 
though unimpressive in the slow be of interest for specialized East 
part is salvaged by a rhythm-type Side spots in N.Y. or for U.S. tv 


closing. Bédw off with a= solid 
hoked-up spiritual, “Down By the 
Riverside.” Trio is ready for nite- 
ries and vaude situations as well | 
as some video exposure. Chan. | 
PETER SELLERS 
Comedy | 
10 Mins. | 
Empire, Glasgow 

Here's a talented young English 
comedian who attempts to give out- 
fronters something a bit more sub- 
tle than the usual fun line, and 
clicks with a considerable section. 
He already has a large radio fol- 
lowing from series like ““‘The Goon 
Show” and “Ray’s A Laugh,” and 
thus arrives with advance reputa- 
tion, which he now consolidates 
via a vaude offering. 

Comedian has quaint entrance 


| and exit shuffle, makes much com- 


edy capital from sirange mouth 
sounds, and altogether offers an | 
unusual act that defies precise de- | 
scription most of the way. 
Throughout act, he reveals talent 
for impersonating the accent of 
various regions. 

Okay for general run of vauder- 
ies in U.K. and Commonwealth, 
but would have to attune act to/'! 
Americanisms and speed it un for 
U. S. market. Gord. 


| Davis 
'turns that 


or vaude for that specialty. 


Mosk. 
KENNY DAVIS 
Dance 
|9 Mins. 
Bal Tabarin, N. Y. 
Kenny Davis is a competent 
hoofer. His taps are clean and 


sharp and he has several routines 
that warrant midterm applause. 
shows a trio of energetic 
involves a lot of in- 
tricate work. 


Davis comes on in blank-faced 


makeup with cap and _ heavy 
glasses. However; this serves little 


purpose as his cleat-work doesn’t 
carry out that motif. He virtually 
has to start all over again after he 
makes his entrance. However, he 
does make the grade in this spot 
and he could work the production 
in higher-priced situations. 
Jose. 


LORRAINE & BRUNNER 
Songs, Dance 
15 Mins. 
Gatineau, Ottawa 

Previously paired only in the 
line at New York’s Copacabana, 
Betty Lorraine and Chuck Brunner 
are organized into a _ terps-chant 
act that shows top promise. With 
some trimming and tightening, the 


| duo can make a solid showing on 


TWO ARVINGS 

Cycling 

7 Mins. 

Empire, Glasgow 
Male and femme twosome offer | 

entertaining routine in trick cyc- 

shapes as useful act 


several types of bicycles, but there | and has the verve and thespic ap-| for general run of vauderies. 


are four chimps and for some rea- | Peal for revue slotting. She is ably 
son only two are used. Other two| backed by a \ 
and | hubby Loulou Gaste on the piano 


are pinned down’ upstage 
prove a distraction, what with try- 
ing to tangle up the curtains, etc. 
First thing Lemke and his unbilled 
assistant should do is either get 
those extras into the act or train 
them to sit still onstage. 

Act was caught in probably its 
worst performance to date, one in 
which everything seemed to go 
wrong and Lemke and his assistant 
were hard put to go through the 
normal paces, let alone keep things 
flowing smoothly. Assistant got 
into an embarrassing spot when 
one chimp threw him for a prat- 
fall while the asst. was removing a 
stilt. Possible that Lemke and 
the assistant had a hard time get- 
ting the chimps accustomed to a 
stage after outdoor work only. But 
that pratfall opens the possibility 
that Lemke could develop this into 
a high comedy act if he can train 
the chimps well enough. Immedi- 
ate object, though, is to get the 
chimps used to working indoors 
and to make’ better use of the 
two spares. Chan. 


DUKE DORRELL 
Violin 
11 Mins. 
Palace, N.Y. 

Duke Dorrell is a refreshing sort 
of musical act, a trick violinist 
with a bizarre sense of humor. He 


looks—by intention—as if he'd 
Just walked out of a Charles 
Addams cartoon, with long black 
hair, a pale face and darkened 


eyebrows, and his actions serve to 
accentuate and supplement the ap- 
pearance. Works with a minimum 
of talks and lots of panto bits. 
like throwing away a series of 
combs after running them through 
his hair, and pulling a hanger out 
ot his jacket shoulders. 


Trick violin stuff is topnotch too, 
With 








Dorrell putting the bow in| 


his mouth or between his leg and | 


moving 


} the violin instead of the 
DOW 


to get amazing results. He 

uses the castoff hanger as a sub- 

Sutute bow, ditto for a piece of 

Sheet musie he’s found pinned to 

his trouser leg. And, to top it off, 

doe S some straight violining with 

flashy effect. Fine bet for vaude, 

hiteries and tel@ guest shots. 
Chan, 

TEDDI KING 

Sones 

22 Mins. 

Black Orchid, Chi. 

, Onetime George Shearing thrush 

‘S Playing her first major nitery 

Cale as a single, and her schooling 


‘a ‘he jazz idiom is at once mani- 
st. There’s no quarrel whatever 
th Teddi King's voice; it’s a 
scat, having either an uplifting 


Wistful quality as her numbers 





rhythm trio with 
and also author of her hit songs. 
She sings one song in English that 
denotes her ability to adapt into 
another lingo and make her a more 
durable bet for that ocean hop. 

Mosk. 


DEE PARKER & AVRAM SING- 
ERS (6) & CO. (2) 
Songs 
30 Mins. 
Hotel Statler, Detroit 
Dee Parker, former thrush with 
Jimmy Dorsey and Vaughn Mon- 
roe, and for three years one of the 
toprated Detroit tv stars. as 
“Auntie Dee” in a moppet talent 
program on WXYZ-TV, has an all- 
special material act that will 
please the smart supper club set. 
Doris Fisher has composed a 
couple of songs for this act that 
have definite hit possibilities. They 
are “Mama, Stay Away from That 
Jukebox,” and a very catchy “If I 
Had a Neon Sign on My Heart.” 
Act opens with Avram Singers 
—four guys and two gals—coming 
on with an opener telling of the 
nine Muses of Greek mythology. 
Miss Fisher adapted this from one 
of her songs in “Down to Earth,” 
the Rita Hayworth starrer. Miss 
Parker joins group with some clev- 
er and nicely tempoed terping, 
singing the praises of Terpsichore 
which gets show off to fast start. 
Miss Parker then sings “Little 
Things Mean a Lot” with accom- 
paniment by guitarist Joe Messina. 
This is well done. Next comes the 
“Jukebox” number, with Avram 
Singers assisting. Clever choreog- 
raphy by Bill Wilson and plenty of 
show biz savvy by Miss Parker, 





who portrays tot trying to get 
mother away from jukebox, earns 
strong mitting. 

“T Cried” is soloed for nice re- 
turns by Miss Parker, followed by 
an as yet untitled Fisher song tell- 
ing of the singer’s love for the 
waltz, mambo, ballad and show 
tunes. Miss Parker shows off her 
versatile style for good effect here. 

Finale is the ‘“‘Neon Sign” song 
which should go places. Avram 
Singers return holding large, light- 





ed red hearts and flashlights for a 
well-staged blackout routine. It is 
only in this number that the Av-| 


ram Singers—Gene Avram, Gor- 
don Limburg. Bob Burrell, Dick 
Denbroeder, Barbara Wilkes and 


Janet Trumbo—show to good ad- 
vantage. 

Act could easily be handled | 
alone by Miss Parker, without los- | 
ing its impact. Orch backing by | 
Phil Brestoff, Miss Parker’s hus- | 
band, is good. Act, booked for two | 
weeks, sets precedent since it 
marks first time a localite has | 





preemed a show in the Terrace| self in the chantoosy corps here. | 


Room. Tew. 


40 Mins. 


After opening anties by the male 
on a unicycle, he enters on a two- 
wheeled machine. Distaffer, taking 
over on this, rides into back of 
her male partner, catches him on. 
front of machine, and jumps off 
so that male rides on _ alone, | 
perched on very front of the con- 
traption. Male shows dexterity by | 
controlling a high unicycle from a 
lofty position and indulging in) 
comedy antics, and there are cus- | 
tomer gasps when the girl leaps | 
on to his shoulders and stands | 
balanced aloft while he keeps the | 
unicycle in almost stationary posi- | 
tion. ; 

Continental act, though not tops, | 
rates good applause and has visual | 
appeal with no lingo barriers. 

Gord. 


FLYING DE PAULS (6) 
Tumblers 
8 Mins, 
Empire, Glasgow 

Six girls, all neatly decked in| 
white, hurl themselves about the | 
stage in cartwheels, tumbles, leaps 
and somersaults. Fast pace rouses 
solid mitting from the customers. 

Distaffers, who hail from Aus- 
tralia, are particularly effective in 
back sommersaults. Much applause 
when one girl engages in flying 
leap over the other five. Agile and 
shapely, the sextet also form them- 
selves into decorative groupings. 

It’s fresh and slick enough to 
warrant booking for tumbling and 
equilibrist spots in U. S. vaude or 
tv situations. Gord. 


NINA DABORE 

Songs 

9 Mins. 

Bal Tabarin, N.Y. 
Nina Dabore, an import, sings in | 

a variety of languages with a Con- | 

tinental flavor. “She has a charm- 

ing mittel-European accent and an | 





|experienced mien with a song. 


Miss Dabore opens with a 
French tune and thence into La- 
tino and American pops. All are | 
done nicely. Her song selection is | 
good being picked primarily on the | 
basis of melodic content, which isa 
fairly sound proposition since the | 
bulk of the audience do not dig | 
foreign lyrics. Jose. 

perigee -ammmeneedl ' 
JULIETTE GRECO 
Songs 
Bobino, Paris 

Juliette Greco was for a long 
time the muse of St. Germain-Des- 
Pres, and her lank hair, black togs 
and smoldering voice soom became | 
a symbol of this Existentialist hold | 
some years ago. Now St.-Germain | 
is fading as a tourist and fad lure, 
but it looks like Miss Greco has | 
come out of this intact, and has | 
established a special niche for her- | 


Gal now essays a black form-fitting | 


| Durante. 
| the boa-tossing “I Don’t Care” gal. 


| any nitery floor. Young and fresh 
| with 
| team could reduce chanting chores 
' considerably for more impact and 


definite dance ability, the 


while male’s brief 88ing is accept- 
able it could be sacrificed to the 
dancing’s benefit. Brunner has 
effective stage presence and Miss 
Lorraine is nicely constructed and 
shows it well. 

Caught at opener (21), act was 
highlighted by a socke impression 
of oldtime (sic) vaudeville, using 
chants, props, costumes and terps 
to touch on Clayton, Jackson & 
the Charleston era, and 


Gorm. 


FRANK COOK 
Instrumentals 
15 Mins. 
Medrano, Paris 
Frank Cook is a U.S. act just 
hack from a couple of years on the 
international road. Cook stops 
them here with a fine offbeat mu- 
sical turn which consists of a gui- 
‘ar and a small harmonica played 
entirely with his mouth, no hands. 
Cook has an ingratiating personal- 
ity and segues into a well-selected 
bunch of standards and then into 
jazz -numbers and a_ resounding 
“William Tell” bit as a finale. 
Upheld mouth organ and string 
accomp give this a unique turn and 
he shapes as a good entry for tv 
and vaude spotting in the U.S. 
Mosk. 


THE ARTUROS 
Balance-acro 
10 Mins. 
Medrano, Paris 
Boy and girl go through a se- 


_vies of good balancing bits that 
;may make this of interest for_an 


«cro part of vaude shows. Boy 
starts things by a one-finger stand 


/on a glass giobe, then with gal 


partner atop his head he climbs a 
ladder and down again. 

Act has bounce and enough dif- 
ferent qualities to rate. Mosk, 


THE TAPATEERS (3) 
Dance 

12 Mins. 

Apollo, N. Y. 

This trio of Negro terpers is 
well-costumed, well-trained and 
each facet of their dancing draws 
strong aud support. 

The Tapateers unquestionably 
have been around for some time, 
judging by their ability and gen- 
eral appearance, but they have 
never gotten the new act treat- 
ment. They do a relaxed opener 
io the slow-tempoed “Poor Butter- 
fly,’ first working in unison and 
then breaking for consistently 
slick solo footwork. The initial 


/number benefits from hokum with 
| canes 


attached to their arms by 
means of hardly visible elastic. In 
the next bit, they do some dazzling 
solo tapping, mixed with classy 
acro, for a real pleaser. The only 
possible weak spot ensues when 
performers, perhaps a stall to 
catch their wind after previous ex- 
ertions, come up with not-so-funny 
chatter line. Bowoff is a punchy 


acro routine that elicits warm re- 
sponse, 


Art. 


and another familiar in fine style. 
But when they do the bird panto, 
they run into a little bit of trouble. 
For one thing, it’s almost an exact 
carbon of the familiar bit done by 
the Three Arnauts. For another, 
it’s not particularly funny, being 
executed somewhat crudely and 
with little aplomb.. 

Best bet for this pair to is to lay 
aside the panto routine and con- 
centrate on the straight musical 
whistling, working out some spe- 
cial material in that department. 
There aren’t that many straight 
whistling acts around, and Ray- 
mond & Lee are among the better 
in that category when thev con- 
centrate on it. Chan. 


ROSA LA ROSO 
Exotic Dance 

5 Mins. 

Apollo, N. Y. 

Rosa La Roso is an 
whose chief asset is energy. The 
dancer’s physical attributes are 
okay too, but she doesn’t provide 
enough terp knowhow or variety 
from one routine to the next. 

Femme has a slow starting open- 
er, consisting of little more than 
a Walk to music. She segues into 
frenzied bump and grind stuff in 
her deuce, taking off a.diaphanous 
black skirt and nothing more. 
Makes okay filler in vaude and 
burlesk situations. Sepia strippers 
are not around so plentifully. 

Art. 


Night Club Reviews 
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exotic 
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Bal Tabarin. N. Y. 
their work. Their terps are well- 
designed and personable, and _ in- 
dicate considerable skill. Male’s 
leaps are exeellent, and the girl 


charms in impressions of the 
Charleston days. They go over 
handily. 

The Lou Harold band showbacks 
well and the Ray Rizzony outfit 
reliefs. Jose. 


Blinstrub’s, Boston 
Boston, Oct. 18. 
Esquires (4), Goetschis (3), 
Blair & Dean, Franklin & Astrid, 
Rudenko Bros. (2), Michael Gay- 
lord Orch (7), Lou Weir, organ; 
$2 minimum. 





Answering a_ desperate SOS 
from Stanley . Blinstrub, who 
learned early Monday (18) a.m. 


that Kitty Kallen’s illness would 
prevent her skedded appearance 
that evening, the Esquires, four 
local lads, stepped into the breach 
and scored a solid smash. Although 
the boys had just wound an out- 
of-town engagement the previous 
night and were set for a week’s 
layoff when boniface Blinetrub 
sent out the call, three were im- 
mediately available. But the lead 
singer had taken off for a New 
Hampshire vacash and could not 
be located until about 8 that even- 
ing. Guy grabbed a taxi for the 
50-plus mile ride to the Hub and 
the boys were onstage shortly after 
10 p.m. sans rehearsal. 

The boys made their first major 
nitery appearance here last spring 
and the songbag dished out the 
second time around is essentially 
the same. Opening with “There’s 
No Tomorrow,” they also include 
“There Are Three Things,” a 
gimmicked “Maharaja of Maga- 
dore” and “Everything,” their first 
Cadence etching. Before vocaliz- 
ing “Chapel in Moonlight,” the 
spokesman acknowledges Miss 
Kallen’s identification with the 
number, expressing a sincere hope 
the ill thrush would soon be back 
in action. Guys are forced to beg 
off with ‘‘Secret Love.” 

Supporting acts are all repeats, 
the Goetschis, in next-to-closing, 
also appearing on the bill during 
the Esquires’ initial stint here last 
spring. The three guys are among 
the toppers in the trick unicycle 
riding field and their amazing 
stunts riding two and three high 
garner hefty applause. Bill tees 
off with the Rudenko Bros., a 
couple of slick jugglers who play 
this room regularly, with Franklin 
& Astrid, also w.k. here, clicking 
nicely in the second slot with a 
sesh of hand balancing and acro 
tricks. Blair & Dean, a graceful 
|terp duo, as usual, nab warm reac- 
tion from the customers. 

Michael Gaylord’s band back- 
stops nicely and Lou Weir fills in 
the lulls with organ nes 

lé. 











New eastsiderie in New York, 
the Chez Carlo, has added enter- 
tainment aftey 10 p.m. — Steffen 
Ballerini, who formerly worked at 
lthe Chez Vito, N. Y., will head a 
vocal group there. 
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Audacity Keynote as Met Opera Preps 
70th Season; Overall Outlook Bullish 


By ARTHUR BRONSON 


The Metropolitan Opera Assn. 
opens its 70th season in N.Y. Nov. 
8 on a highly upbeat note—coin- 
wise, artisticwise and publicitywise. 
Subscriptions are running ahead of 
last year, which was a banner on 
Opening night, always a sellout 
upped tariffs for about a $60,000- 
$65,000 take, will have added value 
this season, revenue and promotion- 
wise, from being televised into 30 
or more theatres around the coun- 
try. 

Artistically, the Met shapes as in 
improved position over recent sea- 
sons. The new artists roster looks 
good. The changes are for the bet- 
ter, and casting looks stronger. 
Repertoire has also been buttressed 
by some preems. There were no 
new works in the rep last season. 
This year will see the U.S. preem 
of Stwauss’ “Arabella,” and the re- 
vival (in a new production) of Gior- 
dano’s “Andrea Chenier,” which 
hasn’t been heard at the Met in 
almost 25 years. In addition, 
there’ll be an innovation in an orig- 
inal ballet, ‘‘Vittorio,”” by the Met’s 
ballet master, Zachary  Solov, 
which will have its world preem. 
There'll be 26 operas in all, in- 
cluding five of Verdi and four of 
Wagner. 

For the first time in Met history, 
the production opening night will 
not be a complete opera, but seg- 
ments from several—undoubtedly 
as a sop in deference to the tv 
audiences. Artistically this may be 
a cheapening of standards, and the 
purists are grumbling strongly, but 
boxofficewise this. should bring in 
some  badly-needed extra coin. 


Of more interest this year than | 


even theatre-tv and premieres is 
the talent roster. General manager 
Rudolf Bing has scored a couple 
of 10-strikes with the signing of 
Marian Anderson and _ Dimitri 
Mitropoulos. Latter is the electric 
N.Y. Philharmonic-Symphony mae- 
stro, perhaps the most exciting 
theatrical conductor on longhair 
podiums. 

Most unusual event, of course, is 
the addition of Miss Anderson, first 
Negro singer to be asked to the 
Met. (A Negro dancer, Janet Col- 
lins, was signed as premiere bal- 
lerina three seasons ago. She left 
this season). Breakdown of the 
Met’s anti-Negro barrier is as im- 
portant to the music world as the 
recent Supreme Court anti-segre- 
gation ruling is to the world in 
general. 
pened 10 years ago, however, when 
Miss Anderson was in her prime, 
but it is still history-making, pav- 
ing the way for several brilliant 
young Negro singers «(Mattiwilda 
Dobbs, Lawrence Winters and Wil- 
liam Warfield among them), who 
deserve already to be at the Met. 

Mitropoulos will also be making 
his U.S. operatic bow, conducting 
the aforesaid “Masked Ball,” as 
well as Strauss’ “Salome” and the 
“Vittorio” ballet preem. Another 
new Met maestro will be the Ger- 
man conductor, Rudolf Kempe, 
while returning as guest batonist 
again will be the veteran Pierre 
Monteux. The ballet department 
has been strengthened with addi- 
tion of Mia Slavenska as lead bal- 
lerina, 

Some interesting names ate 
among those dropped from the 
roster this year. Soprano Irmgard 
Seefried and contralto Fedora Bar- 
bieri are real losses, these being 
top artists. Another top departee, 
tenor Jussi Bjoerling, however, has 
been sick off and on in recent 
Seasons, and is past his prime. 
Basso Nicola Rossi-Lemeni, most 
highly touted of last season’s addi- 
tions, is a personality more than 
Singer and needed specially tai- 
lored roles (like Boito’s ‘“Mefisto- 
fele’’) that were not in the Met’s 
rep. But he'll be missed. 

Newcomers to the singing roster 
(in addition to Miss Anderson), 
however, do include a couple of 
volatile potentials, as in sopranos 


Christel Goltz and Renato Tebaldi, | 


contralto Giulietta Simionato and 
baritone Otto Edelmann, Other 
new singers are Laurel Hurley 
(from N.Y. City Center), 
Vartenissian, Bernd Aldenhoff, 
Giuseppe Campora, Ralph Herbert, 
Calvin Marsh, Kurt Boehme, Louis 


Sgarro and Giorgio Tozzi. Re- 
turnees from former seasons in- 
clude Della Rigal, Mario del Mo- 
naco, Hans Hopf, Giacinto Pran- 
delli, Walter Cassel (now at Cily 


Center) and Paul Schoeffler, 


+ 


Event should have hap- | 


Shakeh | 





Return of the Native 


Edward Johnson, former 
general manager of the Metro- 
politan Opera, will make his 
first public appearance at the 
house since he left in 1950 
when he acts as emcee for the 
intermission events on the 
closed-circuit telecast opening 
night, Nov. 8. 

Johnson, who was manager 
for 15 years prior to Rudolf 
Bing's tenure and who was a 
leading Met tenor for 13 years 
before that, emceed the tee- 
veed opening night of his last 
season in 1949. Then he in- 
terviewed his artists backstage 
in their native tongues, and 
made a very favorable impres- 
sion. Return to the house was 
made at Bing’s special invite. 


Revived Ballet Russe 
Rocking Them on Tour; 


Sock $51,300 for Seven 


Ballet Russe de Monte Carlo, 
revived this year by Columbia 
Artists Mgt. (Schang, Coppicus & 
Brown division) after a two-year 
layoff, has been doing sock busi- 
ness since start of its tour Oct. 1. 

In three performances in Balti- 
more Oct. 1-2, the troupe did $16,- 
500. Week following, in Washing- 
|ton the terpers garnered $34,500 
for eight shows. Week of Oct. 11 
|in Boston, they rang up a smash 
| $53,500 for eight, in striking con- 
trast to a $19,000 gross racked ‘up 
in the Hub on their previous visit 
several years ago. 

Last week, the company did a 
split-week, with a sock $51,300 for 
seven showings in three stands. 
Pittsburgh drew $11,800 for two 
performances; Reading, Pa., a 
huge $7,000 in a single, and 
Philadelphia grossed $32,500 for 
four. Another split-week, covering 
Worcester, Providence; Springfield 
and Hartford, is current. 

Troupe’s biz this fall has been 
|a general surprise to the trade. 
| Columbia’s prez, Frederick Schang, 
| attributes the draw to three fac- 
| tors. The troupe has been out of 
|the field two years and audiences 
are curious about the revived 
|setup. Also, Ballet Russe was 
always a name that drew (like 
Sadler’s Wells). Finally, the pres- 
ence of Maria Tallchief as lead 
ballerina is figured a help. 


SF. Summer Boom Ends; 
New Pickup This Week 


San’Francisco, Oct. 26. 


San Francisco’s biggest legit 
summer in years has finally 
dwindled to a standstill, but ac- 
tivities have picked up again and 
indications are for a good fall and 
winter. 

Helen Hayes in “What Every 
Woman Knows” opened this Mon- 
day (25) at the Curran for a four- 
week run. Moira Shearer, Robert 
Helpmann and Stanley Holloway in 
the Old Vic production of ‘“Mid- 
summer Night’s Dream,” are due 
Oct. 27, at the War Memorial 
|Opera House for 15 performances, 
| under the sponsorship of the Civic 
| Light Opera. 
| Jessica Tandy and Hume Cronyn 
| open Nov. 1 at the Geary in “Face 
| to Face,” a program of readings, 
|} and stay through Nov. 13. Melvyn 
| Douglas opens Dec. 6 at the Cur- 
iran in “Time Out for Ginger” and 
Jean Arthur arrives Jan. 10 at the 
Curran in “Saint Joan.” 

The Dublin Players begin a two- 
week program Nov. 22 at the 
Geary, with a company of 20 pre- 
senting a repertory of four plays. 




















| Greco 186, Montreal - 


| Montreal, Oct. 26. 
| Jose Greco and his company of 
Spanish dancers drew almost $18,- 





000 at Her Majesty’s last week, 
with the 1,704-seater scaled to 
$3.38. 

Other than occasional one-night- 
ers of a local nature, house is dark 


till “Caine Mutiny Court Martial” | 


i comes in Nov. 15. 


Ballet Theatre Repacts 
Levine; 4 Scores Disked 


Joseph Levine, who joined Ballet 
Theatre in 1952, has been reen- 
gaged as musical director. Troupe 
opened its 15th season in Prince- 
ton last night (Tues.). 

To mark the troupe’s 15th anni, 
Capitol Records has issued two new 
disks by Levine and the BT orch. 
One platter offers Antheil’s “‘Cap- 
ital of the World” and Banfield’s 
“Combat.” Other has suites from 
Offenbach’s “Bluebeard” and 
“Helen of Troy.” 


1006 Opera Fest 
With Met Stars 
Yearly In P. Rico 


San Juan, P.R., Oct. 26. 

An annual grand opera project, 
under semi-official sponsorship, in- 
volving a $100,000-plus budget, 
with personnel headed by Metro- 
politan Opera stars, is evolving 
here. Meeting of strategy board 
last week resulted in a second 
opera season beingt set for next 
June,, paralleling last spring’s suc- 
cessful test stanza. 

Under auspices of the U. of Puer- 
to Rico, eight to 10 performances 
of opera will be given June 10-19 
at the University Theatre, in~ Rio 
Piedras. Repertory will probably 
be ‘Aida,” “Trovatore,” ‘“Faust,°” 
“Manon,” “Rigoletto,” “Barber of 
Seville,” “Traviata,” ‘Pagliacci’ 
and “Cavalleria Rusticana.’”’ Casts 
and directors will be set around 
Christmas. 


Original season last June was 
the brainchild of a N.Y. show biz 
attorney, Albert B. Gins, many of 
whose clients are concert people. 
Working with university authori- 
ties, he put together a week of 
| eight performances June 11-19. 


It was the first opera festival the 
government - sponsored university 
had ever staged. Gins, as director- 
general, flew here (and back) a 
group of soloists, conductors and 
stage directors; 16 choristers, eight 
ballet dancers, with costumes and 
sets. University added more sing- 
ers and dancers. Orch of 50 men 
was mostly from the N.Y. Met. 

Gins had Met singers Eugene 
Conley, Nadine Conner, Robert 
Weede, Dolores Wilson, Brian Sul- 
livan, Tomika Kanazawa, John 
Brownlee, Thomas Hayward, Jean 
Madeira, Charles Kullman, Frank 
Valentino, Jan Peerce, Norman 
Scott, Herva Nelli, Maria d’Attili, 
and Lois Hunt. 


The Met’s Wilfred Pelletier, 
City Center’s Joseph Rosenstock, 
and WOR'’s (N.Y.) Emerson Buck- 
ley were the conductors, with the 
Met's Desire Defrere heading the 
stage directors. The 2,000-seat hall 
was scaled from $8. Attendance 
was SRO, with 400 standees each at 
three performances. The b.o. was 
$99,000, with a nut around $97,000. 

As a result of this venture, Chan- 
cellor Dr. Jaime Benitez asked Gins 
back to do a repeat this spring. 
University group negotiating with 
Gins were Dr. Jose Gueits, dean of 
students, and the festival’s local 
sparkplug; Dr. Alfredo Matilla, di- 
rector of social activities, and Dr. 
Ramon Mellando, vice-chancellor 
and dean of administration. After 
the huddles, Dr. Benitez left for 
N.Y., to be guest speaker at Co- 
lumbia U.’s Bicentennial celebra- 
tion. 


FAYE-‘RUNNING MATE’ 
BUDGETED AT $65,000 


“Running Mate,” William Mc- 
Cleery comedy which will bring 
Faye Emerson back to Broadway 
| this season, is being capitalized 
at $65,000, with provision for 20% 
overcall, by producers Kenneth 
|Banghart and Warren P. Munsell. 
It goes into rehearsal Oct. 28 under 
| the direction of Luther Kennett, 
will try out Nov. 25-27 at the 
| Shubert, New Haven, and two 
weeks beginning Nov. 29 at the 
Plymouth, Boston, with a Broad- 
way opening Dec. 15. 
| Play, which tried out under the 














title “The Lady Chooses” at the 
Westport (Conn.) Country Play- 
house and the Newport (R. I.) 


|Casino Theatre, is a one-setter re- 


quiring a cast of 13 (including 
four major roles), with a locale 
in a prosperous town about 100 


j miles from New York. 


wrote the music or the show. 


stick in your craw.” 


three performances here. 


—— 


Moira on N.Y. Crix: ‘Really!’ 


Minneapoiis, Oct. 26. 


Moira Shearer, costar of the Old Vic’s touring “Midsummer 
Night’s Dream,” sounded off here last week against New York 
critics who panned the revival. She said that “the public is ulti. 
mately the final judge and they’ve been most enthusiastic.” 

In an interview with Minneapolis Tribune staff writer Daryle 
Feldmeir, the red-headed ballerina accused one of the dissenting 
New York critics of not even knowing that Mendelssohn actually 
“He thought we’d simply inserted 
the ‘Overture’,” she said. “Really!” 

Miss Shearer declared the “Dream” production should be ap- 
proached as a spectacle—which Broadway reviewers didn’t do. 
“Some of them,” she said, “were disturbed because they expected 
a bare stage and lectern business.” 
| “Really, the public wouldn't sit through it if it were bored,” as- 
serted Miss Shearer. “You've got to approach this without any 
prejudices. I suppose you always remember the bad reviews. They 


The revival drew favorable reviews and tremendous business in 





———_—____, 





Legit pressagent Al Spink re- 
tired last week after 38 years in 
the business. He _made his final 
calls last Friday (22) in Columbus, 
O., as advance man for “King and 
I” ... Robert G. Swan, New York 
and Baltimore ad exec, has written 
the book, music and lyrics of a 
musical comedy, “On Our Way,” 
which he is dickering to have pro- 
duced on Broadway next spring. 


British film-legit actress Valerie 
Hobson, femme lead in the London 
production of “King and I,” will 
retire from show biz when she 
is married early in January to John 
Profumo, Parliamentary Secretary 
of the Ministry of Transport. 


Burgess Meredith, currently star- 
ring in the Broadway production 
of “Teahouse of the August Moon” 
as temporary replacement for 
David Wayne, will repeat the 
Sakini role in thé Howard Lindsay- 
Russel Crouse touring edition of 
the comedy skedded to get under- 
way in mid-December. Signing of 
Meredith apparently indicates that 
plans for a touring version of last 
season’s “Remarkable Mr. Penny- 
paker” have been shelved, since he 
had been committed to duplicate 
his starring role in that production 
on the road. 


Arthur Gelb, of the N. Y. Times 
city’ staff, has been shifted to the 
paper’s dramatic department suc- 
ceeding Jack Shanley, who moved 
over this week to the tv-radio de- 
partment ... Emmet Lavery and 
his wife returning to their Holly- 
wood home after a six-week Euro- 
pean trek ... A road company of 
the Yiddish play, “Will They Re- 
member,” being presented at the 
Parkway Theatre, Brooklyn, will 
be sent out as a co-op venture by 
the Hebrew Actors Union. 

Mae West and Bobby Clark are 
being sought by J. J. Shubert, 
Billie Burke (widow of Florenz 
Ziegfeld) and Stanley Gilkey for a 
new edition of “Ziegfeld Follies” 

. » Miriam Hopkins will star in 
“Time of the Cuckoo” next week 
at the. Fox Valley Playhouse, St. 
Charles, Ill. “Sabrina Fair,” with 
Louise King starred, is current at 
the theatre, which began a six- 
week experimental fall season Oct. 
19... Tempo Theatre, a new off- 
Broadway group is skedded to bow 
Nov. 27 at the Speyer Hall Play- 
house of the University Settlement 
Assn., N. Y., with “The Maids” by 
Jean Genet, French 
novelist. 

“The Girl From Samos,” by Ida 
Lublenski Ehrlich, will preem un- 
der the auspicies of Everyman’s 
Theatre at the Labor Temple, N.Y., 
next Monday (1)... Having re- 
written the script, Michael Kalles- 
ser is planning on a revival of his 
play, “One. Man’s Woman,” which 
ran during the ’20s... Irving 
Cooper is general manager, 
Nicholas Saunders, stage manager 
and Richard Shull, assistant stage 
manager for Gordon W. Pollock’s 
“Black-Eyed Susan,” due Dec. 16 
on Broadway. . 

Ann Corio began a tour yester- 
day (Tues.) in “Separate Rooms” 
at the Biltmore Theatre, Miami... 
New Repertory Theatre has op- 
tioned the English rights to Edwin 
Justus Mayer’s “Children of Dark- 
ness,” originally produced in New 
York in 1930... Helen Hayes will 
open and close the N. Y. City Cen- 
ter Drama season beginning Dec. 
22 with a two-week stand in “What 
Every Woman Knows” and wind- 
ing up with a fortnight’s run in 
i**The Wisteria Trees,” starting 
| Ballet Theatre Foundation elect- 
ed Harold Clurman, Broadway 
| stage director and drama critic for 
| the Nation magazine, as a member 
|of its board of governing trustees. 
Playwrights Co.’s Walter Alford 
| going out as advance man for 





Katharine Cornell’s production of 
| Christopher Fry’s 
| Light Enough.” 
Toni Lander, formerly ballerina 
of the Royal Danish Ballet, arrived |. 


“The Dark Is 


playwright- | 


Legit Bits 





ome 


in N.Y, from Europe last Friday 
(22) to join the London Festival 
Ballet. British company began a 
week’s engagement at the Chicago 
Opera House Monday (25). 


Legit Bits Abroad 


London, Oct. 26. 

Hyman Zahl leaves for Holland 
over the weekend to close a deal 
for Rene Sleeswijk’s revue, “Made 
in Holland.” This is Zahl’s second 
trip and will finalize arrangements 
for a tour of London and the 
provinces. Zahl next planes to 
Wiesbaden to confer with the En- 
tertainment Chief of the U. §, 
Forces for setting up several top- 
ranking units to start their tour 
in mid-November and end in Janu- 
ary, with each unit guaranteed a 
minimum of 12 weeks. 

“An Evening with Beatrice 
Lillie,” currently touring the pro- 
vinces, opens Nov. 24 at the Globe, 
replacing Noel Coward’s musical, 
“After the Ball.” ... Laurier Lis- 
ter’s revue, ‘‘Pay the Piper,” star- 
ring Elsie and Doris Waters and at 
present in the sticks, comes to the 
Saville theatre Nov. 24, replacing 
“Keep in a Cool Place,” the Roger 
Livesey starrer. 


Odhams is publishing Donald 
Wolfit’s autobiegraphy under the 
title of ‘First Interval” early 
January ... Edmon Ryan planes 
to New York on a two-week trip, 
taking with him a _ new play, 
“Tread Softly,” by General Savory, 
for Broadway production. He will 
also dicker with Elmer Rice for a 
Continental filming of “Grand 
Tour” with Anglo-American coin. 
Patricia Neal is likely to play the 
lead. 

Laurie Lister’s show, “Pay the 
Piper,” currently touring the prov- 
inces with Elsie and Doris Waters 
as stars, opens Dec. 14 at the 
Globe, replacing ~Noel Coward's 
“After the Ball” ... Harry Foster 
and Bernard Delfont to Paris for 
four days last week to scout talent 
for the new ‘“Folies” at the Prince 
of Wales in March, and the new 
Val Parnell and Delfont show at 
the London Palladium due in the 
fall, with Norman Wisdom again 
starred. - 








Glasgow Bits 
Glasgow, Oct. 26. 

Sketches by Nancy Hamilton, 
American revue writer whose work 
is new to the United Kingdom, will 
be used in the new Laurier Lister 
revue, “Pay the Piper,” set for 
Theatre Royal here Nov. 1. Lyrics 
and music are mainly the work of 
Michael Flanders and Donald 
Swann. 


Ballets Espagnols 136 
On Solo Week in Wash. 


Washington, Oct. 26. 

Ballets Espagnols grossed & 
shade under $13,000 for its one- 
week stand at the National Thea 
tre. Audiences were enthusiasti¢ 
but the terp troupe opened cold 
here, completely unknown. Nation- 
al is dark this week, but the Shus 
bert Theatre opened its season last 
night (Mon.) with a single weeks 
engagement of “Fifth Season.” 

Future D.C. bookings include 
Nov. 1, “Wedding Breakfast,” try- 
out, National (two weeks, subscrip* 
tion, and “Gentlemen Prete? 
Blondes,” Shubert, one week; NOV. 
15, “Bad Seed,” tryout, Shubert 
one week, and “Tea and Sympa 
thy,” National; one week, Nov. «+ 
“Portrait of a Lady,” tryout, \4 





tional, two weeks, subscription", 
and “Flowering Peach,” tryous 
Shubert, two weeks; Dec. 13, "Wo" 
|derful Town,” National, three 
weeks, subscription; Jan. 3, 1° 
markable Mr. Pennypacker,” 4 
tional, two weeks, subscriptio®; 
Jan. 24, “Dark is Light Enous" 


tryout, National, two weeks, s¥ 


scription. 
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Winter Stock Continues Bullish; 


See About 30 Spots 1 in Operation 


| the Chicago American, has filed a 
| $50,000 damage suit against Ameri- 


By JESSE GROSS 

Professional winter. stock, int 
has been making a comeback in the 
jast several years after a couple 
of decades’ hibernation, continues 
on the upbeat. At least four new 
regular-season ventures are cur- 
rently functioning. Another oper- 
ation has posted a bond with Ac- 
tors Equity for a Nov. 10 opening. 

Playwrights Theatre, Chi., which 
had a stock policy last summer, 
is also reportedly going to reopen 
for the muffler traffic. Additional- 
jy, it's expected that most of last 
season’S approximate 25 cold- 
weather Equity stock outlets will 
repeat this winter. 

Included in the quartet of fresh 
stock theatres currently operating 
is the Bucks. County Playhouse, 
New Hope, Pa., normally a sum- 
mer spot but continuing this year 
through November. The 
three spots are the Dramatic Arts 
Center, Ann Arbor, Mich., which 
gpened last Thursday (21); Glen 
Falls (N. Y¥.) Arena Guild, which 
began a four-week season Oct. 5, 
and the Fox Valley Playhouse, an- 
oiher strawhat which initiated a 
six-week fall season Oct. 19. 

Manager of the Ann Arbor out- 


let is Joseph Gistirak, while Rich- | 


ard Stein heads the Glen Falls 
project. Latter ran a similar four- 
week season at the same locale 
early last summer. Bucks County 
is run by Michael Ellis, who’s ini- 
tiated a “fall festival” of tryouts, | 
while the Fox Valley showcase is | 
run by Marshall Migatz, who dur- 
ing the summer heads this opera- 
tion and the Salt Creek Theatre, 
Hinsdale, Ill. 

Venture for which a bond has 
been posted for a Nov. 
will be at the Memorial Auditori- 
um, Louisville, Ky., under the man- 


agement of George Gans, who Op- | 


e ates the Louisville Amphitheatre | 
during the summer. Tne Town and | 
Country Playhouse, Indianapolis, 
the Pleasant Mills (N. J.) Play- 
house and the Red Barn Theatre, 
Westboro, Mass., are still running. 
So is the Rochester Arena Theatre. 


The Arena Theatre, Washington, 
is continuing, as is the Alley The- 
atre, Houston. Also, the Sombrero 
Theatre, Phoenix, and Margo; 
Jones’ Theatre ’54, Dallas, are ex- | 
pected to post bonds soon. 

Phoenix Theatre, N. Y., began 
its season Oct. 14, while the Em- 
press Theatre, St. Louis, reopened 
Sept. 28. The Playhouse, Houston, 


opened Sept. 26, while the Hilltop- | 


Parkway Theatre, Baltimore, re- 
lighted Oct. 12. 


Crowd Fills Nine Acres 
As Langner Dedicates 
Stratford, Conn., Site 


Lawrence Langner, of the The- 





atre Guild, who in his private | 


Status as a citizen has been spear- 
heading the American Shakespeare 
Festival & Academy at Stratford, 
Conn., was off, and into, the 
ground last Sunday (24) as prin- 
Cipal speaker at the ceremonial 
Start of the theatre by the Housa- 
tonic River. About 400 people, a 
mixture of theatrical VIP’s, local 
Officials, commuters, small children 
and dogs, gathered on the nine-acre 
tract which will form the setting 
for ‘the third Stratford” in follow- 
up to England’s and Canada’s 
shrines to the bard. 

Although the American Shake- 
Speare Festival breaks ground a 
year late and will get going in the 
Summer of 1955 rather than last 
Summer, Langner was getting ‘‘we 
hever thought you’d make it” con- 
ayine Cornell, Maurice Evans, ex- 

‘ress Mary Bragiotti, Connecti- 
‘ls  ex-actor Governor John 


( 
Lodge, and Stratford town council | 


ident Tom Morey. 
Raising money, a task partly en- 
ed to Mary Hunter, 
‘ival’s exceutive-secretary  al- 
igh no longer on salary, proved 
4 formidable hurdle. The theatre 
'S to cost around $290,000. Finan- 
lv-weighty members added to 
board now include Stanton 
fis, Lineoln Kirstein, Joseph 
ner Reed and Irving S. Olds. 
Langners (Armina Marshall) 
’ purchased a residence on the 
and given it so the Festival 
; have a schoolhouse in addition 
‘2 the theatre structure. 


other |g 


10 preem | 


frats following speeches by Kath- | 





Barrie ; Who Dat? 


Richard Halliday, producer 
of “Peter Pan,” starring his 
wife Mary Martin, ran into 
considerable difficulty persuad- 
ing Hugo Winterhalter, of 
RCA-Victor, to attend the mu- 
sical at the Winter Garden, 
N. Y., before discussing an 
album. As busy as recording 
exees usually are, Winterhalter 
hated to spare a whole evening 
to “a fairy tale about pirates.” 

Halliday clinched the visit 
to thé Winter Garden by re- 
vealing that a rival publisher 
had offered $5,000 for one duet 
between Mary Martin and her 
12-year old* daughter Heller 
Halliday. Number is one of the 
big hits of the show. 


Waltz in Black, 











| “Anniversary Waltz” is in the 
|black. The Joseph M. Hyman- 
| Bernard Hart production recouped 
| its $75,000 investment Sept. 11, its 
| 23rd week on Broadway. 

As ox last Saturday (23), profit 
jon the Jerome Chodcrov-Joseph 
| Fields comedy totalled around 
|$16,000. Accordng to an account- 
ling, dated Oct. 2, the backers had 
|been paid back 55% of their in- 
|vestment, equalling $41,250. 

| As of Oct. 
$8,277 less an estimated insurance 
reserve of $587. Profit for the three 
| weeks ending last Saturday (23) 
|is estimated over $8,000. Gross for 
ithe four weeks ending Oct. 2 was 
$78,251. Net profit for the period 
| was $8,821, plus $400 royalty pay- 
| ment for a stock production of the 
|comedy last summer at the La 
| Jolla (Cal.) Playhouse. Coin paid 
| back to investors during that pe- 
|riod was $26,250. 

| Macdonald Carey and Kitty Car- 
|lisle costarrer is in its 29th week 
at the Broadhurst, N. Y. 


‘DICK GRAY’S PROD. BOW 
WITH ‘WEDDING DAY’ 


The legit musical, “Wedding 
| Day,” formerly under option to 
Clinton Wilder, producer of “The 
Tender Trap,” has been taken over 
| for production by Dick Gray, 
brother of comedienne-singer Do- 
lores Gray. He has resigned his 
post as Coast rep for Frank Music 
to embark on his maiden legit pro- 
duction. Score is by Vernon Duke, 
and lyrics by Ogden Nash. 

Ilka Chase will work on revising 





Gershe, who wrote the “Born in a 
Trunk” cavalcade for Judy Gar- 


lease starring Rosalind Russell | 
(Mrs. Frederick Brisson) which the | 
latter and Floyd Odlum (Atlas 
Trust) are producing. 

Duke is also writing a ballet, 
“Girls Dormitory,” a continuation | 
of Johann Strauss’ “Graduation 
Ball,” for David Lichine and 
which both are discussing with the 
Ballet Theatre. 


Stock Pred. Sam Hirsch 
Indicted on Red Charge 


Miami, Oct. 26. 
Sam Hirsch, operator of the Bilt- | 
;}more Theatre, local stock opera- 
tion, has been indicted by the Dade 





he lied under oath about Commu- 
nist party connections and mem- 
bership in 1936-38. Charges in- 
volve possible sentence fora total 





/of 160 years in jail under the | 
still the | 


State maximum penalty of 20 years 
for each count. He was released | 
| under $10,000 bond immediately | 
following his surrender to the 
state attorney’s office. 

Hirsch, a.former assistant profes- | 
|sor of drama at the U. of Miami, 
|left that post two years ago on a 
| leave of absence to organize a local 
repertory group, which staged a 
summer series of revivals at the 
Casablanca Hotel. He’s been op- 
erating the Biltmore since last 
\ spring. 


Kay Ashton Stevens In 
$50,000 Suit vs. Airline 


Chicago, Oct. 26. 
Kay Ashton Stevens, widow of 
Ashton Stevens, late legit critic ot 


can Airlines. She claims she was 
injured when she was tossed about 
on a flight between Chicago and 
New York in April, 1953. 

Suit asks $10,000 for loss of tv 
earnings and the remainder for 
loss of personal property and “pain 
.and suffering.” 


End Tailor’ Tiff, 
Plan Bway Prod. 


Hollywood, Oct. 267 
Arbitration last week of a dis- 
pute over partnership rights in 
“Once Upon a Tailor’ has paved 
the way for Broadway production 
|of the folk comedy later this sea- 
son. The Baruch Lumet play is 
running weekends at the Circle 
Theatre here. 








Has 156 Profit 


2, profit came to) 


the book, an original by Leonard | 


land in “A Star Is Born,” and has | 
just done the script of “The -Gir) | 
Rush,” indie for Paramount re- | 


County Grand Jury on charges that | 


American Arbitration Assn. panel 
ruled that Lou Brandt, who di- 
rected “Tailor” in its initial pro- 
duction at the intimate arena-style 
Circle, is entitled to 50% of the 
net profit of the engagement. 

Leonard Horwin, George J. Gott- 
fried and Harry S. Ackerman 
served as arbiters on the case. 
Their ruling was that Brandt will 
have_no part of any future pro- 
ductions of the play, either here 
or in New York. 

Producer George Boroff over the 
weekend greenlighted plans for 
the N.Y. production in which he 
may partner with the Playwrights 
Co. Oscar Karlweiss has been 
mentioned for the role of the 
tailor. 





‘Dallas Playgoer Beefs 
At Unbilled Stand-Ins 
For ‘King and I’ Stars 


Dallas. 
Editor, VARIETY: 


and 1” has just finished playing at 
the Texas State Fair in Dallas. 


ness before the opening because 
Yul Brynner and Patricia Morison 
were the advertised stars. 

You will note from the enclesed 
clipping from the Dallas Morning 





News for Friday, Oct. 22, that up to |} 


| that time Brynner had been absent 
from four performances, Miss 
Morison from two. No one can 
quarrel with the management’s 
statement (quoted in the Morning 
News story) that “It would be 
physically impossible for the two 
|leads of ‘King and I’ to sing and 
act 24 performances in 17 days.” 

The State Fair Auditorium seats 
some 4,500. But why, if 25% of 
the performances are to be with- 
out the principals, could not the 
| management have advertised the 
fact, or eliminated the extra per- 
|formances, or otherwise acted in 
good faith so that some 24,000 pa- 
trons wouldn’t feel bilked? 

As you can surmise, I was one 
| of the disappointed patrons. I sent | 
|in my $9.60 for two seats early and 
| let the management pick the pe 
|formance. I was more interested | 
in good seats than any specific day. 
| And the main reason I sent for | 
those tickets was the chance to see | 
Yul Brynner, who was out that 
evening. 

I question, also, the manage- | 
ment’s statement that is com- 
mon practice in New York, or 
that Leonard Graves and Hoily 
| Harris are not understudies but 
‘alternates. In the program they 
are definitely listed as under.- 
| studies. And as I remember New 
York practice, alternate casts are 
|always so advertised. I remember, 

(Continued on page 78) 


REVIVE ‘FOOL’ AS NEXT 
ATLAS PALMAS, H’We0D 


| Hollywood, Oct. 26. 
Next production at the 400-seat 
Las Palmas Theatre will be a re- 
rvival of Channing Polleck’s “The | 
Fool,” four-acter originally pro- 
duced in 1922-23. “That’s Life,” a 
revue, wound up an 18-week run 
at the house over the weekend. 
“Fool” will be produced by T. R. 
Joy, who recently purchased the 
jtheatre from Paul Schreibman. 








There was a heavy mail order busi- | 





London ‘Teahouse 





| 


| 


| 





| 


| 





Equity-Chorus Merger to Bring Set 
Of Reforms: Change i in Elections 





Is Denhamholz There? 


Reginald. Denenholz, associ- 
ate to pressagent William 
Fields at the Playwrights Co., 
is working on the production 
of Maxwell Anderson's “Bad 
Seed,” which Reginald Den- 
ham is directing. There has 
been some confusion at the 
switchboard on incoming calls, 
but none in the Playwrights 
office. 

There Denham is known 
as Reggie and Denenholz as 
Denny. 








Nets $3,400 a Wk. 


London production of “Teahouse 
of the August Moon” is paralleling 
the Broadway original as a money- 
maker. Both shows got solid rave 
reviews and have been drawing ca- 
pacity attendance. However, the 
b.o. scale, gross receipts and profits 
on the West End edition have been 
less than for the New York vei- 
sion, as usual in such circum- 
stances. 

Produced for $49,616, the Lon- 
don edition paid off last Aug. 28, 
after 19 weeks at Her Majesty's 
Theatre. Since’ then it has been 
averaging a weekly profit of nearly 
$3,400 on-an average weekly gross 
of $12,684. 

Of those amounts, one-third of 
the profits and 2° of the gross 
are payable to the New York com- 
pany. As of last Saturday (16) 
total coin due the Broadway pro- 
duction was approximately $9,600, 
based on $1,374 average weekly 
share. 


Produced in London by William- 
son Music, Ltd., (Rogers & Ham- 
merstein subsidiary) and Prince 
Littler, the John Patrick- Vern 


Rodgers & Hammerstein’s “King | Sneider comedy opened at Her 


Majesty’s last April 23 and hdas 
been doing virtual capacity biz 
since then. 

Weekly profit-on the Broadway 
presentation, produced by Maurice 
Evans and George Schaefer, is ap- 
proximately $6,500, bringing the 
total weekly take, including Lon- 
don profit, to about $7,874. 


In addition to the Broadway and 
West End companies of ‘‘Teahouse” 
a third unit is slated to tour the 
Coast early next year under the 
management of Howard Lindsay 
and Russel Crouse. A fourth com- 
pany may eventually be formed by 
Evans and Schaefer. Additional 


| income has been received from the 


$150,000 Metro film deal. 


EQUITY ISSUES 7 NEW 
TALENT AGENCY OKAYS 


Actors Equity has 





|seven more agents. Of these, six 


have their own offices. They are 
Milton Goldman, Ted Ashley, Alec 


re | Alexander, John Harvey, Henry C. 


| Brown and Martin Baum, jatter | 
being partnered in the Baum-New- | 
born Agency. Other is Denny 
| Beach, of the Paul Small office. 
Franchises, as others granted dur- 
|ing the past year, are all temporary 
pending the formulation of new 
|Equity rules governing agents. 


Ast. In Jail, Fails To 





franchised | 


By HOBE MORRISON 


A number of reforms, including 
revision of the election procedure, 
are due under the scheduled mer- 
ger of Actors Equity and its affili- 
ate, Chorus Equity. Consolida- 
tion was voted last week by the 
combined council of the two 
unions, will be submitted to re- 
ferendum within a month and is 
she to become effective next Jan. 


Under the new election setup, 
the principal change will be the 
scrapping ot the former system of 
nominating committee election of 
a regular slate, with provision for 
independent ‘candidates. Instead 
nomination will be by petition of 
20 members in good standing. The 





9 | vote itself will be by mail referen- 


| dum, dropping the old setup of bal- 
loting at the annual membership 
meeting. 

The nomination-by-petition pro- 
cedure, similar to that already in 
use in the affiliate American Fed- 
| eration of Television & Radio Art- 
jists and the Screen Actors Guild, 
|is expected to eliminate a long- 
standing source of _ criticism, 
namely, the manner in which or- 
ganized factions could sometimes 
dominate a quarterly membership 
meeting to control the election of 
the nominating committee. 

With nominations by petition, 
it’s hoped the election of officers 
and council members may involve 
less factional maneuvering. Simi- 
larly, it’s expected that election by 
referendum may increase the num- 
ber of votes cast and thus involve 
more democratic choice of officers 
and council members. 

Terms of the merger call for 
continuation of the present Equit 
requirement of 24 weeks of wor 


(Continued on page 78) 


London Scribe Yelps 
At Paying For Those 
Thin Theatre Programs 


London, Oct. 26. 

Percy Cudlipp, News Chronicle 
columnist, is beefing at having to 
pay sixpence (7c) for an eight-page 
theatre program, four pages of 
which were filled with advertise- 
ments. Admitting to being puzzled 
| as to why a further three had not 
been let to advertisers, he suggests 
the worthwhile information in the 
program could have been got on to 
a single page. 

He outlines how the program 
was padded: the name of the play 
appeared three times, and of the 
author twice; it gave the name of 
the licensee, the manager and box- 
office manager and of eight offi- 
cials of H. M. Tennent, which pre- 
sents the play (“Hippo Dancing” )— 
“in none of whom I have the faint- 
est interest.” 

“It was also done,” adds Cudlipp, 
“by telling me who supplied the 
dresses, the suits, the nylons, the 
furniture, the electrical equipment, 
the vacuum cleaner, the leather- 
wear. Whether there are playgoers 
bus unlike myself, would feel 

frustrated if these details were 
withheld, I don’t know. 

| “What I do know is that the 
vast majority of playgoers would 
|like to be told something about 
| the writing of the play—where and 
| when it was done, how long it took, 
something about the careers of the 
| author, the actors and the pro- 
| ducer, something even about the 
| history of the theatre itself.” 

Squawks about the fact that the- 
atres charge for the relatively 
| skimpy programs are an old and 

familiar story in London. The mat- 
ter is most frequently raised by 
recent visitors to New York, where 
| legit playbills are not only free, 








but ar enerally highly informa- 
Pay Fee; Opera Is Off tive.“especiaily with, biographical 


Bethlehem, Pa., Oct. 26. 


Scheduled appearance next Fri- | 
|day (29) of the Rome Opera Co. 


at the highschool here has been 
cancelled. Outfit failed to make a 
deposit of half the $140 rental fee 
the school auditorium last 
Wednesday (20), the deadline. As 
a result Clifford Frey, secretary of 
ithe Bethlehem. school _ district, 


| called off the deal. 





} 


At the time the deadline was 
lreached, Mme. DeGomez Florelii, 


advance agent for the opera, was 
in jail on charges of defrauding 
two hotels of $160 in room rent. 
She was released last Friday (22) 
after paying the coin, but, it was 
then too late to make the down 
' payment. 


material about the actors. 





Littler’s ‘Book’ Modest 
Entry for London Run 


London, Oct. 26. 

Emile Littler’s production of 
‘Book of the Month,” which opened 
last Thursday (21) at the Cam- 
bridge as the only new legit offer- 
ing of the week, is a flimsy com- 
edy by Basil Thomas. It should get 
by for a modest run. 

Pauline Grant has directed the 
play with a light hand and the 
principal parts are skillfully played 
by a cast headed by Hugh Wil- 
liams, Judy Campbell, Margaretta 
}Scott and Jane Griffiths. 


Ber 


i. ie 
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Show on Broadway 


Richard Halliday presentation of Edwin 
Lester production of musical comedy in | 
three acts. based on play by James. M. | 
Barrie, with lyrics by Carolyn Leigh. 
music by Mark Charlap, additional mvsic | 
by Jule Styne, additional lyrics by ‘ietty | 


Peter Pan | 


Comden and Adolph Green. Sta:s Mary | 
Martin; features Cyril Ritehard, Kathy | 
Nolan, Margalo Gillmore. Directed by 
Jerome Robbins (Mary ‘iunter, assistan:). | 
Scenery, Peter Larkin; costumes, Motley; 
lighting, Peggy “iark; technical direction, | 
Richard Rod@4; Conductor, Louis Adriar: 
orchestra! arrangements. Albert Sendrey: | 
incide™.al music, Trude Rittman, Elmer 
Ber istein: clving effects, Joseph Kirby, 





aupervised by Peter Foy, At Winter Gor- 
den, N.Y., Oct. 20, ’54; $5.90 top ($9.20 | 
opening). 
Wendy ..ccccccsecnes Kathy Nolan | 
pS ee ee Robert Harrington | 
Bs i wasaciee ad bavawe Heller Halliday 
ee ee ee Joseph Stofford 
Nana ‘e's tenn Rea Norman Shelly | 
Dire. Tarting <0. se cia Margalo Gillmore | 
Dir, BSP v.cc tt vices Cycil Ritchard 
POtOr POM a. c ciewccsscpes Mary M-rtin | 
OC eer rrr retro Richard Wyatt | 
a, eee ee Don Litrio | 
ce eae John Tewkesbury 
ED oscaatonenepes eis avid Bean 
Weethes ..css. lan Tucker | 
CPE x dnsd cvcswe (evens Stanley Stenner 
Nibs ; Paris Theodore 
Crocodile Norman Shelly | 
Twins Alan Sutherland, Darryl Duran 
Capt. Hook : ‘vril Ritehard | 
Smee Joe E. Marks 
Tiger Lily Sondra Lee | 
Cecco Robert Tucker | 
Noodler ..... Frank Linds‘y | 
pO eee William Burke | 
Ee Seen wees neta Robert Vancelow 
BOUIN es ee nerieecube James White 
Wendy Grown-Up Sallie Brophy | 
Jane aaa Kathy Nelan | 

Pirates: Robert Tucker, Frank Lin‘tsay. | 
Frank Marasco, James White, William | 
Burke, Chester Fisher. John Newton, 
Arthur Tookoian, Robert Vanselow, Rich- 
ard Winter. 

Indians. Robert Banas, Don Lurio. | 
Robert Piper. William Sumner, Richard | 


Wyatt, Linda Dongcil, Lisa Lang, Suzanne 


Luckey, Joan Tewkesbury. 
Songs: “Tender Shepherd.” ‘“T’ve Got | 
to Crow.” “Um Flying,” “Pirate Song.” 


“A Princely Scheme.” ‘Indians,’ “Another | 
Princely Scheme.” “tl Won’t Grow Up.” | 
“To the Ship.” “The Battle,” by Leigh- | 
Charlap, and “Neverland.” “Wendy,” 
“Neverlond Waltz.” “Mysterious Lady,” 
“Ueg-a-Wues.” “The Pow-Wow  Polk».’ 
“Distant Melody.” ‘“Hook’s Waltz,” by 
Sivne-Comden-Green. 


James M. Barrje would probably | 
be more astonished than anyone to 
discover that he was a Broadway | 
librettist. But if he could see this | 
musical version of his ‘Peter Pan,” | 
the little Scot sentimentalist would 
surely be even more pleased than 
surprised, 

With Mary Martin as the per-| 
sonification of perennial boyhood, | 
and a brilliantly inspired produc- | 
tion, ‘Peter’ seems the _ perfect 
vehicle for musicalization. How | 
could it have been overlooked so | 
long? 

Possibly Tinker Bell was work- | 
ing some of her magic offstage, for 
it’s evident that someone per- 
formed a few miracles during the 
show's long tryout on the Coast. 
Anyway, “Peter” is a delightful 
show that belies advance reports 
and captivated the Winter Gar- 
den’s first-nighters. 

From a commercial angle, how- 
ever, this “‘Peter’” is considerably 
less salubrious. Disregarding its! 
original Coast setup, which was a} 
separate operation, the show cost | 
about $95,000 to bring to Broad- 
way, excluding approximately 
$30,000 in bonds. It needs between 
$37,500 and $40,000 weekly gross | 
to break even and, besides the the- 
atre share, must pay about 25° 
off the top in royalties, ete. 

It can probably earn about | 
$9,000 weekly operating profit at | 
$57,500 capacity, but Coast pro- 
ducer Edwin Lester gets the first | 
$55,000 return and about 25°% of | 
the producer’s end_ thereafter. | 
Also, the San Francisco Civic Light | 
Opera, which originally presented | 

| 








the 


e production as a_ subscription 
offering, gets 10° of the net) 
profits. 


Allowing for these various slices, 
Broadway presenter Richard Halli- 
day and his backers stand to get 
into the clear with the venture | 
after about 15 weeks, providing it | 
sells out that long. The engage- | 
ment at the Winter Garden is an- 
nounced for 16 weeks, but is 
subject to indefinite extension if 
business warrants. 

The big question, therefore, is 
whether “Peter” can do smash 
business long enough to pay off. | 


That, obviously, depends on | 
whether the show has general or | 
special audience appeal. Judging | 


from the reaction at the premiere, 
practically everyone will love} 
“Peter.” But it remains to be seen 
whether the business man trade, | 
expense account boys and visiting | 
firemen will take a night off from | 
girly musicals and laugh plays for 
a taste of the fantasy and enchant- 


ment of childhood. 
“Peter” has started as a 
standees-only smash, with the} 


inevitable extra juve demand for | 
matinees. Although a few dis-| 
gruntled purists may object, most 
audiences are likely to approve of | 
the adaptation, which is frequently | 
more musical comedy than Barrie. | 


Moppets, in particular, will revel | 
in the added comedy touches, 
dance numbers and imaginative 


special effects. In fact, this musi-| 


| eternal boy that. it seems incred- 


| original 
| first, electrifying entrance through 


lit is one of the thrilling first acts 


| story 
/numerous interpolations, including | 


|a horrendously 


| original 
| Carolyn Leigh and Mark Charlap | 
| and 


| Crow,” “I Won't Grow Up,” “U 


| Larkin’s 
|}tumes and Peggy Clark’s lighting 


i eretta),. 


‘Theatre, Inc., prod.; Clifford Odets, 


cal edition must surely be the best 
“Peter” ever produced. 

™% has undeniable enchantment. 
Miss Martin is so completely right, 
so believable and infectious as the 


ible that Barrie didn’t write the 
play for her. From her 


the Darling childrens’ bedroom 
window to the curtain, when Peter 
and the three kids fly away to 
Neverland, soaring breathtakingly 
back and forth across the stage, 





in memory. 
Although that level of excitement | 
is never quite equalled in-the sub- | 
sequent acts, and the second act | 
and to some extent the third have | 
relatively prosaic passages that | 
could profitably be cut, the show | 
as a whole remains enormously | 
enjoyable. Virtually al! the Barrie | 
is retained, and there are | 


some hokum comedy bits to amuse | 
adults and panic the urchins. 

In addition to Miss Martin’s | 
iridescent performance of the title 
part, Cyril Ritchard is diverting 
as the luckless Mr. Darling and 
rib-spraining in a lampoon_ por- 
trayal of Capt. Hook. who sings | 
and dances and gets off preposter- | 
ously funny readings. It’s a per- 
formance that borders perilously 


| 
} 
| 


lon over-exaggeration, and must be 


strictly restrained, however. 
Small, blond dancer Sondra Lee 


lis a deliciously impish Tiger Lily. 


Marks is brilliantly cast as 
ineffectual Smee, 
is appealing as 


Joe E. 


Kathy Nolan 


| Wendy, Heller Halliday (daughter | 
| of Miss Martin and producer Halli- | 
| day) 


is charming in the greatly | 
expanded role of Liza, the maid, | 
with an especially disarming duet | 


| in one with the star. Margalo Gill- | 


more is suitably protective as Mrs. ; 
Darling and the assorted boys, | 
pirates and indians’ are well | 
chosen. 

The songs, including both the) 
numbers supplied by 


the added contributions of 
Jule Styne and Betty Comden and 
Adolph Green, are generally un- 
distinguished, with “I've Got to 
§g- 
a-Wugg,” “The Pow-Wow Polka” 
and “Distant Melody” seemingly 
most notable. However, that limita- 
tion matters little, since the fact 
that there is music at all, regard- 
less of its quality, provides a 
stringboard for the broad musical 
comedy treatment and the staging 
inspiration that make this “Peter” 
outstanding. 


Major credit for the brilliant 
show manifestly: goes to Jerome 
Robbins, who did the overall di- 


recting and staged the entertaining 
dances, with recognition also due 
Peter Foy, whose supervision of 
the flying effects is an obviously 
valuable asset. In addition, Peter 
scenery, Motley’s cos- 


are clearly helpful. Hobe, 





Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera), OP (Op- 


| kets for 


| Napolean’s army 





Bad Seed (D)—Playwrights Co., 
prod.; Reginald Denham,  dir.; 
Nancy Kelly, star. 

Black-Eyed Susan (C)—Gordon 
W. Pollock-James Goodman-Everett 
Hart, prods.; Gregory Ratoff, dir.; 
Vincent Price, star. 

Flowering Peach (D)—Producers 





dir.; Menasha Skulnik, star. 
House of Flowers (M)—Saint 

Subber, pred.; Peter Brook, dir.: 

Pear! Bailey, star. 
Lunatics & Lovers (D)—May | 


amen, prod.; Sidney Kingsley, | 
ir. 

On With the Show (M)—Eliza- | 
beth Miele, prod.; Charles W. | 
Christenberry Jr. & Byrle Cass, | 
dirs.; Irra Petina, star. | 

One Eye Closed (C)—Haila Stod- 
dard, prod.; Romney Brent, dir.; | 
Tom Helmore, star. 

Pajama Tops (C) (Rd.)—H. Clay | 
Blaney, prod. 

Portrait of a Lady (D)—Lyn Aus- | 
tin-Thomas Noyes—Producers The- 
atre, prods.; Jose Quintero, dir.; 
Jennifer Jones, star. 

Sailor’s Delight 
Aldrich, Richard 
Fleischmann, prods.: Arthur Sic- | 
rom, dir.; Eva Gabor, star. 

Silk Stockings (M)—Cy Feuer & 
Ernest H. Martin, prods.; George | 
S. Kaufman, dir.; Hildegard Neff, | 
Don Ameche, stars. 

Tea & Sympathy (D) 
Playwrights Co., & Mary 
prods.,; Kazan, dir.; 


Elia 
Kerr, Star. 





(C)—Richard | 
Meyers, Julius | 


(RD.)— | 
K. Frank, 
Deborah 


|a deep south domestic and a pass- 


| dropped. While hardly showstop- 


| Terry Carter, as a poor boy ad- 


) Singing gal from the city. 





Show Out of Town 








Les Hussards 
(THE SOLDIERS) 
Montreal, Oct. 14. 


Le Theatre du Nouveau Monde produc- 
tion of tragicomedy in three acts, by 
Pierre-Aristide Breal. Features Guy Hoftf- 
mann, Georges Groulx, Giselle Schmidt. 
Directed by Jean Gascon; decor and cos- 
tumes, Michael Ambrogi. At Gesu Thea- 
tre, Montreal, Oct. 7, ’54; $2.25 top. 
Joseph Linvi un-dbere Ovila Legare 
Maria lL ;i ge eee oe Antoinette Giroux 
Mme. Ba-itione Jeanne Demons 





OT See ae Jean Dalmain 
Cesar Carottd ..4...sces0 Georges Bouvier 
CO erry Giselie Schmidt 
TPOOTRD oo.c0ns > terivesse Jean Gascon 
on ueenandtwhuen eee Denise Dubreuil 
Pietro ek Sd CCR TY CRE. Gabriel Gagcon 
Ange-Marie Le Gouce....Georges GfOulx 
cP ie RR Guy Hoffmann 


Jean-Louis Roux 
Mare Facreau | 


OK eee 
UnSoldat-greffier.......... 

Le Theatre du Nouveau Monde | 
gets its fourth season away with | 
flying colors, presenting Breal’s 
tragi-comedy, “Les WHussards” to 
solid audience reaction and top 
drawer performances throughout. 

This is the first play of any stat- | 
ure, written in recent years, that 
a French-Canadian company has 
managed to acquire. With most, 
Gallic writers keeping in mind the | 
lucrative U.S. legit and film mar- 
their material, French- | 
Canadian outfits rarely get a 
chance at a modern French play as 
the rights, for both French and 
English are usually sold as a pack- 
age. However “Les Hussards’”’ is | 
the exception, with the TNM group 
getting the French rights and Jose 
Ferrer having the English rights 
for Broadway, etc. 

“Les Hussards” is a reasonably | 
thin joke spread out over three} 
acts, but saved in the current of- | 
fering by the standout thesping of | 
Guy Hoffmann and Georges Groulx | 
as the two confused soldiers, and | 
the breakneck pace establish by di- | 
rector Jean Gascon, who also turns | 
in an admirable performance as} 
the village stutterer. 


Story involves two members of 
in 1796 during 
the war with Italy, and the action 
takes place in a small town some- 
where in the north of Italy. Local 
villagers, who know the French are 
coming, have heard tall tales of 
their ruthlessness and their treat- 
ment of Italian women, but the 
first arrivals are two forlorn and 
weary privates, who enter the vil- 
lage almost by accident. 

Giselle Schmidt as a maid who} 
becomes a key figure in the yarn, | 
is lively, convincing and always at- | 
tractive as she arouses her fearful 
employers and uses her feminine | 
charms to divert the _ soldiers. 
Gabriel Gascon, as a hostage is |} 
suitably Italian in appearance and 
manner, Jean Dalmain adds spark 
and contrast as an unsuccessful 
suitor, and Ovila Legare and An-'! 
toinette Giroux are effective as the 
parents. 

As with most TNM offerings, the | 
cast is letter perfect, but the preem 
of ‘‘Les Hussards” suggests almost 
too much rehearsing. -Several of 
the leads sound as if they had had 
strained their voices, the’ constant 
fast tempo turns some scenes into 
near shambles. Newt. 





| 





Legit Followup 





Mrs. Patterson 
(HARRIS, CHICAGO) 
Chicago, Oct. 12. 

After some retooling during its 
three-week tryout run in Detroit, | 
“Mrs. Patterson” comes tantaliz- | 
ingly close to being a minor suc- 
cess as a showcase for singer 
Eartha Kitt’s not inconsiderable | 
dramatic talents. As it plays now, 
it’s a bewildering mixture of 
charm and monotony with the lat- 
ter beating the former to the wire. 
It’s Miss Kitt all the way. She 
has much to do in the partially co- | 
herent tale of words and _ song, 
realism and fantasy. As the 15- 
year-old Teddy, the love child of 


ing fancy, she flits between im- 
poverished fact and a dream world 
that’s a strange composite of | 
southern belledom and the big city | 
lures of Chicago. 

The star sings five songs, a num- 
ber called “Be Good” having been 


pers, the ditties are all pleasant 
enough. It remains a _ question 
whether they add enough to break 
the action. 

Avon Long has taken over the 
part of Mr. D, succeeding Alonzo 
Bosan, and he and Enid Markey, 
in the title role, are standouts in 
a fine supporting group. Ruth 
Attaway, as Teddy’s hardpressed 
Mom, comes through ably as does 


mirer, Estelle Hemsley cops plenty | 
of laughs in her portrayal of the 
Bible-spouting light finger. Helen 
Dowdy adds a filip as the blues 
Dave, 


| wreck. 


Shows Abroad 


Joan of Are at the Stake 
London, Oct. 21. 


Musikart Society Ltd. (by arrangement 
with Jack Hylton production of oratorio 
in one act (11 scenes). Stars Ingrid Berg- 
man. Directed by Roberto Rossellini; 
music, A. Honegger; text. P. Claudel 
(English version by Dennis Arundell); 
orchesira, Leighton Lucas. At Stoll Thea- 
tre, London, Oct. 20, ’54; $2.50 top. 
pS SS. aero Ingrid Bergman 
Brother Dominic Valentine Dyall 
°d Herald Robert Algar 





iy ae Anthony Newlands 
po! ee errr re ore Audrey Nicholls 
3. SEPT TE Thelma Litster 
PORUMD: sicccccass Harry Hapgood 
Ass edaseveddteont fon eene Kim Grant 
Ast Herald ...ccccssvsies Alfred Hallett 
Za Merale ..scecsevses Norman Lumsden 
St. «Catherine .iccccere Nancy Thomas 
St. Mapggaret ........++-. Elizabeth Cooper 
Witte. .35 dsaveunesabees Eugenie Castle 
Grinder Trusty ........... Richard Carey 
Mother O’Barrels ..... Gabrielle Day 
Peasants..... Leslie Kyle, Jack Leonard 
eee eee Andrew Macpherson 
PRUGME cevecccbSebasccseede Robert Algar 
MTP T TOTTORI TT ae Irving Childs 





Not even the presence of Ingrid 
Bergman, or the austere yet imag- 
inative staging of Roberto Rossel- 
lini, can disguise the pretentious- 
ness of this production. “Joan of 
Arc at the Stake” is a dull, dreary 
and pointless effort. 

Even the magnificence of Hon- 
negger’s music cannot salvage the 
Its boxoffice value must 
be confined to the personat -lude 


| of the star in her London stage be- 


but and, with luck, that may sus- 
tain the production for its limited 


|run of 29 performances. 


Is could not have opened in more 
auspicious circumstances, having a 
royal charity preem with an elite 
trade and socialite audience. All 
the glitter and the sparkle was on 
the wrong side of the footlights, 
with little on the stage to inspire 
enthusiasm. 

The staging is a curious mixture 
of futuristic conceptions and old- 
style techniques. A huge, trans- 
parent backcloth runs across the 
width of the stage in CinemaScope 
proportion and by means of back 
projection the decor is occationally 
varied. On the stage itself there 
is nothing more than a plain plat- 
form (later transformed to the 
stake) and a plain, unrelieved 
black staircase. 

It is in this sombra setting that 
Miss Bergman has the unenviable 
task of portryaing the French her- 
oine. Her radiant good looks and 
her own recognized skill as an 
actress partly compensate for the 
banality of much of the text. 

The nightmare trial in which she 
is judged by a jury of sheep al- 
lows some adequate ballet and 
there is excellent vocal support 
from an accomplished choir which 
overflows from the stage into the 
surrounding boxes. The symphony 
orchestra is one of the best things 
in the production. 

As “Joan” runs for about 170 
minutes, it is preceded by the Bal- 
let Rambert with an adequate 
presentation of the first act of 
“Giselle.” Myro. 


Can-Can 
London, Oct. 15. 

Williamson Music Ltd. and Prince 
Littler production of musical comedy in 
two acts, with music and lyrics by Cole 
Porter, book by Abe Burrows. Stars 
Irene Hilda; features Edmund Hock- 
eridge, Alfred Marks, Gillian Lynne, 
George Gee. Directed by Jerome Whyte; 
choreography, Deirdre Vivian, reproduc- 
ing original dances by Michael Kidd; 
scenery Jo Mielziner; costumes, Motley; 
musical director, Charles Prentice; or- 
chestrations, Philip J. Lang. At Coliseum, 

London, Oct. 14, ’54; $2.80 top. 
Bailiff Bernard Quinn 
Registrar Richard Lawrence 
Policemen. .George Pastell, Victor Maring, 
Noel Sheldon. George Ballantyne, 
Conway Dixon, Lionel Hayward 
Judge Paul Barriere.....Peter Swanwick 
Court President ...... ... Charles Hill 
Aristide Forestier.....Edmund Hockridge 
Claudine Gillian Lynne 


REE PRP Oe Eve Ashley 
ME 3% tsa. 04 bn Oh a vane ea es Gloria George 
NO aac wt cco sleleet Kialla Joy Turpin 
erry ee eas George Gee 
Boris Adzinidzinadze .... Alfred Marks 
BEES 0a" 5% «42's a-nalets Vincent Charles 
TS Ee re er Warren Mitchell 
MMOD ccc ccecesacsesees Alan Gobriel 
EE ssid Eis. « «sien 804 ee Ernest Bale 


ge ie Irene Hilda 
. George Pastell 


La Mome  Pistache 
2d Waiter 


Cafe Waiter ............-.. Victor Baring 
Cafe Customer ....... Richard Lawrence 
WOENEE (QR Te OS ob eee oes KFS Bernard Quinn 
MOONE. ds cit nongeareesns Aleta Morrison 
Ee eee ee eee Francis Pidgeon 


Customers..... .....Charies Hill, George 
Ballantyne, Antonia Palmer 

George Ballantyne 
Victor Baring 
Richard Lawrence 


Doctor 


A bad press and a long run. It 


| happened on Broadway and now 


looks like being repeated on this 
side of the Atlantic. ‘“‘Can-Can,” 
the newest importation from the 
U. S. is by no means a critic's 
show, but there is a big following 
for this type of slickly produced 
and handsomely staged entertain- 
ment. 

Neither the Cole Porter score 
nor the Abe Burrows book attain 
the standard set by many of the 
clicko musicals imported from 
Broadway in the past decade. The 
story of the judge who sets out 
to clean up Montmartre and be- 
comes romantically entangled is 
obvious, the dialog is more pains- 
taking than inspired and does not 
adequately exploit some of the 


j better situations in the yarn. The 





major disappointment is the Cole 
Porter score, however. Apart from 
one or two numbers which had 
lately been getting radio plugs, 
most of the tunes are new to Lon- 
don, but few of them boast the 
hummable quality usually a staple 


ingredient in Broadway tuners. 
The lyrics rarely rise above 
average. 

So what makes “Can-Can” a 


potential b.o. success? Despite its 
fundamental weakness, the produc- 
tion has many ticket - selling 
qualities. There is a good all round 
cast headed by blonde Parisienne 
Irene Hilda. There is also colorful 
decor, bright costuming and ex- 
hilarating dance sequences in 
which Gillian Lynne does standout 
work. But a major credit must go 
to Jerome Whyte, who has infused 
a generous quota of vitality and 
movement by the confidence of his 
direction. 

Miss Hilda, who had _ hitherto 
played only cabarets in London, 
makes an excellent showing in her 
West End legit bow. She has a 
vivacious personality and her per- 
formance is notable for its charm 
and sincerity. Her wide _ vocal 
range is more than adequate to 


fill this large theatre and, on open- 


ing night, she was the sole show- 
stopper with a delicate handling 
of “I Love Paris.” 


Two male leads are played by 
Edmund Hockridge, a Canadian 
artist resident in London, and 
Alfred Marks, a local comedian. 
The former piays the judge with 
smooth confidence, and his fine 
voice adds to the quality of his 


vocal numbers. Marks, an adroit 
comedian, gets a positive laugh 
reaction from his interpretation 


of the Bulgarian sculptor, with the 
dualling scene as his comedy high- 
light. 

Miss Lynne, an ex-Sadlers Wells 
dancer, leads the two ballet ses- 
sions with a vigorous and wholly 
satisfying terp display. George 
Gee’s performance as the art critic 
does not quite measure up to the 
general level of acting. Smaller 
parts have been carefully cast and 
are nicely played, 

Of the musical numbers, only 
two really register, one being the 
show-stopping “I Love Paris,” and 
the other, the title song, with a 
typical Cole Porter lyric and a 
lively rhythm. Jo Mielziner’s set- 
tings are bold and authentic look- 
ing and Motley’s costuming is first 
class. Deirdre Vivian has done an 
excellent job in reproducing the 
original Michael Kidd dances. 

. Myro. 





Anna Russell 
London, Oct. 12. 


resentation of Anna Rus- 
estival Hall, London, Oct. 


Harold Holt 
sell, at Royal 
ll, ’54 





For her one-night stand at Lon- 
don’s de luxe concert hall, Anna 
Russell picked a difficult time and 
an unfortunate day. The Monday 
of her appearance happened to be 
the one day on which a strike had 
closed down all London newspap- 
ers and she was, in consequence, 
robbed of last-minute publicity. 

Further, owing to other commit- 
ments at the Hall, her concert was 
timed to start at 5:45 p.m., too late 
for the regular matinee trade and 
a shade too early for the majority 
of people who work in offices and 
shops. That the Festival Hall was 
more than half filled was, in the 
circumstances, a minor triumph. 

Of her performance, there is not 
much room for criticism. Miss 
Russell is an experi nced comedi- 
enne with a one-woman routine, 
perfected and polished over the 
years, and the range of her reper- 
toire is more than enough to satisty 
most tastes. Myro. 





Book of the Month 
London, Oct. 22. 
Emile Littler production of comedy in 
two acts, by Basil Thomas. Stars Hush 
Williams, Judy ~ Campbell, Margaretta 
Scott, Jane Griffiths. Directed by Pauline 


Grant; decor, John Mortimer. At Cam- 
bridge Theatre, London, Oct. 21, ‘54 
$2.25 top. 

Edward Halliday ......... Hugh Williams 
Joanna cTeuntsceeces ss _ Sa COMmeneeD 
Marcis Wentworth....... Margaretta Scott 
Oey TOS 6:0.000060.0% Jane Griffiths 
ne Sle Ua. bos a'S0. ae a at Noel Dyson 
Col. Barnes-Pradley..Michael Trubshawe 


Dr. Ten Mac “ay 


es .. John Robinsoa 
Nicholas B.: ¢s Lradley 


Shaun O'Riordan 


Basil Thomas has an amusing 
idea in “Book of the Month,” but 
it is barely strong enough to sus- 
tain two acts and just misses being 
a comedy hit. 


The lack of staying power, which 


becomes over-evident in the sec- 
ond act, emphasizes that it is 
somewhat flimsy entertainment, 


probably good enough for a mod- 

erdte West End engagement. I! 

cannot be regarded, however, - 4% 
(Continued on page 78) 
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Ahi Spiffy Again; Eartha $23,100, 


Chicago, Oct. 26. 

Biz was generally perky again 
hast week in Chi. “Last weeks 
plugging is apparently sparking at- 
tendance for Carol Channing in 
‘wonderful Town,” while the 
«yrs. Patterson” tryout, starring 
eartha Kitt, is getting an- assist 
#rom Theatre Guild - American 
Theatre Society subscription. Ol- 
en and Johnson addicts are pre- 
sumably supplying the trade _at 
“pardon Our Antenna, which 
ew unanimous critical raps. 

The future booking lineup in- 
tudes Nov. 8, “Saint Joan,” Great 
Northern, subscription; Nov. 15, 
“pifth Season,” Erlanger, indefi- 
nite run; Nov. 23, “King and I, 
Shubert, subscription, indefinite 
run; Dec. 6, “Oh Men, Oh Women, 
Harris, subscription, indefinite run. 
Estimates for Last Week 


Mrs. Patterson, Harris (2d wk) 
($5, 1,000) (Eartha Kitt). Over 
$23,100 (previous week, $24,600 for 
Bfyst seven performances), 

pardon Our Antenna, Selwyn 
(ist Wk) ($4.50; 1,000) Ole Olsen, 
Chie Johnson), Under $19,000 for 
frst full week (previous week, got 
3,800 on the premiere). 
Wonderful Town, Shubert (16th 


















ar 


















Imost $31,600 ‘(previous week, 
633.400); exits Nov. 20 to resume 
our. 


Quadrille’ $36,700, 





Boston, Oct. 26. 

“Quadrille’ wound its first full 
week at the Colonial with near ca- 
pacity biz, with indications that 
the current, final week will be dit- 
o “Getting Gertie’s Garter,” in 
mext-to-final week at the Majestic. 
was only fair. 

Future booking list includes 
joy. 1, “Living Reom,” Plymouth, 
ryout, two weeks, subscription; 
Noy. 8, “On With the Show,” Shu- 
bert, three weeks, tryout; Nov. 11, 
‘Portrait of a Lady,” Colonial, 10 
days, tryout; Nov. 13, “One Eye 
losed,”’ Wilbur, one week, tryout: 
Nov. 15, “Black-Eyed Susan,” 
Plymouth, two weeks, tryout; Nov. 
22, ‘Hello Paree,”’ Colonial, tryout, 
one week; Nov. 23, ‘“‘World of Sho- 
em Aleichem,”’ Wilbur, five days; 


ion,” Plymouth, two weeks, try- 
Dut. 


Estimates for Last Week 
Getting Gertie’s Garter, Majes- 


ic (5th wk) ($3.30; 1,500). Off to! 


bout $7,500 on twofers; final weck 
$s current. 

Quadrille, Colonial . (2d wk) 
$4.95; 1,570) (Alfred Lunt, Lynn 
yOntanne, Edna _ Best, Brian 
Aherne). SlIck $36,700 for first 
ull week; final week is current. 


EAN ARTHUR IN ‘JOAN’ 













Detroit, Oct. 26. 


oan,” starring Jean Arthur, 
frossed a modest $18,000 at the 
1482-seat Cass. Top was $3.85. 
Current is “Caine Mutiny Court 
partial” in for six days at a $4.40 
Dp. 

The 2,050-seat Shubert, dark 
Hast week, currently is presenting 
ose Greco and his Spanish Danc- 
rs for a fortnight at a $3.30 top. 
nly future booking is Nov. 8, 


‘Moon Is Blue,” Shubert, two 
weeks, 

























Douglas-‘Ginger’ $15,500 
For 4-Way Split-Week 
; Denver, Oct. 26. 
Time Out for Ginger” grossed 
larly $15,500 in a four-way, eight- 
erformanee split last week. Com- 
'Y played an added matinee and 
‘ening performance Sunday (17) 
* the KMBC Playhouse, Kansas 
PS pulling in around $1,700. 
nee the following day, Monday 
8), at the High School Audi- 
‘lum, Topeka, was $2,800. Show 
‘ved to the Arcadia, Wichita, 
a etday (19) where receipts came 
eee 200, while the total for four 
oy ormances, Thursday - Saturday 
-’', at the Auditorium here 
8S almost $7,800. 
_ Melvyn Douglas starrer is play- 
od another four-way split this 
*k en route to the Coast. 


vk) ($4.60; 2,100) (Carol Channing). | 


4 


Gert’ 7146, Hub 


lov. 29, “Witness For the Prosecu- | 


186 2D WEEK, DETROIT 


Second and last week of “Saint | 


Channing $31,600, 0.&J. Mild 196 


,% 
a 





Bracken 17G in Split 


St. Paul, Oct. 26. 

“Seven Year Itch” pulled in over 
$17,000 in six performances last 
week, split evenly between the 
Capitol, Salt Lake City, and the 
Auditorium here. Comedy played 
former location Monday-Tuesday 
(18-19), movng to latter stand Fri- 
day-Saturday (22-23). 

Eddie Bracken starrer is split- 
ting the current week between the 
| Iowa, Cedar Rapids, and the Pabst, 
| Milwaukee. 


‘Hayes’ ‘Woman’ $24,600, 
‘That’s Life’ 0.K. $6,000, 
Tandy-Cronyn Open, L.A. 


Hollywood, Oct. 26. 

There’s currently only one legit 
offering in town after the weekend 
closings of “What Every Woman 
Knows” and “That’s~Life.” Solo 
entry is the Jessica Tandy-Hume 
Cronyn program of_ readings, 
“Face to Face,” which replaced 
Helen Hayes in “Woman” at the 
Huntington Hartford Theatre. 

Final frame’s $24,600 capacity 
take gave ‘‘Woman” a total of $99,- 
700 for the four-week run. At that 
figure, the show recouped all of its 
$24,000 production cost and looks 
to earn a hefty profit in its subse- 
quent San Francisco and N.Y. City 
Center runs. 

“That’s Life” ended an 18-week 
run at the 400-seat Las Palmas 
with a $6,000 finale, for a run total 
of $93,550. Danny Dare-Sam Lewis 
production has recouped about 
$15,000 of its $24,000 production 
cost, but most of this has gone 
back into setting up a new produc- 
tion for a tour starting early next 
month at the Alcazar Theatre, San 
Francisco. 


‘Moon’ Gets 0.K. $12,000 
On Holdover in Pitt 


Pittsburgh, Oct. 26. 
Second week for “The Moon Is 
Blue” picked up over the first and 
the comedy, on its third visit to 
Pittsburgh, wound up with close to 
$12,000 for the finale. That made 
its latest local engagement a win- 




















| Herbert comedy almost $3,000 bet- 

; ter than the opening stanza, 

| Nixon is now shuttered until 
Nov. 8, when “Fifth Season” is due, 

| with ‘“‘Wonderful Town” arriving 

| Nov. 22 for two weeks. 


‘Sex’ Not So Sexy $2,800 
For Balto Stock Week 


Baltimore, Oct. 26. 

Unfavorable reviews contributed 
to the weak $2,800 pulled by 
Charles (Buddy) Rogers in ‘‘The 
Stronger Sex” last week at Don 
Swann’s Hilltop-Parkway winter 
stock operation here. 

Better returns are indicated for 
the current “Time of the Cuckoo” 
with Renzo Cesano (the Continen- 
tal). Bethel Leslie in “Sabrina 
Fair” is set to follow for a two- 
week stint. 


Current London Shows 











London, Oct. 26. 
(Figures denote premiere dates) 
After the Ball, Globe (6-10-54). 


Airs Shoestring, Royal Ct. (4-22-53). 
All For Mary, Duke York (9-9-54). 
Bell, Book, Candle, Phoenix (10-5-54). 
Book of Month, Cambridge (10-21-54), 
Both Ends Meet, Apollo (6-9-54). 

Boy Friend, Wyndham’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 

Dark Light Enough, Aldwych (4-30-54). 
Day By The Sea, Haymarket (11-26-53). 
D’Oyly Carte Opera, Savoy (9-13-54). 
Dry Rot, Whitehall (8-31-54). 

Ovenna, Westminster (7-28-54). 

Folies Bergere, Pr. Wales (9-24-53). 
Hippo Dancing, Lyric (4-7-54). 

1 Am a Camera, New (3-12-54). 
intimacy At 8:30, Criterion (4-29-54). 
Joan of Arc, Stoll (10-20-54). 

Joyce Grenfell, St. Mart. (6-2-54). 
Keep in Cool Place, Saville (8-16-54), 
King and 1, Drury Lane (10-8-53) 

Love Match, Vict Palace (11-10-53). 
Manor of Northstead, Duchess (4-28-54). 
Mousetrap, Ambas. (11-25-52). 

Neyer Too Late, Strand (6-3-54). 

No News Father, Cambridge (9-15-54). 
Old Vic Rep, Old Vic (9-9-54). 

Pal Joey, Princes (3-31-54). 

Party Spirit, Piccadilly (9-23-54). 
Relations Apart, Garrick (8-3-54). 
Sabrina Fair, Palace (8-4-54), 

Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
Wedding in Parts, Hipp. (4-3-54). 

Wild Goose Chase, Embassy (10-19-54). 
Witness Prosecution, W. Gard. (10-28-53). 
You'll Be Lucky, Adelphi (2-25-54). 





SCHEDULED OPENINGS 


Off The Record, Vic. Pal. (11-2-54), 
immoralist, Arts (11-3-54) 





Matchmaker, Haymarket (11-4-54), 


ning one and gave the Jerome. 
;Cowan production of the F. Hugh 





Scheduled N.Y. Openings 


(Theatre indicated if set) 


BROADWAY 
Quadrille, Coronet (11-3). 
Fanny, Majestic (11-4), 

Abie’s Irish Rose, Holiday (11- 


13). 

Phe ep Br’kf’st, 48th St. (11- 
, 
Living Room, Miller (11-17). 
Hot Rock (11-22). 
One Eye Closed, Bijou (11-24). 
Kilgo Run (week 11-29). 

Mrs. Patterson, National (12-1). 
On With Show, Hell’ger (12-2). 
— r’s Children (wk., 

12-3). 
Flowering Peach (week of 12-6). 
Witness For Prosecution (12-8). 
Portrait of a Lady, ANTA Play- 
house (12-9). 
Lunatics & Lovers, 
(12-13). 
Festival (12-15). 
Running Mate (12-15). 
Between Friends (12-16). 
Black-Eyed Susan (12-16). 
* tae Person’s Backyd. (wk., 12- 
19). 
Anastasia (12-22). 
What Every Woman Knows, City 
Center (12-22). 
House of Flowers, Alvin (12-23). 
Flim Flam (12-24), 
Painted Days (wk., 1-10). 
Silk Stockings, Imperial (12-30). 
Grand Prize (wk., 1-10). 
Plain & Fancy (1-20). 
Desperate Hours (1-26). 
OFF-B’WAY 
Sandhog, Phoenix (11-23). 


Fanny $53,715, 
R’maker’ $11,900. 
‘SP. 43146, Phila. 


Philadelphia, Oct. 26. 


Liveliest fall business in years 
continues to greet town’s two mu- 
sicals, “South Pacific” and “Fanny.” 
Both are playing to standees at 
every performance. 

Future bookings include Nov. 1, 
“Fifth Season,” Shubert, one week, 
and “Getting Gertie’s Garter,’ Lo- 
cust, on twofers, three weeks; Nov. 
2, “World of Sholem Aleichem,” 
Walnut, three weeks; Nov. 2, 
“Silk Stockings,” tryout, Shubert, 
four weeks: Mask & Wig Club’s 
“Tempest in a Teapot,’ Locust, 
one week, and “Lunatics and Lovy- 
ers,” tryout, Walnut, two weeks; 
Nov. 24. “House of Flowers,” try- 
out, Erlanger, three-and-a-half 
weeks; Nov. 29, “Black-Eyed Su- 
san,” tryout, Locust, one week, and 
Dec. 25, “The Grand Prize,” try- 
out, Locust, two weeks. 

Estimates for Last Week 

South Pacific, Forrest (MD) (4th 
wk) ($4.80, 1,760) (Iva Withers, 
Webb Tilton). Almost $43,500 
sellout; continues through Nov. 20. 

Fanny, Shubert (MD) (2d wk) 








($6, 1,780) (Ezio Pinza, Walter Sle- | 


zak). Sold out in advance; house 
record at $53,715; current week is 
the final for the tryout. 

Rainmaker, Walnut (C) (2d wk) 
(1,340; $4.20) (Geraldine Page). 
Critical but not boxoffice success; 
about $11,900; excited for Broad- 
way. 


Show-Off? 156, St. L. 


St. Louis, Oct. 26. 





“The Show-Off,” with Joe E. | 


Brown, drew a nice $15,000 for the 
first week of a fortnight stand at 
the midtown Empress. - House is 
offering a stock policy of revivals 
with guest stars. 

“Moon Is Blue” opened last 
night (Mon.) for a two-week en- 
gagement at the American, at a 
$3.50 top. Jerome Cowan, Martha 
em ag and Wayne Carson are the 
eads. 


Br’dhurst | 


Biz on Broadway was steady last 
week. Most shows registered in- 
creases under $1,000 with two en- 
| tries going over that mark. 
| “Peter Pan,” which opened last 
| Wednesday (20), did capacity biz. 
Other sellouts were “Boy Friend,” 
“Can-Can,” “Dear Charles,” “Kis- 
met,” “Pajama Game” and “Tea- 
house of the August Moon,” with 
“Caine Mutiny” just missing going 
clean. 

Opening this week are “Travel- 
ing Lady” tonight ‘(Wed.) and 
“The Rainmaker” tomorrow night 
(Thurs.). 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price inclades 10% Federal and 
5% City tax, but grosses are net: 
i.e,, exciusive of tax. 

All Summer Long, Coronet (D) 
(5th wk; 36; $5.75-$4.60; 1,027; 
$30,000. Almost $17,600 (previous 
week, $15,400); moves Monday (1) 
to the Booth. 

Anniversary Waltz, Broadhurst 
(C) 29th wk; 227; $4.60; 998; $28,- 
000) (Macdonald Carey, Kitty Car- 
lisle). Over $23,600 (previous 
week, $24,100). 

Boy Friend, Royale (MC) (4th 
wk; 28; $6.90; 1,172; $38,200). 
Capacity at $38,400 (previous week, 
$37,600). 

By the Beautiful Sea, Imperial 
(MC) (29th wk; 228: $6.90; 1.400; 
$50,000). Shirley Booth). Over 
$33,100 (previous week, $32,900). 

Caine Mutiny Court Martial, 
Plymouth (D) (40th wk; 316; $5.75- 
$4.60; $33,331) Lloyd Nolan, John 
Hodiak, Barry Sullivan). Almost 
$33,300 (previous week, $33,200). 


Can-Can, Shubert (MC) (77th 
wk; 612; $6.90; 1,361; $50,160). 
Sellout, just $50,500 (previous 


week, $50,400). 

Dear Charles Morosco (C) (6th 
wk; 45; $6.90-$5.75-$4.60; $29,850) 
(Tallulah Bankhead). Another sell- 
out, held at over $29,900. 

Fifth Season, Cort (C) (82d wk; 
651; $4.60; 1,056; $25,227) (Chester 
Morris, Joseph Muloff). Over $13,- 
400 (previous week, $12,600); closed 
jlast Saturday (23) at an approxi- 
| mate profit of $150,000 on a $60,000 
jinvestment; currently touring. 
| Fragile Fox, Belasco (D) (2d wk; 
115; $5.75; $4.60; 1,077; $28,300) 
(Dane Clark, Don Taylor). Almost 
$8,500 (previous week, $11,000 for 
first seven performances). 

King of Hearts, National (C) 
(30th wk; 234; $5.'75-$4.60; 1,172; 
| $31,300) (Donald Cook, Jackie 
|Cooper). Over $15,700 on twofers 
(previous week, $16,700). 

Kismet, Ziegfeld (OP) (47th wk; 
372; $6.90; 1,528; $57,908) Alfred 
Drake). Capacity at over $57,900 
(previous week, $57,900). 

Oh Men, Oh Women, 
(C) (45th wk; 366, $5.75-$4.60; 920; 
$23,248) ‘(Lloyd Bridges). Over 
$11,500, with some twofers (previ- 
ous week, $12,290); closes Nov. 13 
| to tour with Ralph Bellamy replac- 
|'ing Bridges as star. 
| On Your Toes, 46th St. (MC) (2d 
| wk; 16; @8.05-$6.90; 1,319; $48,547). 
(Vera Zorina, Bobby Van). Almost 
| $42,800 (previous week $43,700). 

Pajama Game, St. James (MC) 
| (24th wk; 188; $6.90; 1,571; $51,717) 
i(John Raitt, Janice Paige, Eddie 
Foy Jr.). Over $52,100 (previous 
| week, $52,117). 
| Peter Pan, Winter Garden (MD) 
(Ist wk; 5; $6.90; 1,510; $57,500) 
(Mary Martin), Opened Wednes- 














Total Legit Grosses 


Following are the comparative figure based on Variery’s box- 
office reports for last week ‘the 21st week of the season) and 
the corresponding week of last season: 


BROADWAY 


Number of shows current ...... 
Total weeks played so far by all sl 


Total gross for all shows last week.. 


This 1953-54 
Season Season 
oe 24 21 
10OWS. 354 317 
$623,400 : $577.700 


Season’s total gross so far........... $9,767,100 $9,238,800 
Number of new productions......... 12 12 
ROAD 
Excluding stock 
Number of current shows reported.... 19 23 
Total weeks played so far by all shows. 261 263 
Total gross for all shows last week.... $498,200 $452.800 





Season's total gross so far...... 


eeee- $6,891,000 $6,027,500 


Miller | 


Bway Holds Ground; Martin 36146 (5), 
Trap $17,800, Sing’ 116 ‘Fox’ 816, 
Cadillac’ $25,200, ‘Summer’ $17,600 


day (20) to unanimously affirmative 
notices; grossed over $36,500 for 
first five capacity performances. 

Reelining Figure, Lyceum (C) (3d 
wk; 20; $5.75-$4.60; 995; $23,389). 
Nearly $18,100 (previous week, 
$17,500). 

Seven Year Itch, Fulton (C) 
(101st wk; 805; $5.75-$4.60; 1.063; 
$24,000) (Elliott Nugent). Over 
$23,000 (previous week, $23,000). 

Solid Gold Cadillac, Music Box 
(C) (51st wk; 405; $5.75-$4.60; 1.077; 
$27,811). Over $25,200 (previous 
week, $23,600). 

Tea and Sympathy, Barrymore 
(D) (56th wk; 445; $5.75-$4.60; 1.- 
214; $28,300) (Joan Fontaine) 
Nearly $24,900 (‘previous week, 
$24,200). 

Teahouse of the August Moon, 
Beck (C) (54th wk; 436; $6.22-$4.60; 
1,214; $33,608) Burgess Meredith, 
Scott McKay). Another sellout, 
over $34,100. 

Tender Trap, Longacre (C) (2d 
wk; 13; $5.75; $4.60; 1,048; $26,- 
| 317) (Robert Preston, Kim Hunter, 
Ronny Graham). Almost $22.300 
(previous week, $17,800 for first 
five performances), 

Miscellaneous 

Sing Me No Lullaby, Phoenix (D) 
(2d wk; 14; $3.45; 1,150; $20,000). 
Over $11,000 {previous week, $9,300 
for first six performances). 

OPENING THIS WEEK 

Traveling Lady, Playhouse (D) 
($5.75-$4.60; 999; $23,500). Play 
by Horton Foote, presented by 
Playwrights Co.; production fi- 
nanced at $55,000, cost about $48,- 
000 to bring in including bonds 
and approximate $11,000 tryout 
loss; can break even at around 
$13,000; opens tonight (Wed.). 

Rainmaker (D) ($5.75-$4.60; 1,- 
056; $29,000 (Geraldine Page). 
Play by N. Richard Nash, present- 
ed by Ethel Linder Reiner, in asso- 
ciation with Hope Abelson; produc- 
tion financed at $75,000, cost about 
$45,000 to bring in including ap- 
proximate $4,000 tryout loss: can 
break even at around $14,000 
gross; opens tomorrow night 
(Thurs.). 


OFF-BROADWAY SHOWS 

(Figures denote opening dates) 

Clandestine Marriage, Province- 
ton (9-29-54). 

Dybbuk, 4th St. (10-26-54). 

I Feel Wonderful, de Lys (10- 
18-54). 

In Splendid Error, Greenwich 
Mews (10-26-54). 

Sands of the Negev, President 
(10-19-54). 

Slight Delinquent, 
(10-25-54). 

Stone For Danny Fisher, Down- 
town National (10-21-54). 

Way of the World, Cherry Lane 
(10-2-54). 


‘LADY’ MODEST $11,700 
IN CLEVE. TRYOUT WK. 


Cleveland, Oct. 26. 

Horton Foote’s new “Traveling 
Lady,” in a pre-Broadway tryout, 
| drew a miud $11,700 last week at 
| the 1,500-seat Hanna, at $3.75 top. 
| Comedy-drama drew critical reac- 
| tions as luke-warmish as weather. 
Dark this week, the Hanna re- 
| opens next Monday (1) with ‘‘Caine 
Mutiny Court Martial,” featuring 
Wendell Corey, Paul Douglas and 
| Steve “Brody. Bookings set by 
|manager Milton Krantz include 
|‘‘Naughty Natalie,’ Nov. 8, two 
| weeks; “Tea and Sympathy,” Nov. 
| 22: *‘King of Hearts,’’ Nov. 29; Jose 
| Greco dancers, Dec. 6; “World of 
| Sholem Aleichem,” Dec. 13; ‘Light 
|is Dark Enough,’ Dec. 20; “Won- 
derful Town,” Jan. 3; “Pajama 
Game,” Feb. 14, two weeks; Jean 
Arthur’s “Saint Joan,” Feb. 28. 


Old Vic ‘Dream’ $45,100 
For 3 Perfs in Mpls. 


Minneapolis, Oct. 26. 

Old Vic’s “Midsummer Night’s 
Dream,” with Robert Helpmann, 
Moira Shearer and Stanley Hollo- 
way, grossed a huge $45,100 for 
three performances in the 4,822- 
seat Northrop Auditorium last Fri- 
day and Saturday (22-23). Same 
stiff tax exempt $4.50 top scale 
prevailed for matinee as for the 
two nights, but every performance 
was a complete sellout with many 
turned away. 

Local newspaper critics and the 
audiences were highly enthusias- 
tic, only complaint being that parts 
of dialogue were not intelligible. 
Show. was brought here by U. of 
Minnesota Artists course, of which 
James S. Lombard is director. 
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Off-Broadway Shows 


Stone for Danny Fisher 

Henrietta Jacobson & Julius Adler proe- 
duction of three-act melodrama, by Leon- 
ard Kantor, based on novel by Harold 
Robbins. Features Zero Mostel, Bert 
Freed, Susan Cabot, Phillip Pine. Direoted 
by Francis Kane (Luther Adler); scenery 
and lighting, William Riva; incidental 
music, Earl Wild. At Downtowa National, 


N.Y., Oct. 21, ’54; $3.85 top. 
SN, sn vce cues veneers tutu Sidney Pollock 
MSRITD «0.000 ve eecnesen teers Syivia Miles 
DE atcottsevesbaee Josesph D. Sargent 
WEEE 6c ote one cevrgess eevee Susan Cabot 
Danny Fisher ...+......---- Phillip Pine 
Bam GHORGOM 2.2... -scegeve Bert Freed 
Mrs. Fisher .........0+-+ Jeanette Roony 
LS Peles eee Wao s 28 ee ON Barbara Joyce 
Mr. Fisher .. Wolfe Barzell 
Maxie Fields .. oun Zero Mostel 
OT eS .. Maurice Gosfield 
SE “Nec ciadyeccctanes Gloria McGehee 
Sr es ee Joe Bernard 
PPE Terre Tt Alfred Stone 
WEP. Weed ov ceas sett sont Robert Gibbons 





As a play, “A Stone For Danny 
Fisher” has some melodramatic 
suspense, some arresting insights 
into morbid psychology, some good 
cracks, and some dandy actors. 
But that's it. The plot, at least in 


stage adaptation, emerges as famil- | 


iar reprise of Jewish family life 
on Manhattan’s Avenue B, plus 
neighborhood hoodlums with over- 
tones of sadism. 

A main weakness is that the 
“hero” is a weakling all the way 
and that Philip Pine, who tries to 
evoke audience sympathy, is fight- 
ing the lines in the script which 
persistently make it clear that 
Danny is devoted to the idea that 
only crime can cure poverty. All 
of which makes for unsatisfactory 
drama. 

Where the play falls down in 
respect to the original novel must 
go unanswered here. There were 
rehearsal. difficulties with the 
script, the backers, and a’ change 
of directors. The program credit 
to “Francis Kane” as stager should 
actually read Luther Adler. Har- 
old Robbins, whe wrote the prose 
text, is a still-young statistician at 
Universal Pictures, this being his 
4th book. (Houston Street play- 
house was full of U homeoffice 
gentry opening night). 

These paragraphs are necessarily 
concerned with thé adaptation of 
Leonard Kantor. It employs a 
divided stage, alternating scenes, 
and different time leveis. Much 
use is made of reverie (flashback) 
and one scene is played in arrested 
tempo (impressionism). 

At the end the family. reconcili- 
ation (the father repents) is large- 
ly robbed of heart-tug by the audi- 
ence’s clear knowledge that Danny 
is plotting the murder of his 
brother-in-law, a bigger and tough- 
er hood than he is. Although 
Danny attempts a_ last-minute 
switch and gets murdered himself, 
neither he nor his brother-in-law 
had the slightest. intention of go- 
ing straight. Despite implicit sen- 
timent in both men, its either 
Danny or the brother-in-law, also 
played for a sympathy that the 
lines won't support, by Bert Freed. 

Zero Mostel gives a morbidly 
fascinating characterization as a 
softspoken, mock-polite all-round 
bum who delights in the highly in- 
telligent humiliation of his stately 
girl friend, well played by Gloria 
McGehee. He calls’ her his 
“poodle” and orders her to cross 
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and uncross her legs, get up. sit 
down, kiss her former lover, then 
undress in front of him to show 
how well she now looks disrobed. 

Maurice Gosfield rejoices in the 
sobriquet of “Spit.” He’s a shiv, 
and strictly for shivers. (A wag 
has defined a shiv as a violent spiv. 
Their taste runs to carving up 
people with a switchblade knife). 

There are 15 players, all coim- 
petent and several noteworthy. 
They gave the show a professional 
quality, as the off-Broadway thea- 


tre gives them valuable, if perhaps | 


brief, showcasing. Susan Cabot 
makes the Italian gal appealing. 
Barbara Joyce as Danny’s sister 


who married a_eracketeer’ for 
money and ended up wanting his 
love is standout, partly because 


the role is meaty. Land. 


i Feel Wonderful 

(Theatre de Lys, N. Y.) 
“I Feel Wonderful” is the type 
revue usually done briefly in 
hideaway spots rather than an 
established off-Broadway house 
like the Theatre de Lys. There’s 
little in it for the professional 
market. Jerry Herman, who wrote 


of 


the music and lyrics, is okay in the | 


category but fails in the 
Sketches by Barry Alan 
Grael have an occasional bright 
line, but the material is mostly 
undergrad stuff. 

A few members of the generally 
procast show up well. Terper Rich- 
ard Tone is standout in a lively 
“Jailhouse Blues” and also clicks 
in show’s title number, with an 
able assist from Rebecca Barksdale 
and Rita Tanno. Former, in a scant 
costume, spices up the proceedings 
with some fancy belly maneuver- 
ing. Joan Coburn impresses as 
being able to sell a song, while 
John Bartis and Jane Janvier are 
adequate in other piping assign- 
ments. 

Skits are genarally run-of-the- 
mill, with a takeoff on the new 
Dior fashions nicely handled by 
Phyllis Newman. Frank Wagner’s 
dances have vigor, while Romain 
Johnston’s costumes and set design 
are good, Jess. 


‘King’ Whammo $100,300 
For 10 Shows, Dallas 


Dallas, Oct. 26. 
“King and I” grossed nearly 
$100,300 at the State Fair here in 
its final. 10 performances ending 
Saturday (23). Entire 24-perform- 

ance run drew about $250,000. 
Yul Brynner, who costars with 
Patricia Morison, has been tempo- 
rarily replaced by Leonard Graves. 
Brynner has gone to Egypt for lo- 
cation shots on Cecil B. DeMille’s 
“The Ten Commandments” and is 


former 
latter. 











scheduled to rejoin the musical 
Nov. 23, in Chicago. 
Legit Casting 
Abie’s Irish Rose — Ludwig 


Donath, Neil Fitzgerald. 

Anastasia — Joseph 
David J. Stewart. 

Bad Seed — Patty McCormack, 
Luella Gear, Eileen Heckart, 
Thomas Chalmers, Joseph Holland, 
Joan Croydon, John O’Hare, Wells 
Richardson, Theodore Mann. 

Black-Eyed Susan — Ira Roberts, 
Charles Boaz. 

Dark Is Light Enough—Arnold 
Moss, John Williams, 

Festival— Paul Henreid, 
Irving, Luba Malin@é® George 
Voskovec. 


Anthony, 


Flowering Peach—Janice Rule, | 


William Smithers. 


Grand Prize — Betsy Palmer, | 


June Lockhart, John Newland. 
House of Flowers—Rawn Spear- 

man, Jacques Aubuchon, Winston 

George Henriques & Solomon Ear! 


Green (Do & Don't), Ad Moore, | 
Enid Mosier. 

Lunatics and Lovers — Dennis 
King, Jayne Meadows. 

Oh Men, Oh Women (Rd.) — 
Ralph Bellamy (replaces Lloyd 


Bridges). 
Sandhog—Paul Ukena, 
Dilworth. 


Gordon 




















KIRBY’S FLYING BALLETS 
“The Peter Pan Firm" 
Kirby's Fiying Equipment from London, England, Is Now Being Used 
With Great Success in: 


“PETER PAN’’ Starring and Flying 
MARY MARTIN 
“MIDSUMMER NIGHT’S DREAM” Starring 
MOIRA SHEARER 


LIMITLESS EFFECTS—TV, STAGE, ARENA, COMMERCIAL SHOWS 
Established 1904 
For Information: PETER LAWRENCE 
40 E. 49th St., New York City 17 


PLaza 8-1425 


Holly | 








Mired ‘Blondes’ $14,000 


In Swamped Toronto 
7 Toronto, Oct. 26. 

| Manny Davis production of 
| “Gentlemen Prefer Blondes,” with 
Jet MacDonald and Walter Long, 
grossed a bad $14,000 last week at 
the 1,525-seat Royal Alexandra at 
$3.90 top. Hurricane and flood 
conditions offset good notices. 

On a test elimination of Wednes- 
day matinee and substitution of 
twinight performances Friday and 
Saturday (6:30 and 9:00 p.m.), the 
earlier performances drew poorly, 
the latter fairly well. 








Cronyn-Tandy in Coast 
Stand in ‘Face to Face, 
Program of Readings 


Hollywood, Oct. 26. 

First husband-wife team to in- 
vade the growing field of platform 
theatre, Hume Cronyn and Jessica 
Tandy have fashioned a diverting 
evening out of bits of past suc- 
cesses and snatches of reading 
| they’ve liked. Their material 
ranges from Dorothy Parker to 
| William Shakespeare with way- 
stops to visit such authors as 


Stephen Vincent Benet and 
Thomas Wolfe and their selections 
provide a skillful blend of comedy 
and pathos. 


After 10 one-nighters to break 
in at western whistlestops. ‘Face 
to Face” gets its first real test in 
the current one-week stand at the 
Huntington Hartford Theatre here 


and a following fortnight at the 
Geary, San Francisco. It has good 
commercial prospects and _ the 


three Coast weeks should, register 
a strong profit before the Cronyns 
tly to Florida to begin a series 
of dates under the NCAC banner. 

As a theatre evening, “Face to 
Face” is more than urbane or 
witty. It has memorable moments, 
as for example when Miss Tandy 
recreates the poignancy of Tennes- 
see Williams’ “Portrait of a Ma- 
donna,” which served as the gen- 
esis for “Streetcar” and which she 
has done to acclaim before in 
Coast productions. This time, it 
falls a trifle short of the virtuoso 
past performance, but only be- 
cause it’s done as a reading ver- 
sion with distraction created by 
the style. 

Another highspot is Cronyn’s 
handling of the “Oh, What a 
Rogue” soliloquy from ‘‘Hamlet.” 
Their highly skilled dueting of 
proposal scenes from ‘Hilda 
Crane” and “Pride and Prejudice,” 
teamed with the threatened di- 
| vorece scene from ‘“Fourposter” is 
|an effeetive curtain trilogy. 


Readings that win sustained 
‘chuckles or rapt attention include 
Ogden Nash’s “Private Dining 
Room” and a lumping of Parker- 
isms under the title, “General Re- 
i'view of the Sex Situation,” plus 
|excerpts from Wolfe’s “Time and 
{the River,” Benet’s prelude to 
| Western Star” and a fine excerpt 
| from Andre Obey’s “Noah.” 
| Impeccable taste in selecting the 
| material and sensitive handling of 
| the diverse mood make ‘Face to 
| Face” compelling stuff. 
'dled with an informal charm and 
ease of manner that spell fine re- 
turns on the chautauqua circuit 
|and indicate good business for any 
limited stands undertaken in the 
larger centers, Kap. 
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cm em meee mtsameane te 
for instance, alternate boys for the 
role of Pudge in one of the produc- 
tions of “On Borrowed Time.” 
This is to cast no reflection on 
Graves or Miss Harris. For all I 
know.they may be superior to the 
chosen leads. But I strongly com- 
‘plain about their being given the 
leads in so many performances 
with no announcement as to what’s 


It’s han-* 

















= ~~ 
Plays Abroad 
=a Continued from page 16 geaee 


a serious contender for transfer 
to Broadway. 

Pauline Grant has directed the 
play with a confident light touch 
and, by adroit timing, gets a top 
laugh reaction from the script. At 
times, however, the author intro- 
duces’ ftarce-like’ situations’ and 
these do not blend too convincing- 
ly. The overall effect is satisfac- 
tory, although the plot 


from strength to weakness as the ; = 


story unfolds. 

There is not much substance to 
the yarn about a teenage girl wha 
writes a novel caricaturing her 
family and friends and putting 
them in compromising situations. 
There is an intriguing part of the 
development in the second half of 
the first act when these incidents 
in the novel are performed on the 
stage as a sort of book within a 
play. 

The production calls for bright 
and frothy performances and these 
are given in good measure by the 
competent cast. Hugh Williams 
and Judy Campbell as the girl’s 
parents, Margarette Scott as the 
aunt and Jane Griffiths as the 
young novelist put realism into the 
play, but can’t disguise the fact 
that the script has too many 
cliches to make it a best seller. 

Myro. 





Current Road Shows 
(Oct. 25-Nov. 6) 


Caine Mutiny Court 
(Pau! Douglas, Wendell 
Steve Brodie)—Cass, Detroit 
30); Hanna, Cleveland (1-6).. 

Face to Face (Jessica Tandy, 
Hume Cronyn)—Huntington Hart- 
ford, L.~A. (25-30); Geary, S. F. 
(1-6) (Reviewed in Variety this 
week). 

Fanny (Ezio Pinza, Walter Sle- 
zak) (tryout)—Shubert, Phila. (25- 
30). (Reviewed in VARIETY, Sept. 
22. °54). 

Fifth Season—Shubert, 
(25-30); Shubert, Phila. (1-6). 

Gentlemen Prefer Blondes—Er- 
langer, Buffalo (25-30); Shubert, 
Wash. (1-6). 

Getting Gertie’s Garter—Majes- 
tic, Boston (25-30); Locust, Phila. 
(1-6). 

King and I (I.eonard Graves, 
Patricia Morison)—Aud., Memphis 
(26-30); Aud., Louisville, Ky. (1-6). 

Living Room (Barbara Bel Ged- 
des)—Shubert, New Haven (28-30); 
Plymouth, Boston (1-6). 

Midsummer Night’s Dream (Rob- 
ert Helpmann, Moira _ Shearer, 
Stanley Holloway)—War Memorial, 
S. F. (27-6). 

Moon Is Blue (Jerome Cowan)— 
American, St. Louis (25-6). 

Mrs. Patterson (Eartha Kitt? 
(tryout)—Harris, Chi. (25-6) (Re- 
viewed in VaRIETy, Sept. 29, ’54). 

Naughty Natalie — Memorial 
Hall, Joplin; Mo. (25-26); Conven- 
tion Hall, Tulsa, Okla. (27); Arca- 
dia,, Wichita (28-30); Pabst, Mil- 
waukee (3-6). 

Oklahoma—S.R.H.S. Aud., Glens 
Falls, N. Y. (25); Proctor, Schenec- 
tady, N. Y. (26-28); Oxford, Plain- 
field, N. J. (29-30); Loew’s, Syra- 
cuse (1-2); Loew’s, Rochester (3- 
4); Palace, Hamilton, Can. (5-6). 
(Reviewed in Variety, Oct. 13, 
54). 

On With the Show—Shubert, 
New Haven (4-6). 

Quadrille (Alfred Lunt, Lynn 
Fontanne, Edna Best, Brian 
Aherne) (tryout)—Colonial, Bos- 
ton (25-30). 

Pardon Our Antenna (Olsen & 
Johnson) (tryout)—Selwyn, Chi (25- 
6) (Reviewed in Variety, Oct. 20, 
54). 

Saint Joan (Jean Arthur) (try- 
out) — Cox, Cincinnati (25-30); 
Hartman, Columbus, QO. (1-6). (Re- 
viewed in VARIETY, Sept. 22, ’54). 

School for Brides—Court Sq., 
Springfield, Mass. (4-6). 

Seven Year Itch (Eddie Bracken) 
—lIowa, Cedar Rapids (26); Pabst, 


Martial 
Corey, 
(25- 


Wash. 


| Milwaukee (27-30); Murat, Indian- 


| 


| being done until the performance | 


‘is just about to begin. 


The management’s statement that 
so far only one person had asked 
for his money back is thought-pro- 
voking. I have never asked for my 
money back, but if that is the only 
action that carries weight with 
management, you can be sure 
shall ask for a refund in the future. 

I don’t know whether this prac- 
tice is confined to Dallas or is cus- 
tomary in other road towns. I don’t 
know whether it is special to 
Rodgers & Hammerstein proeduc- 
tions or all productions. But I 
don’t like it, 

i Name Withheld. 


| 
| 


| 
| 
| 
| 


| 





apolis (1-3); Lincoln, Decatur, Il. 
(4): Shrine Aud., Peoria, Ill. (5-6). 

South Pacific (Iva Withers, 
Webb Tilton)—Forrest, Phila. (25- 


Time Out for Ginger (Melvyn 
Douglas)—Capitol, Salt Lake City 
(25-26); Marlow, Helena, Mont. 


| (28); Bow, Butte, Mont. (29); Fox, 


Billings, Mont. (30); Orpheum, 
Spokane (1-2); International, Van- 


| couver, B. C. (4-6). 


Wedding Breakfast—Playhouse, 
Wilmington, Del. (28-30); National, 


I! Wash, (1-6). 


What Every Woman Knows 
(Helen Hayes)—Curran, S. F. (25- 
6) (Reviewed in VARIETY, Sept. 29, 


54). 

Wonderful Town (Carol Chan- 
ning)—Shubert, Chi. (25-6). 

World of Sholom Aleichem — 
Parsons, Hartford (28-30); Mosque, 
Newark 
2-6). 


(31); Walnut St., Phila. 


droops | 


Natalie’ NG 7G, KC 


Kansas City, Oct. ) 

“Naughty Natalie,” Danny ( 
berg’s two-for-one touring { 
drew a slim $7,000 in an @; 
performance stand last week aj 
KMBC Playhouse here, at a yy 
nel.top of $3.92. Booked in byj 
John Antonello agency, the ‘y 
had been: expected to do x 
business during the Royal An 
can Livestock show. 

Next local legit booking is }, 
paner in “Saint Joan” in Dew 
er. 





{future status of Rebecca Bro 








Equity - Chorus 
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in two years of membership, 
least two shows as qualification ; 
senior membership and the rg 
to vote. However, present Cho 
Equity members will be enti 
to immediate senior members 
rating, with the right to wy 
Hereafter, all new members, 
cluding chorus performers y 
have to meet the regular requj 
ments for senior membership, 
Expanded Council 

The Equity council, now comp 
ing 50 members, plus nine » 
resentatives of Chorus Equity, 
be expanded to 70 members, 
which 15 must be chorus perfon 
ers. Instead of the present Cho 
Equity executive committee, the 
will be an advisory committee 
chorus performers .to assist { 
council on matters relating 
chorus. 


The present setup of a sepa 
contract for chorus _ perform 
will be retained and the cho 
casting department will be 
tinued. Dues for actor mem 
will remain at $24 a year, y 
$100 initiation fee, but the cho 
member dues will continue to 
$18 for at least another year. 

The present officer setup will 
revised slightly to provide for , 
vice-president to be a chorus » 
former. The officers will conti 
to include a president (curren 
Ralph Bellamy), four vice-prd 
dents (now Marice Evans, } 
Ross, Frederick O’Neal and M 
galo Gillmore), a treasurer (P 
Dullizell) and a recording secret 
(John Effrat). 

Ben Irving, executive-secret 
of Chorus Equity, will transfer 
the merged union as an assistan| 
Angus Duncan, Equity exec- 
and all office personnel of Cho 
Equity will be retained. It’s 
derstood, however, that there 
been no formal discussion as to 








































stein, Chorus Equity attorney 
formerly doubled as Actors Eq 
counsel, She exited the latter 
last year after differences 
the council. Herman E. Co 
is now Actors Equity attorney. 
The council denied last w 
a recent report in VARIETY thi 
faction in Chorus Equity oppo 
merger and favored succesi 
from the parent organization. 
declared in a statement that 
thorough examination of the 
sults of complete independe 
from Equity would reveal that s 
a course would be extremely de 
mental to Chorus Equity.” 











Executive Secreta 


Production Secretary for theatri 
office. Need resourceful, thec 
ally experienced girl for dem 
ing job. Secretarial skills nec 
sary, also ability manuscripts 
office mgmt. Versatile, tac 
Age 25-40. Permanent. Give 
details. Replies held confiden! 


Box V-102554, Variety. 
154 W. 46th St., New York 36, N: 














Rehearsal Rooms Availat 
Facilities Used by, Outstanding L 

and TV Shows t 

STUDIO ONE G.E. THEAT 

KRAFT BEST OF BROADWA 
GOLDERGS FRONTIERS OF FA! 

CAN CAN ARABIAN NIGH 
Medern Spacious — Clean 

Well ventilated Elevater-Switehboard S¢' 

Mederate Rentais — Pianos f 

Several Air-Conditioned — Centrally Lee 


At CENTRAL PLAZA 
111 2nd Ave., Near 7th St., N.Y-° 
2 blocks east of Wanamakers 
AL 4-9800 B. Birns, Manas 














SALE OR RENT 
New Modern Summer Thea 


In Pocono Mountains Resort A 


Seats 500 — For Particule 
Write Herold Auten, Bushk 
Pennc., er Phone Bushkill 5 
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y 
sentative for two years, Rea was | Fox. died Oct. 18 in Los Angeles ment knowledge of the me‘tion 


OBITU 


CHARLES P. SKOURAS 
Charles P. Skouras, 65, president 
of National Theatres who rose from 





ARIES 


GEORGE McMANUS 
George McManus, 71, newspaper 


cartoonist who created the “Bring- 


, Greek immigrant boy to one of |ing Up Father” comic strip, died 


the nation’s highest paid execu- | 
tives, died of a heart attack Oct. 
22 in Hollywood. 
Details on Page 4. 
JULES VON TILZER | 
Jules Von Tilzer, 86, general | 
manager of he Hafry Von Tilzer | 
Music Publishing Co., died Oct. 22 | 
at his home in the Delmonico 
Hotel, N. ¥. He was the oldest 
of six brothers, whose real sur- | 
name was Gumm, and had been 
general manager of the publish- 
ing firm, founded by his brother 
Harry, since its inception 52 years 


CO 

jules: had a reserved” manner 
and generally remained in the | 
background while running the) 
business. He was considered to} 


of a heart attack Oct. 22 in Santa 
Monica where he had been hospi- 
talized with, an infected liver. 

His career as a cartoonist began 
in 1904 on the old New York 


| World where he created two strips, 


“The Newlyweds” and “Let’s Do 
It.’ Moving to the New York 
American in 1912, he ‘created 
“Bringing Up Father,” which has 
run continuously for 43 years and 
has been serviced to 750 news- 


| papers by the King Features Syn- 


dicate. 

Surviving are his wife, Florence, 
and his brother,“Leo F. McManus, 
an executive in the comic art de- 
partment of King Features. 


SHOLOM PERLMUTTER 
Sholom Perlmutter, 70, play- 








have been a stabilizing influence wright and historian of the Jewish 


William Morris 


in the operation of the company | theatre, died Oct. 19, in New York. 
during its early years. He had/ After a brief stint as an actor he 
also performed in vaude at the’ turned to play writing. Some of 
turn of the century. | his works were produced at the 
Only two of -the six brothers are | Second Ave. Theatre, N. Y. Among 
still living, They're Harold!them were ‘“Narishe 
Gumm, president of the publishing | “Abi Gezundt.” 
company, and composer Albert! Perlmutter was vice president of 
Von Tilzer. Of the deceased 
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} 
| 
| 
} 
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Tates” and) 


the Hebrew. Actors Union, which | 


brothers, Will Von Tilzer headed | he helped organize, and was also | 


Broadway Music and for years was |a representative of the Society of | 
a member of the board of direc- | Jewish Composers and the Jewish | 
His book, | 


tors of the American Society of | Playwrights League. 
Composers, Authors and Publish-| “Jewish Dramatists and Jewish 
ers while Jack Von Tilzer was ac-| Composers,” was published last 
tive in the radio industry. | year 

Surviving, besides his two broth- | 


ers, is his wife. 


NICK HOLDE 


Herrmann Nicholas (Nick) Holde, | 
71, legit company and_ general | 
manager, died Oct. 21 in Great | 
Kills, Staten Island. Born in Ber-} 


lin, he was brought to New York! 


EARLE L. 





as a youth and practiced law prior 
to entering the theatre in 1908. 
He worked for such top Broadway 
producers as Florenz Ziegfeld, 
Earl Carroll and Al Woods. 
Shows he was associated with in- 
cluded “Dead End,” Ziegfeld’s 
revival of “Show Boat” and “One 
Touch of Venus.” 


In 1913, Holde persuaded the) 
Shuberts to convert a stable on 
39th St. into the Princess Theatze, 
where he presented a series of 
one-act plays. He later went to 
Hollywood, where he made silent 
pix starring Ruth Boland and Jack 
Saunders. He returned to Broad- 
way in 1931 and became general 
manager for Max Gordon. He was 
also manager for A, C. Blumen- 
thal and Norman  Bel-Geddes. | 
Several days prior to his death, 
Holde penned a farewell note to 
his friends for simultaneous re-| 








lease with the obituaries. 
Wife survives. 


K. J. FRITZSCHE 
_K. J. Fritzsche, 71 German mo- | 
tion picture pioneer, died Oct. 12 in 
Munich after a long heart ailment. | 
He had been associated with the 
German film industry since 1910. | 
In 1919, he set up the first Ger- | 
Man film export company (Trans- | 


ocean), Nine years later, he} 
founded Deutsche Film Union, 
Which reportedly was the first 
German - American coproduction 


company, 

\fter 1935, Fritzsche became 
economic director and chief of 
production of Tobis, one of Ger- 
many’s foremost film producing 
Outfits. Shortly after the last war, 
Ne founded the Deutsche London- 
Film. (together with Theo Oster- 
“ind and Johannes Fischer) and 
Independently produced several | 
fuccessful pix. 





| films are 


IN FOND REMEMBRANCE 


JOE BURNS 


NOV. 3, 1946 . 
VERA and MACK GOLDMAN 


vive. 





WILFRIED SEYFERTH 
Wilfried Seyferth, 46, German 
character actor, was killed Oct. 9, 
in an auto accident near Wiesbad- 
en, West Germany. He began his 
acting career in 1928, at the Berlin 


McGILL 


Schauspielhaus and later was with 
Heinz Hilpert’s Deutsche Theatre 
(Berlin). : 


Seyferth made his screen debut 
in “Schleppzug 17” (1933). After 
the war, he became, one of West 
Germany’s most versatile character 
players in films. Among _ his last 
“Der froehliche Wein- 
berg,” ‘Toxi,’ “Heimweh nach 
Dir” and “08/15,” He also had a 
supporting role in the 20th-Fox 


film, “Decision Before Dawn.” 


His actress-wife, 


Eva-Ingeborg 
Scholz, survives. 





ANTHONY HAWTREY 
Anthony Hawtrey, 45, actor-man- 
ager, died in a London hospital 
Oct. 18, following a heart attack 


| the previous night while attend- 
ing dress rehearsal of his latest 
play, “The Wild Goose Chase.” It 







opened at the Embassy Theatre, 
Swiss Cottage, Oct. 19. 

A son of Sir Charles Hawtrey, 
he had been on the stage since 
1930 and, after a walk-on part at 


'the Garrick, joined the Old Vic 


the same year. He was first asso- 


|ciated with the Embassy in 1939 


and reopened that theatre in 1945. 
The current London and Broadway 
hit, “The Boy Friend,” was pre- 
sented there under his manage- 


| ment before moving to Wyndham’s 


Theatre. 





AL REA 
Al Rea, 66, former vaudeville 
comic, died Oct. 23 in Philadel- 
phia. For 30 years he was a part- 
ner in the comedy act of Jones & 
Rea, which appeared throughout 
the U. S. im vaude houses, includ- 

ing the Palace, N. Y. 
Active in affairs of the American 
Guild of Variety Artists for 15 


Four sons and a daughter sur-| 


one of the group that resigned last 
month to form the new Actors In- 
ternational Union. 

His wife survives. 


JAMES S,. TYLER . 
James S. Tyler, 41, director of 
advertising and promotion for the 
Mutual Broadcasting System, died 
in New York, Oct. 22, shortly after 





ihe collapsed at his desk. He joined 


the Mutual net in March, 1942, 
after previous posts with the J. 
Walter Thompson Co., Advertising 
and Selling mag and CBS. 





A native of Philadelphia, Tyler | 


had also been conducting a column 
in Advertising Agency 
addition to his Mutual duties. 
Surviving are his wife, three 
daughters, a son and a brother. 





ROBERT. H. FORD 
Robert Hampton Ford, 47, tv 
writer and former film producer, 


in New York. Born in Philadelphia, 
he started his scripting career as 
a newspaper reporter 
later worked for the N. Y. World- 
Telegram. 


mag in| 


after a long illness. 





Jacob J. Uhl, 60, violinist with 
Meyer Davis’ orchestra and men- 
ber of radio station KYW orch., 


died Oct. 18 in Philadelphia. His , 


wife and son survive. 





Alexander Drummond, 56. chair- 
man of the Scottish Community 
Drama Association, died Oct. 15 at 


| Brechin, Scot. 





Sarah D. Cuscaden, 81, character 


| actress, died Oct. 18, in Hollywood. 


Her husband and a daughter sur- 
vive. 





Bert H. Delmar (Albert Victor 
Hall), 79, vaude and concert artist, 


|and writer of comic songs, died 


there and | 
| King’s 


died of a heart ailment, Oct. 20, | CTation in 


Oct. 2 in Morecambe, Eng. 





Jack Harrison, 70, representative 
of the British Variety Artists’ Fed- 


——_Aa_ 
Sidney Friedman, 76, vet cinema 
exhib and managing director of the 
Theatre, Greeneck, died 


Liverpool, died Oct. 6! 
|in Liverpool. 


Oct. 12 in London. 


Ford became associate producer 
for Cinemart Inc., while on the} . : 
Coast in the 1930’s. More recently | A Praga temas ne | 
he turned out documentary films| cently in Chicago : 
in Spain, Italy and Portugal. vives. ‘ 
Surviving are his wife, mother, > 
brother and sister. 





wtih the 
died re- 
A sister sur- 








| with Kling Studios, Chicago, died 
MRS. FREDRIKA H. WOODFORD | Oct. 15 in that city. 

Mrs. Fredrika H. Woodford, 64, | E 
retired vaude performer, died Oct.| Father, 75, of Johnny Victory, 
19, in New York, after a three | Scot comedian, died Oct. 14 in 
week illness. With her husband, | Edinburgh. 
the late Harry E. Woodford, who 








Father of Perry Jubilirer, of Mil- 
| ton Berle’s tv staff, died in Pitts- 
| burgh Oct. 15 after a short illness. 





WE NEVER FORGET YOU 

| _Harry B. Webster, 83, veteran 
| violinist, died in Laconia, N. H., 
yy 11f | Oct. 15, after a week’s illness. 

l lant | Al Hardy, 45, pianist, died Oct. 


| 20. of an overdose of sleeping pills 








| Father of Samuel and Joseph 


, |in Burbank, Cal. His wife survives. 
fMorris | | 


Father, 58. of Ruth Ratny, writer | 


| Gellman, Pittsburgh theatre own- | 








TAUSIG 


KARL BOB 


died last May, she trouped in the 
song and dance team of Jarvis & 
Harrison on the nation’s top cir- 
cuits in the heyday of vaude. 

Surviving are a son, Harry E. 
Woodford Jr., and a daughter, Mrs. 
Georgeanna Ayres, wife of band- 
leader Mitchell Ayres. 





ALBERT M. MORAN 

Albert M. Moran, 62, who had 
been associated. with the film in- 
dustry since he joined the Pathe 
organization in 1912, was killed 
when struck by a truck in Tampa, 
Fla., according to word received 
Oct. 14, by his brother, Mayor J. 


Edward Moran ,of Burlington, Vt. | 


Since the advent of talkies, Mo- 
ran had been. identified with the 
sound equipment end of the film 


business and traveled throughout |in the issue of Oct. 6. 


the country. 





H. Herbert Vacheron, inveterate 
first-nighter at 
musical events in the Albany area, 
and onetime manager of Broadway 
legit companies, died Oct. 16 in 
Albany. His wife, Harriet A. Jones, 
former member of the WGY Radio 
Players in Schenectady, and two 
brothers survive. 





Brother, 47, of Mrs. J. 
Schine, wife of the Schine Circuit 
and Schine Hotels president, died 
of a heart attack in Gloversville, 
N. Y., Oct. 19, while driving an 
automobile. 





Daughter, 26, of Stephen R. Rin- 
toul, former Albany radio station 
manager and now a partner in a 
New York radio-television repre- 
sentatives agency, died Oct. 23 in 
Albany. : 





Samuel Woodworth, 58, founder 








theatrical and | 


ers, died Oct. 1 in that city. 





Mother of Benn Jacobson, for- 
mer talent scout for Metro, died in 
Utica, N.Y., Oct. 7 





Father of publicist David E. 
Green died Oct. 15 in New York 
following a fall. 





Mrs. Rosetta Churgin, 64, retired 
concert violinist, died Oct. 25 in 
New York. ; 








Pickman 


uum COMinuead from page 2 = 





motion pictures are once again a 
going . business, a profitable busi- 
ness, and.‘a supremely healthy 


business. which is going forward at. 


full speed. 

And this you 
heading, “The Pendulum Swings,” 
And very 
clearly, indeed. 

I feel that the “message” under 
“The Pendulum Swings” is vitally 
important to everyone in show 


| business, and particularly to the 


ithat this 


}ture of motion 
Meyer 


wellbeing of all of us in the picture 
industry. It is so vitally important 
should be hammered 
home at every possible opportu- 
nity. to the calamity howlers who 
have expressed fears as te the fu- 
pictures. 

The whole history of entertain- 
ment has shown that every new 
development and every worthwhile 
new form of entertainment has not 
only found a place for itself in 
the over-all entertainment struc- 
ture but has, in addition, strength- 
ened and benefited all other forms 
of entertainment. 

The motion picture’ industry 
does not and should not “be afraid 
of television. Television is another 
and potentially excellent medium 


|of entertainment, and should have 


and general manager of radio sla- | 


tion WFBL, Syracuse. died Oct. 22 
of a heart attack in that city. 





Henry Steele Lewis, 54, presi- 
dent of Norfolk Newspapers Inc. 
and vice president and treasurer 
of the WTAR Radio Corp., Nor- 
folk, died Oct. 24 in that city. 





Eugene D. Dautell, 74, former 
actor, died Oct. 17, in Toledo. Dur- 
ing his youth he was with a travel- 
ing stock company. His wife, a 
son and two daughters survive. 





Stanley Rose, 54, literary agent 
and former book shop operator, 
died of a liver ailment Oct. 17 in 
Hollywood. His wife, a son and two 
brothers survive. 





Fred Pape, 63, formerly in 


years and its Philadelphia repre-{ charge .of, transportation at 20th- 


| the’ same 


a definite place in the entertain- 
ment structure of our times. The 
only 
television at this moment is that 
it is in the ‘position of a plant 
which has been “forced” a little 
too energetically and too quickly. 
lt took motion ,pictures a great 
many years to attain full maturity. 
ft took radio many years to attain 
maturity. Seme impatient people 
have not been able to understand 
that television requires exactly 
intelligently nurtured 
growth processes. 

Close cooperation between the 
motion picture industry and tele- 
vision will help both sides. The 
motion picture industry will bene- 
fit from the audience appeal of 
this great new medium, and tele- 
vision will benefit from the vears 
of showmanship and 


said under the | 


disadvantage I can see to' 


| picture industry. 


I am sure you agree with these 
thoughts. In effect it is exactly 
what you said first in “Peepshow 
in Reverse” and again in ‘The 
Pendulum Swings.” I feel very 
strongly that it is absolutely nec- 
essary that your reassuring confi- 
dence as to the basic health and 
solvency of the motion picture in- 
dustry be hammered home _ re- 
peatedly and on a continuing basis 
to the motion picture industry it- 
self. I am sure that “The Pendulum 
Swings” should inject a little 
sorely-needed starch into some in- 
dustry backbones which could use 
a touch of stiffening. And if you 
keep hammering away with this 
same message, it will help our 
industry achieve the kind of erect 
posture that lets us look hope- 
fully and confidently ahead, our 
eyes fixed on the high goals we 
want to reach. 

Jerome Pickman. 
(Adv.-Publicity V.P., 
Paramount Pictures), 


| MARRIAGES 


Nita Kauffman to Stanley F. 
Hodes, Miami, Oct. 22. He’s pro- 
duction exec with Rainbow Pic- 
|tures in that city and son of the 
| late Hal Hodes, Columbia Pictures 
exec. 
| Judy Johnson to Mort Lindsey, 
i New York, Oct. 9. Bride is a 
'singer; he’s a disk jockey, cur- 
rently airing on WABC, N. Y. 

Mary Anne Bohen to Wayne E. 
Price, Albany, Oct. 23. Bride was 
formerly on staff of WPTR there. 

Knut Stensrud to Olive Roth, San 
Antonio, Oct. 23. Both are with 
the Shrine-Pollack Bros, Circus. 
Bride is a dancer; he’s an acrobat. 

Rose Madaline Biegler to Wil- 
liam John Paisley, Regina, Sask., 
recently. She’s a former member 
of “Icecapades.” 

Ann. Frances Carroll to Edward 
I. Hersom, Phoenix, Ariz., Oct. 7. 
Bride is a member of the Water 
Follies of 1954; he’s stage manager 
of same show. 

Eithne McGrath to Dermot Troy, 
Dublin, Oct. 11. He’s an operatic 
| tenor. 


| BIRTHS 


| Mr. and Mrs. Steve Glick. daugh- 
ter, Hollywood, Oct. 15. Child is 
‘the granddaughter of Hy J. Glick, 
| Republic secretary-treasurer. 
| Mr. and Mrs. Larry Creshkoff, 
| daughter, Boston, Oct. 20. Father 
|is program exec at WGBH; mother 
,is Nancy Harper, femcee of juve 
shows via same outlet. 
| Mr. and Mrs. Max Allentuck, 
|daughter, New York, Oct. 16. 
| Mother is legit actress Maureen 
| Stapleton; father is legit manager 
‘currently associated with David 
Wayne’s tele series. 
| Mr. and Mrs. Peter Granada, 
ison, Blackpool, Eng., Oct. 7. Pa- 
rents are Dorothy and _ Peter 
ranada of vaude act known as El 
Granadas. 
Mr. and Mrs. John Foster, son, 
; Watertown, N..Y., Oct. 13. Father 
is an announcer with WWNY and 
| WCNY-TV. 
| Mr. and Mrs. George Bonn, 
daughter, Chicago, Oct. 17. Father 
is a booking agent in the Windy 
City. 
|’ Mr. and Mrs. Moody Blanchard, 
ison, Los Angeles, Oct. 17. Mother 
is Patricia Kaskel, tv actress. 














| Mr. and Mrs, Ronald Thomas, 
| son, Oct. 15, Cocoa Beach, Fla. 
| Father’s formerly of Silhouettes, 
Pittsburgh singing - instrumental 
| combo. 

Mr. and Mrs. Bernie Gould, 
daughter, Hollywood, Oct. 13. 


Father is producer-director-writer 
on radio. 

Mr. and Mrs. George Ball, daugh- 
ter, New York, Oct. 18. Father is 
director of public affairs at WHLI, 
Hempstead, N. Y. 

Mr. and Mrs. Bob Gilmore, 
daughter, West Palm Beach, Fla., 
Oct. 15. Father is a cameraman 
with WJNO-TV. 

Mr. and Mrs. Harold E. Wond- 
sel. son, New York, Oct. 16. Father 
is president of Sound Masters, tv 
commercial and industrial filmmak- 
ing outfit. 

Mr. and Mrs. Page Gilman, 
daughter, Santa Monica, Oct. 22. 
Father is a radio actor. 

Mr. and Mrs. Howie Richmond, 
son, New York. Oct. 21. Father is 
a music publisher. 

Mr. and Mrs. Ernest D. Glucks- 
man, daughter, Oct. 11) Hollywood. 
He’s a tele producer and director 


for NBC; she’s Judy Allen, a 
dancer. 

' Mr. and Mrs. Frank Farrell, 
daughter, New York, Oct. 25. Fa- 


ther is the N. Y. World-Telegram 
& Sun cafe columnist. 

Mr. and Mrs. Bob Schultz. son, 
New York, Oct. 24. Father’s an 
agent. 

Mr. and Mrs. Raymond Scott, 
daughter, Manhasset, L. I., N. Y., 
Oct. 24. Father’s. an orchestra 
leader; "mother is singer Dorothy 


cee 


Wednesday, October 27, 1954 
a I I: RP hee 


ul 


Left Vaude and Night Clubs for a bit Now i'm whilin’ away my hours 


...t0 do my piece in Legit! as “Madam Fleur” in “House of Flowers” 


of Paul Hesse Studios 





